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Su Baker is associate professor and head of the School of Art, Victorian College 
of the Arts, the University of Melbourne. She is a graduate of Sydney College of 
the Arts, the University of Sydney, and Curtin University of Technology. Baker 
has exhibited over the last twenty years in museums and survey shows at nu-
merous venues, including the Artists’ Museum, Poland, and the Art Gallery of 
New South Wales. Baker is represented by John Buckley Gallery in Melbourne 
and Gallery Dusseldorf in Perth.

Bruce Barber is a professor at NSCAD University and directs the MFA program 
there. His artwork, exhibited internationally since 1971, is documented in Read-
ing Rooms (1992). He is the editor of Essays on Performance and Cultural Politi-
cization and Conceptual Art: The NSCAD Connection. Barber co-edited Voices of 
Fire: Art Rage, Power, and the State and is editor of Condé and Beveridge: Class 
Works (2008). He is also the author of Performance [Performance] and Perform-
ers: Essays and Conversations (2008), edited by Marc Léger.

Mikkel Bogh is professor and rector of the Schools of Visual Arts at the Royal 
Danish Academy of Fine Arts. Between 1995 and 2000, he was associated with 
the Department of Literature and the Department of Arts and Cultural Studies 
at Copenhagen University. In 2000 he became a lecturer in modern culture at 
the University and later became head of the Department of Arts and Cultural 
Studies. He is an art historian and critic, publishing widely on art education 
and on Western art and culture from the seventeenth century to the present. 
His most recent book-length publication is Per Bak Jensen: The Unseen Image 
(2006).

Brad Buckley is associate professor and director of the Sydney College of the 
Arts Graduate School at the University of Sydney. He was educated at St Mar-
tin’s School of Art, London, and the Rhode Island School of Design. He is co-
editor, with John Conomos, of Republics of Ideas (2001) and has also developed 
and chaired with Conomos a number of conference sessions for the College 
Art Association, including America: the Divine Empire (Atlanta 2005) and 
The Contemporary Collaborator in an Interdisciplinary World (Dallas 2008). 
Buckley’s work has been shown internationally for over two decades.

Juli Carson is an associate professor in the Studio Art Department at the Uni-
versity of California, Irvine, where she teaches critical and curatorial practice 
in contemporary art and directs the University Art Gallery. She is also editor of 
Exile of the Imaginary: Politics, Aesthetics, Love (2008). Her forthcoming book, 
The Conceptual Unconscious, will be published by Les Figues Press.
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Edward Colless is head of Critical and Theoretical Studies at the Victorian Col-
lege of the Arts, the University of Melbourne. He has taught art history, film 
studies, and performance in a variety of tertiary institutions. Colless’s critical 
writing has been widely published in journals, catalogues, and books, within 
Australia and internationally. He is the author of The Error of My Ways (1995) 
and has also worked as an architectural assistant, graphic artist, curator, theatre 
director, and filmmaker.

John Conomos is an artist, critic, and writer who lectures at the University 
of Sydney. His videotapes and installations have been extensively shown 
throughout Australia and overseas, most recently at the Tate Modern, London. 
He is a prolific contributor to art, film, and media journals, conferences and 
symposia. In 1998 his videotape Autumn Song won an award of merit at Berlin’s 
Transmediala Videofest Festival, and in 2000 he was awarded a Fellowship in 
New Media by the Australian Council for the Arts. With Brad Buckley he co-
edited Republic of Ideas (2001), and his most recent publication is Mutant 
Media (2007).

Jay Coogan is a professor and former provost of Rhode Island School of Design, 
where he has worked for over twenty-five years in numerous capacities. He 
holds a BA from Brown University and an MFA from Hunter College. His work 
has been shown in numerous national and international galleries and muse-
ums. Coogan is represented in a number of corporate and private collections. 
He has created public commissions for Boston and Cambridge, Massachusetts; 
Providence, Rhode Island; and Green Bay, Wisconsin.

Luc Courchesne is professor and director of the School of Industrial Design at 
the Université de Montréal and is a board member of the Society for Arts and 
Technology (SAT). He is a graduate of NSCAD University and the Center for Ad-
vanced Visual Studies at the Massachusetts Institute of Technology. Courchesne 
is widely recognized as an important contributor to the development of new 
media practices through his numerous interactive installations, which have 
been shown internationally.

Sara Diamond is professor and president of the Ontario College of Art & Design 
(OCAD). She holds degrees from Canada and the United Kingdom in social his-
tory, communications, and new media theory and practice. Prior to her presi-
dency at OCAD, Diamond was the director of research for the Banff Centre. She 
created the Banff New Media Institute (BNMI) in 1995 and led it until coming to 
Toronto in 2005. Diamond created and was Editor-in-Chief of Horizon0: Digital 
Art + Culture in Canada, an online showcase for new media art and design, in 
collaboration with Heritage Canada. She is a visualization software researcher 
and developer. Her artistic practice has included the development of the Code-
Zebra software and performance environments.
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Lauren Ewing is a professor and former director of the graduate program at 
Mason Gross School of the Arts, Rutgers University. She is a sculptor and in-
stallation artist whose work addresses the vast construct of material culture in 
relation to desire and memory. She has had exhibitions at the Kunstverein in 
Ludwigsburg, the Biennale of Sydney, and the New Museum in New York. Her 
works are in numerous collections, including the Metropolitan Museum of Art, 
the Museum of Modern Art, the Museum of Contemporary Art San Diego, the 
Chase Manhattan Bank, and many private collections.

Gary Pearson is an associate professor in the Department of Creative Studies 
at UBC Okanagan in Canada. He is also a curator and art writer, with reviews 
published in Canadian Art, Border Crossings, and Sculpture magazine, among 
other publications. He was the recipient of the Vancouver Institute of Visual Arts 
VIVA award in 1991. His exhibition history includes solo and group exhibitions 
in Canada, the US, Australia, and Europe. His most recent curatorial project 
was Point of Origin, shown at Artspace in Sydney during 2008.

Bill Seaman is a professor in the Art, Art History, and Visual Studies Department 
at Duke University. He received a PhD in 1999 from the Centre for Advanced 
Inquiry in Interactive Arts, University of Wales. He holds a Master of Science in 
Visual Studies (1985) from the Massachusetts Institute of Technology. His work 
explores an expanded media-oriented poetics through various technological 
means. Seaman’s works have been in many international shows, and he has 
been commissioned on a number of occasions. He is collaborating on installa-
tions with Daniel Howe and is collaborating with the scientist Otto Rössler on a 
forthcoming book, Neosentience: The Benevolence Engine.

Bruce Yonemoto is professor and chair of the Studio Art Department at the 
University of California, Irvine, where he teaches experimental film and video 
production and theory. Yonemoto’s work has been featured at the Intercommu-
nication Center (ICC) in Tokyo, the Institute of Contemporary Art (ICA) in Phil-
adelphia, the Pompidou Center in Paris, the Generali Foundation in Vienna, 
and the Getty Research Center in Los Angeles. He was most recently featured 
at the 2008 Gwangju Biennial, Korea. He is represented by the Alexander Gray 
Gallery in New York and the Tomio Koyama Gallery in Tokyo.

Jeremy Welsh is professor of fine art at the Bergen National Academy of the 
Arts and has been MA course leader since 2004. He was previously professor 
of intermedia at Trondheim Academy of Art (1990–2001). He studied fine art 
at Nottingham Trent Polytechnic and at Goldsmiths College, London. During 
the 1980s he worked with London Video Arts, an artist media centre, and then 
co-founded The Film and Video Umbrella, a production agency for artists’ film 
and video. Welsh has exhibited and published internationally since the early 
eighties.
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