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ABSTRACT

Once believed by many to offer the historian little of value beyond a horrifying, if
titillating, glimpse into the Roman psyche, gladiatorial combat is now appreciated as an
important expression of Roman cultural priorities. Gladiatorial combat presented the
spectator with examples of the key, martial values at the heart of what it meant to be a
Roman: skill with arms in actual combat with an opponent, extreme courage in the face of
mortal danger, and the rigid discipline necessary to fight and even die in the quest for
victory. Since the Roman sense of cultural identity was based to a high degree on shared
values and on participation in the same moral universe, gladiatorial combat, which
presented in a spectacular and exemplary way many of these fundamental mores, helped in
the construction and maintenance of Roman sense of cultural identity.

Throughout the Roman world, the presentation of gladiatorial combats went hand-
in-hand with the process of Romanization as different groups of people adopted aspects of
Roman culture and a sense of Roman identity. But little seems to have changed in the
Greek East as a result of Roman conquest and rule. The main exception to this general
rule is the prevalence and popularity of gladiatorial combats. This dissertation considers
the significance of this key Roman spectacle in Greek society and its impact on Greek
culture.

The presentation of Roman gladiatorial combat by Greeks for Greeks in the Greek
cities of the East was an attempt to locate Roman culture within a Greek civic and
ceremonial context. But the values present in gladiatorial combat are the same values at
the heart of traditional Greek culture: the values of the gladiator are essentially those of a

heroic champion, who fought in single combat to win glory and fame in victory.
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ABBREVIATIONS
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the Catalogue of Inscriptions at the end of the dissertation have been printed in bold type
to avoid confusion with the catalogue numbers from other publications (e.g. no. 231 refers
to inscription number 231 in the Catalogue). Similarly, reference to the illustrations found
following the Catalogue have been printed in bold type (e.g. fig. 1 refers to figure 1).

Abbreviations for ancient authors and their works are those found in the Oxford
Classical Dictionary®. Abbreviations for journals and periodicals are also those found in
the Oxford Classical Dictionary?, in the first instance and, if not there, then in L'année
Pphilologique. Other abbreviations, which either are not found in these two locations or
are different from the abbreviations found there, are supplied below.

BE = Bulletin épigraphique, published in Revue des études grecs.
CB = Classical Bulletin.

CIG = Corpus Inscriptionum Graecarum.

EA = Epigraphica Anatolica.

EAOR I =P. Sabbatini Tumolesi, Epigrafia anfiteatrale dell’ Occidente Romano I.
Roma. Rome, 1988.

EAOR 11 = G.L. Gregori, Epigrafia anfiteatrale dell’ Occidente Romano II. Regiones
Italiae VI-XI. Rome, 1989.

EAOR 11 = M. Buonocore, Epigrafia anfiteatrale dell’ Occidente Romano III. Regiones
Italiae II-V, Sicilia, Sardinia et Corsica. Rome, 1992.

EAOR IV = M. Fora, Epigrafia anfiteatrale dell’ Occidente Romano IV. Regio ltaliae I:
Latium. Rome, 1996.

Friedlinder = L. Friedlinder, Roman Life and Manners under the Early Empire,
translated by J.H. Freese and L.A. Magnus (1907-1913).

GIBM = Ancient Greek Inscriptions in the British Museum in 4 vol. Oxford, 1874-1916.
L. Adramytteion = ].Stauber, Die Bucht von Adramytteion. Bonn, 1996.
L Alexandreia Troas = M. Ricl, The Inscriptions of Alexandreia Troas. Bonn, 1997.
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Bonn, 1972.
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INTRODUCTION

L.1. GREEKS AND GLADIATORS

The prevalence and popularity of gladiatorial combat in the Greek cities of the eastern
Mediterranean during the first three centuries of the Roman Empire is now a well-known
phenomenon. It was not always so. Until Louis Robert published his seminal work on the
subject, Les gladiateurs dans I'Orient grec in 1940,! the prevailing scholarly opinion
denied that gladiatorial combat was ever widely or enthusiastically accepted by the Greeks
and posited instead the belief that the Greeks universally expressed repugnance for
gladiation. The gladiatorial presentations which did take place in the East were thought to
owe more to the presence of Roman and Italian immigrants, or to the alleged sanguine
tastes of the barbarian peoples of the Balkan and Anatolian hinteriand than to any desire
on the part of the Greeks to witness these bloody spectacles. For example, in his 1896
article on the gladiator in C. Daremberg and E. Saglio, Dictionnaire des antiquités
grecques et romaines, G. Lafaye explained the spreading popularity of gladiatorial combat
in the East: "grice aux instincts naturellement sanguinaires des populations orientales qui

s'y trouvaient en contact avec les Grecs".2 The attitudes of these scholars were no doubt

L L. Robert, Les gladiateurs dans I'Orient grec (Paris, 1940, reprinted, Amsterdam, 1971). This
larger work was anticipated in his article, "ITuktedewv® RevArch (1929) I1, 2941 (= OMS 1.691-708).
See also his updates to Gladiateurs published in Hellenica 3 (1946) 112-150 (plates VI-XIV); Hellenica 5
(1948) 77-99 (plates V-XIV); Hellenica 7 (1949) 126-151 (plates XVI-XXITI) and Hellenica 8 (1950) 39-
72 (plates XXIV-XXVII). L. Robert and his wife Jeanne Robert continued to discuss gladiatorial
inscriptions from the East as the editors of Bulletin épigraphique from 1938 until 1984.

2 Lafaye, 1566. Friedlander II, 84-85, claimed that in Greece "superior civilization at least
caused less general acceptance of armed combats than elsewhere” and that "gladiatorial combats found
their way far more easily into Asia Minor with its half-Asiatic population (halborientalische
Mischlingsbevdlkerung)®. Modern idealism continues: Bradley 1978, 85 (re Suet. Nero 12. 1) suggests
that Nero may have spared the lives of gladiators because of Greek humanitarian influences.




2
formed from a combination of romantic idealism concerning the spiritual and philosophic
Greeks, the disdain expressed by some ancient Greek authors toward the bloody spectacle,
and a modern aversion to gladiatorial combat.? It is the legacy of an era which saw
Greeks and Romans in bi-polar terms: good and evil, pure and corrupt, athletic and
gladiatorial. Robert, however, was able to demonstrate that the attitudes of many of his
contemporaries were misplaced.¢ By assembling in one place and explicating hundreds of
inscriptions from the Greek East which related to gladiatorial combat and similar bloody
spectacles,’ he revealed the extent to which the presentation of gladiatorial combat had
been assumed by the cultivated Greek elite and enjoyed by the citizens of the Greek cities
of Greece, Macedonia, Thrace and Asia Minor during the first three centuries of the
Roman Empire. Robert's work quickly became, and remains half a century later, the single
most important source dealing specifically with the presentation of gladiatorial combat in
the Greek East, and one of the fundamental works on the institution in general.

In the years since Robert's publication of Les gladiateurs dans I'Orient grec and
his four supplementary articles in Hellenica in 1946, 1948, 1949, and 1950, there has been
no new, systematic investigation of gladiatorial combat in the Greek East, despite an
abundance of new epigraphic evidence and scholarly research relevant to the topic. As
early as 1956, Robert himself recognized the need for yet another supplement to consider

this new epigraphic evidence which had appeared in the six years since Hellenica 8 in

3 See, for example, Dio Chrys. Or. 31.121-122 or Philostr. ¥4 1.16 and 4.22 for literary attacks
on the Athenians for reveling in gladiatorial combat in the Theatre of Dionysus itself.

4 See Robert, Gladiateurs, 13-15 and 240-241, for a brief summary of these earlier opinions. The
extent of these earlier, incorrect opinions has been exaggerated by Robert, however, for scholars such as
Meicr 1881, Friedlander, Lafaye, Seyrig 1928, Collart 1928, and Collart 1937 were well aware of the
prevalence of gladiation in the East.

5 Robert's catalogue in Gladiateurs runs to 302 entrics (though not all are inscriptions). His final
total in Hellenica 8 (1950) is 341 entries. Robert included wild beast hunts that were held without
gladiators and various uninscribed reliefs in this catalogue.



1950. This supplement was intended for Hellenica 11 in 1960 but never appeared.6
Fifteen years later in 1971, Robert writing in the preface to the re-edition of Gladiateurs
again expressed the need for a supplementary publication and announced his intention to
produce an entirely new monograph: Nouveaux documents de gladiateurs dans I'Orient
grec. This auxiliary publication promised to analyze and to discuss these new inscriptions
as well as to provide a comprehensive index to the entire series: Les gladiateurs dans
I'Orient grec, the four updates in Hellenica, and the proposed Nouveaux documents de
gladiateurs dans I'Orient grec. Unfortunately this new volume too never appeared.’
Ongoing archaeological surveys and excavations in the Balkan Peninsula and Anatolia,
however, continue to uncover new inscriptions with the resuit that the present corpus of
epigraphic evidence from the East which concerns the presentation of gladiatorial combat
is nearly twice as large as Robert's total in 1950.8 While many of these inscriptions
support observations made by Robert in Gladiateurs, others provide entirely new details
and insights.

In addition to the growing number of new inscriptions, our understanding of the
cultural significance of the gladiator and gladiatorial combat has also evolved, especially in
the last fifteen years. Although long recognized as an important aspect of Roman society,
gladiatorial combats were often thought to offer the historian little beyond a horrifying

glimpse into the Roman psyche.® It has only been quite recently that scholars have made a

6 See J. and L. Robert, BE 1956, no. 150.
7 Robert, Gladiateurs, 3.

8 See the Catalogue of Inscriptions. This collection does not include simple, uninscribed reliefs,
nor does it include documents relating specifically to venation, two areas which Robert did include in his
catalogue.

9 Brown 1995, 376: "Disliking the notion of the noble Romans as lovers of arena-spectacles,
many modern authors have minimized the significance of the arena, trivialized the events, or
compartmentalized the topic as a titillating sideline to the serious study of Roman society”. Wiedemann
1992, xvi-xvii, briefly summarizes many of the modern prejudices affecting the study of gladiatorial
combat.






