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ABSTRACT

' JAMES D. DUNGAN- (1806 - 1881) ;o
CATALOGUE OF WORKS AND .INTRODUCTION TO HIS ART

Patricia Ann Todd

This is a cataloéhe_gf‘works by the Canadian

artist Jamés D. Duncan (1806-1881). Included are
. . T -
all his known o0il paintings' watercolours, drawings,

book and magazine illustratiqns anélprints. For each
Work‘the fo}lowing informapion isg given; tiilei-date,
medium, ﬁeasurements, collection, inscriptiéns‘and'
literature.~This is followed by a desériptisn of.the

‘wotk_with explanatory notes on the subject when thought
o ' . o - N
pertineht, Aﬁninﬁroduéfory éssay is included. This

- L] . P '
serves to inform the reader on the nature of.Duncan’'s

artistic activities and to place him in relation to

his milieu. 'é

“ . ‘_\" _..’
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l ectual thought. This is'migroréd in his paintingﬁ which focus in

‘rela og'td t

;. J
N ] -
JAMES D. DUNCAN (1806-1881) - AN INTRODUCTION TO HIS ART
s
=

This essay serves as an introduction to the art of James D.
Duncah (1806~1881) accompanying the Catalogue of his work. Duncan
was born’ in Northern Ireland and 1mmigrated to Canada in ca. 1825.
From 1830 until his death, he livod in Montreal; eatabliahing him=-
self in‘phat E*PY as a profeauional painter and teacher of drawing.
There is little extant informatioﬁ concerning Duﬁ;an'; life. It is
the Qﬁthors intent‘Eo’pﬁbvide as detailed a biographicai outline on

Dunqan‘a

poseible and to discuss his artistic activities and styl-
istic trqi& ..In addition, Duncan's career will be dealf with in
economic, - eoclal and artistic environment of

ninete -century Montreal. .o v

Dunggn 8 artistic career is ve;y much a reflegtion of his’ milieu,

one in which numerous changea were thking place in all aspects of- the

western wpr}d 1n generql and-the‘Canadign scene in particular. He

-

reflected in his lifetime changes in social, political and intell-

. o ; L
subject matter on the ?bdtreal hcené. The city expefienged un- -
précendented growth and progpe}ity in the second and third decades
of the nineteenth century. During this period the city was flourish-
ing economically. ﬁith a new incensity never previoualy experienced.

There was growing trade with the export of timber, grains and other

. .
v
' ‘v
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‘ natural;iegoﬁrcea in exchange f;r impofted manufactutedlgopds. local
entrepeneurs pioneered in Canadian banking, partiéulgrly_the founders
of the Bank of Pb;treal 1n 1817, This pioneer spirit is alab‘reflgct;'
- ed in canal construction with the Lachine Canal opening in 1826 and
in railvay building with the Chetiplain arid St. Lawrence Railroad,-
the.country'u firat railway, opening in 1836, 1 The‘feady'circﬁl;tioﬁ

of money had an advantageous effect on education. The Royal Institute

-

for the Advancement of Learning was established in 1818 and the Roxéi '

Grammar School (1818-1843) achieved a credible reputation. McGill

'Collegﬁ secured a royal charter from William IV on March 31, 1821
) :

.and was officially opened in 182§.

v ' -
L. This increased the long standing rivalry between Montreal and"
Quebec City, the latter, however, retainidg its position as the
administrative centre. In 1828, an editorial in the Moritreal
.Gazette aptly summed up Montrealers' view that "Quebec affords
an example of centralization of Military, Civil, Financial,
Clerical, Commercial and Marine power, worthy of the policy of .
_the late Napoleon Bonaparte'. Montreal Gazette, 10 Nov, 1828. -

.

2. Kathleen JENKINS, Montreal - Island City of the St. Lawrence

New York: 1966, pp. 278-79. _ .

1The progress during this period in the areas of education was
largely confined to English institutions relying on private
endowments. French Canadian education had suffered seriously
from the Conquest and the Papal suppression of the Jesults in
1773. For, the Frénch population, education was still closely
linked with religion and therefore under the control of-the

. Church. The English on the other hand, felt that education was
more a secular matter which should be placed under the super-
vision of the state. Public instruction therefore, made slow
progress in Fontteal largely due to the lack of .co-operatién

" between the two linguistic groups. The 1840's were more active
for French Chqadidn_education.'lﬁ 1842, the Jesuits returned to
Lower Canada as a teaching order and in 1844, the Institut
Canadien was founded. The latter organization was important in
introducing to Montreal the influence of liberal anti-clerical
views of nineteenth century France'. '
‘¢uf. Donald CREIGHTON, Dominion of the North, Toronto:1962,’
pp. 215-16. - ' -
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‘.By contrast, in the Political sphére, strife and turmoill;urroundéd
-Dunean. The situation was widespread throughdut the province; the

- difficulties were felt most keenly in Montreal where Fqénch, Epglieh
‘relatiﬁnship;.becéme 1ncreaéinglj bitter. Lord Dalhousie (1770-1838)
held the office ;; Go#grnor from 1820 to 1828; h; was a Scot and
Préabyteriap_who%e prdﬁounced suspicians of Roman ‘Catholics were .
reflected in his bad handling of the Aasembly. 3 Louis-Josaeph

. Papineau (1786-1871) was the moat dynamic figure of the opposing

. group,.servingﬂaq s#eaker of the Assembly from 1813 to 1837. He
wielded gfeat influence and under his Leadership, many members of

. the Lower Canadian Asasembly felt that certain American iﬁatitutiona'
- . - . -

. ~ . . )
offered a more satisfactory form of government. He affirmed‘that:
«..the constitution and form of government
which would best stit this colony are not
to be sought gsolely in the analogies offered
by the institutions of Great Britain,
- The constant antagonism between the Governor and Council and the
Agssembly accelerated during the mid-1830's, feaching an inevitable
' ¢limax with the brief but bitter Rebellion of 1837. During this up-
‘h\¥1sing, Duncan served as a Lieutenant in the Light Infantry. 5
‘3.
"l
5.

JENKINS, p.' 269
canxcmron, p. 236

Rev. Robert CAMPBELL, A History of the Scotch -Presbyterian
Church, St. Gabriel Street Montreal, Montreal: 1887, p. 630.
For a more detailed accounting of the polirical aituation and
the events leading up to the Rebellion of 1837, see: Mason WADE,
The French.Canadians, Toronto: 1955, pp. 93-151.

~
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The ﬁélicical unrest of the period unfortuﬁately coincided with
an increas;ng inélﬁx of English speaking immigrants. Widespread
economic dfgreasion, unemployment and general discontent particularly
An Scotland, Ireland ang England,- forced thousands to seek a new life
in Canada. Upper Canada was the Lntended deatination of the majority;
but Quebec City and antr;al, as the main\porta‘of en??y, carr?ed
heavy burdens. Most ;cegn going veagelu docked at‘Queb?c Qity ;ith
their pﬁaseng;ra aacending the river on bargeé towed hy atéﬁmboatn.

| Between 1815 and 1825, some fifty thounand persona arrived many of

"tthe were seriously 111 resulting from theift arduous journey:

" Montreal lacked facilitiea to cope with the large numhers. In 1815 .
.a number of antreal women banded together to form the . Female o -
Benevolént Society of Montreal to supply food and maintain a 'House

] .
of Recovery' for the most needy inrdgraﬁts. The antreal General

Hbégital was gpmpleted in 1822 In apite of efforts like these, the

/

problems resulting from the enormous numbera qf iumigrants grew

steadily worse; this forged the Legislature of Lower Canada to

1odge an official complaint with the British Colonial Office,in 1827, ?

6. JENKINS, pp. 274-75. ﬁi; ' .
*The protest was not directed at the immigrants themselvee ‘but
rather at the manner in which the British Government evaded-its
responsibilities’ . = -
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The majority of tﬁe.ngw colonista went to Upper Cantada; many Irisé,'
however, remained in Montreal findinggjobs in r."he construction of

the 5t. lawrence canals.7The rowing economy offered opportunity

for individuals outside the labouring sector. Duncan began to paint

in Montreal in 1830. | . .
thtreal was transformed by the increased population. There

was expansion in the suburbs which ;{és accompanied by a redrawing

of the social and economic bounderies in the inner city. The pop-

]

ulation grew from & mere 19,090 in 1820 to 27,297 in 1830 and by R
1840 totaled 40,465 persons, a doubling in juat two decades. 8

The.face of the city was altering rapidly. Duncan records
these chgnging aspects, The 5t. Lawrence River and Hontfe#l Harbour
which hé plctured, reflected the new prosperity and growth. Sailing
vesgels and cances of earlier years mingled with an ever incre;sing

number of timber rafts, barges and new steamboata. The Molson and

Torrance linea competed for the river's new traffic. Large new

T N

warehouses were constructed at Pointe 3 Calliére in 1826 and at

7 CREIGHTON, p. 212

The population figures vary according to different sources. The

most complete study is: Jean-Paul BERNARD, Paul-André LINTEAU,

and Jean-Claude ROBERT, "la croigsance demographique et spatiale
de Montréal dans le-1€T quart du' 19¢ siecle". Tableau 1, p. 17,
Groupe de Recherche sur la Sociéte Montréalaise au 19¢ aiecle,
Rapport et Traveaus, 1973-75, Departement d'hiatoire, Universite .
de Quebec a Montreal. :
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approximately that date along Commissioners and 3t. Paul Streets.
An increasing number of spops;-banks, offices and institutional

buildings were built in the downtown aéeg. Notre Dame and St. Paul

Streets became important commercial centres. The steep-roofed

1

fieldatohe arphitectural traditioﬁ,'which had'érevioualf character-
ized Montreal, was feplaced'by cut limestone and greystopé._This

wase introducéd firat to Montreal by the United Empire loyalists

from the United States and later b§‘the Engliéh, Scotcisﬂ dﬁd

" Irish 1mmlgfan:s: 10 The revival architec;ﬁ;al;stylea.of Euroﬁe
began: to apﬁear in Montreal. In 1824, Jamgéfﬁ'nonnell designed

the new. parish church of Not?e Dame in the 'gothic' revival style,

. which upon-éompietion in 1829, dominated the ;Lntreal gkyline until
" the 1880's when larger office buildings began to_be_built. The
classical revival.style was introduced in;1838 with the cons:?uction

of John Ostelits Customs House on Place Royale. ?1 5

%- Phyllis LAMBERT, "A selection of Documentary Prints of Montreal
with Notes on Urban Growth", RACAR, IV, no. 2, 1977, Supplement
no. 0, pp. 917-18. . '
Ibid, p. S17.

11'The earliest example of the 'classical’revival style in Montreal
is not actually represented by a building but by a monument.
Nelson's Column, designed by the London architect Robert Mitchell
was erected in 1809. It was built in the 'classical’ style in
part because it was a properly symbolic monument of its epoch, but
also as a aymbol of the British Empire; as an expression of British
solidity, permanence and strength. ' T

10.

. : .
- , .
kS L
. .
\ . ’ . Ll
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The year 1830 has therefore beeﬁ,termed a "watershed for building

in Montreal'. 12 < .

. James Puncah established himself in Montreal as.a professional |

painter and teacher of drawing. He pictured Montreal life and
scenery in oils, watercolours and gouaches. These document the
L] ’ -

changing social and physiéal aspects of the city and achieve for him a'

niche as recorder par excellence of mid-nineteenth century Montreal.

Duncan was born in 1806 in Coleraine, Northern Ireland. His.
native city is located on the Bann River in the County of Londonderry,
ten kilometres from the port of Portrush on the North Atlantic Coast;

it was a small conmimercial centre during the sarly nineteenth'qenturys

Little is known of Duncan's ljge in Ireland. 13 Possibly he received

12, |aMBERT, p. S18.

13. A search for information concerning Duncan's life and activites
while in Ireland has revealed nothing. All local parish records
and legal- documents in Northern Ireland were depesited in. the |
central Ardfves in Belfast (during the early 1900*s}. These were
destroyed in a series of fires of the 1920's and 30's. The most
reliable source concerning Duncan's birthdate and family are the
records of the Scotch Presbyterian Church, St. Gabriel Street,
Montreal, of which Duncan was a member from 1834 to 1881.
see: CAMPBELL,




some aét traiﬁlné in Europe but no documentary evidence has been
found. However, he did paint in Ireland; in 1825, he’ arrived in

Canada bringing with him a large oil painting, Giant's Causeway.la

. ~ . .
The reasons for Duncan emigrating are speculative, Was it due

to the severe economic conditions, unemployment or general discontent
at home? Presumably the nineteen year old youth must have Iandgg at

Quebec City, later journeying down the 5t. Lawrence to Montreal.

His first known Canadian painting is Montreal From the Mountain

(Cat. la 1) but it is uncertain where he spent his first five
15 -
years in Canada.’

14 caMPBELL, p. 630. ,

The Giants Causeway is a rock formation located on the North
Atlantic Coast of Northern Ireland, just weat of Portrush.
Duncan's painting Giant's Causewasy was exhibited at the
Society of Canadian Artista (Montreal) exhibition of 1868.
He also exhibited at the same time a number of other Northern
Irish views, namely, View of Dunluce Castle (East), County
Antrim, Ireland; View in Ireland, Castle of Sir A. Doherty,
Iale of Dogs, Donegal: Dunrobin Castle, Seat of the Duke of
Sutherland; View of Ballintoy, Ireland, and Dunluce Castle.
it is not known if these works were painted in Ireland or
after Duncan arrived in Canada.

13. Duncan is not listed in any of the Quebec City or Montreal

Directories between 1825 to 1830, nor is he mentioned in
local newspapers.
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In 1830 Duncan became @ eitizen of Montreal living thereafter

in that city. 16 He made periodic trips to Quebec City and enviropdfax\mqh,,ﬂx

and visited areas of Upper Canada in both 1848-49 and 1868. 17
/

Montreal was both an obvious and Opportune-choiéé. While a large !
number of Irish immigrants had already settled there, Duncan's
decision, however, was more logicaliy based upon his career aspir-

ations. When he entered the Canadian art scene, Quebec City was

experiencing what has been caﬁied a "Golden Age'" in péinting. 18

There were active, well established artists namely, Jean-Baptiste
Roy-Audy (c1785-1845) and Joaeph;iegérg (1795-1855). The latter's
pupil, Antoine Plamondon (¢1804-1895) had just returned from France
(1830) and during the next two decaqes[would become one of Quebec's
mosat celeb;ated portraitists. These a?tists dominated the Quebec City
patronage and provided Duncan with little artistic of.intellectudl

compatability.

16.  cAMPBELL, p. 630.

17. Mary ALLODI, Canadian Watercolours and Drawings in the Roval
Ontario Miseum, The Royal Ontario Miseum: 1974, no. 685.
There is no firm documentation of Duncan'se visits to Quebec
City and environs. He produced views of these areas throughout
the early and middle portions of his artistic career, le: La
porte du chien d'or i Québec ca. 1831 (Cat. 11 ¢ 2); Montmorency
Falls From the Levis Shore ca. 1848 (Cat. 11 d,20) and Views of
Quebec, ca. 1850 {Cat. IV 9-15).

18. J. Russell HARPER, Painting in Canada: A History, Toronto: 1966,

p. 79.
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with the demise of such major artistic figures in that city as

‘Montreal offered a more open ‘'‘market' for a young career minded

to this Victorian bourgeois demand. i ’ - .

f

Dbntreal ‘on the other hand had dominated thp Canadian art

. scene during tha 1790ts. By the 1830's, a void was developing

William Berczy, (d. 1813) and later Louia-Joseph Dulongpre (1754~
1843). A number of lesser known artists, John Drake (1794~ 1883) being
' . .
V 4
one, had worked in Montreal briefly. By .the 1230'5, ‘thia void in

B~

[}

painter tﬁan did Queéec City. There was as well,by,thia’tiﬁe in

Montreal, an estébiinhed,_middle class, who wa:e,poténtial‘ﬁatrbna{

The bulenessmen, merch;nta‘and pr;fesdionals were'beginning Eo - .
develop an interest in paintings, watercolours and prints which

mirroreq,theif city's new prosperity. Duncan was prepanéd fq citer _

| AP . JEo e

: )
Indeed; a private patron, may well have lured Duncan to Montreal.

Immédiately‘after his arriéa% in 1830, he bagan to execute cbmmgaaions

for_Jaéqﬁea Viger (1737:1850). 19 During the 1830's and_hO'al‘Viger i "
continued to provide the artist with employment, assuring him of at Yoo B p
least minimal support. . . - ‘ - . ' Y

19. Dunican executed drawings and watercolours for three separate .
Viger projects, namely, Viger Album (Cats. 1l'a 1-26), L'Album
des Costumes des Communautéa Religieuses de Femmes au Canada en
1853 (Cat. 11 a 27), and Ma Saberdache (Cats. 11 a 28-32). See
Introduction Section 11 Watercoloura and Drawings a) Viger
Albume in the catalogue for details. .
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Duncan married Caroline Benedict Power of Sorel, Quebec in 1834

and she shortly gave birth to the firet of their five children. 2

Duncan must have. found it difficult to provide for himself and his

growing family solely on imcome from Viger's commissions. He embarked

20.

-

"l" : . .
Archives of the Mount Royal Cemetery, 1297 Forest Street,
Outreupnt, Quebec. ‘

.The names, dates and occupations of Duncan's children (when

known) are as follows:

James Shaw Duncan, graduated from McGill School of Medicine in b

1858(cf. McGill University Graduate Archives), he thereafter be-

came a surgeon in the 81lst Regiment of the British Army and later
Brigade Surgeon et Plymouth (cf. CAMPBELL, p. 631).

George" Duncan, Surgeon in the British Army, later had a practice
at Portsmouth (cf. CAMPBELL p. 631.

David Logan Duncan, born in 1852 in Montreal, was employed in

the Customs House, Montreal {(cf. CAMPBELL, p. 631), and died in -
March, 1898 and is buried at Mount Royal Cemetery, Outremont, Que.,
(cf. Archives of the Mount Royal Cemetery). ‘

Carcline Duncan, born in 1845 in Montreal, died on Oct. 9, 1863
at the age of, eighteen, buried at Mount Royal Cemetery, Qutremont,
Que. {(cf. Archives of Mount Royal Cemetery).

Caroline Mary Duncan, born in Montreal in 1863, died %R4Jan. 10,
1864 aged seventeen months, buried at Mount Royal Cemetery,
Cutremont, Que. (cf. Archives of Mount Royal Cemetery).




‘o

} ' .. ' ’ .
"upon a wide range of activities in the mid 1830's which brought
. R : . . .
added income and enlarged his ‘scope of artigtic endeavors. -During
. - . . - ¢ <

*

the next fifty years, he taught drewing at various thtfeal schoole,
=
produced photographic, miniature and oil" portraits, prepared ill-

"ustrations for a guide book and magazin?sﬁ-and waa,an active litho=

v

3;aphic.draughtaman. Throughout, he-also painted a number of land-

scapes in oll and was a prolific watércolourist. .

In teacning, Duncan achieved a reputation as ; 'conscientious

. and accomplished instructor'. 21 Commencing in'lﬁhé;fn;‘ia_listed
“n the }@ntfeal directories as a "Teacher of D;ewing".'zz ‘In 1845,
‘an advertisement appeared‘in'La Minerve announcing that Duncan and

M.G.H. Gordon, were opening a drawing‘school, which offered:

21.
CAMPBELL, p. 630. . . o
22. o
McKay's Montreal Directory 1842-43,
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Ay

w..dux amateurs de cet Art des moyens . -
. de ltetndier, egaux I .ceux qu'on trouve "
) dans les grandes ville d'Europe, st pour '
remplir ce but, rien ne sera égprgne pour
fournir & 1'institution, de temps &.autrey
 -'les moddles et les ‘%tudes, £irés des 2
v ptincipaux DépBts Artistiques de 1'Europe.

The school was scheduled to open in November in "La Salle Spaceuse"
over Mr., Lyman's Pharmacy on Place D'Armes. The "ladies" classes

were to be held on Monday and Wednesday afternoons from four to aix;

»

the "gentlemans'" on Tuesday and Thursday afterﬁbopa at ttfjgaﬁé times.

The School never appears to have materiglized; there may not have been

' / . T ' ' '
the demand for such classes.
Duncan did, however, find steady émployment ‘as a teacher in a

number of Protestant schools which.openéﬂ in ﬂontregl. During the -

1850*s and 60'3, he was a part-time ilnstructor of drawkng at the

r

McKay Institute, the Young Ladies Academy of Misses Turner and
MacIntoah The British and Americam School of Lagauchetier Street,

The High School of the McGill Normal School and the Montreal High

School. 29 Some atudentg recall having Duncan as their instructor"

n

23.
La Minerve (Montreal) 16 Octobre 1845, p. 3.

24, ' . .

CAMPBELL, p., 630

Records from the first three institutions are no longer extant.

Those of the Montreal High School were recently acquired by the

McGill University Archives. These records and those of the High

School of the McGill Normal School have not been examined.
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bat reveal little concerning the conduct of his classes. _
- i
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A letter d‘atgd April 7, 1921, written by ‘a certain’Dr.- Sheperd
recalls that Duncan was "...a teacher of Drawing when I was at
the High School of McGill College in the 60's...", National

.Gallery of Canada Library, File no..02.2, Montreal Spr. File.

A ,
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More than a dozen portraits have been located which were painted
1 , T ’ .

.by Duncan prior to the late 1850's. Among these, e a three quarter

'y

length oil painting, numerous miniattres in watercolour and pastel, -

and a few silouettes. Duncan's miniatures are uneven and 1nconsiatgn£.

" Few worka-are”attributed to him; this may rgauit from his failure to

"

develop a recognizable atyie. Examples of his finest portr;ﬂ',ts are

found in a series of historical Canadian likenesses commissioned by

-

o

Jacques Viger between 1839 and 1845..Principally,‘théae are miniatures
of circular format in watercolour, pen and ink. The majority of the

.subjects were men and women long dead and Duncan was often compelled

to copy earlier paintings. . 1\

The artists' main oﬁjecniVe was to provide a reasonable likeness.

“The facial features are cgrefhllyfﬁgawn in the two bust portraits of

Madame de la Peltrie (Cat. l;a 18i and Mére de 1'Incarnatien (Cat.

1la 197. In some'miniatuges; Duncan introduces -anecdotal material .

~

relating to the sitter; Mgr. de Saint Vallier (Cat. 1lla 21) 1s seated

in an ornate gilt a¥m chair holding a Bible, hanging on a wall is a

small oval portrait of Louis XIV, the then reigning French Monarch.

\.
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Dincan provides texture and modelling in some works through
. Sy

~

gtipple brushwork. In Pire Ermanuel CrespeI”(Qat. 1la 13), the

facial features isolate themselves from the Mgurround" by reaszon ¢

of the stippling, which céntraets it':olflét generalized treatﬁent

of the body and the neuttal background. The formula tu reveraed in

A

Mgr. Jean-Jacques ‘Lartigue (Cat. 1la 17), ﬁppre pronounced stipp—

11ng~in gradations of greys and.browns in the background succesa- .
‘fully creates a ;ense-og pic;bfial depth. : . ) |
The.managing of proportions and spaclal rendering- is awkwardly
haﬁdled in Duncan's half and thrée-quarter length portrﬁité._Typicél,

is the half length portrait of Mére: Louis Soumande de Saint Augustin

(Cat. 11a 14), the figure is placed well forward in the picture plane
and seated in a chair partially visible to the right. The arms are
disprOporttonately long in relation to the body and uncomfortably

placed. The. vertically rxgid posa combined with the angling of thé

cha}r'reaulta in a apacially incoherent image.

If Duncan'a rendering of theﬁe miniatures is-at timea avwkward

and unco&tincing, his reputation as a portraitist is saved by his

larger and more freely painted heads. In the watercolours of Pere

‘
B

Joseph-Francois Lafitau (Cat. 1la 24) and Portrait of "Vattemare

(Cat. 1la 22, Fig. 1), he frees himself_frbm'the_Btfict eircular

N



g fd;mat qf;tﬁe ﬁiniazﬁfes and explores the arrangement of forms with- U
in g rectangular framework. As a.resulF; the figureu have a great?r

sensge of movement and a'threeJdimeh;ional quality. Duncan's brush-
.stroke is much looser resulting in a spontnneity which contraots with

, the more laboured uppearance of the minfatures. - Cu T

Because it was executed from life, Duncan achieves in Portrait - =

/
LT
&

ek

of Vattemare 26 a sense of intimacy which is lacking in many of his .
' other- po:traita. He catches a degree of peraonality through the ) B
" detailed HGE‘EUft-delinedthq\if the eyes; nose and tightly pierced“
mouth, and the subtle modelling of the cheeks anq fq;ehead. The
caref%} rendexing of the facial de;ails is in contrast to,an emphas-
iaedlby,ihd'wiapy treatment of the hair And generalized brushstrokes o~
‘of;tﬁe'buscrareﬁ. C T - .
| '*Few portraitu péi;ted by Duncan in the 1850's ;re known, and by
1860 he appears to have atopped painting likenesses. Probably,

Q?ncan was also a photographer; on November 1, 1856, the following'

26, . '
See catalogue entry for 1lla 22,



=21 - -

‘
.

"advertisement appeared in the Montreal Gazette:

L , Young -& -Duncan -
. - Photographic artists and Ambrotypists, B T
: 71% Great St. James St.
Montreal

AMBROTYPE PORTIRAITS IN VARIOUS styles.
This beautiful description of Picture

. is taken on Glass, and hermetically
sealed, giving it the most perfect
durability. The Ambrotype, in effect,
-resembles the Mezzotint Engraving,
‘conveying a pérfect and life-like rep-
resentation of nature.

‘ PHOTOGRAPHIC PORTRAITS pf every size,
c plain and coloured, in various styles;. 27
algo landscapes and Views of Residences. ) ;

- 1

27, | | -
Montreal Gazette, Saturday Morning’'November 1, 1856, Vol. 71, _3’J
no. 250. ' ' '
No photographs which can be definately lioked to Duncan have /
been found. ‘ ' .
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Dincan's limited production of pertraits during the 1850's may
result from his numerous other activities. During this decade, he
was painting an increasing number of landscape views and genre o

scéneg of Montreal. The majofity of these are wétercolours, but he

also painted a few oil landscapes.

+

Only three major landscapes in oil by Duncan have been traced;

-

possibly a direct result of lack of patronage and demand. Montreal

From The Mountain (Cat. la 1, Fig. 11), dating from ca. 1826, is
probably his firat major work painted in Canada. Stylistically,
this early painting strongly reflects his acquaintance with those

idealized landscapes which originate in the Itglianatg tradition of

the XVII Century. Was Duncan familiar through prints with the workﬁ

of Nicolas Poussin,.Gaspar Dughet and Claude Lorrain? In this wortk,
) , . .
he established a formal approach to the acene and underlying scheme

of, composition which remains constant in his oil landscapes. Note,

2

. . S - ‘ :
that within‘the foreground, he.provides formal variety through plac-

ing 5'flock of gheep and’ shepherd boy.in-an open meadow. Shadow .
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e;tends across the firat plane; this is broken by a ray of aunshiné

~ which dramatically highlighta the flock of sheep. In the dark middle-
| ground, are open fields with small farm houses and clumps of trees
and busheu. Beyond the city of Montreal is in full light. The .
buildinga are treated 1n a generalized manner, but Duncan permits

identification of important buildings such as the Parish Chureh’“—“’—

dating back to 1677 and Christ Church of 1810. The distant St.

Lawrence River and south shore are in muted greys offset by the pale
pink and yellow sunset sky. Pronounced planar composition, dramatic

contrastas in light: and shadow and overall careful arrangement of the

Lol

natural séenefy creates an {dealized view.
This classical idealism found in Duncan's early oil landscape,

gives way to a more descriptive approach in Montreal From The

Mountain and Montreal From St. Helen's Island (Cats. 1la 2, Fig. 111),

. i U
both painted in 1838. His principal objective has shifted to record-

R
ing the most flourishing aspects of Montreal. In Montreal From St.

Helen's island, the St. Lawrence River in the middleground, is dotted
with ;ailiné vedsels,‘ba:gea and steamboats. The buildings of the
}b;tréal harbour and.cityséape beyond' are now shd@h.in.atriking

" detail with each structure clearly discernable. It is curious

to note, that in.hiu desire to present the 'best' view of the city,
Duncan_includes the tovwers of Notre Dame, though they were not

‘ hc;ually built until 1841 and 1843. Mount RBoyal in the background-
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looms as a hazy backdrop to the city in contraet to thé subtlérblugs,
_pinka and pale yellowa.of‘thg gunset sky. The scene is framed in the
right f&reground'with tgll, delicately foliated trees, at the base
of which are anecdotal figures; on the left is a large dead fallen
‘tres. Some areas of the foreground are slightly ghadowed, but

Duncan no longer -employs dramatic contrasts in light and dark. En-

veloping light clarifies eq&ally all parts of the view.

—r——— S —— —

A lively sales market developea in Montreal for watergpiourlland-.‘
scapes and genre paintings during the gid-nineteenth century. Duncan
catered to this market and much of hié ceuvre falls into this
category. 28 Duncan's watercolour landscapes were attuned tol; vogue

for illustrative views of familiar scenes. The attitude towards the

28. Duncan also painted some landscape views of areas around Québec,

' fe: Montmorency Falls From the Levis Shore ca. 1848, Cat. lld 20),
Baie Saint-Paul ca. 1845 (Cat. 11d 37); and Upper Canada ie:
View of the Thames at London, Ontario, 1848 (Cat. 11d 21), and
General View of Niagara Falls From the Canadian Shore, ca. 1848
“{Cat. 11d 23). )
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land was still influenced to-a great extent by eighteenth century
concepts, whereby, the world was seen LO be governed by mathematical
laws ;nd loglic. An attemﬁt to impress this attitude on the Canadinn.
thaical environment, ;ﬁich was regarded as the 'uncontroliable foe',
was stfﬂl very evident. The overall tendency was to bestow on the
Canadian scenery a sense of order and decorum.jDunc;n'a choice of
landscape views and his handling of the subjects, represent this
approach. In hia“works, he shows aspects of the gcenes which best
{llustrate the city's or localities'! prosperity, and carefully
records the technicai and physical advancements as well as the
domination of the land by man. In this context, hié work is conceptual
for he impresses a logical order on thé Canadian.environment._29
‘Little is known of Duncan's artistic training aAd one merely
. speculates on the sources of his wgtercolour style. Posgibly, he
became aware of the DBritish watercolour tradition in Ireland. He
"could have had the opportunity of seeing yorks of Paul Sandby,
Alexander Cozens and John Sell Cotman. This same achool first made
ite influence felt in Canada in the works of the British military

officers posted here between ca. 1760 and 1840.

29. The ideas of 'truth to nature' and 'naturalism’ were being
expressed in the works of some other Canadian artists. Harlow
White (1817-1888), Daniel Fowler '(1810-1894), and William Nicol
Cregswell (1822-1888) basically were motivated by a searching
for these qualities. At the same time, Cornelius Krieghoff
(1815-1872), was expressing a more romantic. approach to picture
making through dramatic colouring and lighting. Duncan supresses
both the naturalistic and romantic approach in his work.

r
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Duncan could have seen lithographs of works by George Heriot (1766-
1844) and James Cockburn (1778-1847). His counterpart, Krieghoff,
was influenced by prints aftgr William Bartlett (1809-1854) and
Coke Smyth (d. 1867) sketches.

Fundamentally, Duncan is a conservative artist. He is no phil-
osopher but absorbed instinctively contemporary styles and aesthetic
htrenda. One may isolate aspects of his watercolour style of the 1830's
and early 1840's in a number of views of antreél and its environs

painted ‘for Jacques Viger between 1831 and 1845. The rendering in

Ruins of the Old Fort of Sault St. Louis, Caughnawaga (Cat. 1la 6,

Fig. 1V), is purely topographical; Duncan's attention centers on:

the correct reproducing of the fort and its surroundings. This

apprqach is in contrast to Village de Ste. Genevieve, Ile de Montreal
(Cat. 11 a 2) where the chu;ch in the middleground is trgated in a
highly detailed manner. Note, that in the .latter, Duncan gives

equal atcéntion to the arrangement of a large framing trée, bushes,

a stream and anecdotal_figutes in the foreground. In Vue de la Cote

des Tanneries des Rolland, Oct. 1839 (Cat. 1lla 1) and others, he

s

combines effectively the demand for topographical accuracy, as

demonstrated by current taste,with a certain idealism.
By the 1840's, Duncan establishes a style which remains constant

in his later watercolour landscapes. This.ibh best exemplified by his
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numercus 'Views of Montreal From the Mountain!. In View of

Montreal From the Mountain ca. 1840 (Cat. 11d 3), the pictorial

convention and schematizatieh is consistent with his earlier oil

landacapes Montreal From the Mountain and Montreal From St. Helen's

Ieland (see pages 23-24lHe carefully renders foreground foliage
through the application of alternating pure greens and yellows super-
impoﬁed over pale green and brown washes. This colour scheme 1s high-
lighted by the dark blue, brown and red clothing of a mother and
child included on the right. The\Hg~/peel cityscape in the middle-
ground, is highly detailed with the brown\and grey structures
clearly. delineated by dark outlines. Beyond,the horizon line is
silhouetted by the undulating profiles of- Pb\ts 5t. Brunec and St.
Hilaire. Duncan's watercolour landscapes, beginning in the 18401 g,
are characterized by the careful ordering of the scenes, planar
eomposition, detailed rendering of architecture and vegatation,
inclusion of anecdotal figures and overall even lighting;

From the mid-eighteen fortiea, some views demonstrate an interest

in sutumn colouring. The panorama of Montreal in Montreal From the

Eastern Slopes of Mount Royal (ca. 1862 (Cat. 11d 49), is still

particularized and detailed, but much of the artists! attention is

riveted on the autumn landscape in the foreground, His subtle
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handiing of the foliage is in que yellowa,'roees and pinks over
light green washes. A soft mié;afternoon 1light es}ablishea a |

" total atmospheric unity. This subdued representation of autumn
colouring is apparen% in the majority of Duncan's watefcolours of

the 1860's and 70's. One notes it in Schneidefs Inn, Como_J Quebec,

ca. 1868 (Cat. 114 53, Fig. V¥) and Green Avenue in Weatmount, Look-

ing Towards the Mountain, 1872 ( Cat. 11d 55). There are exceptions,”

~ in occasional works, he attempts to mirror the more vibrant and
colourful range of Canadian foliage. The deciduous trees in A

Waterfall ca. 1859 (Cat. 1ld 48) and Autumn Landscapg ca. 1875

(Cat. 11d 56), are painted in rich reds, oranges and yellows,
" contrasting with the dark greens of the firs. A crisp blue sky with

white fluffy clouds combletes the autumn atmosphere.

—— T — ——

L

Throughout, his career, Duncan painteH waterco1our genre scenes.
These picture ordinary people in everyday 1ife situationa; a type

of painting for which there was much contemporary demand in Canada

AN
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ag evidenced-by the popularity of Krieghof£f's genre works. 30 Duncan's
genre scehes, As opposed to thqsé of Krieghoff's, centered mainly on
city augﬂects. Cne diatinguiéhes a genre interest first in Duncan's
earliest known sketchbook dated -1840-45 (Cats. 11b 1-36). These ‘
portray the antreal harbour and streets in both summer and winter.

He focusea on.a wide range of‘subjecta whether they be market scenes
(Cats.' 11b '5-7, 12, 17, 26-7), sleigh scenes, (Cats. 1Ib 4,8, 22,28,
3i); ice cutting and anow removal (Cats. 11b 2,18}, local parades
(Cata. 11b 23-2& ), a wedding (Cat.’ llb 14) or the activities of the
;well—dreased upper class. There are also a number of scenes of local

Indians (Cats. 11b 3&—35) These sketches were intended as pre-

liminery studies for use in later compositions. Some are detailed

s

péncil drawings as in Celebrated Blind Fiddler, Montreal (Cat.llb 23)

whereas in St. Patrick's Society Parade (Cat. 11b 23), Duncan felt it

Il

necegsary to complete a more finished watercolour.
In these genre worke, Duncan reveals a natural powar of simp-

lification and observation. His portrayal is more objectiVe than

that of more "personal" artists such as Krieghoff who painted

" 30,

See: J. Russell Harper, Cornelius Krieghoff - The Habitant Farm,
National Gallery of Canada, Ottawa: 1977.
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habitantt 15fe with "genseous undarstanding, with humour and insight.” !

Duncan's main concern is to provide detailed and accurate accounts

of the scenes or activities. Even when dealing with Swell and His

Object (Cat. 11b 31) or Indian Kid (Cat. 11b '34), there g little,

if any, gocial or moral comment. Scene in Market (The Painter Shows

His Work, Montreal Market) (Cat. 1lb 26), 1s a solé exception to

this deliberate objectivity. Here, amidst. the busy Montreal market,
Duncan depicts a middle-aged artist showing his work to the crowd.
Duncan was probably familiar with such scenes and this picture may
have autoﬁiographical overtones.

One notes upec;fic examples of the relaﬁionship between Duncan}a
sketches and hisfiater develbped watercelours. The rendering of the

Indian in the right foreground of the deliberately compoged View of

the River Front in Winter, Montreal (Cat. 11d 41), is identical to
that which appears in Indian Kid (Cat. 1lb 34) of his 1840-45

sketchbook. Additive subject matter in the same painting also finds

-

its source in Water Carriers (Cat. 11b 30) and Carting Ice From '

River (Cat. 1lb 19) of the same sketchbook.

£)

HARPER, Cornelius Krieghoff - The Habitant Farm, p. 10
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Duncan employs® the same approach in many genre and landscape
paintinga.Ath the careful composition, planar recession and
detailed depictiions of forms in many of his genre subjects. For -
example, éroupq of adults tohéganniﬁg down a hill occupy the foref

ground of A Vieb Near Montreal, Toboganning by Moonlight ca. 1856

(Cat. 114 41; Fig. VI). 2Pe artiat.deliberately frames ﬁia vista
with tall, elongated trees on either side..In the middleground is
a thick forest ;na beyond, a lake or river. He adds such elements
as a full moon, dark clouds and reflected light., These should '
transform the scene into a drhﬁatic or romantic whole. The very
. detatled rendering, the'quﬁlity of precision and lack of pronounced
shadow or any suggestion of emotion howevef, remove the work from
.

any romantic categorization. i -

In genre of specific city subjects, Duncan provides detailed

portrayals of both local activities and surrounding architecture.

The Quebec Tandem Club, Champ de Mars, Montreal ca. 1850 (Cat 11d

28 Fig. VII) pictures a typical winter weekend amusement of wealthy
Montrealers. Set against a detailed p;noramic view of antréal look--
ing west is the "Quebec Taﬁggm Club" assembled ig the Champ de Mars.
* Here the members display thei; elegant two-seater and four-seater

sleighs led by teams of spirited thoroughbreds. 32

32, Many of the sleighs and styles of dreas of the occupants find
their source in Duncan's 1840-45 sketchbook ie: Swell and His
Object (Cat. 11b 31) and in his 1847 sketchbook, ie: Horse and
Buggy (Cat. llb 40) and Winter Street Scene, Montreal (Montreal
Swella) (Cat. 11b 50).

”

L
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Duncan renders these sleighs in great detail and alsco the fashion-
able, brightly coloured attire of the 'swells' with precision. Two
.large houses facing onto the Champ de Mars are drawn with great

-

attention pald to architectural details.:

Duncan paints a number of historical éubjects in the eighteen
forties and fifties. Some are recreations, others are of contemporary

events. Jacqués Viger stipulated the inclusion of historical scenes

for Mi Ssberdache. > Within Ville Marie en 1693, prior-to 1858,
(Cat. 11a 3%3, Duncan pictures -the infant gettlement as it would
have appeared at that early date. Each landmark 1is labellga'be—

]

cause the work was to be a visual record

accompanying Vlger's
collection.of historical documents. Duncan carefully places and

reproduces the structures for this reason. First Encounter with the

Illinois ca. 1845 (Cat: 1la 30, Fig. VIII) and similar sub jects are

s

- .

33. Ma Saberdache, located in the Archives du Seminaire de Quebec,
is Viger's collection of historical Canadian documents. Between
1839 and 1858, Duncan provided Viger with watercolour illus-
trations to accompany thebe documents. See Catalogue 11 & Viger
Albums “for details.

A



=33~

. imaginary scenes. A missionary with a cross and a Erench explorer
approach four Indiaﬁs who proffer pipes. 3eyond, Indian groﬁps in
their camp-ground, watch what was to becoma an historical event.
Turn to Duncan's tébleaux of contemporary events. On July 9,
'1855 é.fire broke out in the buildings surrounding Mentreal's

Dalhousie Square. 3% Duncan records this event in an oil paint-

ing The Hayes House Fire (Cat. la 6). He focuses attention on the’

Hayea House,formally the site of the Royal Theatre. 3> The house
v‘—\

lnethe centre of the compoaition, is engulfed by flames. Groupa of

men-and women are :escuing their belonginga from the aurrounding

. buildinga carrying them to the open safety of Dalhousie Square. ”

To heighten the drama, Duncan choae the black of night. Large

yellow and orange flames esaaping from windows and roofs illuminate

hl

j:he dark struCCurea. They cast an awesome glare over the frantic

fire-fightera. The grey sky above is filled with clouds of thick

: black_smoke. ‘ : \ \\

/

36' La Minerve (antreal) 10 juillgt, 1852, P 2
;5' Thanks to M. Raymond Montpetit, Directeur, Module Histoire de
) 1rare, Directeur, Groupe dé Recherche en Art Populaire, -

: ‘,1 Uhiversite de Québec & Montréal for information concerning the
.74 - Royal Theatre. . (f. l
. . : ] . - B .

I
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" Duncan_painted the Funerol of General D'Urbain, Commander of the °

British Forcea in Canada in 1847 (Cat. 11d 14). Here his approach is .

more sombre in colour and static in line asa befits the solemnity of

I ~
.

the occasion. But it is a detailed and accurate portrayal of the

‘ funeral procession as it moves eaatward.qlong Notre Dame Street. -
Lining toe st eet,.are Brgtish goldiers wearing. parade dress and
leaning on their swords,- hilt downwards, ut offfeabect for their a;
dead commander. A military band leads th procession followed by tha
coffin on a gun carriage pulled by’ two teams of whio//horaee with
officer upunts.dﬁfowds have gathered on the street and ‘lean out of
the windows of houses to watch- the event. The only accents of bright
colour’are the dark red jackets of tho soldiers and the red_British

Vs

flag which drapes the coffin.

Hany Duncan Watercolours of Montreal life and scenery were

reproducad a8 line drawings ‘for the Illustrated london News in the

1850'3.~antreal Market, Habitanta Purchasing Cloth (Cat. 111 4).

-~




N

~35-

and Sawing and Ploughing the Ice on the St. Lawrence (Cat. 111 8).

admirably compliment the written deacriptiona publisﬁed in that

periodical. Most are faithful copies of ‘his original works; The Ice

House on Nun's Island, Montreal (Cat. 111 9, Fig. IX), is based on

the watercolour of the same t;tle in hia 1846-45,sketchbook (Cae.

114 32).. J ) e

Throughout his career; Duncan produced in additioﬁ, drawings.
and watercolours for use in other engravings and lithographs. The-

first of these were i1lustrations for Newton Bosworth's guide book,

Hochelaga Depicta, published in 1839 and reprinted in 19&6 (Cat. 111

1 Fig. X). These were engraved by a ceftaie P. Christie and picture

vistas and epecific,beildings’of Montreal. The coﬁpoaiﬁions-are un-

imaginative, but Duncan provides great architectural detail and

accuracy. Thelwork is an invaluable historical record of Montreal ‘. -;;#h‘
in the late eighteen thirties. ‘ ’

Such accurate detail and attention to architecture is character-

istic of Duncan's prints. His Panoramic View of Montreal, engraved by

W.S. Barnard, was published in 1847. Duncan strives to picture to most.

flourishing view; the St. Lawrence River is dotted with numerous sail-

ing vessels, barges and steamboat:s. Each atructure of the Montreal

'Harbour and cityscape beyond,is clearly delineated. He reverges the



the facade of Bonsecours Market (begun 1845) and slightly elongates

the central dome to show its moat'{mpressiﬁe viewpoint.'Thié concern -’

-

for presenting prosperous aspecta of the city 1s also evident in such

- later works as City of antreal From the Mountain (Cat. v 15). This

view lithographed by Gauci in 1854, shows the newly conatructed

factordes in the westend and the new railway dock to the east.

Six"Viewa_of Montreal' ca. 1849 (Cats. IV 3-8) are the finest

.

examplesn bf-lithograpﬁy by Duncan. He did the draﬁings on stone and

tﬁey were published by Matthews of Montreel. Probably, Duncan chose
to do  lithography for its obvious commercial potentials; it also is

an exceedingly faithful process of reproduction pe}mi;ting_;he

_finclusion of half tones, subtleties which cannot readily be achieved-

‘through line engravings. These prints depict various Montreal viewa,

Notre Dame Street-(Cat., IV 4, Fig. XI1), Steam Boat Wharf (Cat. IV'6

\

\

Fig. XII) and Montreal From the Indian Campground(Cat,JIV 8 Fig. XIII).

Though not remarkablelas examples of lithography, they record for
poaterity a now vénished image of Montreal. The compositions and
pictorial t:eatment is similar to that of Duncan's watercolours;

wre

-Hontreal From the Pbuntain (Cat. IV 3) is almost idantical to View ;

of Montreal From the Pbuntain (Cat. 11d 3, see page 27).
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By the eighteen sixties, Duncan had achieved a measure of

r

"§inéhcial.as well as artistic success. HWith such painters as

Krieghoff anf Martin Sommerville (act. 1839-56), he exhibited at

the newly formed Montreal Society of Artists im 1847, 36 He also

exhibited at the Quebec Provincial Exhibitions of 1852 and 1863-65,

at the Art Association of Montreal 1865-79, and at the Society of -

Canadian Artists from 1868-70. ﬁuncan entered sixteen works in the

. . i
first. exhibition of the Soclety of Canadian Artists! Ddniel Fowlers'

. 2 -
annotations in the catalogue for thi&*éxhibition, note that Duncan
‘g0ld works to the value of a hundred and seventy dollars, and that
he was awarded an "Art Union Prize" of ninety dollars. Duncan's

financial returns were far greater than those of such .well known

36- HARPER, Cornelius Krieghoff - The Habitant Farm, p. 12.

-

LS
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fellow exhibitors as William Cresswell (1822-1888), John Fraser

(1838-1898), Henry Sandham (1842-1910), Adolphe Vogt (1842-1871)

and indeed, of Fowler himself. %7

A%

Increasingly, towards the end of hie 1life, Duncan appears to

have been involved in commercial undertakings..In 1864, he was
" connected with the profitable enterprisé "Duncan & Co., Litho-

+

gfaphic Printera,‘Engravérs & Draughtsmen' located at no. 12
Great S5t. James Strept._38 He also cgqpietéﬁ a numbéy of prints
of Montreal and Quebec City in these later years (Cat. IV 52,23). i
) He does not cease painting during this period; but restriéta his

output of original works to-highly finished watercolour views of

Pbﬁtreal and its envgrons (Cats. 11d 55-58).

By the mid-eighteen seventies, Duncan's children wen well

established in their respective professions. His wife Caroline
died in 1877. Two years later, Duncan travelled to i:z:and and

Scotland, on the basis of surviving d0cuménts, supposadly to

37. Society of Canadian Artists First Exhibitjon, Pontreal: 1868

Canadian Art Series No. 2, A Collection of Early Canadian Art
Catalogue (marginal notes by Daniel Fowler 0.S5.A.), George
Smith ed., George Smith Bright's Grove Ont. 1976. - .

George SPENDLOVE, The Face of Early Canada, Toronto: 1958; p.65.

S

38.

/—\
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purchase works of art for the Montreal collector George Drummond. 3

Upon hia return to Cahada in 1880, ‘he was named an Associate of the

Royai'Canadian Academy, exhibiting at that institution at the second
annual exhibition in 18&i. He died on Sgptémber 28, 1881 at the
Montrezl General Hospital and was buried the foilowingTday at Mount
Boyal Cemetery, Outremont, Quebec.

Duncan's career as an artist and teacher of drawing is typical

of the activities of antreal painters in the nineteenth century.

:

His output in a Variety of media wasg prolific and he maintains through-

LT out “a—good-standard. Upon immigrating to this country, Duncan was
already equipped with certain painting skill\s and acquainted with the
style of idealized landscapes. That much of éﬁf paintingsproduced
in Canada are 111uatrations and non-innovativer is curious. The
quest;on ariaegﬁs to whether or ot he was merelx catering to an
artistically unsophisticated and indifferent marker, or, on being

physically removed from European art circles, he muat have felt the

lack of intellectual or visual inspiration.

4

39. Letters and documents of the late George Drummond. In his
correap0ndenCe with Drummond, Duncan suggested that the
latfer purchase works by such artists as Gustave Dore, Corot,
F.A. Kaulbach and Piloty. \

40. Archives of the Mount Royal Cemetéry. ' N

2
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By the eighteen sixties, Duncan achieved in his watercolours,
a descriminatiﬁé'atqu of his own. These carefully composed works,
reveal a k;en perception of nature, -and a consistent concern for
the accurate portrayal of arcﬁitecture angrgenre. The subdued and
Qubtle handling of autumm foliage apbarent in many of these , is
pgrticularly fine. His works remain today as invaluable historical

records of the period. They also provide us with evidence of Duncan's

‘comparative aesthetic powers.




41—

CHRONOLOGY

James D. Duncan

1806 ] born Coleraine, Nofthern Ireland

1825 L emigrates to Cenada

ca. 1826 paintas first known Canadian oil laﬂdséape
Montreal From the Mountpin (Cat. 1la 1 ).

1830 takes-up reaidence in Montreal

1830-81 member of the Scotch Presbyterian Church,
St. Gabriel Street, Montreal _

1831-45 . ' works on the Viger Albuﬁ (Cats; 1la 1-26)

1834 marries Caroline Benedict Power of .

Sorel, Quebec.

1837 ' serves as a Lieutenant in the Light
Infantry during the Reb®llion of 1837

1838 . paints last major oil landscapes,
. Views of Montreal (Cats. la 2-3)

1839-50 executes watercolour illustrations for
Jacques Vigerts Ma Saberdache (Cats.
11a 28-32

1839 illustrates Newton Bosworth's Hochelaga

Depicta (Cat. 111 1)

ca. 1840 . proposes a Panoramic Series in collaboration
with Kreighoff

ca. 1840-45 executes first known sketchbook (Cats. 11b.
1-26)



" CHRONOLOGY - Continued

184243

1842-49
1845
1845

1847
1847/
ca. 1847

ca. 1848-49

1849481

ca. 1849

" ca. 1850-58

1852

1852 .
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paints series of watercolour views
of Montreal and itse environs

lives ontChamp de Mars Street, Montreal
advertises a proposed Drawing Scﬁool
bixtb of .daughter, Caroline Duncan
treasurer and founding member and ex-
hibits with the Montreal Soclety of

Artists

executes second known sketchbook (Cats.
11b 37-66)

iassues first lithographic print Panoramic
View of Montreal {Cat. IV 1)

palnts views of London and Hiagara, Ontario
Quebec and environs

A

lives on St. louis Street, Montreal S

ssues set of lithographic .prints Views
f Montreal (Cats. IV 3-8)

paints series of watercolours, paintings
of Montreal life and scenery

birth of son, David lLogan Duncan

completes last known work in oil Hayes
House Fire {(Cat. la 8)



CHRONOLOGY - Continued

1852
1852
1853
1856
1858

1859

1860' s
ca. 1862

1863 (Oct. 9)
11863
1864 (Jan. 10)

1863-65
1864

1865-79

-43-.

provides {llustrations for the Illustrated
London News (Cata. 111 2-3

exhibits at the Québec Provincial Exhibition

paints watercolour illustrations-for L'Album
des Costumes des Communautes Religieuses

de Femmes au. Canada en 1853 (Cat. 1lla 27)

advertiséa“!oung & Duncan Photographic
Artists”

son, James Shaw Duncan graduates from
McGill School of Medicine

produces series of {1lustrations of Montreal
for the London Illustrated News (Cats. 111
4-9) .

teéchee drawing -at the High School of
McGill College

paints views of Sault-Aux—Recolleé; Quebec
(Cats. 11d 50-52)

death of daughter, Caroline Duncan
birth of .daughter, Caroiine Mary Duncan
death of daughter, Caroline Mary Duncan

exhibits. with éﬁe Quebec Provincial Exhib-
ition, Montreal

establishes Duncan & Co. Lithographic Printers
& Engravers, Gréat St. James St. Montreal

exhibits with aArt Association of Montreal



CHRONOLOGY - {Continued)

s

1867
1867
ca. 1868
1868-69
186870

1872.75

1877

1878
1878

1879-80
1380
1881

1881 (Sept.28)

1881 (Sept.29)

-44-

elected member of the trust of ther Secotch
Presbyterian Church, Montreal

becomes a member of and exhibits with the
Society of Canadian Artists, Montreal

second visit to Upper Canada

paints watercolour view of Hudson, Quebec
(Cats. 1ld 53-54)

exhibits with the Soclety of Canadian Artists

paints watercolour views of Montreal suburbs
(Cats. 11d 55,57)

death of wife, Caroline

paints last known watercolour views of
Montreal (Cat. 11ld 58) | -

{ssues last lithographic print View of
Montreal From St. Helen's Island (Cat. IV 23)

travels in England and Scotland

named Agsoclate pf the Royal Canadian Academy
exhibits with the Royal Canadien Ac;demy

dies at the antreél‘Genefgl hoépitél

buried at the Mount Royal Cemetery, Montreal

.

—T T
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THE WORKS OF JAMES D. DUNCAN (1806-1881)

CATALOGUE

1%

1 " OIL PAINTINGS: a) Landscapes
b) Portraits

11 WATERCOLOURS AND DRAWINGS ’ ~

a) Viger Albums

’ b) Sketchbooks
. ¢) Drawings

d) Watercolours

111 l .BOOK AND MAGAZINE ILLUSTRATIONS

v PRINTS -
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NOTE TO CATALOGUE

Arrangement within each sgsection is made in estimated chronological
order. o ’

Title apnenrs in capitals followed by alternative title (s) in
brackets.

Paper is white unleas otherwise noted. Where nossible, information
concerning type of paper and watermark has been included.

[
-

Measurements are in inches, height before width,
Measurements in Section 1V PRINTS are of the plate size onl¥.

Left and_;ight aré;readiconventionally from the viewer;
Number follouing titlelof TS eum is museum's invenﬁory number.
tPrivate Collection! indicates individugls who wish to.remain
anopnymous.

Inscripticns in quotation.marks indicaégs original spelling.

Condition is indicated only when works are noticibly damage&.

Explanatory notes about the subjects, and/or annotations are included
only when thought pertinent. )

X numbers have been used for late insertions to preserve the established
numarology. .
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la)

a) Landscapes

1.

Coll.:
Inscribed:
Lic.:
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1. OIL PAINTINGS

- -

]

MONTREAL FROM THE MOUNPAIN ( Fig. 11.) ©

- . ’

ca. 1826,

0il on canvas, 14 7/8 x. 21 1/4.

oM. . B L
1.1. "*J. Duncan', -7 LT

HARPER, Painting in Canada, -
p- 189, 1llus.

-

L3

This painting was probabl} Duncan's first major
work in oil producéd in Canada, and as such

-~ gerved as an advertisement of his arnistic

abilities. :

The painting demonstrates a strong 18;h Ccntur"
classicising tendency with the large panoramic
view carefully organized acqo:ding to a pre-
conceived notion.

The foresround meadows on Mount Royal are framed
on the right bv a group of trees and bushes with

a herd of sheep on the left, and a shepard boy and
dog in the centre. The farms on the lower Mount
Royal slopes with the emerging Montreal cityscape
in the distance occupies the middle ground. In the
background the river St. Lawrence is dotted with
salling vessels; Monts St. Bruno and St. Hilaire
and surrounding plains are hazily denicted. The
Montreal cityscape is dominated by the spires of
the third Parish Church .(begun 1672) and the
Church of England’'s Christ Church (1810). Duncan

_reveals &n interest in truthful architectural
-rendering ( later a pronounced stylistic trait).

The artist's opredominent colours are browns and
dark greens. Highlights on the sheen in the fore-
ground and Montreal buildings ate handled with
ochre and white., Cloud formations in, the upper
portion are rendered in soft yellows and whites
with slight traces of pink hues.



1. OIL PAINTINGS
a) Landscapes

la) 2.
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MONTREAL IN 1338

~ (MONTREAL FROM THE MOUNTAIN)

1838.

oil on canvas, 19 3/4 x 44 1/4.

CdeR, 1562. :
Commisaioned by Bank of Montreal 1838;
Mr. A.E. Adams, Montreal, 1847; CdeR,
Feb. 19th 1997,

CARRIER, p. 122; MORISSET, p. 150

The GAZETTE, March 17, 1959, Illus. ~ -

Pendant to MONTREAL IN 1838 ( Cat. 1a) 3.),
the two works a2re Duncan's major oil land-
scapes. ‘
The foreground i{s framed on the left by a group

of shaded muddy ‘red treas extending one third

the helght of the painting, and on the right

by smaller sunlit trees and bushes with two
children seated on a'diagonal fence. In the centre
foreground is a clump of yellow bushes to the
right of vhich is a clearing occunied by a stand-
ing mother, her child and ftwo seated gentlemen.

In the middleground are muddy groen onen ficld
surrounding the McTavish House, bovond 1¢ an
acrial view of the city of Montreal rendered in
light greys with white and yellow highlighting.
Each structure is elearly discernable by reason

of the artist's careful dilineation. The city
centre is dominated by the Anglican Cathedral's

( designed 1805) spire and the towers of Notre

Dame Church (begun 1823). Duncan has included

the towers of the latter church despite the fact
that they were not constructed until 1841 and 1843.
In the background the river St. Lawvrence extends
the width of the work behind which are Monts St.
Hilaire and Orford and surrounding plains. A
sub’dued’ pink sunset sky with wispy grey clouds

occunles the upper portion of the vork,
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"1 OTL PAINTINGS . . »
a) Landscapes

la) 2. MONTREAL IN 1838
: (MONTREAL FROM ST. HELEN'S ISLAND) (Fig. 111.)-
1838. : ,
. oil on canvas, 29 3/4 x 44, :
Coll.: .. CdeR, 1563, ' )
* Prov.: Commiasioned by Bank of Montreal, 1838;
T Mr. A.Z. Adams, Montreal, 1847; CdeR, -
: Feb. 19th 1907.
lit.: CARRIER, p. 122; MORISSZT, p. 150.

Pendant to MONTREAL IN 1828 (Cat. la) 2.).

" Montreal is pictured from St. Helen's Island
which affords one of the best sightings of the
harbour of Montreal. Duncan has accentuated the

' city's prosperity. A large fallen tree and

. bushes occuny the left foreground, te the right
a group of treesg extends the height of the work
and through which the viewer may perceive the -
eagtern portion of the city. Groups of colciers
and women and children are located in the -
centre and right foreground with the bright-red
of the soldiers uniforms contrasting the predomin-

: etly dark brown and green landscape. The St. -
Lawrence River occupies the malor portion of the
middleground, the artist has set down with care
and deliberation salling vessels, steamboats,
barges and rowhoats which traverte the river.
The harbour and Montreal skyline are dominated
by the Anglican Cathedral and Notre Dame (with

. twin towers). To the rear right Mount Roval
' looms as a greyish, hazy backdrop to the city, .
the b s pinks and pale yellows
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1a)

QIE.PAINTINGS ) ' , 1
a) Landscapes
4. ' NOTRE DAME STREET, MONTREAL -
- Ca. 1840- :
. . eil on panel, 14 1/2 x 20 1/2.
Coll.: - M. Michel Bigué, Montrfal, Gué.
Prov.: Purchased at auction, May 1977.
Inscribed: verso, '"Notre Dame Street, Montreal'

la)

lal

L4

Attributed to James Duncanj this painting bears
remarkable resemblance to the lithographic work
entitled NOTRE DAME STRIET WEST. (Cat. IV 5.).
Both works are identical in vantagz point, detail
in architectural rendering ané positioning of
genre figures. Probably the above work was the
original view for the print.

5. BON SECOURS MARKET SCENZ IN WINTER
nd. ‘ _
. oil on nanel, 8 x 10,
“ Coll.s: = HeCM, 316,
Inscribed: . 1.1. "J. Dunecan'.
Lit.: HARPER, Everymen's Canada, h. 34.
;_; « Duncan's gole genre work in oil. The theome 1is
+ repeated throushout the artists witercolours’ .
and gkotchbooks - hebitants selling thelr goods
in Bonsccours Market. -~
- . ‘ )
6. THE HAYES HOUSE FIRE
1852.
oil.on panel, 11 3/4 x 15 3/4.
Coll.: McCHM, 310.
Inscribed: l.r. "J. Duncan 1852",
Lit.: HARPER, Zveryman's Canada, n. 46 illus.

ROUSSAN, Perspactivas, XIV No. 47,
14 Oct. 1972, ». 8 illua.

I3

4

Between 1849 and 1852 Montreal experienced a
number of fires which destroyved larze sections
of the city. In thi¢ painting Duncan depicts that

"
«
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OIL PAINTINGS \ el
LANDSCAPES

‘/'. . .

6. (continued) of 1852 and in particular the burninn of the
oo Ha;cs House. The artist has rendered the scene
- ;ﬁramatically by portraying the scene at night.
' In the foreground Dalhousic Square 1s filled with
re soldiers, men, women and children who attempt
i to rescue belongings from the burning buildirigs
‘ and load them onto carts to be carried to safetv.
o ‘ In the centre middleground the four storied 3‘
P Hayes House and a row of builfiﬂvs to, the risht
i are being engulfed by flames.”" The large vellow
and orange flomes escaning from the windows and
roofs light nup the strictures and cast =n awe-
. some glare on the peopla’s frantic efforts-in
the forenround. The grey sky above is filled with
clouds of thick black smoke.

7. YIZW OF MONTREAL FROM MOUNT ROYAL
.ca. 1845,
- oll on canvas, 13 1/4 x 16 1/4-
Coll.: : Miurice and aAndrée Corbetl, Montreal, Qué.
Ptov.: -, Dominion Gallerv, }bntreal; Louls Carrié}}
Maurice and Andrée Corbeil.- . o
Exh.: Albany Institute of History and art, 1946 (23);

Netloral Gallery of Canada, 1973. (27)
Albany In: .tit:ut_e__o_f__li_isg__; and Art, p. 26;
BARBEAU, Cornelius Krieghoff, pl. 15 ( as by
Krieghoff za. 1850): HUBBARD Pa*ntﬂrs of

. . Quebec, pp. B88-89, illus.

-
rt

|

-

Attributed by owner to James Duncan.
There is no substantiated documentation for .
this attribution and 1t isg stylistically

v

The site of the Royal Theatre which had becn on Dialhousfe Square
was fortunately rclocated (including thé interior furnishings)
some monthg befora the Julv 9, 1852 fire..

c.f. The Pilot, .July 9th 185?, p- 2; 'The Hayes House, formaly
the theatre is in flames.’ '

c.f. La Minerve, 10 juillet 1852, n. 2; '...le fou se déclara
...derridre 13 maison Haves ou 1'ancien théftre.'

1.

0



1 OIL PAINTINGS
a) LANDSCAPES

1 a) 7 (continued)

la) 8.

Coll.:

1.

~52.

¢

inconsistent with the artist's work. This
painting may be the unlocated work by Krieghoff
of the same period entitled "antreal From The
Mountainf-*

LE BLOCKAUS DANS LA VERDURE

-
-~

nd,
oil on panel, 9 x 12.

QM

Attributed to James Duncan. Possibly the St.
Helen's Island Blockhouse.

"Scanes of Capada",.Horniné“Courrier, antéeal Feb. 18th, 1350.




1 OIL PAINTI TG

b)- PORTRAITS .

1b) 1.
Coll.
Lit.:

1- CARRIER,

-53~

MGR. JEAN-JACQUES LARTIGUE

ca. 1836,

oil on canvag, 36 x 29 1/2.

Palais archiepiscopal Montreel.

Jacques Viger; Palais archibpisconal, Montreal.
BIBAUD, Le Panthéon Canadien, pp. 150, 309.

Jean-Jacques Lartigue (1771-1840) was born in
Montreal and first studied for the law and later

- for the priesthood. In 1819 he Joined the Sulpician

order and represented the latter in a legal plea
which took him to London, Erngland. In 1820 he was
appointed Montreal suffragon to the Bishop of”
Quebec and in 1836 hecame the first Bishop of
Montreal.*

Thie portrait is attributed to"James Duncan on

the grounds thet it is almost identical in comp-
osition and colouring to the 1829 miniature
portrait of the same subject in the Viger Album
(see Cat 1% a.,17) which L= definitely bv the

artist. It has been presumed that the latter
version.is a copy by Duncen of his earlier portrait.

"Both works arec from the collectinn of Jacaues

Viger but rhere 1s no other evidence to sub-
stantiate the Duncan attribution. ;

In comparing the two works stylistically, it
becomes. apparent that they 2re #bt by the same
artist. The portrait in the Palais archidpiscopal
depicts Mzr. Lartisue seated comfortably in a
crimson arm chair, his hody is elightly turned
towvard the wviewer and with his right hand he marks
the pages of a red and sold book (the Bihle ?)
which resta on hisg lan. He is wearing the violet
robes of his rank a2s 3ishon, with a white s5ilk
and lace shirt underneath. A large gold cross,

e 16. L

~



1 OIL PAINTINGS
b) PORTRAITS

1 b) 1. (continued)

1.

~54-.

highl{ghted with white on the left hangs from a
chain around his neck. The rectangular necutral
brown backgrourd hes been transformed b the

artist into a painted oval which frames the subject.
The copy by Duncan in the Viger Album is identical
in composition and colouring to the above, but
certain subtle differences make the two quite .
separate. The positioning of the fizure in Duncan'sg
work is avkward, the subject does not rest comfort-
ably in the chair ( i{n fact it is nquite impossible
considering the angle of the chair with that of
Mgr. Lartigue’s body for him to be sitting in it).
The right arm is unnaturally elongated with the
hard clumsily holding the book. ,

It ig in the area of the ¥ace that the differences
between the tyo works bedpmes critical. The

earlier nortrait { in the Palais archieépiscopal)
shows Mgr. Lartigue gazing to the left, his inward
slanting eyebrovs are furrowed and his mouth is
tightly shu®, giving an overall serious frowe .
ning expregsion. The artist has dépiéfed the facial
skin in an ochre, pink and produces a plastic,
three-dimensional effect. Duncan's miniature copy
(Viger Album) has{the same slant of the eyebrows
but now the subj=2cf looks directly at the viewar
and the expression becomes less intense with little

"1if any psvehological penetration. Although the face

is somewhat three-dimensional the quality of the
nodelling {s much less successful commared with
the earlier work :
Probably the pbrgrait in the Palais archiépisconal,
Yontreal, is by an unidentified artist and that
when Viger cormissioned Duncan for his Album the
latter copied the earlier work.l T

The first portrait was possibly in Vigertsg collection and he

may have cormissioned Duncan to copy Lt.

D

o,

awr”
———
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1 OIL PAINTINGS
b} PORTRAITS

The majority of Duncan's portraits are in the watercolour
medium:

-

See: Viger Album Cats. 11 a 12-25.
HWatercolours Cat,
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11 WATERCOLOURS AND DRAWINGS

a) VIGER ALBUMS

Duncan's first major patron in Canada was Jacgues Viger (1787-
1858). Born and educated in'Pbé%réal,'Viger became the first mayor
of Montreal in 1832;1 His interests however, werc as much antl-
quarian as political. He befriended Luncan in the early eightcgn-
thirtiés and thereafter until his death nrovided the young artist
wiéh steady work. During this.period Duncan procduced numerous
drawings and watercolours for Viger‘( gee Cats. 11, c & d). Those
included within thi= section of the catalogue are confined to worke
~hich compriece three separate and distinet commissions.

The first of Viger's projects on vhich Duncan worked is the ¥Yiger
Album, (Montreal Municipal Library, Cats. 11 a 1~16). Duncan worked
on this commission between the vears 1831 and 1845, procducing water-

colours whose subject matter covers a wide range of Canadian material.

Fourteen of these are a series of portraits of fhportant Canadian

1
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11 WATERCOLOURS AilD DRAWINGS

a) VIGER ALBUMS ( continued)

higstorical personages..Most are miniatures, two are poséibly takén
froanift, and ;hc remainder cop%es or based on writteﬁ descriptions.
Other works by Duncan in the Viger Album are views of historical
aites in ant;eal and the sﬁrrounding area, imaginary depictions of
historical events, and studies of Canadian wildlife and vegetation.
In 1853 Danca; worked on 2 second project for Viger, the L'Album

des Costumes des Communautés Religieuses de Fermes au Canada en 1853.

This album was presented to Mgr. Cajetan Bedini (1806-1864) who
travalled to North America in 1853 to study the situation of Cath-
olicism in the United States and Canadahl' Bedini was much impressed

by the number and variety of Catholic institutions in Canada and

o

34ZIN, Jules, "L'album de Consolation de Jacques Viger'".

Yie des Arts, No 17, Noel 1959, pp. 26-30.
' Bedini served as the Commisaire de 1'Etat pontifical in Bologne
between 1849 and 1852. In 1853 he was sent to 3razil and in the
game year was requested by Pope Pius IX to make a study of the
state of Catholicism in North America. While in Cincinnati he came
{nto conflict with.the defrocked Italian Alessandro Gavazzi whose
violent declarations against Catholicism would later cause the
'Gavazzi Riot' in Montreal in June 1853 (Duncan depicted the =vent
in watercolour form, see Cat. 11 d). After his two month visit to
Canada, Bedini returned to New York and then to Brazil. Upon his

return to Eurone hc was appolnted Cardinal and Bishop of Viterbe'.
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11 WATERCOLOURS AND DRAWINGS

a) VIGER ALBUMS ( continued) ’

'

while in Montreal Viger presented him with the above work as a sou-
venir of his visit.'The iocstion of Fhe eriginal album is unknowm,
however, Viger w;s fo impressed by the quality of the wo?k, and also
being aware of the historical value of such a record toc Canadians,
that he cormmissioned Duncan to produce a copy (acquired by the
antreél Municipal Library in 1953, Cat. 11 a 27). The album Eonsists
of sixteen watercolours depicting the various female orders ‘in Canada
in 1853, Within each work Duncan provides a detéilcd rendition of the
history of each institution ( through inscriptions and wvisual nportrayal),
the manner of their dress, in many cases the structures vhich they
oﬁcupy, and the nature of their vecations and services to the
community i.e. care of the sick, onhnns, education etc.

One of Vimer's main delights was his c;llection of hintoriFnl

Canadian documents, This collection is located in the Archives du

Séminailre de Québec and includes the manuscrints entitled Ma
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11. WATERCOLOURS AND DRAWINGS
a) VIGER ALSUMS ( continued)
1 ) -
Saberdache.”™ The latter ic a compilition of hf'storical writings
and records illustrated by drawings and watercolours, a number of
which are by Duncan {Cats Tl a 28-32). In ‘most cases the sublact

matter deals with visual descriptions of historical events as First

Encounter With the Illinois (Cat. 11 a 30), or with historical scenes

Montreal in 1693 (Cat. 11 a 3?). Some picture contemporary build-

ings such as L'Hopital Général de antréai ( Cat. 11 a 28).

Apparently Duncan provided watersolours for Ma Sszberdache hetween

»

1839 and 1850 because of. his acquaintance with Vicer. Hote also that

there are numerous other works by Duncan from the Viger collectioﬁ,

-

now in the Archives du Séminzire de Québec, which seem to have been’

l'These are locatad under the 'Fonds Verreau', which includes the Fonds

Viger and are therefors frequently called the 'Viger-Verrcau'.
For further information see: Ouellet, Fernand, "Inventaire d= la
Saberdache de Jacques Viger, "Archives de la Province de Québec,
Rapport, 1955-57, pp. 31-176.
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11 WATERCOLOURS AND DRAWINGS °

a) VIGER ALBUMS ( continued)

intended for the Ma Saberdache project. Studies such as Ancienne

Citadelle de Montréaal (Cat 11 ¢) and views such as Church of.St.

Timothae near Beauvharnois ( Gat 11 d) share with the works in Ma

Saberdache a similarity in subject and handling which suggests that
s .

7

Viger had commissioned them to be included in Ma Saberdache.

+
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11 WATERCOLOURS AND DRAWINGS .. .
a) VIGER AL3UMS - oL

11 a) 1.  VUE DE LA COTE DES TANNERIES DES ROLLAND:
¢ 1839.
1
1839.
I w.c. over pencil, 6 x 10.

Coll.: MML., (Call No. 096.1/V&74aAL),

Inscribed: l.r. margin, '"J% Duncan¥, (in the. hand of Jacques
Viger).

Prov.:. Jacgues Viger; Rashael Bellemare;
MML.

Lit.: MORISSET, pp. 147-50.

This is an autumm depiction of the 'Cote des

tanneries de Rolland' at Sain"—Henri Suebec.

In the centre.forearound a wide dirt road slepes

- downward into the middleground with 2 large
carriage with two tesms of horses, two pedes-
trians and a‘small horse and buggy. The left and
right foreground pictures trees and shrubg which
are separated from the road by weoden fencing.
The foliage is rendered in varying shades of
vellow and orange over green and brown washes.
An aerial view of the village of Saint- Henzi
appears in the centre- right niddlparound with the
spirn of the local Catholiec ch ‘ch dominating
the smaller houses and farms whizh cluster around
it. Large green ponlar trees contrast the pre-
dominently grey/white houses and brown fields.
Hazily rendered in the distance is the St. ~
Lawrence River with surrounding flat vrny/blue
plains. : - '



62— -

11 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUMS

11la) 2. VILLAGE DE ST. GENEVLIEVE,

ILE DE MONTREAL

1839.

Ww.c. over peneil, 5 5/8 x 8 5/16.
Coll.: MML. ( Call No. 096.1/V674AL),
Inscribed: l.r. margin "J3 Duﬁéan 1839,
. . (In the hand of. Jacques Vigen).
Prov.: Jacques Viger; Raphael. Bellemare;

. MML.

Lit.: MORISSET, pp. 147-50.

Left foreground three large ,trees extend the
height of the work and form a framing arch -
over the central composition. Two small child-
ren sit on planks of discarded wood in the

shade below. '

The central sunlit middleground'is occupied by
the grev, white houses of the village of Sainte-
Genevieve, which are dominated by the white,
centrally located ihurch of Plerrnfonds with its
tall single spire.” A flock of birds ( Canada
ageege ?) fly immediately above the cross. In

the right middleground is 2 small lake surrounded
by pastel green ond yellow trees and shrubs.

Duncan produced another view of the same subject
entitled ST. GENEVIEVE, NEAR MONTREAL (location
unknown) which was exhibitedGQt'the Montreal
Society of Artists exhibition in 18B47.

D . e bl
The church of Plerrefonds (Sainte«Gennvieve-dc-Jacques Cartier)
was consecrated in 1751. The lateral chdpels and a single tower .
built in 1772 survived until demolished in 1925, Thc church was.
replaced by a second one in 1847. :
c.f. GOWANS, p. 153.

1.

*A preliminary draving of Sainte-Genevieve was produced by
Duncan as early as 1831 (Sees Cat. 11 c 2.)
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WATERCOLOURS AND DRAWINGS -

VIGER ALBUMS

3.

Coll.:

Inscribed:

gyov.:

E{E::

- [
. I

. CONSECRATION OF A BELL FOR THE SISTEZRS OF

. CHARITY.!
;¥INTERIOR:0FQTHE BISHOP'S CHURCH, MONTRIAL

1839,

WeCe, 5 V/4'x 7 1/2.

MML. ( Call No. 096.1/V674aL).

l.r. margin "Painted by J. -Duncan'.
Jacques Viger; Ranhael Bellemare: o
M. L ‘
MORISSET,  pp. 147-59.

|

Within tﬂis interiok view of the Bishop's
Church, Montreal\( cdmpleted 1810) Duncan
commemorates the cemsecration of the bgll for
the Sisters.of Charity. The artiet's vantage
point of the entranceway provide a complete
view of the interior. In the centre of tha
‘church the Bighop stands on 2 pulpit; surr-
ounded by} assistants and a large crowd. Mora
onlookers! occupy the' second storey gallerv in
the upper’ left of the composition. Duncan has
taken'caré in rendering the interior arthitect-
ural and decorat*va details resulting {n an
hiqtor*c=lly tn“orta"“'rncord of rhe structure.
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o1 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUMS )

-

RUINS OF FORT."SHH*'\'EVILL-E PARISH OF SAINTE-~

11 a) 4.
ANNE, ISLAND OF MONTREAL, 1831.
1831, T y
Jo. W.C..OVRT pcncil 4 3/4 x 6 7/8, .
_ Cell.: . MML, (Call Wo. 096.1/V674AL). '
~ Inscribed: 1.-. margin "J° Duncan" ( in the hand of
Jacques Vigcr) C
Prov.: Jaccues Viser; Rachael Bellemare;
' m‘ ' .‘ ‘ - ! -
Lit.: MORISSET, pp;-l)&?-QSO. . .

L

This watercolour resembles a work (part of
Jacques Wiger's MA SABERDACHE,- Sénminaire de
Québec) by.the artist John Drake (1794-1883)
who in 1828 was cormiissioned bv Viger to
produce visws of important structures in - )
Mtroal and the surrounding area. Possibly -,
when Duncan accepted a, sipilar commission
threa yrars later, Vionr qhowed him Drakeq'
. view of Fort Senneville.” .

The vantage »oint for this scene is the shore
opposite Fort Senneville. The composition is *
L4 framed on .the risht by.-a large tree with small
~ dark green bushes occunying the *orc"rourd.
. A large Barge traverses the water in the right
’ middleground with a smaller bmat in the centre.
The centre middle and background is-occupied
. " by the peninsula upon which Fort Sennevilledis
. . located. The fort (buwrnt in 1775) is rendered
' . in a srey, white palette with the artist care-
fully rdcording the gtone W"lls and chimnevs

which remain sta nding. °
T~

._/""'-,_
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11 WATERCOLOURS AND DRAWINGS

a) VIGER ALBUHS

11la) 5.

Coll.:

o ’ Inscribed

Prov..

Lit.:

VIEW OF STE. HELEN'S ISLAND
VIS-A-VIS MONTREAL, 1831.

1831. B :

w.c. over pencil, & 3/4 x 8 1/16.
( Call Ho. 096.1/V6744L).

l.r. margin, "JS Duncan'l.

Jacques Viger; Raphagl Bellemare;

ML s

MORISSET, PP. 147-50. °

This topographical rendition of Ste. Helen's
Island is probably Duncan's first-portrayal of
the gecene, a subJect which he would frequently -
depict. K

In the foreground the St. lawrence River is
rendered in blue, grey washes. A sailing ship
with three full masts and flying the 3ritish
ensign is on thé right with a large steamboat
in the centre. Two s=mall rowboats are dvarfed

., begide thege formidable vessels.

Within the middleground anpears Ste. Helen's
Island'the central portion of which ig cleared
of trees and occupled by two buildings, The -
left and largest of these structures fs probably

~ that of the 3ritish Garrison and with a2 tal1l"

flag pole Ulying thp‘B*itish colours high above
the tree line. -

n . n‘ -

fe1
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WATZRCOLOURS AND DRAWILIGS

VIGER ALBUMS

a) 6.

Coll.:
"Prov.:

Inscribed:
Lit.:

<

RUINS OF THZ OLF FORT OF SAULT ST. LOUIS,
CAUGHNAWAG A ( Fig. 1V.)

c.a. 1844.
w.c. over pencll, 5 3/4 x 10.
MML '( Call No. 096.1/V674AL),

-Jacques Viger; Raphatl 3ellemare;

MML.
l.r. margin "J. Duncan'.
MORISSET, pp. 147-50.

Topographical view gimilar in stvle and colour-
ing to (Cat. 11 a ) 5. ).

Stretching acrosgss the foreground is a double
fence which separates a grazing pig and her -
young from a .ripe yellow corn crop on the
opposite side. Pastel vellow and green shrubs
are dotted throushout with two Indians stafiding
in the grassgin the centre. Within the left
middlesround \s Lake St. Louls being traversed
by a canoe andibarge with a large viﬂdnill
vigible on thef far shore.

The ruins of fhe fort anpear in the centre riddle-
ground with-Duncan carefully depicting the con-
dition of the store walls which remain standing.
A large church with single steeplel rises bavond
the stone walls.

Two wooden housces and a flag pole flying the
British colours are partially depicted to the
far risht of the work.

A flock of geese flying in formation are shown
in the unper centre portion of the work.

This church may possibly be the Church of Caughnawcga built in e
1845 to replace an earlier Jesuit Chapel constructed in <tone

in 1717,

c.f. GOWANS, p. 137.
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11 WATERCOLOURS AND DRAWINGS »

a) VIGER ALBUMS

11 a) 7.

Col{,: .
Prov.:

Lit.:

1.

M. VIGNAL ATTACKED 8Y THE IROQUOLS ON THE
ISLAND OF LA PIERRE
OCT. 25TH, 1661. et

- . -
-

1844-45.
w.c. over pencil, 6 3/8 x 10 1/4.
MML { Call Ko. 096.1/674AL),

- Jacques Viger; Raphael Bellcmare;

MML.
MORISSET, pp. 147-50

'Guillaume Vignal (c1604-1661, a Sulpician

. prlest, was first recorded in Canada as Chaplain

to the Ursulines of Quebec. In August of 1661
he raplaced Jacques Le Maistre (assasinoted.
by the Iroquois in 1661) as bursar of the
Seminary of Saint-Sulpice at Montreal. Being
anxious to finish the seminary whichywas under
cpnstruction he went on Oct. 25th 1661 with a
groun of workmen to the Ile-3-la-Plerre to gather
timber. The group was attacked by Iroquois,
Vignal was scrlously vounded, and was taken
prizoner with three othera;;%éf Iroquols sub-
sequently mirdered Vignal'néﬁ Cap-de~la-
Madeleine oﬁ;?ct.‘27, 1661. "after scalping
him, they arg said to have roasted and caten
hig flesh". *

Dictionarv of Canadian Biography, Olga JURGENS "Vignal...."

Vol 1, 1000-1700, pp. 661-62.
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WATERCOLOURS AND DRAWINGS
VIGER ALBUMS

a).

7.{Continuad)

Duncan's account of the event and the follow-
ing catalogue entry { Cat 11 a 8 ) were

" presumably specific subjects cormissioned by

Jacques Viger.
In the centre foreground M. Vignal wesaring

" black priest!s garments is standing by the

waterside beckoning to twn companions in a
canoe to the far wight. At the same time he
supports a wounded workrman while another
behind him fires a rifle at the attacking
Iroguois to the left. In the left background
more Indians disembark from a cance while the
right background is occunied by 2 dense wall
of trees and undergrowth in autumn colouring.
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11 WATERCOLOURS AND DRAWIMNGS
a) VIGER ALBUMS
N
11 a) 8. M. VIGNAL IS TAKEN PRISONER ON THE
ISLAND OF LA PIERRE
1844-45., )
' w.¢. over pencil, 7 7/8 x 10 5/16.
Coll.: MML. (Call NWo. 096.1/V&744aL),
Prov. : Jacques Viger; Raphael Bellemare;
MML,
Lit.: MORISSET, pp. 147-50.

This companion work to the above cntry (Cat
11 a 7) portrays the next stage in M. Vignal's
ordeal ( See bibliographic information Cat
11 a 7). .

- M. Vignal in the centre foregr&und is held by
a flerce locking Iroquois carggkn" a rifle,
while he noints to two of higLompanions
lving on the ground besgide him with two Indians
checking to sece 1f they are alive., To the right
of this group another Indian holding a tomghawk
looks toward the remainder of Vigral's party
who have éscaped in a canoe. More Indians in
the centre left middlesround fruitlessly aim
their rifles at the czanoe which 15 safelr out
of range. In the distance -on the opposite
side of the St. Lawrence River 1is Duncan's
rendering of .the city of Montreal as it might
have appeared in 1661. It is a tiny villace
gurrounded by dense forests with Mount Roval
looming above. The reason for Vignal's sacri-
fice and martyrdom is emnhasised by a large
wooden cross on the summit of the mountain.
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11 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUMS

11 a)

11 )

9.

Coll.:
Prov.:

Inscribed:

Lit.:

ColL.:
Prov.:

Iﬁgg?ibed:

Lin,:

BOIS D'AUTOMNE. COCT. 1839

October 1839,

- W.c. over pencil, 3 1/4 x 6.

MML. .(Call No. 096.1/V6744L),
Jacques Viger; Raphiel Bellemare;
MML.

1.1. "Bois d'automna. QOct. 1839,
lor. J% Duncan'.

MORISSET, pn. 147-50.

A small sketch depicting roughly rendercd
trees on the right with z full runninz stream
with two mer and a child crossing it {n the
centre, The right middle distance and back-
ground are green fir trees contrasting with
vellow and orange deciduouc troces; two

houses z2re nestled in their midst.

FEZUTLLZS DE PLAINZ

October 10, 1839,

Ww.c. over nencil, 9 2/4 x 8 1/2.

MML. (Call No. 096.1/V574AL),

Jacques Vicer; Raphdel Bellemare; MML.
1.1. "Feuilles de Plaine, - 10 Oct. 1838".
l.x. "J3 Duncan", :
MORISSET, pp. 147-50 )

An arrangement of autumn leaves ranging in
colours from dark green/browm, reds, orange,
to pale yellows. -

Dnuncan prnduced a later sketch of ?he same
subject in one of his sketchbonke.,

(Sre Cat. 11 b 66).
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1? WATERCOLOURS AMD DRAWINGS
a) VIGER ALBUMS

11 a)

Coll.:
Prov.:

.

Inscri@gﬁi

Lit.:

kS

MOOST HEAD FROM HATURZ

+ 1839,

nencil, pen & ink, 6 x 8,

MML. ( Call No. 096.1/V674AL),

Jacques Viger; Raphael Bellemare;

MML .

u.r. "J. Duncan 1839, ( 4in the hand of
James Duncan). .

1.1. "Moose Dux Head/from Nature, 1836"
{in an unknown hand).

MORISSET, op. 147-50.

A detailed study of the head of a moose
with full antlers.
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11 WATERCOLOURS AND DRAWINGS

a) VIGER ALBUMS

11 2) 12.

Coll.:
Prov. s

Ingcription:

Lit.:

1. PORTRAIT
2. CLAIR DE LUNE .
3. L*INCENDIE DU FORT SENNEVILLE

ca. 1839,

W.c. pen & ink, diam 1. & 2. 3 1/8,
MML. ( Call No. 096.1/V674AL),
Jacques Viger; Raphael 3ellemare;
MML. .

2. l.r. "Clair de lune J.D, "

3., l.r. "L'Incendie du Fort Senneville. J.D."

MORISSET, pp. 147-50

-~ Diagram showing
shapes end placing
of works. :

l. A mintature oval bust portrait with figure
facing thé viewer and body partiazlly turned
to the laft. Subject is wearinz a brown
gentlemans' jiacket with a high collared white
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11 WATERCOLOURS AND DRAWINGS

VIGER ALBUMS

11 a) 12. (Continued) shirt in contrast to the neutral grey back~

ground.

This 1a pogaibly a2 gelf-portrait. All the

other thirteen miniatureg within the VIGER ALBUM
plcture historical figures identified by
accompanying 1nscriptions(cxéept Cats. 11 a

21 and 23 where the figures are c¢learly identi-
fiable by the detailed rendering of their
religious and secular garments). This portrait
therafore L8 an exception Iin that it is in no
way ldentified and also bears no apparent
relation to the subjects of the two watercolours

" beneath 1it.

- Stylistically the work may be consider=d a self-
portrait. This portrait, though considerably -
smaller than the others in the VIGER ALBUM
 contailns the greatest amount of psvchological
venetration and analysis. The candid seriousness .
and intengity of the subject's gaze as he looks
directly at the viewer 1g 2 typical stylistic
trait of the self-nortrait ({e. Jan Von Eyck
Man in a2 Red Turban). This portrays a man in
his late twenties or early thirties (Duncan
was twenty-eight in 1839),
Possibly this miniature is in fact, a self-
portrait inserted by the artist ag a form of
. signature of hi's contribution to Jacques
‘Viger's ALBUM.

2. Contain=d within a circular frame decorated
vith a florzl motif this romantic watercolour
.depicts a roughly sketched and dramatically 1lit
church/or ruin ? on the left with a full moon
rising over a lake and clouds to the cantre/
right. Two emzll figures appear in a clearing
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11 - WATERCOLOURS AND DRAWINGS

a) VIGER ALBUMS

11 a) 12.(Continued)

11 a) 13.

Coll.:
Prov.:

Inscription:

ssurrounded by trees in the lower centre.

3. Within an interloc%ing frame identical to
that of No. 2 Duncan has portrayed the -
burning of Fort Senneville (1775) by night.

.Sketched in the foreground are Indians and

gsoldiers in canoes with the water survound-
ing them catching ‘the light from the irmense
flames which engulf the fort in the centre
middleground.

k

PERT EMMANUEL CRESPEL, RECOLLET

ca. 1839,

w.c. over pencil, diam. 2 3/4.
MML, ( Call No. 096.1/V674AL). 'y
Jacques Viger; Raphael Bellemare;

MML, :

1.c. "Noe. 1". margin

l.c. margin "No. } ¥ Em CRESPEL/

Cormi ssaire. deg/ RR PP RECOLLETS/

en Canada.' ’

MORISSET, pp. 147-50

One of four portraits on a single page located
upper left ( see Cats 11 a 14,15,16).

Circular miniature of the Recollet priest
Crespel in grey robe and hood cortrasting with
the ochre background. Portrait posgsibly based
on that in the collection of Mme. Veuve

" Siméon Grondin.



11 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUMS

11 a) 14 .+ MERE LOUISE SOUMANDE DE SAINT AUGUSTIN
ca. 1839.
: w.c. over nencil, diam. 2 3/4. '
Coll.: "MML. “( Call No. 096.1/V674AL),
Prov.: , Jacques Yiger; Raphaél_Bellemare;w
MML. T
Ingscription: u.c. margin 'No. 2",

l.c. margin "No. 2 Rev. MERE DE 8./
"AUGUSTIN Louise- Soumande/lere- SUP. -
DE L'HOP. 'GEN./ de Quabec."
MORISSET, pp- 1&7—50

(=
[
r

[

|

- One of four portraits on a single page,

positioned at upper right (see Cats., 11 &

13; 15, 16). Cireular miniature showing the

subject woaring the black and vhite garments
: of her order, seated in a chair and helding the
. bible.
louise Soumande ditc de Saint-Augustin, (1664-
1708) took her vows as nun at the HAtel-Dieu
of Québee in 1681 “
In 1693 along witﬁ four other nuns she took
charge of the newly established Hopital-Général
nf Québec, a_year later she wan elected supcrior
of the communitv, a post which she held inter-
mittantly until her death.l

Duncan's rortralt nrobably basedjaftéhe 1708
work by-Michel Dessailliant (£1.1701-23) in
the Hotel-Diecu of Qqébcc.

A

\ X
“"Dictionarv-of Canadian 3iegraphy, Vol 11, 1701-7740,

PAQUIN, M., "Soumnnde...'" p. 613. ‘

2"
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11 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUM

11 a) 15. .. JEAN-LOUIS DE 1A CORNE DE CHAPTES

ca. 1839,
v7.¢. over pencil, diam 2 3/4.
Coll.: MML. (Call No. 096.1/V674AL), -
Prov.: Jacques Viger, Ranhael Bellemarey
. m- '
Inscristion: u.r. margin "6, 3 LE CHEVLIER/de LA

CORNE, Lratne LOUILS DE CHAPT/de La Corne'.
: v.c. margin '"No. 3."

Lit.: MORISSET, pp. 147-50
One of ‘our posittoned 1.1. (Cats 13,14,16),
Circular bust nortrait showing subject with
long black wig (possibly his own hair) and
with right eye closced ( he lost thig eve in
a battle in France before. coming to New Francel)..
La Corne wears a silver bluc satin military
drege uniform. BuCkaOUﬂd ig ne"tral nchre,

Jean-Louis de La Corne de Chaptes (1666«1732)
came to New France as a soldier in 1685 being
degcended from a noble Auvergne family. He'
fought at Fort Frontenac against the Oftawvas
, in 1705, was promoted to cavtain in.1706,
" awarded the croses of the order of Saint-louis
by Louis XIV in 1712 for his service-and bravery,
" named King'sa Lieuterant at Phntreal in 1724,
and being disabled in battle awarded a pension -
of 400 livres. La Corne was the founder of one
of the most impiifant families in New France

s

Dictionq;y of Canadian Biogranhy, Vol 11 1700 1740
DUPRE Cnlinn “La Corne..." n. 327

1.
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11 WATERCOLOURS AND,DRAWINGS

a) VIGER ALBUM

11 a) 15.(Continued)

rl

11 a) 16.-

Coll.: S

Prov.: R
."k; "

Inscrintion: - -

Lit.: .
ram,

2.

- 14,15). ‘

-77=

' o

and four of his sons were also knighted in
the order of Saint-Louis.

Copy of a portrait once owned by Mme. Jacques
Vizer. :

MONSEIGEUR PIQUET, P,5,S.

ca. 1839,

wec., diam 2 3/4,

MML. (Call No. 096.1/V674AL),

Jacques Viger; Raphael 3Bellemare;

MML., :

u.l. margin "No. 4. M.Fr. PIQUET,Ptre/

. de la maison de s.sulp./MISSIONNAIRE/

en Canaﬁa.’ N

u.c. margin '"No. 4",

MORISSET, p. 147-50.

One of four portraits on a single page, .
positioned lowver right (see Cats 11 a 13,

Cirecular bust portrait of Monsieur Plquct
wearing Sulpician uniform and gesturing with
his right hand. Background neutral ochre
colour. :

Based on a portrait now in the Presbytere ot
Oka, Québec.
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11 WATERCOLOURS AND DRAWINGS o a-
a) VIGER ALBUMS. . - - .

11 a) 17. MGR JEAN-JACQUES LARTIGUE
_ ca. 1839
_ Wec., diam. 4 1/2.
* Coll.: - MML. ( Call No. 096,1/V674AL),
Prov.: Jacques Viger; Raphael Bellemare;
MML.

Irvgerintion: u.l.c.r. marsin '"Mgr. JEAN JACJUES LARTIGUE",
l.c. margin "1®T EZVEQUE/DE/MONTREAL".
. . "l.r. in pencil "J. Duncan"
S Lit.: BIBAUD, Le Panthéon canadien, pp. 150, 309.
- * MORISSET, pp. 147-50. -

Jean-Jacques Lartigue (1777-1%40) was born
: . . in Montreal and first gstudied for the law

* . and later for the priesthood. In 1819 he joined
the Sulnician order and represented that order
in a plea which took him to London, Ensland.
In 1820 he was made Montreal suffrazon to the
Bishop of Quebec and in 1836 became the first
Bishcp of Montreal. 1

Thig_three quarter length circular portrait
of Mgr. Lartigue wearing his Bishop's robes
and seated in a chair Holding a bible is
identical to one :ttributed to Duncan dating
1836 in the Palais archiépiscopal, anthnal
: . (gee Cat 1b1).

<

@

1 .
= CARRIER, p. 16.

,,!7!}) ‘.‘ . : . _ ’ f/
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11 WATERCOLOURS AND DRAWINGS
a) VIGER ALBUMS

11 a) 18. - MADAME DE LA PELTRIE
ca. 1839,
w.c., diam. 3.
Coll.: © MML. ( Call No. 096.1/V674AL).
Pro»<: - o Jacques Viger; Raphadl Bellemere;
. . m-
~ Inscribed: l.1. margin "No. 1/MARIE MADELAINE DE/

LA PELTRIE FOND/ATRIC” DES URSU-/LINES
DE QUEBEC / DECEDEE LE 18 NoOV. / 1671,
Lit.: MORISSET pp. 147-50.

Marie Madeleine de Chauvigny de la Peltrie
(1603-1671) was born in France and married

the Chevalier de Gruel, Seigneur de la

Peltrie who left her a widow at twentv-two. -
She decided to devote her life and wealth to
zood acts and I{n 1639 financed hersclf, Marie
de L'Incarnation (sce Cat 11 a 19) and two '
other-Ursulines’ voyage to New France. In.
Quebec she_cared for, and educated Indian
children. 1

This portralt is one of two on a single page
positioncd upper centre ( eee Cat 11 a 19).

The miniatuge “depicting the woman in black
secular dress with large white collar 1s based
on the nortrait of Mme Peltrie in the Ursuline
Convent in Quebec.

T

1. Dictionary of Canardian Bioo_anhv, 1, 1000-1700,

CHABOT, M-E, "Chauvigny de la Peltrie...' pn. 207-08.

[
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DRAWINGS

MERE DE L' INCARNATION

ca. 1839,

w.c., diam 3.

MML ( Call No. 096. 1/vs7z+AL). ,
Jacgqués Viger; Raphael Bellernare; “\\\
MML.

u.l. margin "MERE DE L'INCARNATION/

WEE GUYART/MERF SUP’RIEURE DES/

URSULIN”S DE QUE BVC/ﬂVCVDEE LE 30 AVRIL/
TN,

u.c. margin '"No. 2."

l.c. "D?BARQUEES A QUEBEC LT 1 AQUT 1639%,
MORISSET, pp. 147-50 ’
_MORISS“T Peintres ct Ta blnwux po. 36-35

-

4

One of two portrzits on a single page positioned
lower cenzre { see Cat 11 2 18).

Marie Guyart, dite Maric de 1'Incarnation (1599-
1672) wag horn in Tours, France. In 1617 she
marrlied Claude Martin o~nd bore him one son.
After her hugbands death in 1619 she began to
devote her 1if2 to the church leaving her son
to be ralsed hy a sister. She took her vows

as an Ursuline nun in 1633 under the name

Msriz de l'Incatnation. Ia 1639 she nccompanied
Mme de la PELTRIZ ( sce Cet 11 a 18) to Quebec
vhere they establishcd the U*sulinc Order in
New France. -

This portralt according to Gerard Morigset is

" a copy of the replica vork of.Hugues Formiers

i

Dictionary of Canadtan Bioaraphv, Vol 1. 1000-1700. ¢

CHABOT, M-E,

{

"™Marie Guyart... pp. 351-359.
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a) VIGER ALBUMS

11 a) 19.(Continued)

11 a) 20.

2.

~ de l'Incarnation taken after her death.

4+

(c.1637-1686) origiﬁal likeness of Marte

2

MERE D'YOUVILLE ;_

ca. 1839.

WeC., diam. 3 3/4

MML. (Call No. 096.1/V674AL),
Jacques Viger; Raphael Bellemare;
MML. ,

MORISSET, pp. 147-50.7)

Marie-Marguerite d'Youville, born Dufrost

de Lajemmmerais was the foundress of the
Grey Nuns in New France in 1738. In 1747 the
Hdpital-Génsral of Montreal (founded 1692)
fell into bancruntecy under the direction of

-the Brothers Hospitaliers of the Cross and of .

St. Jogseph a2nd {ts administration was given
over to Mme d'Youville.

Circular miniature depicting Mne d'Youville
geated at a table writing with a emall child
lookins up at her on the lower right. She
wears the grey and black unifeorm of her order

with a large silver cross and crucifix hang- gm
ing from her neck.

MORISSET, Peintres et Tableaux, »p. 34-35

. 5 .
=" Dictionary of Canadian Biography, Vol 111 1741-1770

pp. 314, 486,
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11 a)

21,

Coll.:
Prov.:

Inscription:

Lit.:

11 a) 22.

§

Prov.

Ingcribed:
Lit.:

3

MGR DE SAINT-VALLIER

ca. 1839.
wec., diam. 5 1/4.

"MML, ( Call No. 096,1/V674AL).

Jacques Viger; Raphatl Bellemare;
M. ]

l.c. margin '"Mgr. DE SAINT-VALLIER",
r.c¢. margin "2 EVIQUE DE QUEBECY.
MORISSET, np. 147-50.

The subject 1c aseated in a gilt chair with a
curtain occunying the left half of the work.
In the right background hangs 2 portrait of
Louis XIV. .

PORTRAIT OF VATTEMARE (Fig. 1)
1840,

Ww.c. over peneil, 3 3/4 x 3 1/8.
MML. { Call No. 096.1/V674aL),

_ Jacques Viger; Raphacl ‘Bellemare;

MML. )
l.r. in pencil "Vattemare"
MORISSET, op. 147-50.

Nicolas-Maric-Alexandre Vattemare (1796-1864)
wag a French ventrileoruist, philanthroplst

and nromoter of cultural exchanges. He devised
a system by which individuals and countries
exchanged books, works of art etc. and in

1839 travelled to the United States to promote
this plan. A vear later he was in Montreal and
launched a proposal for an institute that would
combine three principal Montreal societies, The
Natural Histery society, the Mechanicts Institute
and the Montreal Library, all under one roof.
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a) VIGER ALBUMS

11 a) 22.(Continued) The city hall, post office and stock exchange

. were also to be included. The Montreal Boaxd
of Trade and the City Council approvad the idea
and the proposal seemed settled when Vattemare
left on March 5 1840 and as 2_result the ’
institute never materialized.-

This portrait is one of the few Iin the Viger
Album which Duncan probably painted from life. |
The choice on Viger's part of having Vattemares!
likeness included in a largely historizal album
reflects the importance and impact which the .
latters' proposed institute had on the Montreal
community at that time. It {3 also reinforced
by the fact that Vattemzre's host wvhile stay-
ing in Montreal was Denis Benjamin Viger
(1774-1861), Jacques Viger's cousin,

. Duncan's portrayal of the subject shares with

* the possible self-portrait (Cat 21 a 12, 1)

* a freshness and sense of pgychological penetra-
tion lacking in the other wnrkas. The bust
portrait depygts a middle aged man with black
thinning hair wearing a2 deep browm gentleman's
Jacket and tie with a white shirt. The render-

. ing of the facial areas is datailed with the

intense gaze of the eyns as they directly
confront the viewer giving the impression of
a& intelligent and dynamic nersonality.

o

1. Dictionary of Canadiin Bioasraphy, Vol IX, 1861-1870,
GALARNEAU, Claude, "Vattcemzre...', pp. B04-0S.
2

“* Ibid, . 805, _
Tn 1844 the young intellectucls of Montrezl set up the
Inatitut Canadiecn basad larjely on Vattemare's institure.
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a) VIGER ALBUMS

11 a) 23.

Inscrihed:

Lit.:

1

PERE DE CHARLEVOIS

ca, 18139,

w.ce, oval 6 1/2 x 5 7/16.

MML. ( Call No. 096.1/V674AL),
Jacauee Viger; Rapha2l Bellemarn;
MML.

“l.r. margin "J. Duncan'.

*MORISSET, npp. 147-50
Le Journal de 1'Instruction publiqpe.
Sept. 1858, »n. 154

Pierre-~Francoia-Xavier de Charlevois (7682~
"1761) entered the Society of Jesus in Paris
in 1698 and in 1705 wagmgent to New France
to teach at the Jesult College in Qucbec. By
1713 he was back in Paris to further his
studies and was ordained a priesst. 3Jetween
1720 and 1722 he was sent to North America
to investigate the rumors of a western sea;
his search led him as far as the mouth of the
Mississippi. Charlevoix is important to
Canadian history. He was the author among

. . other publications of Vie de la mere Mirin

de 1tincarnation...(1724) and Histoire et
description générale de la Nouvelle France..
(1744) He also served 2s the procurator in
Paris of the Jesuit missions in New France
and Louisianna between 1742 and 1749,
Duncan's depiction of Pere Charlevois iz a
bust portrait of a white bearded bald man
looking to the left and wearing the black
Jeguit nriest's garments. The detailed port-
rayal of the face sungests that it i{s a copy.
Pogsibly that of Pere Charlevois at Caugh-
nawaga). The artist has rendered the ochre,
pink facial skin in fine hatching strokes
which he has also utilized in the brown bnck-
ground to give texture.

Dictionary bf‘Canadiqp Bioeraphy, Vol 111, 1741-1770,

HAYNE, David,

]

"Charlevoix..." nn. 103-11.
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11 a) 24, " PER% JOSEPH-FRANCOIS. LAFITAU
ca. 1839,
w.c. 5 1/8 x 4.
© Coll.: . . MML. ( Call No. 096.1/V674AL).
Prov.: . - Jacques Viger; Raphael Bellemare;-
. MML.
Inscribed: " l.c. "R.P. Jos. Fr. LAFITAU".
Lit,: Le Journal de l!'Instruction publinue,

Sept.. 1858, p. 154

Jogenh-Francois .Lafitau (1681-1746) joined
the Jesuits in 1696 and later became an
ordained priest. In 1712 he arrived in New
France where he served as a misslonary among
the Iroquois at Sault-Saint-louis (Caugh-
nawage) for six vears. Durirg this time He
became exceptionally fluent.in the Irocuois
tongue and discovered the ginseng plant in
North America. Upon his return to France in
1717 he published Mimoire....concernant la
" précicuse plante du gin-gdne...(1718) and
later Moeurs des sauvages omériquains...
'(1722-24). He was annointed the procurator
in Paris of the Jesuit!Missions in New France
in 1722. 1 - ’
Duncan's portrait'is nrobably based on one now
at Caughnawvaga. Bust portrait of the subiect
wearing black jacket and under garment. Detalled
rendering of the face with fine hatching strokes
for the skin.

.

Dictlonarv of Canadian Biographv, Vol 11}, 1741-1770,

-3

FENTON, Willizm, "™Lafitau:.."  pp. 334-38.

oW
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DRAWINGS

LE MOYNE DE BIENVILLE

ca. 1839.

w.c, oval, 6 x 4 7/8.

MML. ( Cell No. 096.1/V674AL).
Jacques Viger; Raphaél Bellemare;
MORISSET, pp. 147-50.

Jean~Baptiste Le Moyne de Bienville (1680-
1767) was born in Montreal and in 1692 began
his naval service which took him to France. In
1698 he led an expedition from France in search
0f the rmouth of the Mississiopl which he found
the following year. Between 1701 and 1725
Bienville served as commandant at Fort de
Mississippl and was a leader in coloniczing
Louisiana. In 1718 he founded Hew Orleans and
held the poaition of Govenor of Louisiana from
1733-1743. He returned to France in 1743

spent the remaining vears of his 1ife in Qﬁtife-
ment in Paris.

Duncan's portralt is probably a copy. The work
depicts Bienville wearing French naval armour
and a neat white wig. The half-portrait shows
the subject pointing with his right hawd to
the right of the work.

Dictionary of Canadian Biomraphy, Vol. 111, 1741-1770, o

O'NEILL, C.E. '"Le Moyne de Bfenville...', pp. 379-384.
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a) _VIGER ALBUMS

11 a) 26.

Coll.:
Prov. :

-

Inscrigtgglz

WOLFE'S MONUMENT

ca. 1839, o - o
Ww.c.' over pencil, ink, 9 1/2 x 5 3/4.

MML. (Call Ro. 096:1/V674AL). '
Jacques Vigez; Raphadl Bellemare;

MML. )

l.r. "J. Duncan™. .

l.c. margin "WOLFZ'S MONUMENT/

'The History of the Abby Chureh of St.
Peter's Westminster its antiquities and
Monumentst ",

1. and r. margin "This guperb-testimonial

wag erected bv a vote -~ of Parliment in
honour of this - great military character
(Jas. Wolfe). It divides the North ambulatory
from S5t. - Andrews chapel and {s the work of
Wilton./". ‘

1. margin '"The front of the nedestal represents

in bronze relief the landire of the troops

at Qucbee, scaling the rocks and surmounting
the di{fficulties which oprosge tha attemnt.

In the background is a view of the zitw (?)
Two 1lions characteristically supnort a sare
corhagus. The figure of the hero iz to a great
measure naked reposing on a couch and in the
agonies of death. He i35 supnorted by a eoldier,
who appears *“o be relating the victory which
has been just attained, vhile a sergeart rest-
ing on his halbert comtemplates the dving haro
with characteriastic cmotions™.

r. margin "The figure of Victory is descending
from above and presenting a crown of laurel.
A tent forms the background, behind which is
an oak treec hung with tomahawks and, doggers, -
"o the mermory of James Wolfr, Major General
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a) VIGER AL3UMS

11 a) 26. (Continued)

L{t.:

and Commander in:Chief of the Bf&tish Land
Forces on an expedition against Qucbec who
after surmounting by ability and valour all
obstacles of art and nature was slain in the
moment of victory on the 13th of Sept. 1759;
the King and parliament of Great 3ritain.''.

MORISSET, op. 147-50.

Duncan has here copled a page from The History
of the Abbv Church of St. Peter's Westminster,
Tts Antiquities and Monuments, London, 181Z.
The monument in the centre of the composition
is in watercolour providing a detailed vigual
equivalent to the Tengthy description 'of the
work inseribed in the marginar
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a) VIGER ALBUMS

11 2) 27, L'ALBUM DES COSTUMES DES COMMUNAUTES
) RELIGIEUSES DE FEMMES AU CANADA EN 1853
1853, _
" w.c. pen & ink, 14 3/4 x 11 5/8,
Coll.: MML. 1
Prov.: Jacques Viger; Raphael Bellemare;
MML, 1953
Lit,: BAZIN; pp. 26~30 illus.

Book containing frontispliece and watercolours
by James Duncan pilcturing the various religious
(female) orders in Canada in 1853.

Examples:

. - TITLE PAGE
Inscribed: . mp SON TXCELLENGE MGR CAJETAN BEDINI/
- Archebégue (stc) de Thabes/ -
Nonce Apostolique de Pie IX au Brdsil/
LES CATHOLIQUES AU CANADA/
TEMO-GRAGE (?)/
- de respect et de reconnaissance-/
- cn.SOUVENIR de sa-/ .
Gracicuse visite en 1853'", -
l.r. "Jacques Viger/premier mayor de L -
Montr&al, 1853, '

. The {ascriptions are surrounded by an ink '

floral wreath with the coat of arms of the
City of Montreal below.

%
¥
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11.a) 27.

7

(Continued)
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' COSTUME DES SOEURS GRISES DE MONTREAL
o f

The foreground is framed on either side by
small green’ trees. In the centre are thres
nuns helping three children, a crippled

nlderly man and woman, and a small baby in
a basket. Beyond this group in the middle-
ground are more nuns watching over children

and talking with disabled persons. A large .

three storied grey-stone structure with steeple
and cross forms a baclkdrop to the composgition.
Duncan has provided a.detailed rendition of

the tyae of clothins worn by the grey nuns
(founded by Marie-Marguerite dfYouville in
1758: see Cat 11 a 20} with their long groy
under germentsa govered on the upper portion o
by a black tunic. They also wedr a simple o
silver cross and black ond white cap. _ I

‘v:.‘ BT

. HOPITAL-GENZRAL DE QUEBEC .

The Hopital-Gendral of Québec was founded in
1692 by the 3Brothers Hospitallers of the Cross’
and of St. Joseph; in 1747 irs d*rection vas
handed over to Mme dt'Youville.

Duncan's watercolour portrays the interior of
the Hotel-Dieu with a nun dressed in white
with a large silver cross and black and white
long head cape is speaking to a woman wearing
shawl and blue dress. Beside the woman sits a .
man with a red tuque and coat accompanied by
a dog. To the left the artict’ shqws a second
rodm occunisd by a nun- ‘and five young girls
vearing the grev nun's novitiate dress.
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a) VIGER ALBUMS

11 a) 27. ‘ ° SOEURS DE MISERICORDE

Duncan depicts a num in leng black dress
with black and white head cape of her ogﬁer
(founded 1848) 1istening. coripasionataly to.
the tale of two desolate woman who have come
to the doorway of the convent for aid. '

HOT"L-DIVU DE MONTREAL

Interior of the Hotel-Dieu nn St. Paul Street
Montreal. In the foreground a grey nun carries
a plate and-bowl, she stands in front of two
doors leading to wards. Above the left doorway
is a #ign reading '"1/St. Joeeph" signifying -
the male ward and above the right the sign

' . reads "2/St. Marie! the female ward. Hung
centrally between these signs is a paiﬂtinﬂ
depictlng the exterior of the building "ith
nuns hclpinw Indians and discbled nersons’in

. the ‘foreasround. Through each doorvnv rows of '
beds are visible wifh nuns tending to the

- patients. - . ] ,
ar *
+
. . . . . _ . ..
/;._ . S . - . ) a
N ﬂ,: H )
a T oy
& ' ZF ' . >
’_- v
- ‘ — -7
’ ’ °
) o n
‘ ' L
’ ‘ .. ' -
- -]
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a) VIGER ALBUMS
‘ 11 a) 28. L'HOPITAL-GENERAL DZ MONTREAL -
. ca. 1839.
- w.c. over pencil, 4 3/4 x 7 3/8
Coll.: - ASQ. ,
Prov.: : Jacques Viger; ASQ.
., Insgcribed: l.r. "J. Duncan", ’ \

Lit.: BOSWORTH: np., 136-137 illus.

VIGER, Ma Saberdache, p. X11. =

This was one of the works used to illustrate
Newton Boswoth's Hochelaga Depicta (1839,1846).
The inscription by Jecgues Viger in M} Saber-
dache describes the subjeet as;

e M. Vue de L'HSpitzl genoral de Montwreal, tel
] - qutexistant en 1844, nar Mr. J. Duncan, page
. lere. :

Ont travaille sux plans de cet adifice:
L'abbé Montgolfier vars 1766 et 1'abbé Scttin
vers 1830-1836=" .

.Duncan depicts the H8pital-Géneral in Montreal
(founded in 1692 by the Brothers Hospitaliers
of the Cross and of St. Joseph; in 1747 direct-
ion of the fingtitution was given over to Mere
d!'Youville and the Grey Nuns). In the fore-
. ground on a dirt road (St. Paul Street) are
. twe nuns, a horse and wagon loaded with barrels,
and a family group. ‘3eyond is a wooden fence
' to the left of which are large stone gates
‘ with the inseri{ption "HOPITAL GENERAL'. Within-
. the middleground i{s the large four storied
. hospital with en open courtyard and double
—~ . ' : ' 'row?bf trees in front. The steep roofed struct-
: . -ure consists of three sections: 2 large rect- .
- angulzar main portion with a central two storied ..




©. 93~

11  WATERCOLOURS AND :DRAWINGS ) . -
a) VIGER ALBUMS

11 a) 28, (Continued) -  facade with triangular pqdimént and topped

_ -by a steegle and cross, and two 'wings' Y
placed at right angles at each end. Duncan . '
has rendered the architectural élements in
. great detall nroviding an accurate view of
L B the structure at that time. @

11 a) 29. ~° L'HOPITAL CHARRON DE 1692 -
.-‘1844! ‘ ! : -
. w.c. over pcncil 4 5/9 x 6 5/8 y
Coll.: ‘ ASQe . .
Prov,: . . Jacques Viger; ASQ. - ' —
+Inscription: ~ 1l.r. "J. Duncan'.
’ - " l.c. margin "Vie de 1'Hdpital-Géndral de
1692, (Freres-Charon (sic)), et/Dessin
. 411lustratif de 1lfacdmission en 1754, des
_ . Enfants-trouves/chez les Soeurs-Guises-'.
Lit.: . VIGER, Ma Saberdache p. 96.

)  Iﬁacription by Jacques Viger in Ma Saoberdache
XIII p. 96 accompanying Duncan’s work: ''3.,Vue
de L'Hpital-Général de 1692 (Freres Charron)
et dessin 1llustratif de l'admission (en 1754)
des Enfants trouves dans le dit hopital, par
Mr. J. Duncan....".

In the foreg:ound two grey nuns wearing black
winter capes save a small child who has fallen
through a hole in the ice., A brown dog and two °
boys pulling a sled watch the event. In the .
middleground cxtending th2 width of the work is
a8 tall stone wall with an entranceway on the left
through which two nuns pags. The large greystone
hospital depicted in the backsround consists of
s a rectangular central portion with two wimrs at
right angles. A grey winter sky with a flock of
- . birds te the left, occuples the upper pa*t of the
work.,
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11 a)

11 a?

30.

Coll.:
Prov.:

Inscrigtion:

Lit.:

31.

Coll,:
Prov.:
Inscribed:

Lit.:

FIRST ENCOUNTER WITH THE ILLINOIS (Fig. VIII)

ca. 1845..
W.c. over pencil, 4 13/16 x 6 7/8.

"ASQ.

Jacques Viger.\ASQ.
l.r. "J. Duncan'}y
VIGER, Mi Saberdcche,'n. 45,

In the right foreground a missionary priest
holding a cross and French explorer wearing:

a wide rirmed hat with large feather stand -
near a clump of treec beckons to a group of
four Illinoils in front of them. The Indians
wear only bro'm loin cloths and carry loa-
smoking pipe which they aoffer to the visitors.

. The proceedings are witnessed by more Indians

clustered around a group of tepees in the left
background. A river with two canoes occupies
the right background.

RECOLTE DE LA FOLLE-AVOINE

ca. 1845,

w.c. over pencil, 2 3/4 x 4 3/4,
ASQ.

Jacques Viger; ASQ.

loco 1. "J. Duncan'.

l.r. ‘'p. 30"

l.¢. "Recolte de la follé-avoine'.

‘VIGER, Ma Saberdache, o. 30,

A small virnette in which two Indians in 2
birch canoe pass through marshes and beat
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11 a) 31. (Continucd) rice grains into their canoe. 2 .A large
setting sun casts a yellow and orange
.- glow on the water. '

11 a) 32, - VILLE-MARIE EN 1693

before 1858.
w.c. 6 x81/2.

Coll.: . ASQ.

Prov.: - Jacques Viger; ASC. - _
Inscribed: ‘u.l. AV, u,e. "D, nCnH, MDN .
Lit.: _ VIGER, Ma Saberdache, n.p.

Attributed to James Duncan. This work is a

more finished version of Cat. 11 d., also

from the collection of Jacques Viger. —%

A caroe and small salling vessel traverse the

_ ) St. Lavrence River in the Zoreground. Beyond

) 1s the snall sattlement of Montreal as it
would have appeared in 1693. The mafin points
of intarest have been {identified in the left

middleground is the Hotel Dieu "A", {n the

1. It iec interesting to note that this rmethod of collecting
wild rice is still used by Indians in parts of Quebec,
New Brunswick, and North Western Ontario.

Probably this watercolour wag one of fwo historical iews

of Montrezl commisgsioned bv Jacques Vinmer. The sccond work
entitled Ancienne ¢ Citadelln de Montraal (Cat., 114) is also

part of the Vi"er papers in the Archives du Séminaire de
Québec. Duncan produ*ed a draving ,consisting of four plans

of Citadel Hill (as labelled 'C' An the abovc) two of which
depict the same windmill on its surmit as above. See Cat.11 c &

-
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a) VIGER ALBUMS

‘.11 a) 32. (Coritinued)”

~86- -,

LN

Y
centre is the second stone chapel of Notre-
Dame-de-3onsecours (1675) "3", a large wind-
mill o the right is identified by '"C" and
the large wooden cross placed at the summit
of Mount Royal is "D". Montreal is surrounded
by dense aytumn woods with a flock of birds
flying in the upper right.
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b) SKETCHBOOKS
. J _’w'
. o _ S0 . -
THE SIGMUND SAMUEL COLLECTION SKETCH3OOK (Cat. 11 b 1 - 36)
. . ~ :
. ‘ ) \\\\
There are two extant Duncan sketchbooks. That presently in the Sigmund

e

Samel Collectioﬁ,‘Royal Ontario Phseum,l Toronto is prnbably the ™.
ﬂarliest. The thirty-git, now separate pagée which comprise'this
sketchbook were originally bound together in a jackég of red leather.

Several shéets have J. Whatman_watermarks‘with the dates 1831 and 1834.

On ;he gasia of stylistic analy;ié however,land the_fgct that the
fashions depicted in many of the 3ce;e9 (notap}leat. 15,16 and 31)‘
portray a mode of dress popular‘during the yéa;s 18&0-A5k it.ts probable
thag the qutchbook da?es ﬁrom t#is neriod. |

" The pages of the sketchbook are in good condition’ with little

fading of colour .or buckling of the paper. Each sheet has been numbered

,1° This sketchbook wds originally attributed to Cornelius Krieghoff
(1815-1872) but after being acquired by the Sigmund Sarueél Collaction
it washcorrectly identified as by the hand of Durncan. .

c.f. "Kricghoff's Sketchbook - &A Discovery" NEJ FRONTIZRS Vol 1,

No: 2 Spring 1952, pp. 25-28 1llus. - 45;/rh
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a /n gﬁ;;;pmc'owuns‘ AND DRAWINGS
-  -b) 'SKTICHBOOKS

N

" THE SIGMUND SAMUEL COLLECTION SKETCHBOOK (Continued)
_ : b
‘in pencil '1' through *36' in the upper right hand corner surrounded

Ey a eirele. It i3 not known whether the artist numbered the works

+ himself or whather they were added at a later date.
. N / '

. I
The pencil and watercolour gketches depict genre scenes &f the

Montreal area in both winter and surmer. Many of these were repeated

by the artist in his later 'Reford' sketchboock ( Cat. 37 -166 } and
some weres reproduced as magazine and newspaper {llustrations.

R -
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DRAWINGS

PIG MARKET . .

ca. 1860-451" .o
w.c. over pencil, 9 1/8 x 13,
$SC, 951:158.1. N
l.c. "Pig Markeot',

ALLODI 1, no. 691.

' Centre foreground two men stand on, and

barter over a dead hog. Stalls occupy the

left middleground with barrels and two
figures. A wagon in the right centre middle-
ground nulled by two horses moves towvards

more open stalls and a crowd to the far right..

CUTTING ICE ON THT ST. LAWRENCE AT MONTREAL

ca. 1840-45. .

w.c. over pencil, 9 1/3 x 13 1/8,

J., Whatman 1834.

SSC, 951.158.2. .
ALLODI, 1 no. 692. . : -

This deniction of men cutting up blocks of* .
tce' on the St. Lawrence was probably the

" prelimirary sketch for the later watercolour

and gouache work of the same title (Cat. 11

d 33), which was reporduced in the Illustrated
London News April 16, 1859 entitled "Sawing
and Ploughing lce on the St. lawrence'.
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%i?ﬂss ON MOUNT ROYAL . . g

ca. 1840-45,

pencil, 9 1/8 x 13 1/8.
JgpWhatman, Turkev ‘M1l "834
S$5C, 951.158.3.,

ALLODI, 1, no. 693,

This gketch of unfoliated maple and elm trees
on the western slopes of Mount Royal with
fruit 'trees in the middle distance is typical
of the artist's delicate and linear handling
of natural forms which i3 maintained in his
£inighed atercolours.

SLEIGH WITH LOAD OF HAY

" ca. 1840-45.

w.c. ovdiibencil, 9 3/16 x 13 3/4.

+ -S5C, 951.158.4.

ALLODI, 1, no. 694

This same view 13 repeated in thﬂ later

TReford f'k_etchbook' (Cat, 11 b 41).

Centre foreground nan in openwesled drawm by

a prancing horse, betind which in the middle-~
ground 13 a larger alefigh laden with hay pulled.
by two horses and driven by a single. passenger.
The colour palette is restrictad to ruddy brownc -
for the horses and men with grev and blue washes.
for the gnow and sky.
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DRAWINGS

A MARKET GROUP

ca. 1840-45.

w.c. over pencil, 9 1/8 x 13 1/8,
§sC, 951.158.5.

ALLODI, 1, no. 595.

Centre foreground two standing figures with
a man and woman geated on bales. Right middle-
cround two standing figures with a child.

FROZEN SHEEP AT MONTREAL MARKET
ca. 1840-45.

w.c. dver pencil, 9 3/16 x 13 3/16.

J.: Whafman, Turkey Mill 1824. : S
85C, 951.15%,6. r
i1.c. "Frozen Sheep Market - Montreal'l.
ALLODI, 1 no. 951.158.6.

Right foreground three frozen sheep carcagses;

4n .the centre.middlenround three men discuss
'a side of frozen rutton which {s lying on a

large crate. An open huilding cccunies the
centre backsround with figures and a single
horse_to the right.

The predominently grev and brown colours are
highlighted by the bright red of one of the
figures' hate in the middleground. *
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11 WATERCOLOURS AND DRAWINGS | o
b) SKETCHBOOKS . _ : : ,

1b) 7. : SELLING TOBACCO, MONTREAL MARKET

. . ca. 1840-45, .
A w.c. over pencil, 9 1/8 x 13 1/8. . -

WM, : J. Whatman (Turkey) Mill 1831 . )

~ Coll.: S$sC; 951.158.7, - Se
.Inscribed: l.c. "Canadian Selling Rnlls of Baccy" )
cLiz.: ALLODI 1, no. 697,

Thia sketch portrays a typical genre mazket
’ scene in Montreal during the 1840's. Duncan
. has carefully portraycd the serious expresgs-
ions on the faces of the two standing and -
two crouching men in the centre foreground .
as they barter over rolls of tobacco. Hazily
dépicted in the background are two figures to
the left and a horse and wagon to the right.

CARRYING TIMBER o,

o
LI

11 b)
ca. LB40-45,
W.c. over neneil, 9 1/8 X 13 1/8. .
Coll.: =~ | Ssc, 951.158.8 ST
Inscribed: l.c. "Carrving Timber"' .
Lit.: ALLODI, 1, no. 698 {1llus.

The same subject-is repeated in the later
"Reford' sketchbook, (Cat. 11 b 42 ).
With th#s .sccne Durican provides a visual
reminder of the type of 'wagons'! used during
) the mid-nineteenth century to transport large //
.o . planks of wood through the narrow Montreal
streets. The wagon deplcted to the right of the
. work, is drawn by tuvo tesms: of horsea and moves
- away from the vicwer towards buildings hozily
" depicted in the centre background. The 'wagon'
itgelf has a szet of small wheels in the front
with a considerably larger set at the rear. _
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11 WATERCOLOURS AND DRAWINGS
b) SKETCHBOOKS

; 4
7 | | |
11 b) 8. (Continued) The timber is attached above the axel of the /
o front wheels and below thoee of the rear thus :
forming a long open wagon. A pulley device is ‘

attached to the rear to aid in the unloading
of the wood. Tuq seated men and a standing
driver with whip acéompany the vehicle. To the.
left of the work a small horse and buggy =ith
two passengers hugs the opposite side of the
road to leave enough room for the timber wagon

to pass.
11 ») 9. - HAY SLEIGH RETURNING HOME R .
ca. 184045, . o
: w.c. over pencil, 9°1/8 x 13 1/8,
Coll.: . 8sC, 951.158.9.
Ingcribed: l.c.. MHay Sleigh returning Fome"

over previous pencil inseription which
reads "Hay sleigh returning from Market!,
both in same hend.
Lit.: ALLODI, 1 no. 699

The same subject is repeated in the later
~ 'Rirord' sketchbook, (Cat. 11 b 535 )

- /
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11 WATERCOLOURS AND DRAWINGS

b) SKETCHBOOKS

Coll.l:
Inscribed:

Lit.:

11 b) 11,

Coll,:
Inseribed:

Lit.:

CELEBRATED BLIND FID??ER, MONTREAL N

ca. 1840-45. / i - .

pencil; 9 1/8 x 13- 1/8

SsC; 951.158.10./

1.c. "Celebrated B8lind Fiddler - Montreal'l.

u.r. on sign over door "FRANCIS PIGEON.

Rum. Gin. " :

ALLODI 1, ng. 700 {llus; .

KALLMAN, front cover illus.

NEW FR ERS, v In no. 2 Sprint 1952 p. 27 ./

11lus.* /- - .

Centre/ foreground three dhncgng men to .the right

and Lo boys to the left group.around the _

centrally placed blind fiddler who is entertain-
them. A horse and bugsy is stopped behind -

_the ‘group with the driver turning to look at .
.the proceedings. In the right background is '

/

a tavern over the door of which is a sign
which reads "FRANCIS PIGEON" on top with images
of bottles, flasks and kegs with the inscr*pt*ons
'RUM'".and 'GIN! below.

* Ag by Cornelius Krieghoff (1815 72)

SELLING CANADIAN HOMESPUN CL&TH HMONTREZAL

ca. 1840-45. :

. W.c. over pencil, 9 1/8 x 13 1/8.

8§C, 951.158.11.

1.6. "Selling Canadian Homzspun Cloth, Montreal® .
over previous title which read "Market Scene!
ALLODI 1, no. 701 illus. -

The same sketch withr some variations in figures

_appeared in the ILLUSTRATED LONDON NEWS
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11 WATERCOLOURS AND DRAWINGS

b) SKETCHBOOKS ,

11 b) 11. (Continued)

-

11 b) 12.

Coll.: .
Ingeribed:

i .-""J Lit. H

;&

Vol. XXXIV no. 965, Saturday March 19, 1859
p. 293, under the titlﬂ "Montreal ﬂhr&et
Hnbgtants purchasinngIOth" (see: Cat, 111 4).

o -

- “

© OLD MARKET, MONTREAL

ca. 1840-45.

Ww.¢. over pencil; 9 1;8 x 12 3/16
8sC, 951.158.12..

1. c. "01d ‘Market, antrehl"

on gign over door of building

u.r. "YPolice Station A'.

ALLODI 1, no. 702. ,
NEW FRONTIERS, V 1, no. ? Supring 1952,
P 28 illus, *

The subject »f this sketeh is the 91d Market
which rewa‘ned throughout the 1840'3 the main,
conme*ciql centre in Montreal until the new
Bongecours Market mas completed in 1852, In
the center of the cormmosition Duncan has
denicted a large cathiering of people buying
and selling_frosh produce and provisions,to
the left ig a large grevstone building identified

as '"Police Station A' by rthe ingeription over
the main entrance. The St. Lawrence River,.
with e sailin" vegsel and paddleboat, is
clearly visible in the backgreund.

* As by Cornelius Krieghoff (1815-72)
g .
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b) SKETCHBOOKS _ /

. CANADIAN WOMAN WITH MAPLE SUGAR

. ca. 1860-45.

: . pencil, 9 1/8 x 13 1/8.
Coll.: . ssc, 951.158.13. o
Inscribed: - “1.¢._%Canadian Woman with Maple Sugar'.
Lit.:. . ALLODI, 1 né: 703, illus. '

: Centre fareground woman at back of cart
. (horse seen in perspective) weighing maple
s . sugar while a mother and child look on.
- . Right foreground seated man with pipe, left
'fgreground bartel, sacks and woman with cart
. and horse. __— '

‘
- 1

i,

11 6) 6. ' CANADIAN WEDDING

ca. 1840-45, = -
: w.c. over pencil, 9 1/8 x 13 1/8.
Coll.: - §8C, 951.158.14. = .ok
Inseribeds . l.c. "Canadian Wedding". o o
Lit,.: ’ . . ALLODI, 1 no. 704 illus.

Within this sketdh of a Canadian Wedding .

. Duncan has portrayed a typical genre scene
of the mid-ninetecnth century in Montreal.
The wedding celebration takes place in a
general store with a large iron wood stove .
with a mother and children seated beside it

‘.placed prominently in the centre left of the

composition. In the middle of the room the
bride and groom dance to the music of a fiddler
geated with friends at a table to the far right.
Groups of happy onlookers form a circle around -
the dencing couple. In the left background men

g [15c

e )



11 WATERCOLOURS AND DRAWINGS

b) SKETCHBOOKS

11 b) ‘14. (Continued)

o

11 b) 15.

Coll.:
Inseribed:
Lit.:

'MONTRZAL SWELLS

=107--

are drinking at a counter behind which are
ghelves with jars and bottles. On the walls
are painfings with a large gingerbread clock
on the right. ‘

ca. 1840-45.
W.C. OVRr pencil 9 1/8 x 13 1/8
S$sC, 951.158.15. - . .

: l.c. "Montreal SwellsY.

ALLODI, I no. 705 illus.

. The same subject is repeated in the 'Reford’

sketchbook ( Cat. 11 b 50 ).

' Duncan's intent in aroducinw this sketch and

the one ipmediately followiny (Cat. 11 b) 16)
was to portray the type of clothing fashionable
during the winter noathe in Montreal. The
styles depicted in fact help to date the works’
in that they portray.those popular during the
years 1840-1845, v
The composition.is similar in both versions
with efther tHree 'palthv men Or women occupy-
ing the centre foreg;ound, a sleigh and/or
single figure in thofsackground. The artist
has taken sreat care in renroducing the types
of hatg, and garments worn by each sex.



-108~

-
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‘b) SKETCHBOOKS

~ » .

11 b) 16. _ LADY SWELLS, OFFICER AND MUFFIN : E
ca. 1840-45. - ]
w.c. over pencil, 9 1/8 = 13 1/8. f
Coll,: 5sC, 951.158.16. B

Inscribed: l.c. "Lady Swells, Officer and ruffin®. i
S Lit.: ~ ALLODI, 1 no. 706 illus. ' ?
NEW FRONTIERS, V 1 no. 2 Spring 1952 . / B '.;o"’!

p. 26 {llus. * o

Same subject but .slizhtly different comnosit-
ion in later 'Reford' sketechbook { Cat 11 b 51).

) *Ag by Co¥nelius Krieghoff (1815+72) :'; T

11b )17, MONTREAL MARKET

ca. 1840-45.
w.c. over pencil 9 1/8 x 13 1/8.

Cell.: $SC, 951.158.17.

Inscribed: l.c. "Montreal Market! -

?, ' u.l. on sign "M KelllFarPers'(?) Hotel', )
Lit.: ALLODI, 1 no. 707. e

Lefr foreground seated woman with a standing- e
man drinking from a cup, above them is a sign
for a local 'Farmers'{?) Hotel. Centre middle-
ground horse and buggy with two womern talking

to a man leading a cow. Background open market
stalls with c*owd and arimals.
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11ﬁ WATERCOLOURS AND DRAWINGS . ‘
b)™* SKETCHBOOKS
11 b) a8,

Coll,:
Inscribed:
Lit.:

11 b) 19,

Coll.:
Inscribed:
Lit.:

11 b) 20.

Coll.:

Inscribgd: :

Lit.:

CARTING SNOW FROM STREETS

ca. 1340-45. . .

Ww.c. over pencil, 9 1/8 x 13.1/8.
$sC, 951.158.18.

l.c. "Carting snow from strects't,
ALLODI, 1 no. 708.

The game view apnears in the later 'Reford’
sketchbook (Cat 11 b 62 ). .

_ A third watercolour copy of the same comp-

osition ca, 1845 is atrributed to Duncan
(Cat 11 d 17); and a fourth version wag
copied by Mrs A.F. Dyneley (act.1848-52).

CARTING ICE FROM RIVER

ca 1840-45,

WeCe over pencil, 9 1/8 x 13 1/8,
$scC, 951,158.19.

l.c. "Carting ice from River",
ALLODI4 1 no. 709,

Centre foreground horse facing left with
cart having an open wvoden frame filled
with cubes of fce. The driver turns toward
the viewer to talk to 2 companion walking

‘alongside.

CARTING ICE FOR IGE HOUSE

ca. 1840-45,

w.c. over nencil, 9 1/8 x 13 /8,
38C, 951.158.20.

l.c. "Carting {ce for Ice Houge't,

. ALLODI, 2 no. 770
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11 WATERCOLOURS AND' DRAWINGS
b) SKETCHBOCKS

11 b) 20. (Continued) .Two white/grey horses in the
ground move towzrds the right
pulling a sled ladden with large:
ice. A driver with red scarf and bo3
seated on the ice. Roughly sketched mountains
in the left background.

11 b) 21, | NELSON'S MONUMENT AND OLD MARKET °

L ca, 1840-.45.
w.c. over pencil, 9 1/8 x 13 1/8,

Coll,: - 58C, 951.158.21. o
Inscribed: l1.c. "Nelson's Monument and Old Market'.
Lit.: ., °  ALLODI, 1 no. 711 illus.. . v

In this wmid-winter scene Duncan depicts in
the foreground a crowd buying frozen fish
and other préduce. To the right, dominating
the composition is the base of Nelson's
Monument {(designed by the .English architect
Robert Mitchell and constructed in 1809%).
Duncan has vaguely depicted two of the oval
plaques at the base of the fmemorial which
portray events in the life of Lord Nelson
with symbolic reliefs such as gunpowder,
anchors and rope. Horses draped with blankets
occupy the left middleground with a large
onen market building beyond.
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11 WATERCOLOURS AND DRAWINGS
b) SKETCHBOOKS

11 b) 3. ' TREES ON MOUNT ROYAL .

ca. 1840-45.
pencil, 9 1/8 x 13 1/8.

WM: . J. Whatman, Turkev Mill 1834,
Coll.: " 8SC, 951.158.3.
Lit.: “ALLODI, 1, no. 693.

Th*s gkaetch of unfoliated maple and elm trees
on the western slopes of Mount Royal’ writh
fruit trees in the middle distance is typical
of the artist's delicate and linear handling
~“of.natural forms which is 'maintained in his
£inished watercolours, a

11 b ) 4. ' SLEIGH WITH LOAD OF HAY

ca. 1840-45.
* W.c. over pencil, 9 3/16 x 13 4.
Coll.: $S¢, 951.158.4.
Lit.: o ALLODI, 1, no. 694

This same view 15 repeated.in the later

'Reford szketchbook' (Cat, 11 b 41).

Centre foreground man in open sled draim by

a prancing horse, bahind which in the middle-
eround i{s a larger sleigh laden with hay pulled
by two horses and driven by a single passenger.
The colour palette is restricted to ruddy browme
for the horges and:men with grey and blue washte
for the snowv and sky.
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b) SKETCHBOOKS , &

11 b) 22,

11 b)- 23,

Coll.:
Inscribed:
Lit.:

STAGE CRDSSING RIVER

‘\

_ca. 1940-45,

‘Wecao Over pencil 9 1/8 x 13 1/8.
'ssg, 951.158. 225

loc. "Stago Crossing River"

on coach "pper Canada".
ALLODI, 1 no. 712

Centre foreground the 'Upper Canadat stage
“with single driver and depicted in bright
red and laden with trunks and parcels is
being led by three' teams of horses.into

. the right background. A horse and ice lléﬂ;fﬁ_

in the far right foreground moves toward
the viewer with the driver turning to wave
at the atage.

ST. PATRICK'S SOCIETY PARADE

ca. 1840-45. .
w.c. over pencil, 9 1/8 x 13 1/8,

S§sc, 951.158.23, ..

_l.c. "St, Patrick's Society".

ALLODI,»l no. 713 illus.

The St. Patrick's Society Parade is shown
with brightly coloured flags and banners in - .
the centre of the composition moving west
along Notre Dame Street. Crowde of men,
women and children line the street to watch
the proceedings. Duncan has carefully
sketched the snow covered buildings along
.Notre Dame Street with the akyline being
dominated by the newly constructed (184l
and 1843) twin towers of Notre Dame Church
in the right background.

¥
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11 WATERCOLOURS AND DRAWINGS

' b) sxﬁrcnaooxs

11b) 26.°

NI
ol
v J=

L ]

|

11 b} 25.

Coll.:
Inscribed:
Lit.:

ST. ANDREW'S 3OCILEIY PARADE

ca. 1840-45 g

w.c. pen & ink over pencil 9 1/8 x 13 1/8,
ssc, 951.158.24.

ALLODI 1 no. 714 illus.

Duncan depicts a parade of marching men and
Tusicians proceeding eastward along Notre
Dame Street. The men carry flags and banners,

.the third of which may be identified as that

of the St. Andrew's Society (having St.
Andrew's Cross). In the right foreground is
a roughly sketched large greystone building
in front of which a crowd and stationary
sleigh with passengers watch the event. The
upper portion of Nelson's Monument (1809)

"is visible in the left background with the

towers of Notre Damé¢ diacernable beyond.

WOOD SAWYERS WAITING TO BE HIRED AT HDNTREAL
WHARVES

-
L -

ca. 1840-45,
Ww.c. over pencil, 9 1/8 x 13 1/8.

. 88C, 951.158.25.

l.c. "Wood Sawyers walting to be hired".
ALLODI 1 no. 715.

NEW FRONTLERS, V 1 no. 2 Spring 1952,

p. 25 issus. *

Centre foreground three men are seated on
saw-horses, behind which is a standing man
with red tuque carrying wood. A seated
woman selling goods to a man is depicted in
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11 b) 25. (Continued) the left middleground with a small sail-
' " ing vessel to the right. River with barely -
: visihle boatn occupies the background.

* As by Corneliua Krieghoff (1815-72)

gt

11 b) 26. SCENE IN
| : (THE PAINTER“SHOWS HIS WORK, MONTREAL MABKET) -~ '
. ca. 1840-45,
pencil, 9 1/8 x 13 1//8 ‘
Coll.: SSC, 951.158.26%
Inscribed: l.c. "Scene in . Market!'.
Lic,: - ALLODI, 1 no. 716 illus.

o This genre market view probably depicts a
o scene familiar to Duncan, and might have
: autobiographical overtones. In the centre
of the composition a young artist shows a
portrait to a market.woman who is surrounded
' by baskets of fresh produce and seated at the
\ - back of a covered wagon with horse. It is
‘ - possible that the portrait is of the market
: ’ woman for tha hair style and borinet portrayed
in it are aimilar to that worn by the woman.
Two women, a child and man smoking a pipe
also admire the artist’s work.

/.

11 b) 27. A MARKET SCENE
; , Ca. 186‘0-65. )
VoS -/ pencil, 9 1/8 x 13 1/8.’
Coll.: : 55C, 951.158.27. )
Lit.: . ALLODI, 1 no. 717.

Centre foreground a man lifts the 1id of a’
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b) SKETCHBOOKS c ) .

11 b) 27. (Continued) barrel to show\its contents. to a woman carry-
' ing a basket. An umbrella is attached to a
wagon ‘behind the two to provide. shade. Two
Indians are talking in the ‘left middleground
and a faintly sketched building with a woman
standing in the doorway occupies the right
middleground. .

11b) 28, SLEIGH WITH IGE BLOCKS " .

* ’ Cl. 1840-{‘5 . .
'pencil 91/8 x 13 1/8.

WM. : J. Whatman, Turkey Mill 1831.
Coll.: 55C. 951.158.28.
Lit.: E ALLODI, 1 no. 718,
| Sled with two. large:ice blocks is being pull-
' ed by two horses away from the viewer. The
: ' single driver sits with out-stretched legs
'facing the viewer and turning to direct. the
honaea. .
11 b) 29, WOOD SAWYER AT WORK
v VL .
ca. 1840 45,
' . W.c. Oover pencil, 9-1/8 x 13 1/8.
Coll.: ssc, 951.158.29.
Inscribed: - l.c. "Wood Sawyer at Work®"
Lit.: . ALLODI, 1 no. 719.

‘A wood sawyer with blue jacket and red tuque
is busy cutting wood in the centre foreground.
A box sleigh with two passengers and group of
women and child move along a street lined with
buildings in the background.

- -
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) bzi.sxxrcuaooxs

1 b)

11 b)

-

30,

3.

Inscribed:

Lit.:

3l.

"Coll.:
.Inscribed:
"Lit.:

Con.: ..

-
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\
\ .

' WATER CARRIERS -

. - I \\ k- .f “"
ca. 1840-457 - ) -~ f\ //{

pencil, 9 1/8 x 13 1/8.

S$5C., 951.158.30. :

l.c. "Water Carriers" :
ALLODI, 1 no. 720. 7
Centre fo;tground a standing man holds a
horse and sled loaded with a large barrel.
Crouching below the barrel a second man pulls
a bucket filled with water from a hole in

the ice. ' \

SWELL AND HIS OBJECT
. L
ca, 1840-45,
w.c. OVer pencil, 9 1{? x 13 1/8.
5SC., 951.158.31. . '
lece "Swell and His Object"
ALLODI, 1 no. 721.
verso: faint pencil sketch of man
pulling sleigh, - )
Duncan here records an elegant four seater
aleigh being pulled by two prancing white
thoroughbreds with a small black dog running
alongside. The sleigh is plae green in colour
with the runnera having ornate iron work '
decoration above them. The !swell' or owner
of the vehicle 1s fashionably dressed and
accompanied by woman seated beside him and & .
child in the rear. The interior of the
sleigh is draped with furs one of which hangs
over the back seat blowing in the wind,

-
e -

-
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11 WATERCOLOURS AND, DRAWINGS
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11°b)

11 b)..

- . Lit..

2. -

11- H -

——-

"Inmscribed:

Lit. »
Con,:

3.

' Coll.:

Inacriﬁed
WH..

--ca. 1840- AS. : /

INDIANS GOING TOQ CUT UP A MOOSE

ca. 1840-45.

W.C. Over pencil, 9" 1/8 x 13 1!8

§sc, 951.158.32.

1.c. "Indians Going to cut up'a Moose'l.

ALLODI, 1 no. 722.

verso: faint sketch of one shovelling
and two standing figurea. . -
Two Indians wearing snowshoes and grey
blanKet coats with red trim and hoods
move away from the viewer towardh,a
dead moose lying in the snow. In’'the
background Duncan has sketched a winter
foreat in muddy blues and greys.

BOYS ON COASTERS T :

Ww.c. over pencil, 9 1[8 x 13 1{8

55C, 951.158.33.

l.c. ""Boys on Coasters'.

J. Whatman, Turkey Mill 1831. .
ALLODI, 1 no. 723.° L

In this view Duncan depicts a small rural
village in winter with the local church on-
the left dominating the small houses which
are clustered around it. On a slight hill
in, the foreground children play with sleds

or fcoasters'.

The same subject is repented in the later
tReford! eketchbook, (Cat. 11 b 637,

\

BN
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b) SKETCHBOOKS .

-

11 b) 34,

ca. 1840-45.
o » Woc. over pencil, 9 1/8 x 13 1/8
Coll.: " 85C. 951.158.34.
——Jdace "Indian Kid",
Lit.: | ALLODI, 1 no.

. . R

_INDIAN KID (INDIAN BABY IN CRADLEBOARD)

72‘5-

> ‘ Surrounded by bushes in the foreground an
Indian woman wearing a white blanket draped
around her head and body carries a basket

hung from her head by a strap. Beside her.
another Indian woman wearing a blue blanket
| crouches down to fasten her baby into s .
VT cradleboard. Their two male Indian companions

in the right middleground 1lift a birchbark
" canoe out of a river. A small village with .
church and. steeple is visible on the other
‘ side of the river.

o+

\ : ca. 18&0-45., .
p . Wec. oOVer pencil 9 1/8 x 13 1/8.

INDIAN, ENCAMPMENT NEAR MONTREAL

P WML e J. Whatman, Turkey Mill 1831.
. ' - 88C, 951.158.35.

1.c. "Indian Encampment Neqr Montreal'.
.t ALLODI, 1 no.

725,

This view was copied by Lieut. General Sir
H\ Henry William Barnard (1799-1857) in a water-

4 -, colour entitled Higwam Near Montreal (SSC
. _ coll. 949.41.8 ).

In this étudy Duncan depicts an Iroquois

encampment on the banks of the St. Lawrence

e
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11 b) 35. (Continued) River. Two Indians are relaxing ‘in front
' ' of a large open wigwam with persqns inside,
and talking to a standing woman (identical
in appearance to that depicted in Cat. 1l
\ ' b 34). A single canoe is docked on the
- shore to the right beyond which on the other
side of the river the Montreal cityacape SN
"{s faintly viniblea . :

11 b) . 36. " SNOW STORM - HUNTER DRAWING HIS TOBOGGAN
(HUNTEE DRAWING Iosoccm IN A SHOWSTORM)

ca. 184045,
/f Ww.C., touchea of gouache, over pencil

D . ... .9.1/8 x13 1/8.
T WMes T 1831.

sColla: <" ' SSC 951.158.36. : :

Inacribed: - ) 1.c. “Snow Storm - Hunter drawing his

_ . tohoggnn"
Lit.: - ALLODI, 1 .no. 726. T

In this watercolour and gouache view Duncan
has attempted to capture the fierceness of .
a Canadian snowstorm. A lone Indian wearing
_snowshoes and a white blanket coat with
hood bends his body jnto the blowing anow
as he pulls a toboggan. He ia surrounded

by green fir trees which lean with the
force of the wind. The blowing snow and

sky are rendered 4n a bluish grey colour.

n

-
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11 WATEBCOLOURS AND DRAWINGS B ,
b) SKETCHBOOKS : .

THE ' REFORD' SKETCHBOOK ( CAT. 11 37 - 66 ) o

Duncan's second sketchbook is usually termed the *Reford' Sketche

book after R.W. Reford ofiHnntfeal who owned the work until it was

sold on Hay:ZB, 68 at phe:SQFheby (Ganada) Auction to a private
C »

collector. R
The thirty-one ﬁngea which comprise the work are bound together
in a jacket 6f brown leather. Several pages bear the J. Hhatman_water-

mark with the d4te/1843, but since three of the works are signed and

o

dated 1847 it ig the latter date which is aseigned the work.

The tiije page of the.sketchbook bears the inacription "James

.

Duncan / Artist / Champs de Mars Street, Montreal ". L

The pencil and watercolour sketches depict genre scenes of

-

Montreal many of which are subjects which appeared in the earlier

-8igmind Samuel CoilectionAsketchbook-
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11 b)

11 b)

37.

Inscribed:

Inscribed:

11 WATERCOLOURS AND DRAWINGS ‘

' CANADIAN EMBLEM

=120~

.

1847.

w.C. Over pencil (sight) 9 x 13,

P. Coll. london, England.

R.W. Reford,Msntreal; P. Coll.
London, England (Acq. Sotheby Auction
28 May 1963)

. UeG. ON stone "CANADA/CONCORDIA/SALUS"

l.c. below stone "By/James Duncnn/Hontrenl"
lir. "1847M,

In thiu firat ititle page! ‘of the 'Reford'
sketchbook Duncan portrayes an Indian and
Trapper standing on either side of a cent-

rally placed stone. An oval emblem inacribed
- on the stone depicts the Montreal coat of

arms with 'CANADA' in bold lettering above.”
Below the stone Duncan has written his name
and city.

MONTREAL HARBOUR SCENE-

18&7
w.c. over pencil (sight) 9 x 13._

‘'P. Coll. london England.

R.W. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction

‘28 May 1968).

u.C. on boat "Montreal',

CenttE'foreground sailing vessels and cent~
rally placed steamboat (with the inscription
'Montreal' on ita side) dot the St. Lawrence
River. Montreal harbour with a single horse
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b) SKEICHBOOKS

-

11 b) 38, {Continued)

11 b) 39.

Coll.:
- Prov.:

11 v) 40.

BN
e

‘5"‘

and buggy in front of greystone buildings
occupies the middleground. Predominately
dark brown and grey colour palette with
red ‘highlighting for the boats and white
for the water and buildings.

-RAFT IN ROUGH SEAS

1847. 1
w.c. over pencil (sight} 9 x 13.
P. Coll. London, England.

R.H. Reford, Montreal; P. Coll., -

. London England (Acq. Sotheby Auction

28 May 1968). ‘

- Two veaaelé.one of which is a-large flat

open raft are tossed around by white waves,
A dark blue grey sky occupies the upper
portion of the skeatch.

HORSE AND BUGGY -

1847. .

Ww.c. Oover pencil (sight) 9 x 13,

P. Coll. london, England.

R.W. Beford, Montreal; P. Coll.,
London, England { Acq. Sotheby Auction
28 May 1968). - '

An elegant red buggy is driven along a country
road by a single driver with a fashionably
dressed couple in the rear. A large brown
house is visible in the right background
amongst a dark green landscape setting.
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11 WATERCOLOURS AND DRAWINGS
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11 b) 41, , SLEIGH WITH LOAD OF HAY

1847.
w.c. over pencil (sight) 9 x 13,

Coll.: P. Coll. London, England.
Prov.: R.W. Reford, Montreal; P. Coll.,"
London, England (Acq. Sotheby Auction—
28 May 1968). P
Lit.: ALLODI 1 no.r694 -#’/
This view was depicted by Duncnn in the
carlier SSC sketchbook ( Cat 11 b 4. ).
- Man driving an open sled drawn by a
prancing horse in the foreground. Beyond
a secornd sled laden with hay and single
driver/on top is pulled by two work
' horses.
‘/f
11 b) &2 cmmrmc TIMBER
18&7
w.c. over pencil (sight) 9 x 13,
' Coll.: : - Po 'Coll. Londen, England.
Prov.: R.W. ‘Reford, Montreal; P. Coll., -
. London, England ( Acg. Sotheby .Auction
28 May 1968 ).
Lit.: ALLODI, 1 no. 698.

ThiQ is an identical view to that'produced
in the SSC sketchbook (Cat. 11 b 8 ). ‘
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11 b)

‘11‘b)

43. : - INDIAN ENCAMPMENT

1847.
w.c. over pencil (sight) 9 x-13.
Coll.: _ P. Coll. London, England.
Prov.: R.W. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968).

A group of four relaxing Indians in the
foreground with a single laxge wigwam
behind them.

T

Qb gy INDIAN PULLING SLED
1847,
w.c¢. over pencil ( sight) 9 x 13.
Coll.: . P, Coll. london, England.
Prov.: " RoW. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction .
28 May 1968). - S

A single Indian wearing snowshoesa and a
white blanke t coat with hood pulls an
empty %I.ed through the snow. He is
accompanied by a small brown dog.

—
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b) SKETCHBOOKS

11 b) 45,

11 b) 46,

Coll.:
Prov.:

‘Wec. Over pencil, (sight) 9 x 13. . .-

INDIANS WITH DEER

1847. -

P. Coll. Londony England. ~

R.W. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction~
28 May 1968). :

Two Indians wearing snowshoes are loading
a dead deer onto a sled. One figure is
standing while the other crouches beside
the dead animal.

INDIANS WITH DEER

1847. RS

w.c. over /pencll, (sight) 9.x 13.

P. Coll, london, England.

R.W. Reford, Montreal; P. Coll.,
Llondon, England (Acq. Sotheby Auction
28 May 1968). '

Two Indians wearing snowshoes and white
blanket coats with hoods drag a dead deer
through the snow. Green fir trees covered
with snow are depicted in the background
offnet against a grey pink winter sky.
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b) SKETCHBOOKS

11 b)

11 b)

47.

Coll.:
Prov.:

' N

FALLS IN WINTER
1847.

w.c. over pencil, (sight) 9 x 13,

P. Coll. London, England.

BR.W. Reford, Montresl; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968). ;

This sketch depicts frozen falls forming
a central cone of ice and snow. Children
and adults play with sleds on the snow
while two persons watch the activities
from a sleigh in the foreground. The
colours are restricted to tonal greys
and blues with some red highlighting for
the figures.

WINTER MARKET SCENE, MONTREAL

1847, /

w.c, over pencil, {sight) 9x 13.

P. Coll. london, England.

R.W. Reford, Montreal; P. Coll., -
London, England (Acq. Sotheby Auction
28 May 1968).

A large warmly dressed crowd buys and sells
provisions in the centre foreground framed

on either side by roughly sketched grey-
stone buildings. Predominately brown and
ochre colour palette with some blue and
red highlighting for the figures.
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b) SKETCHBOOKS

11 b) 49.

Coil.:'
Prov.:

11 b) 50,

SNOW- SLED

1847.

w.c. over, pencil, (sight) 9 x 13,

P. Coll. London, England.

R.W. Reford,. Montreal; P. Coll.,
London, ‘England (Acq. Sotheby Auction

28 May 1968).

Centre foreground man'ahovglling snow .onto
a sled with wooden framework. Beyond two
sleighes are led by prancing horses.

WINTER STREET SCENE, MONTREAL
{ MONTREAL SWELLS )

1847, .

W.C. over pencil, (sight) 9 x 13.

P. Coll. London, England. ‘

R.W. Reford, Mntreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968).

ALLODI, 1 no. 705

This is an identical version of the same
scene which appeared in the sarlier SSC
sketchbook ( see Cat 11 b 15 ).
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-

% 11b) 51.  SLEIGH SCENE WITH LADY SWELLS
1847.
] : w.c. over pencil, (sight) 9 x 13,
- Coll.: : .P. Coll. london, England.
- Prov,: R.W. Reford, Montreal; P. Coll.,
' London, England (Acq. Sotheby Auction
‘ 28 May 1968).
. Inscribed: .- l.r. "J. Duncan Phntreul 1847,

This is a similar but not identical version
"of the same subject in the S5SC sketchbook .
(see Cat 11 b 16). Two fashionably dressed
ladies occupy the centre foreground with
. the artist providing a detailed rendering
: of their clothing. The figure to the right
faces the viewer and is wearing a small
black bonnet with long blue fur-lined cape,’
her companion, with back to the viewer,
. wears a similar bonnet but with trailing
S sash and her cape ia entirely of fur. An
" elegant red carriagé with passengers is
seen in the background {excluded in the .
'ssC veruion). . -

11 b) 52. ‘ SLEIGH SCENE
' 1847.
) W.C. OVer pencil, (sight) 9 x 13.
Coll.: P. Coll. london, England.
Prov. : / R.W. Reford, Montreal; P. Coll.,
London, &gland (Acq. Sotheby Auction

28 May 1968).

Two sleighs with.passengers surrounded by
fashionably dressed men and women., '
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11 b)

11 b)

53.

Iﬁucribed:

ROYAL MAIL SLEIGH

1847. T

w.c. over pencil, (sight) 9 x 13,

P. Coll. Ilondon, England.

R.W. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968).

u.c. on carriage "ROYAL MAIL".

Centre. foreground a large red carriage with
the inscription "ROYAL MAIL" in bold black
lettering on the side is being led by a team
of brown horses with a single driver. A
emaller sleigh and horse occupies the right
middleground.

" ROYAL MAIL  SLEIGH

1847,

W.C.. over pencil, (sight) 9 x 13.

P. Coll. London, England.

R.W. Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968).

Larger version of the Royal Mail Carriage
in above entry ( Cat 11 b 53 ) without
the second sleigh. K_#/

-



11 WATERCOLOURS AND DBAWINGS

b} SKETCHBOOKS

11 b) 55.

11 b)

S56.

Inscribed:

~129-

SLEIGH SCENE ~

1847. ' oa

w.c. over pencil, (sight) 9 x 13

P. Coll. London, England. »

R.W. Reford, Montreal; P. Coll.,:
london, England (Acq. Sotheby Austion
28 May 1968). .
A second version of the abové same scene
in the SSC sketchbook (see Cat 11 b 9 ).

A large empty sled with wooden framework

at front and back to hold hay in place is-

being driven by a standing driver and
pulled by two white work horses.

CUTTING ICE
1847, ,
w.c. over pencil, (sight) 9 x 13,

P." Coll. london, England.

R.W. Beford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968). '
l.c. "Cutting Ice'.

l.r. "J. Duncan'.

Men cutting large blocks of {ce from the

:St. Lawrence Rivers with long double saws.




11 b) 57,

11 b) 58.
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"~ T1 WATERCOLOURS AND DRAWINGS
b) SKETCHBOOKS

3

AN

CUTTING ICE

1867,
w.c. over pencil, (sight) 9 x 13.
P. Coll. London, England.

‘R.H . Raford Montreal; P. Coll.,

London, England ( Acq. Sotheby Auction
28 May 1968). :

Variant of above scene (Cat 11 b 56 ).

CUTTING AND LOADING ICE

9847,

W.c. over pencil, (sight) 9 x 13,

. P, Coll. london, England.

R.W. Reford, Montreal; P. Coll.,
london, England (Acq. Sotheby Auctidn
28 May 1968). .

Men cutting blocks of ice with saws and
loading them onto open sleda pulled by
work horses. Montreal Harbour depicted
in the background with Bonsecours Market
in the centre.

®
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11 b)

-

11 B)

59.

5

1l.:
Prov.:

Inscribed:
Lit.:

&
=t
[
[ ]
L1 1)

Prov.

)

-’:

~STORING ICE IN ICE HOUSE

(THE ICE HOUSE AT NUN'S ISLAND)

1847.

“w.c. over pencil, (sight) 9 x 13,

P. Coll. London, Eﬁgland.

R.W. Reford, Montreal; P. Coll.,

London, England (Acq. Sotheby Auction

28 May 1968).

l.r. '"J. Duncan ./ Canada ". ' .
ALLODI, 1 no. 681; SOTHEBY (Canada)

Catalogue 28 May 1968. -

Similar but not identical in composition

to the watercolour and gouache work.
entitled THE ICE HOUSE AT NUN'S ISLAND
(ssc, -950.66.2; Cat. 11 d ) which was
raproduced in the Illustrated london News
16 April 1859. (see Cat. 1117).

Centre middleground men unload large blccks
of ice from open sleds in.front of two
wooden Ice Houses. The blocks are attached
to a pukley device by which they are raised
to a second storey entranceway where two
men wait to atore it inside.

ICE SLIDE OFF- HOUSE IN MONTREAL

1847.

w.c. over pencil, {sight) 9 x 13.

P. Coll. london, England.

R.H. Reford Montreal; P. Coll.,
London, Ehgland (Acq. Sotheby Auction *
28 May 1968). 4 .

e

Right foreground residential stone house of

two storeys and attic with snow pile on the

' road in front (fallen from ateeply slanted

roof).
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. . "‘/ . /' . . r‘
11b) 6l.- . SLEIGH
1847. .
. - : . W.c. over pencil, (sight) 9 x 13
Coll.: . P. Coll, london,.England. :
-Prov.: = ReWe Reford, Montreal; P. Coll., .
- London, England (Acq. Sog:hqby Auction
Depiction of red sleigh with two
passengers.
. 11b) 62 | SLED WITH BARREL OF SNOW
S~ ' , (CARTING SNOW FROM STREETS)
- T . 1847, N
. w.c. over pencil, (aighc) 9 x 13
Coll.: P. Coll. london, England. .
PrOV.’: . Rq“. Reford Pbﬂl‘.rell P- collog
- London, England (Acq. Sotheby Auction
. 28 May 1968). :
Lit.: " ALLODI, 1 no. 708¢.

-
-t
"

This is a more finiahed version of the
same subject which appears in the SSC
sketchbook (Cat. 11 d 17) and a fourth

- version was copied by Mre. A.F. Dyneley
(act. 1848 52). \

. | ' : Centre foreground Open sled with barrel

.« : : loaded with snow is being drawn through a
Montreal street lined with buildings by

.- ' a_single horse.
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3 .

11 b) -63. SLIDING (BOYS ON COASTERS)
- ‘1847.
: w.c. over pencil, (sight) 9 x 13,
S coll.: P. Coll. London, England.
. Prov.: . R.H. Reford, Montreal;.P. Coll.,
London, England (Acq. Sotheby Auction
: 28 May 1968).
Lit.: , ALLODI, 1 no. 723.

Thia is an 1dentica1 view to that in the
SSC sketchbook ( Cat. 11.b 33.)..

11 b) 64 ! WINTER HARBOUR SCENE, MONTREAL
1847. : R
. w.c. ‘over pencil, (sight) 9 x 13.
Coll.: E. CbIl. london, England. '
Prov.: R.W. Reford, Montreal; P. Coll,,
London,,England (Acq. Sotheby Auction
28 May 1968). -

e View of the St. Lawrence River in front
of Bonsecours Market in winter. Artists'
main concern is in the rendering of the
large split portions of ice forced up onto
the street by the river. Grey tones for
the buildings with blue and white high-
lighting for the snow and ice.

\ ' ) - o ' J’:b
r ~133- - '



.134-

.11 WATERCOLOURS AND DRAWINGS
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11 b 65.{

11'b)

Inscribed:

BREAKING UP OF THE ICE ON THE ST.
LAWRENCE OPPOSITE MONTREAL

1847 :
WeCe OVer pencil (sight) 9 x 13.- »

P. Coll. london, England. }
R.W, Reford, Montreal; P. Coll.,
London, England (Acq. Sotheby Auction
28 May 1968).

l.c. "Breaking up of the Ice on the
St. Lawrence Opposite Montreal',

"l.r. " Duncan 1847n,

&

Detailed view of ice forms breaking with
the spring melting.

AUTUMN LEAVES « ~

1847, -
w.c. over pencil, (sight) 9 x 13-

"P. Coll. London, England.

R.W. Reford, Montreal; P. Coll.,

 London, England {Acq. Sotheby Auction

28 May 1968).

In this study Duncan has drawn a detailed
rendering of an arrangement of autumn
leaves, mainly maple and elm. Each leaf is
depicted in a brilliant shade of red ox
orange, making this the most colourful
work in the 'Reford' skatchbook.

Duncan producednnn earliér sketch of the
same subject for Jacques Viger { see Cat.
11 a 10 ).
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¢) DRAWINGS
11 ¢) I. . POINTE CLAIRE
1831. . L 4
sepia pen and brush over pencil,
. ‘ 9 3/4 x 30 1/2.
- Coll.: McCHM, 683,
Inscribed:. : l.c. "Pointe Claire from Windmill Point .
12 Aug. 1831n.
Lit.: HARPER, Everyman's Cnnada, P 65
. B The small village of Pointe Claire is

depicted in the middleground, the view

. being taken from Windmill Point on Lake

e e ' St. Louis. The houses nestle around the
. T single steepled stone church of Fointe

\ Claire built around 1750 and dcstroyed by
fire on April 16th, 1881. 1

~

11 ¢) 2. ' STE. GENEVIEVE
1831.
- ) sepia pen and brush over pencil,

_ 10 x 14 3/4 .,
Coll.: ; McCM, 688. -
Inscribed: l.c¢. "Ste. Genevieve from the Road Near

| the Cross below the village / 13 Aug. 1831".

Lit.: ' HARPER, Everyman's Canada, p. 64.

o H
v
Vime s

The drawing depicts the village of.5t.
Genevieve (Plerrefonds) with the houses
y .clustered around the church of Sainte-
‘ ' Genevieve~de~Jacques-Cartier consecrated
P ' in 1751 and replaced by a second church
in 1847,
. Dungan produced finished watercolour views
I - ,of’St. Genevieve and the above was mosat
"likely 2 preliminary sketch, see: 11 a 2.

. ) A '
GOWANS, Church Architecture in New France, p. 152,
" tThe church replaced an earlier one built in 1713,

1.
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LA PORTE DU CHIEN D'OR A QUEBEC

CCle 1831-

pen, ink & wash over pencil 9 x 5 5/8.

Jacques Viger.

WATERCOLOURS AND DRAWINGS
DRAWINGS ‘
c) 3.
Coll.: MML.
Inscribed:

_ A clearly delineated rendering of an entrance-

u.c. "Je suis un chien qui ronge lo (2)/

En le rongeant je prend mon repos/

Un temps viendra qui n'est pas venu/

que je morderay qui moura mordu''.

l.c. margin "Epigraphe sanglant d'un

drame ensanglante/ .
Aux parois do ces murs quelle main tta fete 2/
sas-tu'f, i /

way. Above the open door is a rectangular .

window with.ten panes of glass, over this

is an: entabla;pre with the numbera t1736!
in the'centre. Surmounting the entablature

'is a plaque with two sculptured 'S' forms
. on either aide. The plaque depicts a L,

reposed dog eating a large bone, an inacript-=
ion (see above) surrounds the dog.
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Coll.:
Inscribed:
Lit.:
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DRAWINGS

MILE END

1831. o ,
pen and sepla brush, 10 x4 3/4.
McCM, 684. :

" lace. "Near Mile End, Montreal'.

KAEPER, Everyman's Canada, p. 64.

Poassibly by James Duncan.

VIEW OF MONTREAL FROM POINT ST. CHARLES
. >

.,‘

ca. 1840. 7
pencil, 5 1/4 x 7 1/4,
McCM, 18542,

HARPER, Everyman's Canada, p. 44

-

A

Possibly by James Duncan.
- ]
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11 ¢) 6.
‘ \
coll. -
Prov.:
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DRAWINGS

. FACADE DE L'ANCIENNE EGLISE NOTRE DAME DE

MONTREAL, TELLE QU'ELLE ETAIT EN 1828
AVANT SA- DEMOLITION

'Cao 18"‘0 -
pen, ink and wash over pencil 5 x 31/4.
MML.

" Jacques Viger.

" An identical copy by Duncan of the draw- -

ing produced by John Drake who in 1828 was

commlissioned by Jacques Viger to depict a

series of Montreal structures. The original
drawing is now part of the Viger manuscripts
in the Archives de Séminaire de Québec.

It is probable that Viger desired another
copy of the above subject but since the i
structure was no longer extant he requested
Duncan to reproduce Drake's versién.

The drawing portrays the front facade of the
third parish church on Place d'Armes which
was constructed in 1722 and demolished in

1830 when the new Notre.Dame was completed.

The tower on the left-of the facade was

left standing untf1f1843-
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11 ¢} 7.

11 <)

Coll.:

Prov.:

_Inscribed:

'CHAMP DE MARS FROM CHAMP DE MARS STREET

n.d. (ca. 1840).

pen and eepia wash, 6 1/4 x 8 3/4.
McCM, 367.

HARPER, Everyman's Canada, p. 46

Sketch of the Champ de Mars parade ground
from opposite Notre Dame Street. Cenre
anecdote in the centre with a detailed
rendering of the large town houses, and’
civie buildings on Notre Dame Street.

THE OLD CITADEL OF MONTREAL

ca. 1845.

pen, ink and wash, 7 5/8 x 10.

ASQ.

Jacques Viger. N

u.l. "A.B.C.D. 787,500p = 3645,188/

A/B.C. 482625 2250.8/

DFFC. : 336,125 = 15462189/
, 1,606,250 - 7427{18 "

l.c. "Coteau S. E louis -~ ou Coteau du
Pbulialchange en citadelle par M® de

Calliere GX en 1693".

Four horizontal dfnwingalpléns of Citadel
Hill, Montreal. From bottom to top:

“.1) Aﬁ aerial diagram of Citadel Hill as it

appeared in 1693 with a windmill on its
summit” The land area is measured with a
recording of the altitude.

2) A 1693 view of Citadel Hill from the
aouth with a windmill on top.
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. ¢) DRAWINGS

11 ¢) 8.{(Continued)

1.

. 3) View of Citadel Hill from thc south now

with a fort at the summit, which {s surround-

‘ed by a large wooden baricade. The site was

used as a military installation from 1714 to
1819. .

4) Aerial plan of the Hill with a fort.

The drawing was probably commissioned by
Jacques Viger for inclusion in his collect-
ion of historical manuscripts. It is possible
that it was intended to accompany two hist~
orical watercolour yiews of Montreal by
Duncan entitled Ville Marie en 1693 (Cat.

11 a 32 ) 1 and Ancienne Citadelle de,
Montreal (Cat. 11 d 7 ) part of the Viger
papers now in the Archives du Seminaire de
Québec. The first watercolour depicts
Citadel Hill labelled with the letter 'C?

and with the same windmill rendered im 1
and 2 of the above drawing. The second

work showa Citadel Hill with'a fort, the-
same one as depicted in 3 and &4 of the .
above.

s

-~

A second more sketchy version of this work is also in the Archivea
du Séminaire de Quebec. see: Cat. 11 d 8. ‘

il
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11 c) 9.

Coll.:
Prov.:

- %% - Inseribed:

Con.:

PANORAMIC VIEW OF MONTREAL

Cae 1845- .- '
pencil and wash, 37 6/16 x 6 3/10.
MMFA, DR 69.229. ,° s -

MMFA 1962, Herriet J. MacDonnell Bequest.
l.c-r. '\J. Duncan" B

eight vertical fold marks;

emall hole u.l. corner

This drawing was engraved by W.S. Barnard
and published under the same title, ca. 1847
by Dawson Bookseller & Stationer, Notre
Dame Street Montreal. ( Cat IV 1. )

‘The view of Montreal is taken from the river

with the artist providing a loosely drawn
rendition of numerous sailing veasels and
steamboats which occupy the St. lawrence.
The main focal point of Duncan's attention
in this work has been in the depiction of
the structures which line the harbour froat
and the Montreal cityscape.

He provides a detailed architectural rend-
ering of the buildings which are described
in Cat. IV 1. . s

-
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11 ¢) 10.

Coll.:

Prov.:

Inscription:

Lit,:
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DRAWINGS

THE CHURCH, CHAPEL AND RESIDENCE OF THE
REV. FATHERS IN MONTREAL

ca. 1348,

pen & ink, wash, 5 5[8 x 9,

ASQ.

Jacquen Viger; ASQ.

verso, "Eglise, chapelle et residence des
RR. PP. JJ. (Jesuiteu) a Montréal '/
Jacques Viger. Dessine par. Duncan'.
Souvenir des fétes jubilaires du College .
Saint-Marie de Montréal, 1848-1898, pp.16-17.

The above drawing i{s part of the 'Viger-
Verreau' manuscripts from the collection of
Jacques. Viger, now in the Axrchives du
Seminaire de Quebec.

The second Jeguit Church and residence in
Montreal constructed in 1719 was confis-
cated by the government - -after the Cession.
Upon their return to Montreal in 1842 the
Jesuits began construction of the above
complex.

The detailed architectural utudy depicts a
small tclassical’ chnpel on the left. A
two-etoried rectangular building (the
reaidence) with rows|of windows joins the
back of the chapel ta that of a larger

- church on the right. The church i{s also in
the classical style with doric pilasters
. on the main facade and a double tiered

ionic steeple over the crossing. The three
structures form a cougrtyard.
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MONTREAL FROM ST. HELEN'S ISLAND

Cae 1850. ) } . .
coloured pencil, 7 x 10.1/4, .-

" QM.

QM, Aug. 1959..
1‘.1‘. “J.Do t .
l.r. "Montreal'. -

Two autumn coloured trees frame the work.

on the right. In the centre foreground om
St. Helen's Island two soldiers stand by
three canons. The Montreal harbour with
sailing vessels and shipes, and the city
occupy the middle and background. The

handling of the forms is loose but the

artist %ﬁcludes sufficlent detail to identify
gome stfuctures Notre Dame with twin towers
(constructed 1841 and 1843) is on the left

- with Bonsecours Market (1845-52 on the right.

PR S
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-11 4) 1. LA COTE -DES-NEIGES VERS 1830
ga. 1830. '
W.C. OVer pencil 6 15/16 x 9 15/16, 7
1l.: . QM, .
. . A watercolour sketch of Cote des Neiges road
from the south. Iﬁ?the ght foreground is,
. a horse and rider with p standing man and

two young boys. To the right of this genre
group are two trees which extend the height -
, - of the work, their foliage is rendered- in
. : . " broad yellow and green brush strokes. A
_ dirt road (Cote-des-Neiges) extends from
the centre foreground into the centre middle-
~—ground;” on thé Tight of which are deplcted
small stone houses and a centrally placed
) - -‘church with single steeple. Lining the left
side of the road is a tall wooden fence
beyond which may be seen the roof of a large
double chimney house. The outlines of the
forms ar® rendered in a loose, broad manher
with -areas of grey wash for some of the houses
. ' : with others left blank. The background trees
of Mount Royal ‘are depicted by a pale,, thin
green wash with the upper portion of the
work untreated. L

!r

e
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. ' ' 'Y i
11 d) 2. ’ ./ = THBE CHATEAU VAUDREUIL
\’."": CBe 18310 .
; w.c. pen and ink over pencil 4 3/46 x 7.
Prov.:,’ Jacques Viger; ASQ. ' N PR
This belongs with the Viger manuscripts'in '
. ; - the Archives du Séminaire de Québecy and it}
> / ' is believed that the work was originally ;

commissioned by Viger to be included in the
i ., Viger album (see Cats. 11 a 1-26 ). :
1, The work depicts the Chateau Vaudreuil which -
~ was renovated for Philippe de Rigaud, Harquiu oo
| "'de Vaudreuil by Chaussegros de Lery (1682- ' .
. o 1756) one of the - most important architects
' _ i working in New France during the eighteenth
: \ century. The Chiteau was destroyed in 1803;
the above randering is therefore either a
copy or based on written descriptions.
In the centre foreground atanding on a dirt
road are two meén and s dog. The CHateau
occupies the centre' and right middleground
with trees and a stone wall on the left. The
- building is a four storied structure of cut
stone with a Canadian.slate roof, 1 4 central
rectangular section is banked at either end”
by wings. A central doorway with classical
- . detailing is located on the “second floor
- connected to the ground level by two semi-
" eircular stairways. Large rectangular windows
are located on the second and third- stbries
with small dormers on the roof. '

of Canadian Biography, Vol 111, 1741-1770;

THORPE, F.J. "Chaussegros...'" pp. 116-119.

tChaussegros de Léry was the first architect to usge the newly
found Canadian slate which obvioualy cut the expense of
importing slate from France. -
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11 d) 3. MONTREAL FROM THE MOUNTAIN

‘ _ca. 1840,
. . W.C. OVer pencil 17 1/& x 28 1/4.
Coll.:  McCM, 312,
Inscribed: -~ . l.r. " fﬁﬁﬁcan".‘.
‘Lit.: - HARPER, Everyman's Canada, p. 4Lh,

.This work is Duncan's first watercolour
view of Montreal From the Mountain, a
subject which the artist repeated frequently
throughout his career, { he had already
' _ painted two oil views in 1826 and 1838, Bee
D o Cats. 1 a1 &2)J. -

: The foreground slopes of Mount Royal are
covered with yellow, green grass with large
framing trees to nhe right. The Montresl .
cityscapas {n the’ middleground is cléarly
outlined with Notre Dame (begun 1825) still
dominated by the remaining spire of the old
Parish Church, which was finally demolished
in 1843. To the right ie Christ Church .
(completed in 1810).-In the background ig
the 3t. Lawrence River and the south shore.

11 d) 4@ MONTREAL FROM ST. HELEN'S ISLAND » /
Co k- ) - ‘ o
1840. -
3 . w.c. 18 x 24 1/4.
Coll.: | MeCM, M313.
Lit.: . HARPER, Everyman's Canada, p. 43 1{1lu

The viewpoint "from St. Helen's Island is

the same as depicted by Duncan in CITY OF
MONTREAL FBOM ST. HELEN'S ISLAND, {1llustrated
in Newton Bogworth's Hochelaga Depicta 1839
(Cat. 1111 e ).

/

"
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Y
11 d) 5. - OLD WINDMILL AT LACHINE
. | i
ca. 1840.
. - W.c. Over pencil, 5 3/4 x 7 7/8 R
Coll.: ~ PAC, C-10647. }
Inscribed: - 1.1. “J. Duncan'. o7

Centre foreground dirt road with a small
cart and horse and two men. On. the left is
depicted a portion of‘a>atone house surround-
ed by bushes. To the left of the dirt road
in"the middleground is a white stuccoed
'habitant' house with an overhanging porch
on the second floor. Dominating the house
to the right is a large stone windmill ‘in
front of which is a small stone shack,
negtled amongat green trees and bushea. Lac
.o - . St. louis with a’eteamboat occupies the centre
' left background :

o

11 4) 6. | SLEIGH SCENE Lo
S . . _
184&.
w.c. & guoache over pencil, (aight) 9'x 13.
Coll.: ' P. Coll. London, Eangland. L
Inscribed: - l.r. "Montreal 1844, : )

T . A watercolour sketch depicting two sleighs
.+led by prancing thoroughbred horses.: Overall

dark colour palette with grey for the snow

and deep browns and blacks for horses and

sleighs. The two drivers are wearing brown
fur coats and caps. ¢

-



¢ -148-~

11 WATERCOLOURS AND DRAWINGS o
d) WATERCOLOURS . . R
O

L

11.d) 7. - ANCLENNE CITADELLE DE MONTREAL

//ca. 1845,

 Wece 7 x81/2,

CO].IQ :_ N ASQ..- . '
Prov.: Jacques Viger,; ASQ, < 0.

Inscribed: verso in hand of Jacques Viger, "Ancién
: .. citadelle de Montxeal. Dessin de Duncan"

Probably conmiaaioned by Viger to be in- .
cluded in his collection of’ historical
documents -and to accompany the drawing THE
OLD CITADEL OF MONTREAL (Cat. I1 c 8), and
the watercolour VILLE MARIE EN 1693 ( Cat.
11 a 32).

The St. Lawrence River is depicted in the
foreground witfi Montreal as it appeared in
the early eighteenth century in the middle-
greund. To the left is the Hotel-Dieu, -in
the centre is the small sipgle ateeple chapel
of- Notre-Dame-de-Bonsécours (1675) and to
'the right is Citadel Hill with the same fort
and wooden barricade as rendered in Cat.

11 ¢ 8.

Overall dark green and brown colour palette.

MONTREAL IN 1693

Ca. 18451 I

. - ~ w.c. over pencil, 6 x 8 /2.
Coll.: ASQ.
Prov.: "Jacquesa Viger; ASQ .
Inscribed: . l.ce. margin ;'Citadelle de I'bntreal" . \
. ,1, v

This work is a watercolour study for Cat. .
11 a 32, of the same title.
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d) WATERCOLOURS - | - "
11 4) 9. ' . THE CHATEAU DE RAMEZAY IN 1845
1845. - :
- w.c. over pencil, 3 1/2 x 5 1/4.
'Coll. H ) ASQ' . .
Prov.: Jacques Viger, ASQ. .
© Inscribed: l.r. margin ''Duncan pint./Chateau Ramezay".

Probably commissioned by Viger to be in-
cluded in his collection of historical.
manuscripts. The view depicts the house of
Claude de Ramezay (1659-1725), governor of
Montreal and New France from 1714-1716. In
1705 Ramezay purchased land on Notre Dame
Street in Montreal and hired Pierre Couturier,
a master mason and architect to build him a

_ house which would be 'unquestionably the

o most beautiful in Canada" !l The house was
: completed in 1706 and proved to be such an
extravagant undertaking that Ramezay was
forced to borrgw 3,400 livres fram the
Franciscans to pay his bullder.

+ ..~ Duncan depicts the Chateau as it appeared in
1845, largely unchanged since its conception.
The building is of cut stone, three storeys
high (including the attic with dormers) and-

. has four large chimney stacks. Nine large
rectangular windowé and a classically style
doorway with pediment occupy the ground floori.{.-
Two trees and an iron fence separate the
structure from Notre Dame Street with genre
figures in the foreground.

;' Dictionary of Canadian Biography, Vol. 1l 1701-1749, . -
ZOLTVANY, Y.F. "Ramezay..." p. 546 ' ST i

2.

MOOCK, Peter N. Bufldihg a House in New‘Franqg, Toronto: -
1977. P= 860 e - .

~,
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d) WATERCOLOURS

11 4) 10.

- Coll.:
Pro\'- H

ira) 1.

Coll.:

Prov.:

VIEH OF CHATEAUGUAY

ca. 1845.

w.C. over pencil 5 1/4 x 7 1/8.
ASQ.

Jacques Viger,_ASQ.

Part of the Viger manuscripts in the Archives .
du Séminaire de Québec.
In the foreground is a river (which flowe

 into Lake St. Louis) with two figures

launching a cance from the east shore. A
laxge wooden covered bridge crosses the
river in the th ‘middleground with the
villages of Chiteauguay occupying the right
portion of the worl, The village houses are

_dominated by the centrally located Parish

Church of Chiteauguay (built in 1775 and
still extant) . The churgh is cohstructed ,
in cut stone with a three storey main facade
with twin towers surmounted by crosses.

)
A
'l

THE VILLAGE OF BEAUHARNOIS ‘\\\f ﬂ

* ca- 1845.

Ww.c. over pencil, 5 1/4 x 7 1/4, -
ASQg -
Jacques Viger, ASQ.

Part of the Viger manuscripts in the _Archives
du Séminaire de Québec.

Centre foreground a large rushing stream =
and waterfall with green framing trees and
bushes to the right. Two men are fishing in
the centre. In the middleground on.s hiil
overlooking the gtream is a large single
steeple church with two three storey ‘struct-
ures surmounted by crosses on either side.
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11 4) -12. THE CHURCH OF SAINT-TIMOTHEE
: ' NEAR BEAUHARNOIS
‘ca. 1845.
w.c. over pencil, 5 1/4 x 7 1/4,
Coll.: B A3Q,
Prov.: . Jacques Viger, ASQ.’

A companion work to Cat. 11 d 11. Part of
the Viger manuscripts in the Archives du-
Seminaire de Quebec.
Centre foreground dirt road with two horae
and carts, on the left of which is a emall
wooden frame house. Occupying the right
middleground ias a large stone church (Saint-
Timothée); the main facade is three storeys
high with classical columna and a pediment.
Two spires surmounted by crosses are located
at either end of the steeply pitched roof.
To the right of the church is a long two
storey hougse with small steeple and croas
over the central portion.

a 'habitant' house with front porch and
wooden out buildings occupies the centre
o ':';background. o :
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11 d¥* 13.

Coll.:
Prov.:
Lit.:

"

PORTRAIT OF JACQUES VIGER

CHe 18“5- ¢

.w.c. 8 1/6 x 6 1/2,

A,SQI

Jacques Viger; ASQ,

LA PRESSE, Nov. 27, 1958, illus.
Attributed to James Duncan.

Jacques Viger (1787-1858) was Duncan's
first important patron in Canada ( see

Viger Album Cat 11 a ) and it is posaible

that he commissioned the artist to paint

his likeness.

The ‘portrait depicts a heavy set standing
three quarter figure wearing a black jacket -
and vest with black neck tie and white shirt.”
Hanging from a pdle crimson ribbon around
his neck is a medal,(a symbol of his rank as
Mayor of Montreal). The rendering.of the -
face i3 quite remarkable providing a good
deal of paychological penetration. The

figure gazes to the left of the work with
the wrinkles and puffiness around his eyes
suggesting him to be in his late fifties.

His long straight nose casts a shadow over
the left portion of his thin downward slant-
int lips. Trages of grey are evident in his
brown hair which is combed from the back
foreward to cover a balding hairline. '+~
The detailed and in most instances unflatter-
ing portrayal however, gives an overall
tmpression of a forceful yet warm and
genuine personaliry.
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d) WATERCOLOURS

v

11 d) ° 14.

FUNERAL OF GENERAL D' URBAIN, COMMANDER
OF THE BRITISH FORGES IN CANADA

1847. :

w.c. over pencil, 18 x 21}.

McCM. ‘ ‘ , )
l.1. "J, Duncan". -
HARPER, Painting in Canada, p. 189, p.
188 illus; 2nd printing p.166 , illua.

Duncan renders the funeral procesaion of
General d'Urbain as it proceeds eastward
along Notre Dame Street. Lining either side
of the street are British soldiers, in
parade dress with bright red jackets, and
leaning on their rifles or swords which are
placed hilt downward out of respect for
their dead commander.,The procession itself
is led by a marching military band behind
which the coffin, placed on a wagon and

. covered with the British flag, is pulled by

two teams of white horses mounted by British
officers. Crowds of men, women and children

‘have gathered on the street, and lean out
of windows of tie houses to watch the

procession, ) .

The buildings are rendered with great arch-
itectural care with those on the no¥rth alde
highlighted by a soft yellow mid-day sun.
The structure on the immediate left bears
the inscription *MORRIS, SADDLER', and in
the centre background the eastern tower of
Notre Dame (1841) is visible.
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711 @) .15. - . EMBACLE A mnm. EN_JANVIER 1848

(scms D'HIVER A MONTREAL 18147-1848)
18‘07—‘!80 : N _.!.. s
W.c. Over pencil, 7 x 10 1/8. : ’
Coll.: QM.
Prov.: A.F. Dynely, QM, Aug. 1959.
Inscribed: verso, "Montreal Winter of 18&7-1808

The 1ce shoved up in a solid wall about

20 yards from-the banks of the River, near -
Molsons Brewery. - The Water Carriers were
obliged to cut an opening through this wall
of ice to get at the thinner portions of ice,
in which to make a hole.to obtain water’.

A watercolour sketch depicting the St. - w
Lavrence River frozen with large banks

of 1ce in the foreground. Water carriers

pull buckets of water from holes in the -
ice ‘and pour it into barrels pulled by ‘
horses and sleighs. The buildings lining .
the Montreal Harbour are clearly outlined {
in the middleground with Notre-Dame-de-
Bonsecours (begun 1771) on the far right.

The colour palette 19 restricted to overall
grey and blue washes with some red and brown
highlight on'the figures in the foreground.
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" 11 a) 16.

Coll.:
Prov.:
. Inacribed:

11 d) 17.

" AVALANCHE OF SNOW, ST. JAMES STREET, -

MONTREAL

th. 1848. - :
w.c. over pencil 7x 10 1/4, -
QM.

J.W.H. Filigrane, QM.

verso, ‘'Montreal FebY 18487,

ew of St. James Street in winter look- i
ifg west. In the right middleground a
large alide of snow off one of the steeply

pitched roofs has overturned and partially

covered a sleigh. A man struggles to calm
the horse while a lady and gentleman watch.
To the left of the work are the buildings
lining St. James Street with the inscript-
ion 'Post Office' identifying one.

REMOVING SHOW FROM MONTREAL

»

Cae 18(‘8 .

‘W.Ce touches of gouache over pencil,

9 1/16 x 12 15/16.

8SC, 956.51.1.

Je Hhatman, anqu M{1l1l 1845.
ALLODI, 1 no. . 731,

A lesa accomplished copy of Cat.. 11 b 18;
and pousibly not by Duncan.
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ST 11 d) 18. : VIEW OF THE RIVER FRONT IN 'WINTER,
. MONTREAL 1848
o - 1848.
w.C. Oover pencil 7 x 10 1/4.
Coll.: PAC, C-10651. ‘
Inacribed: l.r. "J. Duncan. 1848/Montreal’.

- Centre foreground are empty snow carts

- . led by horses with a water barrel sleigh.
" An Indian and men stand on the right
"looking at the large ice banks which cover
the St. Lawrence. The Montreal harbour .
buildings are depicted in the right back~

ground.
- 11 d)' 15. LANDSCAPE WITH BUILDINGS
ca. 1848. '
Ww.C. OVer ‘pencil, 3 5/16 x 4 172,
Coll.: 8sc, 952.165.2.
Inscribed: ' l. 1. "Duncan'
Lit.: “ALLODI, 1 no. 686,

— 1

An unidentified view possibly the northern
slopes of Mount Royal.
Foreground are green pastures with a flock
of grazing sheep. A mother and child walk
along a dirt path in the centre beside two
dark green trees. In the right middleground
surrounded by trees and bushes are two large
~ yellow stone structures. The right background
depicts a distant blue green mountain. The
sky is occupied by white fluffy clouds offset
against a bright aquamarine blue,

.
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11 d> 20.

Coll.:
Inscribed:

_Lit.:

1.

ALLODI, 1°no. 685.

a =157~
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MONTMORENCY FALLS FROM THE LEVIS SHUBE

ca. 1848,

w.c. over pencil, 4 7/16 x 6 3/16,
SsC. 952.16l1.1.

l.1. "J. Duncan'.

ler. YBobin's...P...8c'.
ALLODI, 1 no. 674,

The foreground of this watercolour view
is occupled with yellow, green pastures
with a brown wooden fence extending the width

of the work. On. the left middleground are o

orange and yellow autumn trees to the right
of which-is depicted the Falls, partially
hidden by dark green evergreen trees. The

. sloping mountains in the background are

rendered in a generalized manner in a blue
grey colour.

VIEW OF THE THAMES AT LONDON, ONTARIO

1848. :
.c. over pencil, 3 1/4 x 9/16
SSC. 952.165.3. :
1.1. nJ, Duncan''.
ALLODI 1 no.:-685.

In the foreground is a atill lake reflecting )
the white clouds in the sky. Small bgys are - e
fishing. The middleground dépicta the -
Methodist Church which stcod on North Street; /

" later Queen's Avenue. 1 The Lower,portions
..0of the church are concealed behind lush green

trees but the tall tower is clearly visible.

e
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11 4)° 22. © THE AHERICAN FALL AND TOWN ¢ AT NIAGARA
’ ca. 1848.
s : W.c. over pencil, 16 5/16 x 2& 5/8
Coll.: . ssc, 951.39.1. ,
Inscribed: . : l.r. "J. Duncan',
Lit.: " ALLODI, 1 no. 683.

Stylized dark green buuhes dot the fore-
ground. with a large tree on the left
framing the work. The American Falls occupy
the central portioh of the work with the
artist dramatically depicting the tranaform--
ation of the blue water into. -grey, white
foam-and spray as it plunges over the falls.
The background depicta the two shores of
the river with a distan: view of the town.
on the left, .

-

11 d) 23, - GENEBAL VIEW OF NIAGARA FALLS FROM THE -
o CANADIAN SHORE
. Ca. 18“80
: W.c. over pencil, scraplng, 16 3/8 x 24 /2,
Coll.: ".58C., 951.3%9,2., - .
Inscribed: lir. ~"J. Duncan'.
Lit.: ) ALLODI, 1 no. 684.:

In the centre right foreground three figures
) ‘atand on a muddy bank ovarlooking the
A American falls to the left and the 'Canadian'
‘ _falles to the right. The depiction is a
-, linear, exact one with some concern for
atmospheric effects in the sky.
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11 d) 264, . . NIAGARA FALLS-FROM THE AMERICAN SHORE -
' T

ca. 1848, ‘
w.C. OVer pencil, with acraping,
12 13/16 x 17 3/8,

858C., 950.65. ) L
LLODL, 1 no. 732. - :

4 -

Acquired by the SSC-as a work by Major
/ Henry Davis (act. 1818-1852) but cloaer
in 3tyle to Duncan.

Attributed to Duncan. It is a companion
plece to Cats. 11 d 22: and 23. The style
in each work is consistant. . -

The view is of the Nidgaeya Falls, both the
- American and Canadian, from the American
shore. The concern for accuracy and detail
in rendition is similar to the two previous

entries.. _
14 25. . MONTREAL FROM THE MOUNTAIN-
<a. 1849. ) N
‘ w.c. over pencily 15 5/8 x 27 1/4.
Coll.} SSC. 5 960.276.21.
Lit.: . . ALLODI 1, no. 677..

verso: “an unfinished aketch of Montreal’
. . from-themountain in pink, brown wash and
. . pedcfl. Yhis watercolour view is a close
‘ C vatiank of the coloured lithograph after,
D.mcariﬂ:,'ngraved by Matthews of Montreal in
ca.1849, see Cat. IV 3.
This watercolour/or print was copied by
Arthur James Jones (act. '1838-1849).in a
- pencil and wash drawing entitled MDNTREAL
. FROM THE mu:muu (Coll, SSC.)

[l 3 -
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11 d) 26. . moms HALL, mnm.
AT 1350.

. 1-\‘" WaCe, enlivened with touches of_gouache
. over pencil, 19 1/4 x 27 3/16. -

Coll.: B §5C., 957.17.1.

Inecribed: l.r. "J. Duncari/Montreal 1850".

WM ' J. Whatman, Turkey Mill 1848,

Lit.:’ ALLODI 1, no. 679. illus.

Residence of John Torrance on St. Antoine
v_,ﬂtreet, Montreal. In the centré foréground .-~
"ts a finely 3:00med circular dirt driveway
lined on either side by banks of flowers,
a white wicket fence and evergreen treeu.
A large, curious, long leafed green and’
. . - yellow plant in a wooden box is in the
+ °  right foreground, with two similar plants
. « placed in front of a centrally located
~ grass 'island' with three fir treea. The
residents of rhe house are depicted on-the
left; Mr. Torrance riding a brown thorough=
. bred talks to a standing gentleman, while.
° i Mra. Torrance, wearing,a yellow dress, white
_ bonnet, black shawl ‘and_carrying a black
parasol watches her two young daughters
playing. St. Antoine Hall occupies:the
s central middleground and is partially con-
v cealed by the three fir ‘trees in front. The
' house consists of a large central,portion,
" of cut yellow sandstone, three storeys tall
(including the attic with two dormern).
There 15 a centrally located entrance'on the
, second floor reached from the 3round level
by stairs. The windows are’ rectangular and’
evehly spaced with brown ahutters. Flanking
i either side of the central portion are Wingsy
VAR two ‘storeys high with single rectangular- -
: windows. To the left of the house partially
hidden by autumn coloured trees is a low
- _greenhouse. :

-
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Tl

[

MONTREAL FROM ST. HELEN'S ISLAND = .7

Cae 1850-

w.c. over pencil, 17 x 24 1/2,

McCM. M212172.

HARPER, Everyman's Canada, p.48 1illus;

'REID, p. 39 illus.

A view of the Montreal Harbour and city-
scape from the eastern portion of St.

Helen's Island. Three large green trees frame
the work on the left with low yellow bushes

" on the right. In the centre foreground a

group of four men stand by the water's edge

where a rowboat with three fishermen is

docked. The siler blue St. Lawrence-River
in the middlegrqund is occupied by a long
canoe in the centre with a white steamboat

.inscribed 'MONTRZAL', and a large brown

sailing ship on the right. Smaller sailing
vessels and barges are docked at the

-Montreal harbour on the lpft. The detailed

depiction of the Montreal cityacape in the
background 1s identical to the artistts

 PANORAMIC VIEW OF MONTREAL, lithographed by

W.S. Barnard and published in 1847, see:

Cat. IV 1-

4
A,
LY
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11 d) 28. THE QUEBEC TANDEM CLUB, CHAMP DE
MARS, MONTREAL. ( Fig. VII ) .

WaCay gouache over pencil,
12 11/16 x 18'1/2.

Coll.:, . gsc, 953.186.1.
Inacribed: 1.1. "J, Duncan'. .
. verso: '"from the collection of General S,

. L.G. Phillips, Grenadier Guards, who
, was atationed in Canada about 1840".
- Lit,: . ALLODI, 1 no. 678, illue in colour;
' UNICEF, the United Nation's Children's

Fund (illus. -in colour as Christmas card
1977) .
In this watercolour Duncan has rendered a
typical winter weekend amusement for the
wealthy class in Montreal. In the foreground
. L is the parade ground at Champ de Mars,
lined on either side by single rows of tall,
‘ 5 brown poplar trees. Here, the -'Quebec-Tandem
7 " Club*' has assembled to display their elegant
y two-geater and four-seater sleighs led by
single and double teams of spirited thorough-
breds. The male and female occupants of the
, sleighs are fashionably dressed with brown
- fur rugs draped over the sleighs for both -
. warmth and show. Spectators have gathered
. on the left to watch the display with two
dogs chasing the horses in the centre. The
siiow {8 rendered in a greyish blue palette
providing a neutral background to the brightly
colodred scene (ie: sleigh in the centre is
. . { erimson blue with that on the far right being
. bright red).
In the left middleground are two large town
houges facing onto Champ de Mars, th& soft
. winter light casts a yellow. glow over their
facades. The centre and right background is

ot o <
. W
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11 d) 28.

(Continued)

occupied by the Montreal cityscape look-
ing west. The tail spire of St. Patrick's
Church on Cote Street visible on the risht
and Sgr Anfdrew' s Church on the ‘left. To the

"right of these is the Jesuit College which

stands as an imposing structure amongst
smaller houses. Mount BRoyal, covered with

. trees, is rendered in a bluish-green palette
~ to the far right. The sky which occupies

the upper half of the work is a soft blue

"

with grey, yellow and pink washes creating %

a typical mid-winter afternoon atmosphere.

*The dating of this work is ca. 1850 deapite
the inscription on the verso, There are two
reasons to substantiate this. Firstly, the
style of the sleighs and the fashions of
dress worn by the figures in the foreground
are similar to those depicted by Duncan in
his_second sketchbook which dates from 1847
(see in particular Cats. 11 b 40, 50-52) as
opposed to those rendered in his earlier .
1840-45 sketchbook (ie: Cats. 11 b 15-16,31).
The second reason is-based on the fact that

. the Montreal cityscape depicted by Duncan -

in the centre and right background of the work

re not built in 1840, ie: St. Patricks
urch (designed by P. L. Morin) was built
-in 1847. The cityscape which Duncan depicts
is in fact identical to that rendered by
E. Whitefield in his 1852 print entitled
Yontreal - Canada East (Coll. CdeR).

geatly shows a number of structure which
e
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11 4) 29, .+

Coll.:

Inscribed:

‘MONTREAL FROM THE WESTEBN SLOPES

OF MOUNT ROYAL

ca. 1850, )

w.c. over pencil, 10 x 14 1/4.
P. Coll. Mntreal, Quebec.
l.1. "J. Duncan'.

A large, partially dead tree is located
ih the centre right foreground with two
small black figures seated on the yellow °
grass beside it. The Montreal cltyscape
may be seen in the centre background
partially concealed by the green pastures
on the slopes - of the western side of
Mount Royal to the left. The towers of
Notre-Dame are discernable, with the
smaller single spire of Notre-Dame-de-
Bonsecours to the left. The St. Lawrence
and Monts. St, Brurno and St. Hilaire
hazily depicted in a blue green; are in
the distince. "y ,

-~y

MONTREAL FROM THE MOUNTAIN

1851-52,

w.c. over pencil, 17 1/2 x 24 1/4,
McCM., M315,

HARPER, EVeryman's Canada, p. 46;
HUBBARD, OSTIGUY, Three Hundred Years of

-.Canadian Art, Hational Gallnry of Canada,

p. 68 1illus,

This is an identical view (and therefore
possibly the basis for) the print of the
same title, lithographed by Gauci and
published in 1854, gee Cat. IV 15.
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N
11 d) 31. SCENE ON THE HARBOUR FRONT, MONTREAL -

1852,

W.C..over pehcil, 9 1/8 x 12 3/4
" ; +Coll,.: PAC., C-10648.

Inscribed: - l.l. "J. Duncan / 1852".

. This work was reproduced in the Illustrated
Llondon News Vol. XXXIV, no. 965, March 1%th
pe 296 under the title '"Breaking up of the
ice on the 5t. Lawrence at Montreal', See
Cat. 111 6. The work was reproduced exactly
with the exception of the exclusion of the
three men in the centre foreground and the
. inclusion of more figures in the left middle-
- ‘ ground. ‘ -

S .In the centré¢ foreground and middleground is
the St. lLawrence River with banks of ice and
jagged blocks of snov. Three figures attempt
to make their way over the ice. The left
portion of the work depicts the Montreal
Harbour with the buildirng on the immediate
‘left having the inscription 'OLD COUNTRYMAN".
The large dome of Bonsecours Market (1845-
52) is visible in the left backgrouad.

- % )

11 4} 32 . THE ICE HOUSE AT NUN'S ISLAND, MONTREAL

ca. 1850,
W.C. touches of gouache, over pencil,
9 1/8 x 12 3/4,.

Coll.: _ 53C., 950.66.2,.
Inacribed: l.c. "Ice House! - Cs
Lit.: ALLODI, "1 no. 681. ‘ ‘ f

soumsar,~ CATALOGUE, May 28, 1968.

Reproduced in the Illustrated London News,

Vol, XXXIV, ng. 969, April léth, 1859,

p. 381 under‘%ﬁe same title(see Cat. 111 9).

A similar, but not identical composition by
Duncan appears in his second sketchbock
(see Cat. 11 b 59 ).
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11 d) 33.  ICE CUTTING ON THE ST. LAWRENCE
K , AT MONTREAL

ca. 1850,

Ww.c. over pencil, touches of gouache,
pen and ink, 9 3/16 x 14 1/8.

; * 88C., 950.66.1.

Lit,: ALLODI, 1, no. 682.

g

Reproduced in the Illustrated London News,
Vol. XXXIV, no, 969, April 1l6th, 1859, p.

, 381, under the title "Sawing and Ploughing
the Ice on the St. lawrence'' (see Cat.. 111 8).

: On the frozen St. Lawrence River in the fore-
L ground a brown horse led by a man with blue
jacket and red shirt, draws an ice saw
‘ through the thick ice while another man
- guldes it. A figure on the left wearing a
pale blue hooded jacket clears the ice of
snow. To the right are blocks of neatly cut
ice with a/man sawing to release more from
the river. The Montreal skyline, looking
north eaﬁt appears in the background, with
the towers of Notre-Dame (constructed 1841
and 18#3b giearly visible in the centre with
the steep slope of-Mount Royal on the far
left. The sunset sky is rendered in orange
“and yellow with grey washes for the upper
.portions, the quickly fading light casts
cold grey shadows on the figures and ice
in the foreground. '
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11 -d)  34. THE GAVAZZI RIOTS
1853.
w.C. Over pencil 9 1/8 x 14 1/2
1l.: . ASQ.

The work is unsigned but on the basis of
the rendering of the genre figures, and the
treatment of the architecture it may be 7
attributed to Duncan.
In June of 1853 the fiery Italian orator,
and ex-Barnabite, Allegsandro Gavazzi
* vigited Montreal to espout his declarations
. against Catholicism. While lecturing at the
s Zion Church a mob of protesters attempted %o
enter. The Chief of Police, Charles Oskes,
called upon the army for assistance and
when the latter attempted to disperse the
cxowd, shots were fired, and a riot started.
Numerous persons were injured, some fatally.

The artist has chosen to depict the most
dramatic moment of the event. In the centre
middleground, in a large open square, the
army has taken position, lined in two long
rows with the first 'kneeling while puffs of
hite smoke escape from theirwitiifles as they
fire. The large crowd which had grouped to
protest Mr. Gavazzl, flee in all directions
leaving an awesome, dramatica ly polignant,
blank space with two bodies lying on the
brown dirt. In the centre’ £oreground men
attempt to help the wounded while others
vigorously fight police conatables carrying
long batons. A small buildtng or shack
shieglds some individuals/from the shooting.
In the centre background is the Zion Church,
with St. Patrick’s to the right and the Jesuit
College visible beyond. St. Andrew! s Church
and a row of town houses line the square on
the left. : /
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11 d4)

-

35.

Cbll.:

Inscribed:

Lit.:

DISTANT VIEW OF MONTREAL

1854. '
w.c. over pencil, touches of gouachg_
6 5/8 x 12 1/8.

SSC., 950.224.20, -

R T PR LW Duncan''.

verso of old mount "Montreal - A Dtstann
View = J. Duncan 1854". . .
ALLODI, 1 no. 675,

Duncan's main concern in this work is the
rendering of dramatic light and atmospheric
effects. The foreground depicts an Indian
camp; a large tepee on the right, the
construction of which is carefully noted
by the artist, is in complete shadow, whereas
that on the left is highlighted by a golden
sunset. Two standing Indian women wearing a
red and a blue tunic, and a seated mother
with cradlebdard cast shadows on the light
brown ground. Surrounding the camp are dark
green foliated trees with a large bush in
the centre being a bright red.

Beyond 18 the S5t. Lawrence River with an
eastern view of the harbour with sailing

" ghips and the city of Montreal. The buildings~

are depicted from such a distance and being
in the shadow of Mount Royal that the ident-
ification of particular structures is impossible .
The sky which occupies the upper half of the
work is filled with fluffy grey clouds which
become a golden colour as they reflect the -
rays of the aetting sun.
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11 d) 36.

Coll.:
Inucribedib
Lit.:

-169-

INDIAN. ENCAMPMENT BY MOONLIGHT

ca. 1854,

- WeCsy touches of gouache, 8 3/16 x 10.
8sC. 952.179.

1.1. "J. Duncan'.
ALLODI, 1 no. 689.

This work is similar in concern -to Cat.
41 d 35, but the effect is considerably
more dramatic for being depicted by moon-
light. A ful® but slow moving river
divides the work; on the left are tall,
dark green, almnst black trees which extehd
the height of the work. An Indian encamp-
ment occuples the right side with canoes
pulled up onto the bark in ﬁront of two
large tepees. In front of mheae, in a
cléaring, Indians have gathered around a
central smoking fire. A solid wall of dark
green, blue trees loom oppresively on the
far right. The scene is dramatically lit
by a centrally placed full moon which has
just appeared from behind thick grey clouds.
Its golden light is reflected off the deep
blue water, and highlights the left sides
of the tepees and the Indian group. '
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11 4> 37, BAIE SAINT-PAUL
* .. Ca. 1854. T
o W.C. Over pencil, touches of gouache,
- 12 3/4 x 19. .
Coll,: S8C. 960X276.85.
* Inscribed: - - lels "J. Duncan",--
Lit,: ALLODI, 1 no. 673, illus. .

-

View from the St. Lawrence River, east of
" Quebec City, looking north towards the
Baie Saint-Paul. Small sailing boats traverse
the choppy ‘grey blue water in the foreground.
’ The 'Baiefin the middleground is banked on
“either side by low mountains covered with
thick yellow and brown forests. A small
settlement appears in the centre background '
clinging to the edge of the water and
dwarfed by a steep mountain beliind it. In
‘ the distance are more tall mountains rendered
- " in grey blue washes. The sky is occupied by
patches of yellow and grey clouds which cast
. a dark shadow over the cenCral portion of

’ . the Hork.
11d) 38. . ' JACQUES-PHILIPPE LANTIER ~
" ca. 1855,
W.C. pen & ink, oval 7 3/8.x 5 5/8.
Coll.: ' . Robert-Lionel Seguin, Rigaud Québec.
Prov.: P.C. Cedres Québec- R-L Seguin,May 1959,

]
/ Attributed by Seguin to James Duncan.

.Jacques~Philippe Lantier (1814—1882) was
born -and educated in Saint-Polycarpe,

' Quebec, where he later became a well known
merchant. He served as the Deputy of
Vaudreuil from 1844 to 1847, and from 1872
to 1878. He participated in the Rebellion
of 1837, .
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11 d)

11 4)-

38. (Continued)

39.

Coll.:

Inscribed:

-

'1856. |
‘W.C. Over pencil 9 1/4 x 12 3/4.

There ig.no evidence to substantiate the
attribution of this portrait to Duncan.
The work however appears to he an’ over-
painted photograph..

ST. HELEN'S.ISLAND,
MONTREAL FROM THE DISTANCE

0

PACC c"lo 6‘6. . o
1.1. "J. Duncan / 1856", '

A winter. view of St. Hélen;allgfand from
the south with the city of Montreal fn the
distance on the far right. Duncan's view-

point is from the frozen St. Lawrence

River which he rendera in great -detail in
the foreground. A group of fishermern in

the centre are portaging a. long canoe ,
through the jagged chunks of snow and ice.’
Two smafl figures standing on the right are
dwarfed by a large bank of ice.

St. Helen's Island occupies the cegtral
middieground, it is largely covereg\rith
‘grey unfoliated trees with two long '
structures (possibly British-Sarrigon
installations) located in a clearing on

the far left. Mount Royal is clearly
identifiable in the right background but
the view is taken from such a distance that.
the Montreal cityscape is unrecognizable.

1

2
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11 &) ' 40. o - MONTREAL FROM THE NORTH
" 1856. S
r - . W.c. over pencil, 9 1/6 x 12 3/@.
Coll.: © 'PAC, C-10644,
Inser ribed: o 1 l. ", Duncan. 1856,

The main portipn of this winter view is
- , : occupied with the rendering of children
in brightly coloured winter ou:fits,
sliding down the north western alopea of
Mount Royal. The scene in the foreground
. is a lively one with children waiting with
_ S a long sled at the top of the.slope on the
- T left while others enjoy the thrill of the
event. One sled at the battom of the hill
on the right has overturned causing a group
of adults and children with a horse and
sleigh in the centre to laugh.
The c¢city of Montreal and the 5t. Lawrence
. River may be seen in the right background.
The rendering of the structures’'is general-
: ized, but the towers of Notre-Dame on the
;o . left, and the spires of St, Patricks' and
' ' St. Andrews churches in the centre are _
clearly discernable. On the far right may be
seen Victoria Bridge, begun in 1852 and
officially opened on August.25 1860 by ~
Prince Albert. The bridge was an important
milestone for Montreal in that it replaced
the slow Laprarie ferry as the main route
to the south ashore and the United States.
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Inscribed:

11 d),/iz;

Coll.:
~ Inscribed:
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A VIEW NEAR MONTREAL '

(TOBOGANNING BY PDONLIGRI‘)(Fig. VI)

ca. 1856. . . ’ S
w.C. over pencil, 9 1/4 x- 12 4, - - F
PAC, C-10645.

l.1. "J, Duncan'\.

A similar subject to Cat. 11 & 40, but here
Duncan has rendered the scene by moonlight,

and the persons tobaggafling are adultu

rather than children..

An empty asleigh with-horse and driver is
stationed by unfoliated trees on thie' left.

In the centre and right foreground is a

- group of standing men and women with sleds ;
preparing themselves for the event. The hill ’
in the right middleground is dotted with double
and four seater sleds with the occupants hold-
ing on tightly as they slide down the .steep
slope. A lake, or river with islgnds (possibly
Lac des deux Montagnea) is rendered in the
left background. A full moon appears from
behind wispy clouds in’ the uppér centre ‘
portion of the work; its light is reflected °
off the silver blue water, and it casts a-
yellow glow ovet the activity dn right half-

of the work.

~

WINTER SCENE

ca. 1856.° )
W.C. over pencil,’ 9 x 13 (sight), )
‘P. Coll., london; England. ) Q
1.1, "J. Duncan'. W

A variation of Cat. 11°d 41, with figures
sliding down a slope on the right. The
scene i3 lighted.by an orange and yellow
setting sun on the far reft, * .

. .

- - ] -
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11 d)

11 -d)

_Coil.:

Prov.:

Insorioed:

-

4

LANDSCAPE WIT;I LAKE

ca. 1859.
w.c. over pencil, 5 1/2 x 8 4/5.

‘MMFA, 62.1380.
" MMFA 1962, Horaley & Annie Townsend
- Bequest ,

l.c.l.  *J. Duncan".

Large brownish green trees in the left and
right foreground frame the work. The middle-
ground 1is occupied by a muddy blue lake,

two figures in a canoe, one of which is
wearing a bright blue jacket, are manoeu-
vering their craft in the centre while a
man and boy watch from the shore on the
right. Two large grean and ‘brown mountaina
form a backdrop .to.the scene. The sky which

" is rendered in a bright blue wash’ contrasts
. the overall dull colour palette of the rest .
* of ‘the work. L.

T

_ijnsmﬁ WITH RAPIDS (A WATERFALL)

Cla 18 59 - : ’
w.c. over pencil, 51/2 x 8 3/4. ‘e

[

\

~ Coll.: MMFA, 62.1379.
- Prova:. MMFA 1962 Hornley & Annie Towneend
N ;! . Bequest.
- Inscribed: elels M Duncan“
- A sketchy watercolour depiction of a ruah-
i} ‘ing river falling over a small cliff in: the
- middleground, creating large areas of. white-
. . bluish brown foam. Two small figures stand
on the brown jagged rock filled shore in the
. - centre. Above the cliff face in the upper s,
oD p right are rouglfly rendercd fir trees. A pale
S blue sky with pink and yellow washes occupies
C ) is © the upper portion of thé work. L
A T Ty '

"
7
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|

11 d) 46,

-175-

€]

PORTAGE AT WATERFALL WITH LUMBER CRIB

ca. 1859. ’

w.c. over pencil, 21 5/8 x 25 3/A.ova1.
SSC. 965.205.1.

old mount: "James Duncan, Artist, Montreal

no. 687 1.11“8.‘

is a more finished version
of Cat. 11 d an has enlarged the
scene to 1nc1ude e portion of the river:
below the waterfall and has rendered the
latter in a much grander and.more dramatic
size. A group.of Indians have 1anded on the
shore below the waterfall in the lower right
foreground, while.others are portag#ng two
canoes past a broken lumber crib in the
centre and left.

This watercolou

-

. ey
o h P
TWO FIGURES VIEWING A WATERFALL

CA. 1859 - T, f
w.c. over pencil, 7 1/16 x 9.
SSC,* 951.41.1.

, ALLODI, 1 no. 733.

" A variation of Cat. 11 d 44,
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11 d) 47,

11 4)-

Coll.: i
Inscribed:

Lit.:

§

lr‘
P
n
.

"A CARRYING PLACE

Cle 1859
W.G. Over pencil, & 5/8 x 6 7/8,

-§8C, 967.50.2.

u.c. "A Carrying Place" .
lor. MJ.D.M, ' -
ALLODI, 1, no. 690,

LA'amall sketch of Indians portaging their .

canoes up a steep shore. Beyond is a fast
moving river with rapida. Thick dark green
trees appear in the left fdreground and
right background.

A WﬁTERFALL

ca. 1859 e
Ww.c. over pencil, 19 5/8 x 25 -3/8, oval.
85C, 965.205.2.

ALLODI, 1 no. 638. o

"A dead tree iiea horizontally on the brown

shore in the foreground. In the centre
middleground a cance with four passengers
traverse a still, silver blue lake. A large
double waterfall is centrally located in the
background, the white water and foam of °
whi¢ch contrasts the dark brown rocks over

which it falls. On either side of the water-=-

fall is a thick autumn coloured forest with
yellow and orange disciduous trees mixed with
dark green fir trees.,A bright crisp blue

sky completes the autumn atmosphere.

,f ¢

1]
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11 4) 49. MONTREAL FROM THE EASTERN
T SLOPES OF MOUNT RQYAL
ca. 1862. ’
w.c, over pencil, 16 3/16 x 25.
Coll.: CdeR. 758.
Prov.: Gift of Wolferston Thomas.
Inscribed: l.r. "J.. Pancan".

Lit.: CARRIER, 'p. 83. .

" An autumn view of Montreal from the east~
ern side of Mount Royal. Three orange trees
extend the height of the work in the left
foreground. A group of four brown cows
graze on yellow, green grass dotted with
orange and yellow coloured bushes in the
centre. A detailed depiction of the Montreal
cityscape occupies the middleground, with
Duncan rendering the buildings in-various
shades of grey and ochre with white high-

. lighting. Dominating the structures in the

- : ‘ centre is the large rectangular shaped

) Hotel-Dieu with its shallow central Jieme '
(1860). Beyond, the towers of Notre-%e
- (1841 and 1843) and the spires of suc :

churches as St. Patricks (1847) and Christ
Church Cathedral (1875) varying skyline.
The St. Lawrence River and St. Helen's
. Island are rendered in a pale blue and green
wash in the background, with Monts. St.
Hilaire and Orford a pale grey in the dist-
e~ ance.
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Coll.:

11 ) 51

Coll.:

Ingceribed:

SAhLT-Aux;nﬁhOLLEms, P. QUE.

Cao 1862 . h )

W.C. OvVer pencil,hﬂ 1/4 x 5 1[2 oval,

PAC, C-10649. %!

One of three watercolour views of Sault-
Aux-Récollets ( see Cata. 11 d 51-52 ).

In the centre foreground two small boys !
stand- by the edge of a rock filled, silver:
blue stream watching four“brown cows graz-
ing in a pale gréen meadow beyond them. The
vi&lage of Sault-Aux-Récollets appears in
the backgroynd. The buildings are surrounded
by autumn goloured trees and bushes with
the result that only the rvofs and sides of
some of the small stone houses may be seen
bylthe viewer. Un the left the single spire
and roof of a church rises above the tops
of\the trees.

| B S

* -
——

; ——

, —

SAULT-AUX-RECOLLETS, P~ QUE.
ca. 1862. |

Ww.c. over pencil, 17 1/4 x 17 1/4 circular.
PAC, C-10650.

I.C- “J. mﬂcan".

A view of the main street of the village of °

Sault-Aux-Recollets. Moving towards the
viewer in the foreground is a herd of brown.
and white cows being directed by a small boy
with a stigk. To the leff two women walk
beside a tgll stone wall behind which is a
group of yellow and pale green trees. In
the right middleground Duncan has provided
a perspective rendering of the houses which
line the street. Tall autumn coloured trees
located between the stone structure.fast
areas of ghadow on the dirﬁ road.

\

o
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11 WATERCOLOURS AND DRAWINGS

d) WATERCOLOURS .

11 d) 52.

Coll,:
Inscribed:

SAULT-AUX-RECOLLETS, P. QUE.

ca. 1862. o ¥
w.c. over pencil, 5 1/4 x 8 3/4.
PAC, C-10652.

B "3, Duncan''.

This watercolour.sketch depicts the dirt
road leading from Sault-Aux-Récollets.

In the, centre middleground a cart loaded
with hiy stops at a road side house (a toll
house 7 ) where two men are talking and a °
woman and child stand beside a fence. A
second stone house is located on the opposite
.side of the road surrounded by large pale
#%:één trees. In the right ‘background the

1Road continues through open yellow fields.
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d) WATERCOLOURS T

11 d) 53. - SCHNEIDER'S INN, COMO, QUEBEC
- { CAVAGNAL-) . (Fig. V) :
ca. 1868. e ’
, Ww.c. over pencil 20 1/4 x 14°1/2,
T Coll.l Mrs. K.D.M.” Spence, Hudson, Que.
Lit. \} THOMPSON, after p. 20 illus.

Duncan's viewpoint in this watercolour is
loBking west along the road which follows
the northern shore of Lac des Deux-Montagnes
\ linking Hudson with Como, Quebec.
' Tall dark green trees in the left and right
foregroundvfsgme the work. The dirt road
occupies the centre.of the composition and
is lined on either side by yellow, orange
. and pale graen bushes. A mother and daughter
with a brown dog walk towards a horse and
cart with two standing figures in the middle-
ground. On the south side of the .road, perched
on top of a gentle hill, is Schneider's Inn
(now protected as an‘historic building). The
Inn is a two storied structure, made of white
. washed stone with it's long front porch over-
w ' hung by a steeply pitched red roof. Smoke
T gently escapes from the two large chimneys
at either end of the house, Opposite the Ian
on the north side of the road is St. Mary's
Anglican Church, Como, of the parish of
Vaudreuil, built fn 1860 and still extant.
) The church is a cruciform brown stone - '
5 ' structure with a steeple on it's southern axis.
. The entranceway is from a small vestibule
N ) located on the eastern side and clﬁarly
depicted in Duncan's work. Both structures
are surrounded by lush bushes and trees
‘which range in colour from pale green to
soft yellow and oranges. Within_.the left
middleground, and visible through a space in
. ~ the treea is the Lac des Deux-Montagnes beyond
L ' which on the southérn shore may barely-be seen

Y
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d) WATERCOLOURS

-

11 d) 53. {contimied) the small mission at Oka with the spire
of the Sulpician chapel for the Indians
(built in 1721) and destroyed by fire

in 1877.
11 d) 54. . _ VIEW FROM RIVERSMEAD, COMO, QUEBEC.
ca. 1868.
' ~ w.é. over-pencil, 23 x 13 1/2¢
- Collc: MI'- & }{rﬂ. F.A- Johnﬂ’ l'b:‘ldson’ Qxe.

Inscribed: l.1. "J. Duncan'. L >

This view looking south towards lac des

Deux-Montagnes was painted from the porch

of Riversmead, a large four storied stone

house in Como, Quebec, presently owned by

Mr. & Mrs. Henshaw.

In the foreground is depicted the central

circular dirt driveway of the house lined

s on either side by low pale green and yellow «

bushes. The owners of the house ( who

probably commissioned the work) are seen

walking with their small boy and a dog

away from the viewer. Finely groomed lawns

and gardens occupy the left and right

portion of the work with autumn coloured

treas and a white picket fence separating

the property from the public read in the

middleground. Through spaces in the trees

Lac des Deux-Montagnes may be seen in the

background ( the trees are today so dense

and tall that this view is no longer

‘possible). Beyond the lake on the southern

_ shore Duncan has rendered the village of

} ' Oka with the Sulpician Church for the Indians
(see 'Cat. 11 d 53) visible on the far right.
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11 WATERCOLOURS AND DRAWINGS
d) WATERCOLOURS

11 d)

55+

Coll.:
Inscribed:

g~

GREENE AVENUE IN WESTMOUNG,
LOOKING TOWARDS THE MOUNTAINS

1872. )

w.c. over pencil, 11 11/16 x 19.

$SC, 960,276.86.

1.1. "J, Duncan'. ‘
verso: 'Greene Ave. - Westmount, Que., in
1872, House in left foreground still
standing, inhabited by a member of the .
original family'.

ALLODI 1, no. 680 illus.

Greene Avenue is rendered in the centre
foreground and middléground..Three horse
and carts traverse the dirt road while

two small boys walk along the gione side~
walk on the right. The road is‘separated
from open brownish. green fields on either
side by wooden fencing. A small two storied
red brick house faces onto the road in the
left middleground beyond which, some distance
from the avenue is a larger three storied red
brick house with two white porches. The

- mountain in the centre background is heavily

foliated with yello, wi, red and dark
green trees. The and~ypper atoreys
of three houses may be seen hestled in

amongst trees. In the left background Durican
has rendered a body of water beyond which
are hazy blue and grey mountains. This 1is
curious for the artists' vantage point from
Greene Avenue provides no such view., The
sky is a pale blue with yellow and pink
washes for the clouds. . .
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d) WATERCOLOURS

11 d4) 57.

P
gﬂ
-t
p—

.

..

- Inacribed

Lit.:

>

AUTUMN LANDSCAPE
[ -

ca. 1875, .
W.C. over pencil, 14 x 20,

McCM, 21207. o

HARPER, Everyman's Canada, p. /0.

~ Centre middleground two men in a cance

beyond which is a waterfall surrounded by N
an autumn coloured forest.

MONTREAL FROM LONGEUIL

ca. 1875. '

w.c. over pencil, 12 x 20 1/16

ssc, 960.59.2. -

1. 1. "I. Duncan'.

verso: '"Wiew of Montreal in Distance from
Longueuil, June 20, 1883'", Date incorrect.
ALLODI 1, no. 676 illuas. .

A horse and wagon loaded with hay passes
along. a dirt road in the left foreground.
The road ‘leads to a large three storied
white house with red rcof in the left
middleground. The right middleground is
occupied by an open green field with cattle
grazing, beyond which is a white washed '
farm house with three chimneys. A distant
view of the St. Lawrence and Montreal <

~ harbour from the east 1s hazily depicted

in the right background:

8

i
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d) WATERCOLOURS

11.d) 58.
- /

Coll.:
Inscribed:
Lit.:

'u‘"
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MONTREAL FROM ST. HEWEN'S ILSAND

1878. ‘
w.c. over pencil, 11 1/2 x 16 1/2.
McCM. 314. -
l.r. "J. Duncan'.

HARPER, Everyman's Canada, p. 5l.

A print based on this work was published
in 1878 by Adolphus Bourne, Montreal
(Cat IV 23), ‘

Large trees frame the work in the left
foreground, with a family group gazing
towards-the dver, Jhe St. Lawrence
River and Montreal Harbour appear in

the middleground with Duncan rendering
the mosat prosperous view of the scene.
Bonsecours Market, (1852) and the newly
completed Hotel de Ville (1875) are’ -

.amongst the buildings rendered in detail.

DT
o
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BOOK AND HAGAZiNE ILLUSTRATIONS

1. ' NEWTON BOSWORTH, HOCHELAGA DEPICTA,
MONTREAL 1839 "1846.

Text: New;on Bosuorth.

-Illus. | Drawn by J. Duncan.

- engraved by P. Christie.
Coll.: ‘ MML. - : ,
Lit.: ALBANY INSTITUTE OF HISTORY AND ART,

Painting in Canada, p. 27;

CAMPBELL, p. 630; DE VOLPI, WINKWORTH,

_p- 66 illus; MASSICOTTE, p. 140;

"MORISSET, p. 148; National Gallery of

Cpnada, The DeveloEEent of Painting in
ada 1945 p. 53; SPENDLOVE, p. 66;

- . Can
. l a E P-

Neuton Bosﬁorth published his Montreal
guide book" in 1839 and 1846, the first
such book to be published in English.
To accompany his written descriptions
- . of the Montreal area, ‘and in particular
those of an:reallnildings, bhe commiss-
ioned Duncan to produce pen and ink and

wash ‘sketches of specific subjects. These

sketches were engraved by P. Christie
and included are inscriptions usually
. identifying the subject in the lower
‘centre, "Drawn by J. Duncan' in the lower
left and "Engraved by P. Christie" in the
lower right.
The engravings in Hochelaga Depicta'
represent Duncan's first lithographic -
production in Canada. Though the comp-
ositions. are unimaginative the artist has
provided great detail and accuracy in his
s architectural rendering. The work is
*  therefore an invaluable historical record
of Montreal in the late: /18301 s, '

A
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111 BOOK AND MAGAZINE ILLUSTRATIONS . SR
111 1. (Continued) " The following are selective examplas h,f :
: - £from Hocﬁblqgg Dépicta. o RS-
la., - NEW MARKET AND NELSON’'S MONUMENT = .
2 . oy, M
Inscribed: - *1.1. "J, Duncan Del.". ' SR
. . . . l.c. "New Market & Nelson's anument“ o
s .+ l.r. "Christie $eulp". o
° ' The a¢companying description by Newton

Boaworth is as followu.

' "The present market, occupying the ground.
on-which stood the College foungded by Sieur
Chamoa, but destroyed by fire many years
: back, is 36 yards wide, and reaches from .
o ' ','Notre Dame ' Street to St. _Paul:Street, In "'~
LR - the middle of tiie upace are rangea of Y
oo stalls ‘for butchers,’ coyerad 1n::E roof - ‘{?\“
_ . supported on’ wooden pillars. Greal care LV
. ' {s-taken to enforce the régulatighs to T, .
' . © 7 - ' enetre cleanliness, and ‘the-good condition .
® ' B of*the meat gffered for.sale" - : e
Duncan's accompanying illuatraciona depicts
. . in the foreground-‘an iron fence and gateway
' » . 'beyond which, crowds occupy the open market-
T " apace-in front of the above described stalls.
: In the centre of the, composition i's Nelson!s
‘ , _Honument(deligned by Robert Mitchell and |
e . +i - constructed.in-1809) which is-rendered in . -
’ such detail by the artist that the “statue. ’
of Lord Nelson on the top of the column is
clearly diacernahle. JIn the right chkground
. -ia the St. Lawrence River with sajling veauel
° . . and ateamboat.

]

- .
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L}

ST. GABRIEL STHEET SCOTCH cuuncn-._*'
BONSECOURS CHURCH:

CHRIST'S CHURCH (KPISCOPAL)(Fig. X )

The engravings of an:real Churi:heu on .

a single page’ (two above, onurbelow)

the only inscriptions includéd are the o
names of the structures (as. above) - '

below each work. ) '

The front facade of each church is drawn

precisely with all architectural.elementa,:

both-functional and degorative, clearly
shown: No genre or anecdotal information

18 included.
* Duncan gnd his family were members of

this church from 1834 onwards, where they
occupied Pew,no. 58." Duncan wagp appointed
a member of the Tyust in 1867 N

) A h\ | -

FRENCH CATHEDRAL - PLACE Dt ARMES

1 '1- "D.InC&n Del-“o \ )

l.c. "FRENCH CATHEDRAL - PLACE D' ARMESY.,

1l.r. "cmusns Scut. "o

oy -

A Btylized rendering of a ldng funeral

procession moving across the large open
Place d'Armmes is dwarfed by the immense
size of Notre Dame located in the centre
of the composttion. The church, designed
by William O'Donnell in the neo-gothic .
style, was completed in 1830 but here
Duncan has included the two towers which

‘were not ac;ually tonstructed until 18&1

and 18&3.
I.' 7.
) pp. 605, 629-63lp . - '
; . ‘ " .
» ) "7.\.
L B - .
' ﬁ~_
t . oo
a Ce 1
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111 1. (Continueld)

1d.

-Inscribed;

111 le.

Inscribed:

CITY OF MONTREAL FROM THE CANAL

l.1. "Drawn by J. Duncan".

lac. "CITY OF MONTREAL FROM THE CANAL",
l.r. | "Engraved by P. Christie!'.

View of Montreal from the west arcund .
Pointe a-Calliere with an open canal

in the foreground. Sailing ships, a
aingle large steasmboat, barges and canoces

.crowd the harbour line in the centre of the

composition. To the left are newly constructed
stone warehouses for potash and flour. The
church of Notre-Dame with unfinighed towers

is seen from the rear with the tower of

the old Parish Church still dominating

Place d'Armes.

CITY OF MONTREAL FROM ST. HELEN'S' ISLAND

l.c. "City of Montreal From St. Helen's
Ialand". _

In the right foreground, on St. Helen's
Island, is a large two storied building,
possibly a barracks for the British Garrison
stationed there since its move from Montreal
in 1819. Beyond is the St. Lawrence with
sailing vessela and the Montreal Harbour.

.The quality of the engraving in this latter

area is poor making the identification of
structures difficult. The outline of Notre-

Dame however, with caped unfinished towers,

is clearly discernable. Buncan deplcts
Mount Royal in the right background follow- '
ing Bosworth's depiction of it as being
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111 BOOK AND MAGAZINE ILLUSTRATIONS

111 le. (Continued) ‘"wooded nearly to its summit but towards
‘ " the base the forest trees have been
succeeded by orchards that produce apples,
pears and plums of the choicest flavour"
(p. 88). Located amongst these is the
- ' Simon McTavish House, gegun in 1804.

Other views by Duncan engraved for
Hochelaga Depicta are as follows:

- PRIESTS' FARM

- BISHOP'S CHURCH AND RESIDENCE
- RECOLLET CHURCH
- ST. PAUL'S SCOTCH CHURCH

- ST. ANDREW'S CHURCH

- BAPTIST CHURCH

- WESLYAN CHAPEL ST. ANNE'S SUBURB
- JEWS SYNAGOGUE

- VIEW FROM THE HAYMARKET

- BARRACKS

- GOVERNMENT HOUSE

- WATER WORKS

- BANK OF MONTREAL

- CITY BANK

- CUSTOM HOUSE

- GENERAL HOSPITAL

~ ST.ANNE'S MARKET

- NATIONAL SCHOOL

- COURT HOUSE

- NEW JAIL

- OLD JAIL

- CHAMP DE MARS

- GREY NUNNERY

~ CONGREGATIONAL NUNNERY

~ CHAPEL OF THE HOTEL DIEU NUNNERY
- AMERICAN PRESBYTERIAN CHURCH
~ CONGREGATIONAL CHAPEL

- SCOTCH SECESSION CHAPEL

- BRITISH AND CANADIAN SCHOOL
2 RASCO!'S HOTEL

- NEWS ROOM

— THEATRE ROYAL

- SEMINARY

-~ COLLEGE
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2.

Illus.:

_ Inscribed:

3.
Illus.:

Inscribed:

-

GREAT FIRE AT MONTREAL

illustrated london News, Vol. XXI,
no. 372, August 7th, 1852. p. 89.
l.c. "Great Fire at Montreal'.

GREAT FIRE AT MONTREAL

Illustrated london News, Vol. XXI,
no. 572, august 7th, 1852, p. 92.
l.c. "Great Fire at Montreal'.

Three wcenes located on one page.

The above two entries depict scenes of

a Montreal fire. It is probable that the
wotka by Duncan upon which these illustrat-
ions were based were produced during the
Montreal fire of 1849. The burning struct-
ures with crowds rushing to save their
contents are unidentifiable. These entries
wem most likely included in the August 7th
1852 issue because Montreal had only a few
days prior experienced another devastating
fire, the subject was therefore topical.
(see Cat. 1 a 6 for The Hayes House Fire

of August 1852}):
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BOOK AND MAGAZINE ILLUSTRATIONS ‘ -
4. MONTREAL MARKET, HABITANTS
) PURCHASING CLOTH
Illus.: Illustrated London News, Vol. XkXIVl
o no. 9653, March 19th, 1859, p. 293.
Inscribed: l.c. '"Montreal Market, Habitants
: Purchasing Cloth". o
Lit.: ALLODI, 1 no. 701. )
This illustration is based on a water-
colour sketch, see: Cat. 11 b 11. The
composition ias identical with some
figure variation.
5. BREAKING UP OF THE ICE IN THE ST.
LAWRENCE AT MONTREAL
I1llus.: Illustrated London News, Vol. XXXIV,
) no. 965, March 19th, 1859, p. 293.
Inscribed: l.c. '"Breaking up of the Ite in the
‘ St. Lawrence at Montreal.
Lit.:

DE VOLPI & WINKWORTH, p. 130 illus.

A view of the St. Lawrence in early
Spring with great attention given to
the large jagged ice blocks which are
in the process of breaking up with the
warmer weather. Beyond is the Montreal
harbour closed by the winter ics.
Bonsecours Market is clearly shown.
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-

111 6. L BREAKING UP OF THE ICE IN THE ST.
- LAWRENCE AT MDNTREAL
. Illus.: Illustrated London News, Vol. XXXIV,.
- no. 965y March 19th, 1859, p. 296.
Inecribed: l.c. "Breaking up of the Ice in the

St. Lawrence at Montreal'.

Based on a watercolour entitled SCENE
ON THE HARBOUR FRONT, MONTREAL, Cat.

' 11 4 3l.
111 7. ’ BREAKING UP OF THE ICE IN THE ST.
LAWRENCE AT MONTREAL '
Illus.: ' Illustrated Lo%don News, Vol. XXXIV,
no. 965, March 19th 1859, p. 294.
Inscribed: l.c. "Breaking up of the Ice in the St.

Lawrence at Montreal'.
The above two entries are located on a

single page and are subject varlations
of Cat. no. 111 5.

111 8. - SAWING AND PLOUGHING THE ICE ON

THE ST. LAWRENCE
Illus.: London Illustrated News, Vol. XXXIV,
no. 969, April 16th 1859. p. 3B1.
. Inscribed: l.c. "Sawing and Ploughing the Ice on
the 5t. Lawrence'.
Lit.: - ALLODI, 1 no. 682

DE VOLPI & HINKNORTH pe 132 illue.

This illustration is based on a water-
colour by Duncan in the SSC (see Cat. ”
11 4 33), and is an almost identical copy.
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9.

"Illus.:.
Inscribed:

Lit.:

- ’

THE ICE HOUSE NUN'S ISLAND,
MONTREAL ( Fig., IX ).

London Illustrated News, Vol. XXXIV,

.no. 969, April 16th 1859, p. 381. g

l.c. 'The Ice House, Nun*a Island,
Montreal'.

ALLODI, 1 no. 681

DE VOLPI & WINKWORIH, p. 132 illuu.

This was reproduced from the watercolour
of the same title now in the SSC (Cat. 11
d 32) and a variation of the composition
appears in the 'Reford’ Sketchbook (Cat ¢
11 b 59). » A

The above two entries appear on the same
page with a written description of the
scenes above: -
"The large ice-house engraved below9 and
used by Messrs. Lamplough and Campbell ise
160 feet. long by eighty feet wide and twenty-
four feet high. Its walls, which are of wood,
are double, having an intermediate space of
thirteen inches, filled with sawduet. The
interior is divided into eight equal compart-
ments, of which each is" -separated from its
neighbour by a partition similar to the
outer wall, but only ten inches thick. The
ice 18 all stored above ground because 1in
the winter the temperature below ground is
higher than that of the outer air, because

in summer the large mass of ice and the -
nature of the walls afford to it a sufficient
protection against the - heat, and because
the ice so stored is easier of access and
transportation. Some level part of the River

‘where the ice is of the praper purity and

thickness ia selected".
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v 1. 0 PANORAMIC YIEW OF MOWTREAL
ca. 1847

engraving, 5 1/4 x 31.
engraved by: W.S., Barnard, New York.
Published by:Dawson Bookseller &

. Stationer, Notre Dame Street;, Montreal. -
Colti.: McCM; MMFA, 969.647; John Rusell

Antiques, Ganonoque, Ont.
Inscribed: l.r. "J., Duncan'. ’

7 1.1. "W.S. Barnard, se N.Y.".

- Exh.: Mount Royal, Montreal, McCM

Dec. 1977 - March 1978.
Lit,: BELLMAN, pp. S5, S14, S20 {llus.

$22.; DE VOLPI & WINKWORTH,
p. 84 11llus. .~

This print was based on the pencil drawing

by Duncan of the same title (Cat. 11 ¢ 9). -
In this view of Montreal from the river

Duncan emphasises the most flourishing
aspects of the city. The River St. Lawrence

in foreground is dotted with sailing vessels,
gteamboats, barges and rowboats. The buildings
of the Montreal cityscape beyond are clearly
recognizable with the apire of the Anglican
Cathedral,designed 1805, and the towers of
Notre Dame, constructed 1841 and 1843,
dominating the west portion. The most
impresstve structure is the centrally located
Bonsecours Market, destgned by William Footner
and constructed between 1845 and 1852, a
symbol of the growing commercial and political
importance of the city (in 1849 it was used
as the Parliament Building for the United
Canadas). In his depiction of the structure

S



IV PRINTS

Iv 1.

(Continued)

Duncan has slightly elongated the
central dome and reversed the main
facade in order to portray the most
impressive features. Newly constructed
army barracks and terrace housing.
occupy the waterfront area immediately
to the east.

The richly wooded Mount Royal serves as
an impressive backdrop to the scene with
the house of Simon McTavish (begun 1804)
vigible on the lower slopes.
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| >
Thelfollowing‘catalog;e entries (Cat. IV 3-8) list six priﬁts

which are Duncan's first lithographic series. Iassued undgr the

title-Vlews of Montreal and Evnirons they were drawn on stone by

the artist from original;watercoloura and lithographed by Matthews

of Montreal. Théﬁe nrints were issued in both black and white and

hand coloured sets. The examples documented are the finest extant

examples of the hand coloured series.

ca. 1849,

coloured lithographg(sight) 10 1/2 x l4.
Drawn on stone by J. Duncan.
Lithographed by Matthews, Montreal.

Coll.: : P.S. Winkworth, London, England.
Inscribed: l.r. "On gtone by J. Duncan'’.
l.1. "Matthews.Lith.".. -’ <
. l.c. "Montreal From the Mouptain'™.
Lit,: . BELLMAN, pp. S5, S8 illus.; .

SPENDLOVE, p. 66 illus.

e

n - .

e

v 4, NOTRE DAME srnzsr_(fig;'xx)

ca. 1849,

coloured lithograph, (sight) 10 1/2°x 14.
Drawn on stone by J. Duncan-.
Lithographed by Matthewsa, Montreal.

Coll.: P.S. Winkworth, London, England.
Inscribed: l.r. "Drawn by J. Duncan'.

‘ . l.c. "Notre Dame Street'.
Lit.: DE VOLPI & WINKWORTH, p. 91 {llus.;

_SPENDLOVE, p. 66 illus.

>
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11l.:

Inscribed:

Lit.:
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NOTRE DAME STREET WEST

ca. 1849,

coloured lithograph, (sight) 10 1/2 x 14,
Drawn on stone by J. Duncan.
Lithographed by Matthews, Montreal.
P.S. Winkworth, lLondon, England.

lor. f'Matthews Lith'".

‘f.l. "On stone by J. Duncan'. *
l.c. 'Notre Dame Street - Hest'.

DE VOLPI & WINKWORTH, p. 89 illus.; .
SPENDLOVE, p. 66 illua.

Duncan produced an o0il painting.of the
- same—View of Notre Dame Street West,

Montreal (Cat. 1 a 4.). A striking
similarity may be seen in the render-
ing of the genre figures and architect-
ural features of the téo works.

r
- —

STEAM BOAT WHARF (Fig. X11)

ca. 1849.

coloured lithograph,(eight) 10 1/2 x l4.
Drawn on stone by J. Duncan.
Lithographed by Matthews, Montreal.
P.S.- Winkworth, london, England.

l.r. "Drawn on stone by J. Duncan'.
l.1.. '"Matthews Lith. Montreal '.

l.c. "Steam Boat Wharf'.

DE VOLPI & WINKWORTH, P. 94 illus.;
SPENDLOVE, p. 66 illus.

L
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v 7. ' WINTER SCENE ON THE RIVER ST. LAWRENCE

ca. 1849.
coloured lithograph, (sight} 10 1/2 x 14.
Prawn on stone by J. Duncan.
. Lithographed by Matthews, Montreal.
Coll.: . 'P.S. Winkworth; London, England.
Ingscribed: l.r. "On stone by J. Duncan'"
1.1. "Matthews Lith",
l.c. 'Winter Scene on the River St. Lawrence'.
Lit.: DE VOLPI & WINKWORTH, p. 93 fllus.;
SPENDLOVE, p. 66 v

Iv 8. MONTREAL FROM THE INDIAN CAMP GROUND (Fig.XIIL)

CaAe. 1849..
. coloured lithograph, (sight) 10 1/2 x 1&
Drawn on stone by J. Duncan.
Lithographed by Matthews, Montreal.
Coll.: P.5. WINKWORTH, london, England.
¢ Inscribed: . l1.r. "On Stone by J. Duncan™.
'  1.1. "Matthews Lith.'". :
i.c. "Montreal From the Indian Camp Ground".
Lit.: SPENDLOVE, p. 66.
-
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. IV PRINTS

Views of Qggbec.;George Spendlove atates that some ¢f the original

drawings for this set were done by James Duncan. The whereabouts

basis of stylistic analysis three of the six (Cat. IV 9,12,1&) may

be attributed to Duncan. Artists of the balfance is a matter for

g

speculation.
15 . ’ !
a .
v 9. “ .K FRENCH CATHEDRAL AND MARKET SQUARE,
QUEBEC. - ]
ca. 1850,
: * coloured lithograph, 9 1/8 x 7.
- . Lithographed Sarony & Major, New York:
Coll.: - — SSC. ' '
Tnscribed: = °. l.r. "Lith. of Sarony & Major, ﬁz .
l.c. 'French Cathedral and Market Square,
Quebec'.
" Lit.: DE VOLPI,- Quebec, p. 125 {llus.
The original watercolour for this print may
pogsibly be the undated VIEW OF THE MARKEL
PLACE AND CATHOLIC CHURCH, QUEBEC (Cat. 11 dJ),
the vantage point, type and distribution of

. genre.figures is similar in both works.

1+ SPENDLOVE: ,p. S53.
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Coli.:

InscIiEtion:

Lit.:

Coll.: .
Inscription:

/
7

-Lit.:

127
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~

PARLIAMENT BUILDINGS, QUEBEC

ca. 1850,

coloured lithograph, 9°'1/8 x 7.
Lithographed by Sarony & Major, New York.
S3C. "

l.r. "Lith. of Sarony & Major, N.Y.".
l.c. "Parliament Buildings, Quebec'.

DE VOLPL, Quebec, p. 126 illus.

VIEW FROM PARLIAMENT. BUILDINGS, QUEBEC

ca. 1850. :
coloured lithograph, 9 1/8 x 7.

Fl

. Lithographed by Sarony & Major, New York.

552,
l.r. “Lith. of Saroany, & Malor, ‘N.Y.'.
l.c. "View from Parliament Buildings,
Queber.‘.". . ,.’/ .
DE VOLPI, Quebec, p. 127 illus.

!}

;-
1]

MONUMENT TO WOLFE & MONTCALM, QUEBEC

ca. 1850. .

coloured lithograph, 9 1/8 x 7. ’

Lithographed bg\QEEEEy & Major, New York. _

S5C. . ‘ . .

l.r. "Lith. of Sarony, & Major, N.Y.'".

l.c. '"Monument to Wolfe & Montecalm,
Quebec', ’

DE VOLPI, Quebec, p. 128 {llus.
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Coll.:

~ Inscription:

Lit.:

14,

Coil.:

Inscription:

Lit.:
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VIEW FROM ESPLANADE, QUEBEC

ca. 1850. -

coloured lithograph, 9 1/8 x 7.

Lithographed by Sarony & Major; New York.
SsC.

l.r. "Lith. of Sarony, & Major, N.Y.".
l.c. "View From Esplanade, Quebec'".

DE VOLPI, Quebec, p. 129 illus.

ST. JOHNS GATE, QUEBEC.

ca. 1850.

coloured lithograph, 9 1/8 x 7.
Lithographed by Sarony & Major, New York.
5SC. '

l.r. "Lith of Sarony, & Major, H.Y.".
lec. "St, Johne Gate; Quebec'. .

DE VOLPI, Quebec, 'p. 130 illus.

Attribution of this work to Duncan is
highly probable in that the genre

figures in the left foreground and

centre middleground are typical of those
depicted by Duncan in his watercolours
and drawings during the 1840ts and 1850's.
See notably the SSC Sketchbook (Cat. 11 bl.
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Prov.:
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CITY OF MONTREAL FROM THE MOUNTAIN

1854,

coloured lithograph, 17 x 23 1/4.
Lithographed by Gauci, Montreal.

CdeR, 741. :

W.G. Nichol M.D. Montreal;

CdeR, May 16th 1905. |

BELLMAN, pp. S5-6, S23 illus, 524;
CARRIER, p. 81; DE VOLPI & WINKWORTH,

p. 116 1llus.; HARPER, Everyman's Canada,
p. 46; MORISSET, p. 150; SPENDLOVE, p. /2.

2" tear l.r.; 1" tear u.r.

This print was first issued by Gauci of
Montreal on August lst 1854 based on an
original watercolour by Duncan of the

same title (Cat. 11 d30).

This aerial view is taken from the same
spot asg the artist's earlier 1849 print
MONTREAL FROM THE MOUNTAIN (Cat. IV 3.).
The foreground cow-.pasture in the earlier
work i{» now replaced by the garden setting
of Temple Grove, Cote des Neiges Road, the
then residence of Davis Ross McCord. The
Bbuildings of the Montreal cityscape in the
middleground are now rendered in a far more
detailed manner following the character of
the original watercolour. The growing
prosperity of the city is revealed by

‘Duncan in his precise depiction of factories

in the western ‘portion of the city (complete
with smoke coming from the chimneys), and
new railway docks to the east. In the
distance Montas. St. Bruno, St. Hilaire and -
Orford dominate the surrounding cultivated
plains.



1v

v

v

PRINTS

16.

17.

Lit.:

" VIEW OF
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. VIEW OF VICTORIA BRIDGE

ca. 1860. :
tinted- lithograph

'SPENDLOVE, p. 66.

Unlocated.

L1

»

ca., 1860. :
tinted lithograph.
SPENDLOVE, p. 66.

VICTORIA BRIDGE
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IV PRINTS

THE SPROULE QUEBEC VIEWS :
In 1873-74 the Montreal engraver and published Adolphus Bou
(act. 1820-1878) re-issued an 1832 set of four black and whit
Views of Quebec City and Environs in colour. The original

series had been lithographed for Bourne by C. Hullmandel of

London, England based on sketches by the artist Robert A. Sproule
(1799-1845). Presumably since the original sketches were no longer
extant Bourne commissioned Duncan to paint four wateécolour copies
from the original prints. ! ‘

(Duncan made slight changes to the figures and genre groups). The
Duncan copies were lithographed by C.G. Crehen (1823-2) and pub-
lished by Bourne as a set of four chromolithographs (Cat IV 18-21).
A fifth viéw {Cat. IV 22) was added by Duncan to the original four.

1. ALLODI: I: SPENDLOVE, p. 64.

o,
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v 20,

_ Coll.:
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VIEW OF QUEBSEC FROM POINTE LEVIS

1874, ‘ =
chromolithograph (sight) 10 1/4 x 16 1/4.
Lithographed in colouf by*C.G. Crehen.
Published by ‘Adolphus Bourne, Montreal. .
Séminaire ( Divers ) Québec..

VIEW OF THE PLACE D'ARMES, QUEBEC
(& of the Episcopal Church of England,
from the Garden of the Governor)

1874.

chromolithograph, (sight) ‘10 1/4 x 14 1/4.
Lithographed in colour by C.G. Crehen.
Published by Adolphus Bourne, Montreal.
Séminaire ( Divers ) Québec.

VIEW OF THE MARKET PLACE AND CATHOLIC
CHURCH, uppaarowu, QUEBEC.

1874,

chromolithograph, (sight) 10 1/4 x 14 1/a
Lithographed in colour by C.G. Crehen.
Published by Adolphus Bourne, antreal
Séminaire ( Divers ) Québec.
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VIEW OF THE ESPLANADE AND FORTIFICATIONS
OF QUEBEC :

chromolithograph, (sight) 10 1/4 x 14 1/4.
Lithographed i{n colour by C.G. Crehen.
Published by Adolphus Bourne, Montreal.

Séminaire ( Divers ) Québec. h‘#///

MODERN STREET VIEW OF POiNT LEVI, AND
QUEBEC IN THE DISTANCE

1874, ‘
-chromolithograph, (sight) 10 1/4 x 14 1/4.

Lithographed in colour by C.G. Crehen.

. Published by Adolphus Bourne, Montreal.

Séminaire ( Divers ) Québec;

Bongecours Antiques, Montreal.

lr. "C.G. Crehen, Chromo".
l.1. "J. Duncan DEL.".
l.c.  '"Modern street View of Point Levi,
" and Quebec in the distance.
Published by Adolphus Bourne,
ontreal, Canada, 1874",

' DE VOLPI, Quebec, p. 184 illus.
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Iv 23,
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oll.:
Prov.:

Inscribed:
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VIEW OF MONTREAL FROM ST. HELEN'S ISLAND

1878. _ :

-tinted lithograph, 11 7/8 x 16 1/2.
Lithographed by Burland-Desbarats Lith. Co.
Published by Adolphus Bourne, Montreal.
CdeR, 744. .

W.G. . Nichol M.D.: CdeR May 16th 1905.

1.1. plate "J. Duncan'.

l.r. "Burland Desbarats Lith Co.". - .

l.c. "James Duncan DEL.". =~
M"Wiew of Montreal From St. Helen's
island.

~ Published by Adolphus Bourne,
Engraved December 1878'%:
BELLMAN, p. 526 illus; CARRIER, p. 82;
DE VOLPI, Quebec, p. 1; SPENDLOVE, p. 66

First issued by Adolphus Bourne, Montreal,
December 1878.

Based on an original watercolour by Duncan.’
(nee Cat. 11 d 58 ). .



ADDENDA

BANK OF MONTREAL - BANK TOKENS

1837.
Penny and Half Penny tokens with
design ( Habitant ) by Duncan.

'

Y
»

BANK OF MONTREAL - BANK TOKEN

1838.
Front and Side View of the Bank
Building drawn by Duncan.

BANK- OF MONTREAL - BANK TOKEN

1842, .
Full Front View of Bank Buildin
drawn by Duncan.

LS
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WORKS BY JAMES DUNCAN EXHIBITED DURING LIFETIME -

TITLE ) . EXHIBITED  DATE

1. CANADIAN DEER HUNTERS : Mﬁ. ) 1867
2. LA FETE DE DIEU, MONTREAL . M.S/:. 1847
3. WATERFALL NEAR LORETTE | M.S.A. 1847
4. FAMILY GROUP ° g H._S.;a. 1847
5. TROOPS EMBARKING AT MONTREAL-89th REGULARS - M.S.A. 1847
6. GROUP OF BOYS, WINTER SCENE . M.S.A. 1847
7. PORTRAIT OF REV. D.B. PARNTHER  M.S.aA. 1847 -
8. FAMILY GROUP ‘ M.S.A. 1847
9. FALLS OF SHAWINIGAN y M.S.A. 1847
10.ST. GENEVIEVE, NEAR MONTREAL - .. M.S.A. 1847
11.CHILD WITH DOG M.S.A. 1847
12.VIEW OF QUEBEC FROM HEIGHTS ABOVE PT. LEVIS ' M.S.A. . 1847
13.RIVER SCENERY -  A.ALM. 1864
14.LANDSCAPE A.AM. | 1864 -
15.TAKEN ABACK. ‘ AJA-M. 1864

16.CANAL LOCK BY MOONLIGHT - ' MONTREAL . 1864
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TITLE

17.
18.
19.
20,
21.
22.
23.
24.

25.
26,

27,

28.

29.

30.

WATERFALL

INDIAN ENCAMPMENT

VIEW AT COTE ST. ANTOINE
RIVER SCENERY

LANDSCAPE

TAKEN ABACK -
PARLIAMENT BUILDINGS, OTTAWA
WINTER SCENE ON ST. LAWRENCE

VIEW OF DUNLUCE CASTLE (EAST) COUNTRY
ANTRIM, IRELAND

VERMILLION WATER, FALL IN THE ST.
MAURICE RIVER

VIEW IN IRELAND, CASTLE OF SIR A. DOHERTY, S.C.A.

ISLE OF DOGS DONEGAL

VIEW ON LAKE MEMPHRAMAGOG FROM THE HEIGHTS  S.C.A.
ABOVE GEIRGEVILLE -

LAKE MEMPHRAMAGOG LOOKING TOWARDS THE Bay . -<C+4« .
VIEW OPPOSITE BEAUPORT FROM THE HEIGHTS . 5.C.A.

BACK OF POINT LEVIS

:

_ WORKS BY JAMES DUNCAN EXHIBITED DURING LIFETIME (Continued)

. EXHIBITED

AT ‘

MONTREAL

" MONTREAL B

MONTREAL
AJAM.
A.AM.
A AM.

'.S.C.A,
S.C.A.

S.c.A.

SQCI-AC .

4

1864
1864 -

“1864

1864

1864

" 1864

1867

1867

1868

1868

© 1868

1868
1868

1868 .



WORKS BY JAMES DUNCAN EXHIBITED DURING LIFETIME ( continued)

lei-

TITLE

il.
3a.

33,

34,
35-

3é.

37,

38.

39.

ao‘

41.
42.
43.
44,

45,

aﬁ. )

MURRAY BAY
4 "
GIANT'S CAUSEWAY ( LOOKING EAST )

THE GRAND MAIRE FALL !

‘GIANT'S CAUSEWAY { LOOKING WEST )

THE VILLAGE OF MURRAY BAY

DUNROBIN' CASTLE, SEAT OF THE DUKE .
OF SUTHERLAND ' ‘

VIEW OF BALLINTOY, mz-:u&n
DUNLUCE CASTLE ' Yy
TOBOGGANING ON THE MOUNTAIN
SLEIGH CLUB ON ;?rm: ST. LAWRENCE

VIEW OF MONTREAL JROM THE MOUNTAIN

VIEW FROM PEAK'S MOUNTAIN, PORTLAND .

ST.HELEN'S ISLAND, MONTREAL'

VIEW IN MONTREAL - MONSOL'S BREWERY

‘GROUP OF'CANADIANS —iMONTREAL-WHARF

i

THE SLEIGHING CLUB

EXHIBITED

AT

"S.C.A.
S.C.A.

5.C.A.

S.C.A.

S.C.A.

S-C-.A.‘

s-c“A‘
5.C.A.
S.C.A-

S5.C.A.

5.C.A. "

.C.A.

“5.C.A.
S,C.A.

5.C.A.

KALMY

DATE

. 1868

1868

1868

1868

1868

1868

1868

1868

1868

1868

1870

}870
1870
1870
1870

1870
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WORKS BY JAMES DUNCAN EXHIBITED DURING LIFETIME (<:on£1nued)

CTITLE . - EXHIBITED
| : AT DATE .
'47. VIEW OF COLERAINE IRELAND A.AM. 1870
48. LOWER FALLS OF THE CALUMET, AAM. 1872
, NEAR GRENVILLE : :

49. VIEW OF LAKE HEMPHRMGOG X ' A-A-M. 1872
50. ON THE GRENVILLE CANAL . _ 7 AAM. 1872
'51. ON THE PRIEST'S FARM A.ALM. 1872
52. VIEW OF MONTREAL® FROM COTEAU ROUGH , A-A-H. 1879
53. QUEBEC FROM MONTMORENCY ROAD 7 Roca. 1ssl
54. VLEW FROM THE PRIEST'S FARM S R. C.A. ~ 1881
55. VIEW AT CHAMBLY L R. C.A.: 1881
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Fig. I. James DUNCAN, Portrait of Vattemare, 1840,
watercolour over pencil, 3 3/4 X 3 1/8,
Montreal Municipal Li»rarv.
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Fig. II. James DUNCAN, Montreal From The Mountain,
ca. 1826, oil on canvas, 14 7/8 X 21%,
Québec Museum, Quéhec. '
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Fig. III. James DUNCAN, Montreal From St. Helen's
Island, 1838, oil on canvas, 29 3/4 X
44, Ch&teay du Ramesay, Montreal.
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Fig. IV. James DUNCAN, Ruins of ‘the 01d Fort of Sault
St. Louis, Caughnawaga, ca. 1844, watercolour
over pencil, 5 3/4 X 10, Montreal Municipal
"Library. :

Fig. V. James DUNCAN, Schneider's iInn, Como, Québhec,
ca. 1868, watercolour over pencil, 20% X 14k,
Mrs. K. Spence, Como, Québec.
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Fig. VI. James DUNCAN, A View Near Montreal
(Toboganing by Moonlight), ca, 1856,
watercolour over pencil, 9% X 12 3/4,
Public Archives of Canada, Ottawa.
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The Quesec Tarndem Clul,

Fig. VII. James DUNCAN,
Champ de llars, Montreal,ca: 1850, |
watercolour and gouache over pencil,

12 11/16 X 18%, Sigmund Samuel Collection,’
Royal Ontario Museum, Toronto. ~
(illus. The Uaited Children's Fund),
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i

Fig. VIII. James DUNCAN, First Encounter With
The IYlinois, ca. 1845, watercolour
over pencil, 4 13/16 X 6 7/8,
Archives du Séminaire du Québec.
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Jamzs DUNCAM, The Ice House “un's
reoroduced in the Londnon
Illuztroted Taws, TTol. IOTXNIV, ra 9

doncreal,

Islan”,

April 16,

1352, p. 38l.

69,



TIE ICEIOUBE, HUNB' 1SLAND, MONTREAL
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Fig. ¥, Newbton 20SWORTI, :ochalaga Devictn, "lonitraenl:
1839: illustration Arawvn Hy James DUTICAT,
angraved »y P. Christie, (St. Sanriel
3co<ch Church, Pansecours Church, Chri
Church, Zniszconal}, ‘onireal “unicipal
Liwrarv.
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ig. XI. James DUNCAN, Yotre Dame Street, '¢ca, 1849,
- coloured lithograph, 1Ck X 14, Priwvate Coll.
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Fig. XII. James DUNCAN, Steam Boat Wharf, ca, .1849,
coloured lithograph, 10% X 14, Private coll.
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Tig. XIII. James DUNCAH, Montreal From The
Indian Campcround, ca. 1849,
: coloured lithograph, 10x ¥ 14,
' privat® Coll. - ‘
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