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T ) ABs'fRAc'r o N
The Neighbourhood. Movie House in Montreal 1925 1939~
Co . o The Harmonious Whole . o

Ki

_‘;.
R s Ny

A ., i . S
, - The de51qns of the neighbourhood mov1e houses’ in‘ -
‘the City of Montreal were unique to the @ity by Virtue of the. .-
interpretation by local architects of the Américan movie'
palaces and movie theatre designs. in general.' The neighbour-
. hood movie house was part of an almost e€xclusively désignead:
corner buildlng complex. "The size, seating capacity, and .
spatial arrangement of the movie house, first the 31ngie)and
Tater the stadium- type auditorium vere based on the earlier
modef§ of the Beaux Arts deSigned theatre, vaudev111e and’
opera.: house and the neighbourhood nickéelodeon.

The technological advancement of cinematography went’ hand
in .hand w1thvthe evolution of the desxgns and decoration of the

neighbourhood ‘movié house. It was in the surface treatment,of

both the exterior and iﬁtérior of the Montreal neiqhbourhood
mdvre house that the -Stage-set charagtervof the.decoration
shared the magic of the film. Earlier, it was the application
of .the neo-cla551c;Jpseudo-Egyptian and Spanish surface decora-
tion. The «machine 1nspired designs» that were .introduced at
the Exposition Ihternationale des Arts Decoratifs et Industriels
Modernes in Paris in 1925 and as a surfacg decoration on the
New York skyscraper between 1927 and 1931 were expressed earlier
both on the exterior and interiog of the Beauk -Arts designed -
‘Théatre OUTREMONT and LE CHATEAU. 7 U . -

The architecturai designs and surface decoratiOn that
followed combined the riew machine-made pfoducts and‘traditional

materials which further exemplified the twentieth century

phenomenon- of the ever advancing machine technology RO
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over the service doorway. Photograph
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. taken from Architectural plans of LE )
~CHATEAU: C.M.A. #440-1931...
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« -, -~ 'scale:.)/8 in =1 ft (.32 cm= .31 m)...... 156
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‘H. Kolomeir. “May 1985.. .. .iienacnns ceeenen 157
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\ , . s &
THE BACKGROUND TO0 THE ART DECO STYLE OF DECORATION
. ] . 3 fyfﬁ

" 3 ’ . N
The archltectural de51gn and the accompanying Art Deco

” »l‘ -

style of decOratlon which evolved between 1925~ 1939 on both the

-

exterlor and lnterlor of Montreal s nelghbourhood movie houses

2
l’ f 4
[

ftls ones,expression of 1ndu$tr1allzatlon and machine technology.

‘The new de51gns and motlfs comblned elements from the past and

-

€'h1nte& at those of the future in an attempt to capture the

, ' m

splrlt of-the ‘twentieth century. '
v < B N . o,

. . B - Wyt

Science and technology, urbanlzatlon, the silent

a fllm and the talkles alil contrr%uted to the advent of the neigh-

'bourhood mov1e house,L whlch became a pdrt of the suburban landr

scape at about the same tame as the rlse of the’ movze palace

<

phé%omenon. As early as 1916 the nelghbourhood movié hbuses

that appeared in Montfeal with the idea of bringing mov1es ‘-:‘.

downtown theatrés After 1921, the nelghbourh ol movie houses.,‘:

, 1Benjammn‘B Hampton, A History of the Movies (New
York Covici, Friede Inc., 1931), 204.

By 1918-1919 new expensive downtown theatres were
not suffic1ent to accommodate the increased patronage at the
box office. This resulted ih the buxlding of neighbourhood

movie houses in residential areas.
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Althoubh many others including the éermans playéd a

«role in the movie heuse de51gn that finally evolved in a

smaller bhllding type in the late 1530‘5, two extreme p051tlons

stand out in: the 1920's and the early }930 S. On the one hand

“~

were the European avant-garde. architects who were against.

historicism and ornament in search of a universal bulldlng

AN

type symbollcally representing the machine. These «nadlcal

.P N

apostles of functlonallsm» were contrasted w1th the «guardlans
of classical v1rtue»2 those that coktlnued in the. . Beaux-Arts

tradition with all of its elements,

In Montreal the architécts and builders drew their

-
insp;ratlon from the New York archltects who were tradltlonally

trained They »in turn were 1nfluenced by. the New york skyscraper
architects whose surface treatment of " the bulldlngs 1ntroduced /

. the 'new decorative ‘style. ‘Whiffén and Breeqe referred to. .
- St M ’ . i T )

this phase as: .. . o o e/ p

‘ . The most important of the circumstnces C -

N peculiar to America that formed the Lo ./

C character of American Art'Deco was'the . Wl

! existence of the skyscraper. In 1925 . Y
‘- there Wére no skyscrapers. in Europe, - E
in America the skyscraper as a multi- A

. storey metal-framed bu1ldlng had a - . ‘ S

SN "history whlch went back’ forty years.3 Cee

\ Lo . 2

_ 2Hans Wirz and Richarfl Strlner, Washington Deco 3
{(Washington D. C.: ‘Smithonian Instltute Press, 1984), 19. \
’ . - ) o
3Marcus whiffen-and Carla Breeze Pueblo -Deco: ‘
The Art Deco Architecture of the Southwest (Albuquerque~ - .
' University of New Mexico Press, 1984), _ "

*
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*

' took place between 1928 1&31 T w

~
et

The apex, of. the Jazz? style of decorati n, «the

» v
v Y s a0

“z;gzag Moderne»4,that appeared on the New York skyscraper ,

y
&

. &
by | o) &
S v | X

L

R Its appearanée both on and in the movie palace was
o EA

even shorter in terms of time, although it contlnuéd for a

o

brief period as a’ form‘of decoratlon in smaller movie theatres.

-

-’
B ’

vThe decoratidn that appeared on the New York sky= o

scraper was a comblnatlon of European and Amerlcan 1nfluences

i

whlch reached frultlon in the hands of the Amerlcan industrial

“designers in 1934. The later post- depre551on nelghbourhopd

(%

mov1e house that evolved as a small bulldrngtype whose surfacef

e ~

treatment included materials such as v1tr011te,caluminumb.-’

"y

-~ . PeN

ing sparkling surfaces» which conveyed svelte and machine

elegance in a streamlined form directed towards the future.’ ,
5 ' " . N - st

of -

Whlle the Exp051tlon Internatlonale des ‘Arts Decora-

tlfs et Industrlels Modernes 1n 1925 in Parls rdentlfledji:as a

bonlfled movement and gaye.lt orie qflltS‘names «Arr:Deco», the pre--

4"Dava.d Gebhard, «The Moderne in. the U. S », Archi-
tectural AssocratlonAQuarterly, Vol.- 11 Nbu,3 (July 1970):
7 - & ‘

. . N , . . N
' l { ", ", ' ‘.\
. N f 3 . .

\@?Wirz and Striner, 39. .~ - o - e e
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and plastic; these paterials all had «extremely hard_shimmer{,a

o

o
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the human co

»tivityl Wh her the artlst S chorce of subject followed 'f ¢

figuratioﬁaend sources of thefnovement”for.thejmost\part
predate this event.® S ‘ o -3

LAY

E The early twentreth century art .movement. ran

barallel to Sigund Freud's psychoanalytic approach.to ~ ?
ition and Albert Einstei®'s Theory of'Relé_ R

k]

tradltlonal .ox abstract concepts of tlme space and movement, i e
they were concerned with «the 1dea 5

f representlng the quality -
- )

or essence of a thing rather than the thlng 1tself».7 ‘ . ,;

w
v‘. ., ‘_; . ° 14

Most 1mportant .amongst these movements were the ) Do

Cublsts w1th their fragmentatlon of the obJect and the Futurists ,

W .

\ .. T M -’ ..
. . . . !
f '

-
w . i
: .
T v A . ~
; :

bpevis Hllller Art Deco of the 20's and 30's, (New
Yorki, E.P. Dutton &, Co. Inc., 1972), 10-13. - -

Yvonne Brunhammer, Art Deco.Style (New York Stt
gartin Press, 1984), 17-18. . '

. wirz and Striner, 20. The author of 'this paper
shares the opinion’of Wirz and. striner” in- that rather than
severely separating the'Deco style .0f the twenties from the
sstreamlined style of the thirties..; «both represented dis-
cernible, related trends within a brpader decorative mOVe-
ment in which they overlapped »

——t

o ?Hillier, SO AN
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3 adeishihq the definite line and the closed sculpture.

with' their conéeig\fe d&namie movement “in limitless_unre- -

strieﬁed space’ Both played an importént role in influencing

the Art Deco-vocabulary Wlth 1ts symbol of ‘the machlne aesthetic‘ ‘

, -
4

e Marbel Duchamp's pain%fng Nude Descending A Stair-
- ( N a
case (1912 PMA) w1th 1ts 51mu1taneous movement in-'a cublst

e

vocabulary caused a|sensa£/on at the Armory show in New York

) 1n 1913 » In the same year, the foundlng member of the Futurist ~

b
movement Umberto Bocc1on1 completed his final ver51on of

~ * 1

Unique Forms of Cont;nulty 1n Space (MoMA) This pltle and

the.work provided a tlear statement of the sculptor's aim in
8

*  While Franz Marc. was concerned with speed and dynamism
1’ A

in his styllzed animal palntlng, Robert Delaunay in Circular

. Forms: Sun and Moon (1912-1913 SMA) and. Franz Kupka's 'Disks of

p]

Newton, Study fér Fugue in Two Colours (1911 -1912 PMA) expressed

colour in motion in ‘more abstract terms. Wassily Kandinsky's non-

[}
representational «musical» composition Improvisatiog 30 (Cannon)

161 (1913 AIC)loxmay have influenced Bruno Taut'e'housing
_— o e j _
pgojects af;e;‘19l4 and probably ‘had an effect on Ely J.

1

v ’ 4 “'l "

R 8Peter Selz, Art in oQur Tlmes. A Pictorial Hlstorx
'1890-1980 (New York: HarTY"N Abrams Inc., 1981), 180. A,

\ -

9selz, 161, 162.

10selz, 121. : . ) ' C
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or

cottaubrightly coloured tiles toward the top of his -;Park ‘_ )

"/ machine-made ‘parts as sexual apparatus in some of ‘their works.
, . ‘4 o . - _- . .

& B -
' -
b * ' 2

"Kahn's use of colour expressing movement in the glazed terra-

s

by,

Auenue office building 1927.11 o S

[ IV ,
4 14 v v
. . n + . '
. . . ICIN e \ .
- N M Y
Ny .

o ~ Other artists choose the machine directly as’ the
subject 8f their paintings-7 Kasrmir Malev1ch.1n his~cubist ;
painting Scissors Grinder (1912 YU) expresses the overpowering

vibration of the wheel; 12 Natalia Goncharova in the Qx o‘ jf

Machine (1913 P Coll) is concerned ‘with unrestricted space T Lo

and all encompassing movement ; Fernand Leger in Ihe Qisk ;

(1917 MAMP) admires the purity and the preCiSion ofﬂengineering

’ . [N - [ A )

" i N )

feats».13 . . : Lo S

A

¢ - N r , ’.'-
- ' ‘ . , f:“* g "

A

R ‘. Dadaists Marcel DucKRamp and Francis Picabia treated“
RO ‘ ' N =17

K

. N

.
N he - | R . Y .
M i+

Co “.Aleksandr Rochenko s HaAging Construction in wood fr‘

PO

1
1

(1920 Un. Loc.), a complex interweave of open, Circular wooden
Al . ';\'

‘shapes euemplifies the three dimensional kinetic sculptures

and the constructivists' concern for . the timekspace‘continuum.

4 o=

~ 0 ) i { -
.

.

-
"
- -
¢
~

lkcervin Robinson and Rosemarie Hagg Bletter,

Skyscraper Style: Art Deco New York (New York: ' Oxford~ . Li\d
‘University Press, 1975; Robinson, «Building and Architects » 00

. 3-34; Blétter, «The Art Deco Style,» 33 82; 58. .

12Selz, 157. ’ . ., I
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.. . r N , e

; . 13ge1z; 134, 135. L
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whbsé work _wWas'to ‘have a

. N
*

be found in Laszlo ﬁoho‘ly-NagY.

gréat impact on the Bauhaus.c,
( .-r-"(

Included were such works ag: “Na.ckel Construction (1921 MoMA)

N

¢l

‘light,’

\“ \.‘

space and- motlox;n.l'l B

oo VY
- 4

-~ N

b I
ox P
P b a n
»
*

‘and his machlne The Light space Modular (1922-1930 BﬁMn)

i A
¥

11920) of the erds flylng off the page, achieves another

aspect of the same feeling. »

w )\\ ’
o~ . A

¥

" The Workshops: A°

- A 7 R - ~ [
7

et e
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o

nf}uenced the. Art Deco Style from the beginning of the

. tweﬁ; ieth century.

R R 2 re ‘

-~ architectural-designs and subtle ornamental decoration of

¢harles Rennie

Mackintosh and the :Glasgow School and the

-

—r

o The archltect Adolf Loos "held the extreme position of archi-

\

/
‘,:‘.Style of decoration. It was,-'however,

[y

[ N

/’ - o ’

l4ge1z, 275, 180-181.

o dillier, 13.

o

in ‘the sxmplicity of

/’,the az:ghi;ei:t‘:ural design seen in Josef Haffman's Palais

which threw patterns of hght on sairrounding areas combining

s,

Ehgland McKnight Kauffer"s Darby Herald poster

These were to be found in the réctilinear

f“w‘einer We\rkstéfte founded by Kclomon Moser and Josef Hoffman.

v

g ; tecture w1thout ornament,) the antlthes.xs of the latér Art Deco

L

The anti- historical «more austere sjide of Art Nc:suveau»l5

LY
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Stoclet in Brusse\s\ (1905 1911) that
. ' " v Fl | N “ MRS A .‘,, .
‘e square [as] the dominant motif = .
: . and the reticulated beading and.:
. - - pyramidal or ziggurat-style tower _
- anticipat[ingxl what« [was to] become
archit,egtural clichés two decades .
¢ BT later.! ' :
R . te \. n", )' -/ ’

v . The exter'ior design was complemented by the luxurious .
interior and the artistic contribution»from members of the 3y
w:l.ener Werkstatte among them Ehé/ geom/ tric designed stone

. and glass® mosaics of. Guﬁs_t.av‘ Klimt in the dining room.

o S . " ‘ . o

i / ) ‘\. : s - "\ . C E |

N The- first decade o‘f \:he cehtury prefigured the Art R
{ v g
A Deco movement w‘i{.h the «emphasis 1aid on the - close relation-

" ship that linked architecture to’ the decorative arts».17 x|

_"\\' This was seen hot Qnly in the works of the Glasgow School_\

/ . . and the Wiener Werkstéitte, but also in architecture and

' / N . . .
// " ° -.decorative treatment in the ‘designs of Hector Guimard ih
h “France, Henri Van‘di Velde and Victor Hofta in Belgium ”and'
''antonio Gaudi-in Batcelona. o
: ‘ c Most important for the’ members of the Bauhaus was -- o
“the harmonious interrelationship between the . applied - ;jf:’; RS
and fine arts _as an ideology walter’ Gropius in 1919 ‘\ e T
13 ~7 - nj "
| 3 . ’ oLk . ot o]
/ . 4 A, RN . X A
1 - - i . » wor — . e s
)“ . : '1 "' ’ t “ t . .;L-' ;

) | J6pinlser, 20. ... SR T
o -9 17Brunhammer, B, e B ””J
' ™ " \\ ,'1 [ =0 ¢ . .“,.' ISR " . el .
g::‘;":- - B M /' {A “é‘ ' v J . :-‘,"\ ' ' ¢ L_' &Y Y v e .’"‘ 4“\2“‘1 k‘”—‘;'—' "'.,,\::éﬁ\'v
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by

announced «rhs[mg the] barrler between craftsman and

“

‘r...

! _artists». ..50 that the «arch;tecture of the future.’. ,paint-
”mg, sculpturé- and archltecture w111” be 1ndlssolub1y

*vos linkeds. 180T e L

&

S

Unlike the Gérman Werkbundslg-. which from the

' -

beglnnlng were cbncerned with standardlzation, the early
y twentleth century workshops=in, Austria and England acknowl-; -

edged the reallty of machlne technalogy but, continued to
N
emulate the "high level of quallty attributed to theshand-

. \craftlng technique of wWilliam Morrls "The Werkbunds and o

r’,

the later Bauhaus were dlrected towax;ds standardization with

. & -

w7 the idea sof mass production. .“With the infusion of the de

Stvé:jl members and the Constructivists in the early 1920's

o 20

-+~ the Bauhaus succee ,j ).n creatlng protptypes for i'ndustriaﬂ,‘_/ -

des;.gn as well as, ¢ ntrlbutlng to, innovattons in poster and
" 21 .

- i

)

. ;:, graphlc desxgn and tcfpography

- At N s et
[ . - - , . . ' . <
AR SRS e r . 4. -

"~

.
1 “ .
't - A
3 : N

T a - " . " s ’ -'\‘I
. el 18Brunhammer, ~11. R

-

o o - i

< . 19Gillian Naylor, «Modernism) An ‘Interfational *
“Style» 'in Philippe Garner, The Encycldpedis of Decorative
. Arts$. 1890-1940 (New York: van Nostrand Reinhold Cdi.,
Py
~1979), 30. . - Lo

v L i , 4

L s

R | “ 2°Bruhhammer, 11. Marcel Breuer's. 'Was'sily arm-
- chair. designed at the Bauhaus in 1926 and produced by stand-
. ard Mobel in “Berlin ,15 stj,ll being produced by Knoll. .

. L rd -

PR g 2lpawn Ades, Posters: 20th Century Poster Design of
,“-él".‘._'": . . the Ayant - Garde (New York: Abbeville Press, 384), 59-69. .
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Al .
1 . .

re ' fnf{ugncing the style at home, aLQQg with the Aztec - -

motifs were Louis Sullivan's «tightly organized orﬁamenba-»

22 based on nature and F.L. Wright's aabstractiqn of

Mayan orﬁaments» on «textlle blocks»". 23 From : the beglnnlng

i r

tion»

of the twentieth century American architects followed closely .

°

the French «esquisse» based on a tradltlonal Beaux-Arts ) :

Education whére architéctural design:was_treated as a fine Art
and the emphasis was ‘a bllateral un&fled symmetrlcal type
bulldlng At the 1925 Exp051t10n in Paris all of the bulld-
ings shared the same basic design principles with the T

- . N~ 3 - o«

exception of Le Corbusier's «L'Esp:it Nouveau Pavilion». How-
ever, Gebhard ‘makes thefpoint that Americans unlike the //

* . ' ¢
Europeans from the beginning had their machine-made designs ./r

-

influenced by médels of specific transportatitn machines: in .. *
the 1920's it was the automobile and the train and in the late

1930's and 1940's it was the eurpl&ne.24 o ' . .

« col» Ar r

Fal

The'theatricéllcharacter“df the Art Deco vocabulaﬁ¥/'

A
. . \ ‘ .
~ in general and more particulgrly on both the exterigr and “f<&

DRI | 'o

A

22pobinson and Bletter, 61. - _— I
. Yoo ) .
o . 23whiffqn‘and Breeze, .23. a . )

24gebhard, 6, 7. Lo SRR
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interior 'of the neighbourhood movie house was influenced

by elements which included the cinematic arts directly.

.

This also played an important role in opening new vistas

- . for architects and those in the applied arts.

' e S e, o 7
¢ . The German expressionist architects' dramatic .

(14 H

theatr1ca1 treatment of llght and colour in stage-sets for

the movies 1nf1uenced “the American Art Deco vocabulary the
J L

same way that the earlier Ballets Russes in 1909 with the
artistry of Siigei Diaghilev and the film-set designs of. ~%“

Leon Bakst influenced the Frencﬁ vocabulary. The interior
S . V.
a;chitectﬁral stage-set designs by Herman Warm in the film
1q ‘N !
*» of The Cahinet of Dr. Gal;geri 1919 with its «use of distorted

. o
x » \space and exaggerated llght» was shown -in the United States,
\

the same year that the Theatre Magazme25 exhibited- Hans

Poelzig's set for Le Golem with its w«use of chiarasuro lighi—

ing produc1ng deep spatlal effects». 26 R : .

- 2

» These stage-set designs by.architects-stimulated the

eéditor of the American Argzitect (February 4, 1920) fo write an

article «Curreht News-Motion Picture Producers Recognize

Efforts of Aifhitects in Productions» stating that: .

4
. 'S \
¢ . . . ~ \ ]

' 25Frank Vreeland, «Worthwhile Pictures of the Month»
..~ Theatre Magazine 36 (September 1921): 175. N

26pdbinson and Bletter, 59, 64.
’ \ /.» ' . N '
) , - ~



. ‘v The important motion picture producers ‘are Y
) . . fast realizing the commercial value .of good . N
’ ' architecture. This fact is becoming evident:
- + in the recent presentation of «feature

" films». Among those legends which announce -

. the. various people who shared responsibility -,
« in the production of a scenario, it is becoming ~
customary to include the name of the architect .

_ ) who designed the exteriors and planned the N .
P o o arrangement and decoration of rooms which serve
) as a background for the story. Architects will
appreciate this recognirion of their coopera- ,
tion in these matters. ) . -

/ Following. the first.world'war,‘the Hollywood £ilm ‘

mogulé produced eighty perceqt of all the 'mov.i.esz8 in the . '
3 ! ; . L. .

world, thereby attracting many of the European designers.

5N

» bespite this, “it was in France that the'architecr Robert Q\

. . ) . N < . ',\.
Mallet-Stevens introduced the : ( '(H/]{ .

first manlfestatlons of contemporary R
"' architecture to the screen, inspired by
, o ' principles. that gulded him in real life .
i’ : o bulbdingc..'

‘His sets for Marcel L' Herbler s L' Inhumalne 1924 ‘were composed '

a

of: i .

. simple, geometric volumes, combinations of
. plain surfaces and window openings. All . )
decoration was ‘eliminated and replaced by ~ . .t

”"R:e,uucondealed ske;e;ons of reinforced

r

L * M
4 ° * *

: ;. 21¢Current News: -~ Motin Picture Producers Recog-= -
N nize Efforts of Architects: in the Productions», Editorial.
' ' American Architect (February 1920): 157, )

~ [

28y3ichael Webb Hollywood Legend and Real;&x

’ (Boston: Little, Brown and Company, in association with -
o ) smithsonian Institution Traveling. Exhlbition, April 1986 - — .
- to February 1988), 3. . 4 .




eohcrete structures—-jambs,,beams, over.-
hanging tiles: 'he emphasized the white-

opegrngs with darﬂ frames

L

" The artlst Fern*pd Leger collaborated in the three-

'

mensional film—set by contrrbutrng elements similar' to his

paintings and in his £ilm Ballet Mécanigue (1924). He

' | , . RN L
accentuat{ed) depth by a succession of !
", planes of different tones decorated with
the geometric shapes so dear to him:-
trlangles, disks, semi- c1rcles, grant holes. 30

\

.. The German Frit:qunz dir?cted the fantasy future

city Metropolis (1926) designed bﬁ otto Hunte. This impression

of New York Ciry was Lnspired by a trip to the city in-1924:

A
’

I flrst came to America briefly in 1924, T
.~ and it made a great- impression on me. The .
\ y first evening we arrived, we were still '

enemy aliens so we couldn't leave the ship. -
It was docked‘somewhere on the West Side- of.
. New York. I looked into the streets— the
- glaring lights and 'the"tall bulldingg—-and»a
’ there I conceived Metrqpolls (1926).

\

- 29e0n Barsacq, Calrgeri s Cabrnet and Other Grand
Illusions; A History of Film Design, ed. Elliot Stein (New
York: Graphic Society; “Canada: Little Brown & Co., 1976),
43 :, . ) . .

e

3OBarsécq, 43. ' U )
- “31P[eter] Bogdanovrch, Fritz Lan g in America (New
York Praeger, 1967), 15. .

4

ness of the walls by surrogndlng the R A
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to the cinema was an equally dramatic: treatment of light

o

#

process» which consisted O£ «miniatures-refleeted in’

. ~mirrors» technique. The sets ... were ¢onsidered «sur-

. ,‘ ’_‘ ..’.,

prizingly contemporary», a combination 04 «1nventive genius
> -4 ! P
and visual sense of the designers»‘... and «realidtic con- ,%

v
.

'struction». Co Lo

Lang handles the lighting admirably. ' » & -
The iron bands encircling the Robot - ,
during the experiment in the laboratory,

the flashes given off by the machines in |
action, the bpief illuminations of the,
searchlights that bring to life the 0 -
industrial architecture, the huge bee-

\ . line of factories with hundreds of 1lit’

. windows...3 .

ax

" Alohg with their movie stage-set contribution‘

"

on what they termed «night architectureb an_elemen& impor-
tant .to" the movie theatre. The Germans ‘

' argue ‘that the cinema depends wholly, N ~
in a technical sense .on, the.contrast - .
between darkness and light: and that R '
it has nho concern with daylight effects.

‘The cinema sleeps by day as other build~
ings do by night. Therefore ‘its facade.
should ignore the claims of sunshine and
be interpreted. in terms of night not day,
architecture, because 'in darkness it can

B

33Morton P. Shand Modern Theatres and Cinemas: The
Architecture of Pleasure (London: Batsford Ltd.,-1930j, 27.

. l

A »

. \ ~ . ¢ . ) Y ‘L.
- In his «giant fantasy city» he used the «Schufftan o»~<//

Crye

. robe {tself with a blaze of light, the Q,.
‘ hues ‘of which are changeable at will. 33 C G
,/‘ - . |~ . ‘ ' . VT . ’ . N o .
)// L 3zBarsacq, 33, . )5‘ . j X ,
‘ ' ST " "o B
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A

They were directe in their architecthrél‘designs

-

. of thetmovie house towar .practicality, new shapes and

i U -
new materlals earller than the;r counterparts. Although
Walter\Groplus «Total T tre»” as a revolutionary concept

in theatre 1n gené/al was never realized, Erich Mendelsohn -
in hrs de51gn of the «Universam~Theatre»»(1926-1928) «devised.

\" hlS now famous horseshoe c1nema plan» from the earlier opera

i

house de51gn. The"- c1nema § sweeping llnes and‘spatlal arran-'

-

gement of the 1nterlor «set the hlghes; p0551b1e standards in

a period when films had just-changed to‘sounds».3{ - u‘

:
[l

- N

. ~ Morton Shan? in his 1930 book, Modern Theatres and

Cinemas draws attentlon to thelr avant garde archltectural

P

I/Jnde51gns by statlng that: o . ' - ’c oo

Y
. Ny

German architects have thought out the
cinema as a new and ungraditional type
“ ‘of building instead of#tinkering with

s -~ ' . .adaptations and the traditionai form -~ = - . = ¥

of theatre, or aping th¥ barbarious '

and suffocatlng{magnlflcence of Londog, oo Wt

New York' and Chicago «Palaces».

h

\ v 34Dennis sharp, A Vlsual Hlstory of Twentieth-Centurx
Architecture (New York Graphic Society Ltd., 1972), Q3.

35shand, 5 24. - . .
. -4
\ . ‘ - :
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THE DEVELOPMENT OF THE NElGHBOURHOOD MOVIE HOUSE IN. MONTREAL

-, " ¢
- e

S * In 1913 long befofe the 'gtalkies» and technidolour

novies, - ' ’ ' » .
L R o, « Montreal had «nearly one hundred movie
o houses»... as in'all other cities, the. ,.
’ _ o geople s amusement places have revolu-
e . o ioniZed the entertainment. business and- )
R ' placed, the recreation of the theatre
', within the reach of every person. Montreal
. is favoured.with as hlghha class of fmoticn -.°
#~ . ' - picture houses usudlly intersperced with: R
~ RS more or less vaudeville acts, as ¢an-be 16
¢ ' .+ found in any of 'the leading American citles.

\.r:/ ' ' ‘ ! \’ "
: : . The mov1es from the very beglnnlng 1n both
A
United SEates and Canad_a37 were a fasc1nat1ng form of enter-

/

tainment. 'Not only were they shown in the movie houses like-:

- ! ; . (

i

R NCEN 36Prince Lorenzo, ‘et al., Montreal 0ld and New R
o+t (Montreal: International Press Syndicate, no date), 401..

Hye Bossin, «The Story of L. Ernest Ouimet Pioneer»
N Yearbook of the Canadian Motioh Picture Industry Film Publica-
_$ons of Canada, Toronto, 1952-53, 23-43. '
_ Bye BossiR, «They led the Way. The Motion Picture
Industry Marks the Golden Anniversary of the Silver Screen».
Yearbook of the Canadian Motion Picture Industry Film Publica-

°

tions of Canada, Toronto, 1953- >4, 17-23. _ -
- y s T& Hampton, A History of the Movies.

P 'Hilary Russell, All That Glitters: - A Memorial to
++#+ ' -~ Ottawa's Capital Theatre and its:Predecessors -(Ottawa:
el ..« 7 "National Historic Parks and Sites Branch, 1975), 9-25.

e . - Robert Sklar, Movie-Made America: A Source History
gf *American Movie (New York: Random House, 1975). _

" *
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o 4 the early ouIMETOSCOPE>® 'onist “Catherine East, and thé

39

-,
b

CRYSTAL PALXCE"’

\

‘ ;». ' " Alexandre de Séve 1911 and the FANILY THEATRE41 2490 Notre-’

Dame, but also in centresoin montreal that catered %o

§

public¢ entertainment 1n ‘one form or another. They wou}d
installﬁa<«profecticn machine» end'show a“reEI, 42 - usually'
along with some other form of entertainmént. By 1955, the

. 7

organizers of Sohmer Park "had realized the power of the

ovies. They could be seen in the Rose Room of the Windsor
- ' oL . :
tel, the Monument Natjional «avec titres frangais» as well

g " . as at HER MAJESTY'§ where in. 1904 the Hauterives showed Les
' L g .

co *  Contes de Perreault.. , . ¢
¢

- .
" . . r Ce ey
P ’ ’ 9 !

;

" , John C Greeﬁ a Canadian travelllng magician at the

turn of the century, who performed along with a: few «reels»

.0 .‘

- #
s W« N - ’
5 .

\

. LINRY
T .

fa '

cred

at 1420. St Laurent " the ARCADE4O 14§5 L

+381,60n Bélanger, Les Ohimetoscopes: Léo-Ernest Ouimet

!

et les débuts du cinéma québécois (Montréal: VLB, 1978), 71.,

. o : v : .
39yvan Lamonde and Pierre- Pran901s Hébert Le Cinéma

au 9uebec Essai de Statistique Historigue (1896 & nos jours)
(Québec: Institut quebe001s de recherche sur la culture,
1981), 19-33. ) . \ Co ) . ‘

-

i

. R ‘. o T ,: ~ ]
(/ ~N T 40La presse,' March 23, 1912. = < CL b
: 4lie Prix Courant, March 15,'1912. . Montreal 0ld and
New, 403. ’
' *;? a0, 42charlotte’ Herzog, «The Nlckelodeon Phase» (1903-
'; v c 1917) Marquee: The Journal of the Theatre Historigal

T L SQCLetx of America, vol. 13, No. 1 (1981): 8.

Co ! 43Belanger, 33,48,

b
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' described anothier aspect of the craze as it_'

P
o T Sust’ kept going until every vacant
' store in Canada with benches or kitchen .
’ chairs became a ‘5 cent or 10 cent, show. . ’
* . Every butcher, baker and candlestick makef
% became a so- called exhlbltor 44 \ ' .
e .. . i
Balaban and Katz in their Magazine refer to the years
in and around 1908 as a .time when \ . h
) L
. people were wild about mowving pictures,:
g and they actually suffered to see them. =
°, They put up with anything‘and everything.
a Poor air, discomfort, crude plays dld not .
. deter: them. 45 _ . (.
Wwhat was being referred to by Green and Balaban and
Katg/wefe the store-front theatres, nickelodepns, that were
"popular between 1903-1917 and were «part of a graddal develop-
T ment or evolution of the movie theatre from the brimit;ve store
) (1903) to a more permanent 1oca’tion.46 9
44 ‘ S
. John Green in Hye Bossin, Film Weekly (1953 -1954):
25. Bossin quoted Green from an article which he had written
« in F ilm Week py, July 25, 1944. )
45&P1oneer1ng in the Movies», Baiaban‘and Katz : .
Magazine, Vol. 1, No. 4 (April 6, 1925): 10. ' T
46Herzog, 5. Store theatres were operated success- .0
fully in New York around 1904 and the first theatre to . .
show films as an exclusive means of income occurred at about
.the same time.
.("F: ' ) ) L S .. . S
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The- nickelodeon took certain features

~ from all other establishments &nd

n:comblned them in a unique way-to create )
and standardize a formula, or a pat- e
tern. of lconogréphlc motifs [The .
MARQUEE; The Location Of The Box Office; .
The Recessed Exterior Vestibule; The -

o Name of The Theatre Spelled Oout In Electric

Lights) into one-single architectural form. o
This pattern has identified the_mowie

theater in general ever since.4’/
eal . :

[\ R TS . »
N . -

Aﬁdng’these hundred movie houses in Montreal in 1913,

many of them wouid have no doubt Been' these popular nickel-“

odeens,48’which like the later neighbourhood movie houses -

were convenlently located and accessible to everyone TWO

of these nickelodeon type movie housés were the «CINEMATOGRAPHE

49

D' ARTHUR LARENTTQau 67 de la rue Ste-Catherine est»; and the

STARLAND on St. Lawrence Blvd ' w1th its standard 51gmund Lubln

«pressed metal fronts» 50. «

’ .
A s
- .

"Influencing the later neighbourhoodéqovie house along .

with the nickelodeon-and in contrast to-its lorng narrow austere

»

.'~

47Herzog, 5, 6.
48Lanonde and Hébert, 173-180.
49Belanger{ 84.

5°Herzog, 6. Sigmund Lubin was perhaps the first to
use pressed metal fronts to make stores look more like theatres.
Russell, 24-25. They could be bought for between $1500 and

$2000 and painted and strung out with electric lights.

Y . ~
N

* 50 ‘ R . ‘- oy



a e and simple interiors} was . the elaborate pretentious interior

h - decor of the American movie palacessz‘

53

ahd deluxe Lk

'In general, these palaces-a d deluxe theatres i

[OUREN
v o

theatres.

- Arté designed vaudeville houses, music halls and le’@itimate" '
theatre of which CHarles Garnier's, Paris Opéra (1875) was o

) the epitome of opulence, elegance, and- grandeur. S 10 glg .
). ‘ . N \.' Q" .,\ ) ,
- - ‘ AN

he architects of the movie theatres had to provide
new interior deSLQUS in the lobbies and foyers to allow for

i

crowd circulation as a result of the several'show a “day movie5 a
- format which was usually accompanied by the «movie palaces»s.4 '

1

i N i . .
B tt

51Herzog, 6. The seats, simple chairs that were

o . usually quite uncomfortable, varied anywhere from 50 to 200 ¢
' seats in .the earlier years, and up to 600 later. - oo S

S 52Authors differ on the exact definition of the movle
palaces, .generally however they are composed of specific’ »
elements which include: location in a large downtown area; N
could be either free standing buildings or sharing a wallwith
an adjacent building; a large foyer and lobby;" could. seat
between 2000-5000 people; had a balcony and often a mezzanine;
full stage house facilities, sumptuous decoration, a place for
full run films and'elaborate stage shows; a battery of ushers.
S3peluxe theatré: coﬁld be located anywhere and were.

similar in spatial .arrangement to the movie palace, but on a

much smaller scale, seating usually under 2000. The entire
. format being more moderate. i S

x

t

e 54pavid Naylor}' American Picture Palaces: The
< gzchitecture of Fantasy (New York: Van Reinhold Co., ~1981),

“
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o w w %
,L¢ own brand ofv traffic cop, the usher./ The ornamental imd

architec;ural decoration on the 1nterior as well as that of

.ol . the exterlor'was the same as " , t
) T b ‘
EE ' - with the builders of libraties, railway "
- . stations, government offices and private ' |
’ " homes...inspired from arechitectural style-
S « .booK's, which contained measured patterns - ' .
' i . for the ornamental elements of eVery age C e
e i - and culture.>> ' b o

.

e ‘-
WL

' . If the jpattern book did not provide an adequate choicé, the

designer could create his own design.
Faned 'y . - . N

The interior ‘cif the auditorium had-to provide tech: .

¢

nical éflemgnts which included'a projection box and adequaté

5 -

sight lines for the curve of ghe screen to receive the three

L

,dimensional character of the film and project it .back to the

spectator.

” .

The exterior of the theatre, almost always at this
time, following Beaux-Arts principles would be faced with
v eithér/and brick, stone; simulated stone, terra-cotta or the
‘ N dike. The mé‘yie‘house would follow the patterns of design.

which included the motifs introduced with the nicke}odecn

. 5SNayfor, 32, 36. o
Architectural and Decorative Ornaments. The General
Catalogue of Jacobson and Co., Vol. 2, New York, 1929. This

- book is typical of standard’ pattern books available to archi-
tects: and designers at this time‘

EREN
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- ;'and eventually add both or either a horizontal and vertical
.. R -, h s, . N
- ) . marqdee, usu!!ly décorated w1th electric 1ight bulbs» " e L
Sy ',. . The palace era, began abbut the same time as the E B
L 56

decline of the’ nickelodeon witn the Beaux-Arts architeot,

oL Thomas‘White Lamb's neo-classic 3000 seat New York tStrand»'

) pAIACe in. 1914; it came to a close with Donald Deskey s ' “nggz.'

" 5960 seat «Radio City MuSic Hall» with its-ﬂrt Decb style

!
e P
.~ > s .

.of decoration in 1932.
L .
o y L .57

. .. 7 canada and Montreal”’’ had their palaces and déluxe

; ’ theatres. :Between 1913 and 1914, ‘Lamb.designed thirteen

*

theatres in Canada, two of them in Montreal. tﬁe'LOEwstin%J;h
. e R
1917 and the 3200 seat CAPITOL in 1921. [Fig.ﬁl] Both of ) =

them had interiors in the Adam style of
" softened formal classicism with a .
e R delicate floral bas-relief around the ‘-
. o room and on the ceiling...his typical - e
.. designed flattened domes...while the . IR
‘ side walls [had] open boxes...slugg 2 . .
between sets of engaged” columns.? :

1
N\ o T

‘e ‘

'
\
P2

< o o 56Herzog, 8. HerZog writes that:* «The demise of *

-the nickelodeon was hastened by laws passed throughout '
' .the country beginning about. 1909, ‘setting new standards
- 1 of ventilation, seating and sanitation in theaterg\x\

. N
$o N . ,qu, . R Vo~

. .'%7Russell, 33-44; S52-80. Ca e Rl
g : . o : o k

. . g .. . 7 », PR AT
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- Thefself tauqht Cn_ﬁoward Crane working out of

Detror;.deSigned the 2500 seat'PALACE [Fig 2} which opened- -

“the same year as the CAPITOL. It is possible that this

3.» He
theatre in Montreal is similar if,notwidentrcal to one of
. b
Crane s other theatres in _some other city in Non{P Aterica.

&,

e

~ T popular trend during this period was to -
’ . build a.theatre in one town ard,=if it
"3 was successfub“‘redreate it in another
. City.ﬁo : . ‘

Y N

fMontreal architects designed their own movie «palaces»

L}

as well but they didwnot always meet with the Same success. ;/

hE ' ' r. - T . v
As early as 1907, Ernest Ouimet had build an elabbrate

interior deoerated 1000 seat OUIMETOSCOPE for movies ‘at 'a cost

61 as part of a three storey'building at the corner

e

of:§tgﬁ¢atherinet5treet and Montcalm. Hye BDSSin editor of !

B O 7 . RS
- \ . mEN YL

T O RN

3 o~ ’
% -

- . . -

Qﬁ. ‘ 59September 9, 1985. Information received during a

telephone- conversation with JeEf Montgomery, manager of C.
Howard Crane's Orchestra HaIl in Detroit, Michigan which was

. i

v built in 1919. . , o )
, A 6°P11das, Ave. Movje Palaces: Survivors of ag Elegant
Era (New York: Clarkson N. Potter Inc.’, 1980), 20. . W

Russell, 49. Russell draws attention to the fact
that none of Lamb's movie palaces differed radically from
: . the otherswsand it is possible that one of his Canadian
L theatres may have had an identical twin in the United States,
' or Canada. ‘ . ‘ o

;‘ -

61Bélanger, 25. . : - R

R



R o 25

the Canadian Film Weekly sa€d that the'h{story of the

-

¢Canadian motion picture industry can no more be wrltten

[without E. Ouimet] than the history of Britaln wlthout

N

Chutchill».62

~

1

51m11ar to desxgns of other corner bullding at this

time, which housed groceries stores and the like,

2

Ouimet S-

-, three-stq;ey building also had the Film Exchange and a

»

i
>

»

seven-room flat , for his ‘family on the second floor.;

Unfortunately by 1910, the concept of rqserved seats and

63

scheduled oerformance for movies was somewhat prematu;e and

by 1910 it closed

.

©

street64 and ‘the STRAND on St. Catherine Street[Flg

Y

9.

more successful than the{ST-DENIS project which followed a

.
B

The wnite glazed terra cotta faced 2000 seat IMPERIAL

[Fiq 3] designed by D dﬁ Spence on Bleury near St Catherines

4] were

" few years later. The. 2500 seat ST-DENIS degfbned by Barrott,

'Biackddem:and erster was built on St. Denis Street and de

Me}sonn!uve in a district that was at the timefconsideted

‘residentgal.'-On the portico, the main facade was ornamefited .,

. O

° sf

L]

. uszaossin, 4umk1 «The Storv of L.

-~ (1953-1954): 30,

/Gaaélanger,.BB.
64

“

Iad

LY

Ouimet»

¢
v

. «Montreal Renovated Imperial: Retains Nostalgic +
. Charm» , Famous News LSeptember-October 1981): 13, 14. -

n
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.'with'«dull green Ionic pilasters surmountedlﬁith an arcade

—

containing small.shops...all of the'prevailing yelléw tone.»
In_ the intefier'of the auditoripm'the walls and ceilings were

+ decorated in «low appliéd relief of the Adam school Snd‘fhe

B4

colour ha{d] been appliéd in such a manner as to blénd with
the, ornament in a hhrmg<ious golden'toqulsé .

©

Moving Picture worid on Fébruary 23, 1918 attrib- v

3

uted the ST-DENIS theatre's failure to its being built in a

" «French spctioﬁ‘bf town» %% It is more than likely that the

)

lack of success was due to :competition with movie

houses less thép one mile away in the central downtown core
as well as ‘others ghilt in very specific aréas‘in the city.
Lé&bn@e and Héber; draw attention té thevfact that between
1896-1920, 4542% of the movie theatres were on st. batherine
i" Strdet, 33% on St. Lawrence, and 14.2% on Notre-Dame.%” as .
a‘nei&hﬁourhogd movie house, the ST-DENIS was more than double’
,h;bé size ;n terms of the average seating capacity devoted to

\ .
the other neighbbdﬁ}hood movie houses built at the same time

N

and later:

\ . ] . ‘ . ’ . ! “
\N ‘ . ‘ . . k
T . ’ = L
65 y | ‘ _
216 . «St Denis Theatre», Construction, Toronto (July 1916):
R 66MovingﬁPicture world, Vol. 35 (February 23, 1918):
1101 | < :
“ﬁ ‘ 4 N [ .
AN

67Lamonde and Hébert, 24.
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_ Avenue near Laurier. ' b

5,
jgtreet, the 1300 seat ‘RIALTO neighbourhood movie house ,

. In the same year-.that the éT-DENfS opened, the 1200

seat white‘dlazed terra-cotta faced REGENT neighbourhood

movie house designed by Daniel a Cnghton69 opened on Park-

P

Crighton s education was largely through apprent;ce* :

ship and night school like so many other «architects» at this

.J A ,
time. 70 - : ¢

" . . ot g

t

i The interior/pf‘the\QEGENT was origlnally de51gned '\‘
. ., .
w1th two marble staircases oné on the. rlght and one on the

$e

left. The audltorium with a vaulted dome was decorated in S

L

«plaster detailsv designed by Herbert Tompklns in colours of
green, cerise and old gold'w1th the «glare of the lightning
sottened with gréen and amber leaded shades;=7l,‘ -\\\’/

¢

¢ °. .About a half a mile north of the REGENT.on the same

[y

’

~

" 68ppe Contract Record and Engineering Review, Vol 30.
No. 11 (April 15, 1916): 339. The REGENT had a 1200 seat”

.
‘%

N “.:‘\‘/\. . "

auditorium: 700 seats on the main floor, 500 seats inthe balcony.

691pformation on the architectural background of -
Daniel J. crighton ([Appendix B, p.177).. _ | -

70pavid Dean, Architecture of the'§0'§ (New York:
International Pub. -1983), 79. «In.the 20's architects were
entering their profession-largely throu apprenticeship

. bolstered by night.school, ‘and their st experience beyond
. Junior assistant wastoften in ‘interior and product work design.»

71'rhe Contract Record and Engigeerigg Review. ' .
Vol. 30 No. 11 (April 15, 1916): 339. . '

'\ v
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-and the Unitedetates, was a native of the Isles of Malta.

on the main floor, 500 seats in the balcony.

N . \:\‘ . ) X ' .
[Fig. Sl”opened December 27, 1924. "Designed b9 R. Gariépy,

f

with a behedlct stone facade the movie house: runs parallel

% to the street hugging the sidewalk. Origlnally the vertical‘j
\tdrch like electric light marquee was contrasted with
'horxzontal cast iron’ and glass marquee that cut across the

entire facade above the first floor and acted as a

canopy to the stores whlle at the same time it-decorated the

¥

bu1ld1ng

- ’ Lo s =

\ . ‘ -

- The artistic decoration of the_lnterio:‘of the .audi-

‘ torium, with the proscenium arch in white and gold designéd

7

with fretted sides and an'erchtthat could be «illdﬁinated

ﬂ

by concealed llghts and hung with pale coral velvet drapes»

>
was the work of Emmanuel Briffa. 12 -

/

Emmanuel Briffa (1875-1955) credited with having

t

gecorated over ngb theatres» or «184 theatres» in Canada
. £

&
Supposedly’he studied flne arts in Italy in «the Academy
. ) ’ ot Y
of Rome», dnd immigrated via the States to Montreal in 1909.

His first comnission shortly after his arrival is believed *’

to hdve’been the ' STRAND. Briffa eldhg with the other artists:

/

L3
?

"725.'Morgan Powell, «Gossip of Stage and Studio »
The Montreal Star (Dec. 27, 1924): 6.

;[ The RIALTO had a 1300 seats auditorium: 700 seats

7
-

»
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d and craftsmen he hired contributed freely to the commission. -
Joffre' Gendron who worked with Briffa from about 1935 notes
. ‘ h
’ that Mr. Briffa also did paiﬁtings,in\two‘ohunches in.M%pt;eal;

i

' - the Greek Orthodox Church on St. Lawrence and Clarkf and the

‘catholic and Syrian Church oh St. Denis and Jean Talon;’3

)

Unfortunately, «progress» has resulted in renovation
or demolition leaving 1ittle‘of Briffa's original‘worﬁ infaot.
‘While Coulcn notes that most of his draw1ngs, sketches'end
" ~Irolls of hand-painted .frescoes were scattered or dlsappeared

n} < Gendron points out that Briffa rarely did prellmlnary draw-

X ings for his. palntlngsland stencils/;;sher ske;chlng and .-

C creating on the spo . ' ‘ . -
oy - C. . ¢ - N

7 0
~u

. ’ Some photographs do. exist although unfortunately -
- .rarely in colour. One image from the RIVOLI nelghbourhood movie
-+ house shows a painted trompe-1l' oell draped and tasseled asbestos
‘ » = .
: . 4 ‘ )

I

pod .i. ' \ -
- 73A11 of the interior decoration. and paintings with- '
out exception in the neighbourhood movie houses between 1925-
1939 in Montreal were executed by the E. Briffa Studio.

-l

1 , ' '~ Jacques Couion, «Tous ces faux marbres, ces ors, ces
velours, ces colonnades, c'est signé Emmanuel Briffa.» (Perspec-
~;'t1ves) Dimanche-Matin, Vol. 6, No. 3 (Jan. 20, 1974): 1-5.

Dane Lanken, «The Reign of -the 'Queens' draws to a
_ iégse »» (The Lively Arts), The Saturdax Gazette, (Oct. 13,
3): 27.

5

. The Monitor , Feb. 25, 1937- 13,
Interv;ews with Joffre Gendron: J&ly 14, 19 August

L]

2, 1983,
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curtaln 51gned in the bottom rxght hand corner,fin bold print
E. BRIFFA. *[mg 6] Lo e

o T
' r

The'19?5 Exﬁgsition preaching ant}—historicism did

not result in any noticeable difference In 1926 the RIVOLI

' [Fig. 7] cast stoneﬁnelghbourhood mov1e house w1th stores at

the Soyth West corner -of St. Denls and Bélangex:74 was created

by Daniel J. Crighton in the new clagsic Greek-style. [Fig. 8]
It. was similar to the white glazed terra-cotta «Rivoliw in New

Yofk‘designed by Lamb in 1917.

\

s

The Beaux- Arts RLVOLI facade is a closed tripartite

comp051tlon that is ruled: by a unlt theéaldth of one

" pilaster. The cqmposltlonrforms a play of squares: the

.pilaster framed central bay iéistasked‘by two equal squares

) . - Y PN
tpat are larger than,the two stacked smaller squares in' the

3

framed side bays. [Fig. 9] . .~

The ax1al Beaux~Arts 1nter10r had an elllptidal—

shaped inner 1obby which 1ed into .a. domed symmetrical . .

Roman stadium type apdltorlum. By uslng concentric circles, .

M \

. 747HE RIVOLI: C.M.A. Specification and Application to -
Build and Permit to Build #343-1926 (Appendix B, p. 178).

" Design of . Seating and Number of Seats: 382 ground floor, 32

balcony, 200 standing“(#343<1926 C.M.A.’ Architectural plans
Theatre opened: Dec. '18, 1;26 [Appendix B, p. 179].



.

‘¢righton EUCééséfully achieved an illusion Qﬁ.a roun& room
witﬂin a square block, reminiscent of Paliadio}s éymmé£rical
f" design in thé 51xteenth centu:y, at the Villa Rotunda at
‘ Vicenza. . i' R |
_The wall elevatiép was ruléa by the same’ unit as on
the exterior of the building aﬁé was in keeping with the
o " Beaéx-Arts principles. .Above the ruspicat%§ seating level
‘was the biano nobile with its symmetrically arranged Arcﬁ

~

separgting bays. [Fig.-10}"- :

. B : 4

A

! The auditorium was decorated in the Adam style. The
. trompe-1'oeil arched windows within each of the bays //)
with:$ regulag rhythmic spac¢ing steadily moved ‘towards the 2
focal point, the proscenigm with ips asbesfos curtain.
[Fig.. 11) Here~the{h was another illusion in the elaborate

T | draped and tasselléd curtain that was pdihte§ by E. BRIFFA.
-~ s . . i <

. - : . . P

Just as the. theatre decor alluded to the illusionary

so.did the movies. In the 1920's, the anéient paét was‘

depicted in Cecil B. de Mille"§ Ten Commandments‘(l923)} the

more recént past expressed in James Cruze's The Covered Wagon

- (1926), and the future in Fritz Lang's Metropolis (1926).

| ~ Movies from the beglnning were available to. everyone!
Along with the rest of the accompanylng program, the movie .

house decor was quite different fgom what one had left at hoﬁe.

\
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_Montreal and Canadian architects as w?s their pattern '
" in the past continued to fo.llow moving picture- theatre

trends of their.-American neighbours. Although Beaux-Arts A

&~

principles continued to rule the movie house designs, the

~

~Americansmovie baface moguls and their architects were con-

+ Sstantly searching for a new cladding with which to:dress their

'
\

theatre s both on. the gxterior and inside,:. as:an attraction to

the ever- increasxng moyie going population.' Cew

o . , R
¥ . .y 7 4

4

The changes in'st?le of ' the .movie palaces
Fode W indjrectly dictated by the public. b
. ~ '*Even in.the early twenties there was a .
“ . ~3growing boredom'with old WOrld Styles, the

P country was changing fast— the postwar

&, boom, the jazz age, flappers, prohibition
y) ‘=~ and its tastes changed just as fast.

‘Americans wanted to live glamourous lives,

“ - ‘and the movies began to reflect their .

g desireg. The time was ripe for the palace

architects to throw away the old molds and . -
* join the spirit of the age,75 .

'8 ~\‘-\‘ . "

The discovery of the Tomb of Tutankahamen by Howard

»  Carter in 1322 was the inspiration behind the building that

77

o year of «Grauman [ Egyptian» theatre in Hollywood

California about which Ben Hall said «the stage .made King

Tut's tomb look like the 06l1d family burial vault. »18 .
) : . . . » . "
76Raylor, 67. e | .. %
77Naylor, 83. ' ' ° R 0
"8Ha11, .159. o
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Grayman s theatre precipitated the designing of other

exotic theatres in styles of antient and distant cultures.??

A h .
-

-Durihg the following years, a variety of versions of
these styles, more particularly the Egyptian style, appeared
with similarities to Grauman's. Among them, «Peery s Egyptian
Theatre» in Ogden, Utah (1924) and Alcide Chausse T

EMPRESS Theatre in Montreal in 1927 1928. ‘ T

. P
'
LTI 5 )

" "The NEw — teg. v

R e '

The construction of the EMPRESS +took placefthe same“ R

year as Canada s sixtieth birthday and the tragic Laurier .

A

Ealace fire which claimed’ many lives and resulted in restrictive

» T : v

) ~ i
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. -
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’79 Naylor, 83-108. e

’ 8°Van Summerhill «Peery s Egyptian Theatre», Margquee:-
The Jourgal of the Theatre Historical Society of America, ©
'Vol. 6, No. 4 (1974): 10-11. This theatre was designed by .
local architects Leslie S.. Hodgson and Myral A. McLenahan.

81For information on the architectural background of
Alcide Chaussé, see Appendix B, p. 180.

R 82THE EMPRESS: C.M.A‘ Specification and Application to
Build and Permit to Build #3217-1927 (Appendix B, p. 181].

Design of Seating and number of seats: 866 ground floor;
586 balcony (#3217-1927 C.M.A. Architectural plams). t
- ‘Theatre opened: May 19, 192&¢(The Monitor, May 18, 1928).
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movie legislation.a:" In New York that same year, ‘in the* hands
of Roxy Rothapel «the gaudy, enchanged phony, preposterous and

lovely Golden Age of the Movie Palace reached its Kleig lit

:pinnacle»u only to be upstaged by the «talkies» T

¥

*

The, Egyptian style complex, movie theatre, apartn‘ents

and stores, -opened at the corner of Sherbrooke Street and “0ld

E

N

Orchard Avenue aliost one,s year after construction beqan.

- f ¢

On May 18, 1928 The Monitor announced the opening of
THE NEW EMPRESS as foliows- SRR

—,

- Notre Dame de Grac‘é has its own theatre.
The opening...symbolizes the steadily
growing exclusiveness of N.D.G. as a
city within a city. Now with one of the i
finest picture houses anywhere on the "

w ;' continent we have amusement of our: own.3> i~

Claiming to .be «modern; in every" phase with every

danger of fire and panic... [be,ing] eliminated by the inspec+
86

tors», the surface treatment with its Egyptian motifs was - -
) -';
83 - T o
“Bélanger, 215-223. . .
o 8ya11, 0. S Y e
85«Our New Theatre.» Editorial. The Monitor, May 18,
1928 : 4. . '
86

«The Empress Is Now Ready E‘or 'rhe Initial Performance
'romorrow.» The Monitor, May 18, 1928:' front page.

~
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;T and horlzontal marquee which must haveebeen an eye stopper

#rom ahy angle. o e

., >/
4

/

7o L
il D

' The cast stone Beaux-Arts facade of the EMPRESS-
- »[F}g: 13 a_@}ﬁJ.is ruled by .a compositional unit the width

fof;tne,enéaqed column looatEd'between the series of

- L o ' windows”fn the central bay.’ Chaussé has trled to’ convey 1n
i

'the rhythm of the composition the feellng of solldlty‘and
monumentality common to’ ancient Egyptian temples and tombs.

‘t: 1 <« . N
Similar ‘to the RIVOLI, the composition 1s divided as a play
o . "

of squares. In the central bay a stacking\of three squares

AN

- o is flanked on one, 51de by the pllaster and the other side by
_‘the engaged column. The side bay with the modular unlt in
the centre is composed of a stacking of five squares. [Fig.

oh

14] The flanking section and its continuation around the

40
<

|
t

corner is composed of a module of two large squares repeated

four times plus the fly loft. Chanssé has fdrthet divided

his three-story building into two distinct halves: the
~ :first is composed of the tripartite facade‘witn,its centraI1~\\_;/
bay and two flanking side bays and with the %orresponding
. storefronts below. The second half compris#s the flanking
corner bay to the east and the 014 Orchard %t. facade with
thelentrance to the apartments and the fly loft. The theatre'
e facade can again be seen as divided in ha}f horizontally

with-the dividing line at the centre and the egtrance.

.
e TN ‘ ' LN
3y .




- the Temple of Edfu in Upper Egypt 251-37 B.C.

- Chaussé intended that the facade be read first

)

‘\-.('" * ': i
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Along with the theatrical character of the design

of‘the’EﬁPRESS‘ reminiscent of the movies The Ten Command-

ments and Ben-Hur which were realize&\the same year as the

nelghbourhood movie QOuse, the entrance to the movie® house

was 51m11ar*to the gateway’of an Egyptlan Templé. With

\ //

13; two illu51onary flanklng pylons, and monumental frahing‘

pilasters, it can be likeried to the obelisks and  pylons at.
' 87

- -
The Egyptlan mot.if and ‘the surface treatment in high

relief low bas rellef and 1ntag110 comblned with the bulk

created by the architectural de51gﬂ, including the recessed

- o s

flanking east’ bay, .established Chausse s 1ntent to entice

‘N

the perspective cllenf to~the wicke& of the neighbburhood

EMPRESS movie houseand to tempt him with«yhgtﬂﬁe will exper-

RITNN

ience inside. C Tt

‘vertically commencing at the lower seétion of the pilaster,

with the punctuation at eye level for posters announcing
(4]

the current and cominé'events and terminating with the monu- -
mental two diménsioqal'relief of the heads of King Tutankahamen

at the tcp. The sculptural head in high relief acts as a cap

-t - - 3 1‘ . - ” , :‘
87Cynl M. Harris. Illustrateg Dictionary of Historic
Architecture (New York: Dover Publication Inc.. 197 9,‘435. '

T,
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to the pilaster but lnterrupcs the horizontal hieroglypt(ic
commentaéy on the frieze. The two: heads force the eye

across to the central panel, then downward towards the

' engaged columns and windows below, and finally the entrance.

-~

i &

(Fig. 15) . ] - ‘5,\\\;\\

\irreqularityxof the corner site.

~«Grauman's, and Peery's-Egyptian» theatres

- There is a departure from the symmetrical and
spatial arraagement of the ancient temple as one enters.the

1obby of theLEMPRESS due to the inclined terrain and the

~

A

i -

Although somewhat different from the single balcony

design of the RIVOLI, the EMPRESS follows the traditional

. aeaux-Arcs wall elevation and distribution of space in the

auditorium and is ruled by the same compo51tiona1 unit as

exptessed on thenfacade.

«under a domed cerulian blue sky studded with pale stars of

eveninqn,sa the EMPRESS\was eimilgr in design to both\\c,
89 90 and like the

other theatres was a mass of"pseudo-Eq?ptian iconographﬁ.
. ) / s -

" 88 The New Empress Theatre,» Montreal: T&e Journal

of-the Royal Architectural Institute of Canada (November
. IBZB)- 392.° . . o

89Naylor, 84-86. L | ‘.

-

o 90summerhill, Marguee (1974), 10-11.

\ 7/

Desiqned to resemble the «court of an Egyptian Palace»’

¥
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With a regular uninterrupted rhythm,. the symmetriL

cally arranged side walls wlth their balustrated bays and

o

trompe-l ceil panels 1n painted colours of «warm rich blues

and reds and gleaming silver and goldsn91

. between framed
’ﬂ' I o . ., . .
pilasters capped with the Pharaoh's head, rhythmically, .
steadlly'moved towards’ the fogal;point of the:auditorlumy
b’. - . - . .) _\ 7 .

oo

the proscenium. [Fig. lG,.l?ﬁn ‘ _"‘ )

.

. -
., [RN N . )

The proscenlum was framed by pllasters thh sentinel-

‘ Jlike 1mages of guardlan protectors of the trompe-1'oeil

'y -

.palnted dromo§ -on the asbestos curtain. The passageway ‘

7

whlch began on Sherbrooke St., ends within the asbestos curtain °
only to present the spectator with andther fantasy-—the magic

of the.cinema. [(Fig. 18] ; o ¢

. w

Flnally, after weeks of delay due in great part to

‘gpe task 1nvolved“@n the 1nteflor decoratlon of the: EMPRESS
92

it was opened May 19, 1928 by Mayor Houde.

3

For thlrty four cents the program included an eight plece

=

orchestra, a three reel gomedy Kitchen Talent, three vaude-

ville acts, the famlllar news reels and the movie Wild Geese:

[

-)‘
]

°

- 91The New Eﬁp;ess Theatre, Journal R.A.I1.C.: 392. ° °
L ' : . .
o 92 ‘ o ' .
‘ The Monitor May 25, 1928: front page. «... after
weeks of tedious delay in completion ‘of the electrical and
interior :decoxation work...» the EMPRESS was finally opened
on May 19, 1928. - .

’
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'the melodramatic stéry’of a cruel dominafting husband and

L fether‘du:meets-hisnfqte in guick sgnd andfeveryone'lives
. happily everiafter’.g3 S~

v Ry
[}

-

- . . «Peery s Egyptianw» theatre had sculptured stone gods

e cradling bowls from which «wisped clouds of lighted

- steams, 94 while Montreal s EMPRESS had Egyptian girls

)

tilting vases towards a running fountain below " The fountain,
' va popular motif of the 1920's, - «spilling its waters want-

‘ only, unrecantably and with a musical tinkle»95 seeming to
o draw the water possibly from the Nile River one can see ) )

-
3

through a window just above.

A far. more popular style with theatre architects

were the «atmospherics» designed by John Eberson, which:

were conposed‘mainly of a-combinationwof-technical-innovaé;

.
e ae - »

tion, set decoration and bright colour. |

Naylor in his book American Picture Palaces, describes ,
i . . . . , N
_the interior decoration of the «atmospheric». theatres as, )

‘ ]
S , extremely conducive to hosting the
fantasy worlds that film makers sought

;’?j' . " ' , ' -
i 3 ‘ - t B
, . 93The Monitor, May 18, 1928: front page.
2 W T . a : R ) <

94Sumerhill 10. Marquee. ' Peery's Egyptian
Theatre p. 10. . . A

- &

N 95Hillter, 91-92. . o




' write that " 'f .

1%

. ~ -

~ «

Ly e
»

_ to create for theatre patréns. As
the name impliek, an:atmospheric
contains wi{hin its make believe . . ;
walls the r .0of some distant and . \ I

: exotic“outqoor arera,d6 e >
\ . . o . ]

oW

on the whole,‘the atmospheres met with\cderision in

England ahd on thie. continentn while Canadians followed the<

~same route as their American neighbours 97

o /.-_.—\" ) )
3 .
.

, Between 1927’and 1929, a number of atmospherics were
v 1

constructed in Canada mainly in theASpanish style.. These

included the KVALON Ottawa (1928), the CAPITOL Saskatoon

(1929), the .GRANADA, Montreal (1928) ‘the GRANADA Sherbrooke

11929), and the MONKLAND Montreal (1929). This paetern led

vyt

Gladish in his. 1930 article «Theatre Design in Canadan to

o

' .. 4s.. among the so- called atmospherics = -
) ,houses, there are probably more of the :
Spanish design of architectural: influence - N
than all others put “together. Chinese,
Egyptian, Babylonian and other effects
pre. conspicuous by their absence.

\ o N
" -96Naylor, 67-78. S
* 97Dennis sharp, The Picture Palace and gther Buildings
for the Movies (London: Hugh Eveley, 1964). 74~7 .
' ”nusseii, 87-88. _ S |

LN

99w F. Gladish, «Theatre Design ip. Canadas, Exhibitors'

Herald World, New York (July 5, 1919) 31 -32.

/
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‘The SEVILLEL®C (Fig, 18] and The GRANADALOL [Fig. 20)

A

The new corner movxe houses with specific interior
\

Eberson: style characteristics, the SEVILLE designed by C.L. # -

Dufort at the extreme western end of St Catherine St., and -

102

the GRANADA designed by A.O. Dgucet at the eastern end '

. of St. Catherine St., were approved for construction within
¥ oo

‘
v

nine'months of one ‘another.

‘'They are both corner buildings with neo“classic. tri-

" partite facadés, and east and west bays corresponding tplthi
\ .
store fro%ts below. . . - ' .

/ -
The artificial stone facades of the SEVILLE and the L 1«“f

"GRQNADA are both ruled by a compositional unit the width of

{

R
7’

100pyg SEVILLE: C.M.A. Specification and Application
to Build ana Permit to Build #4889-1928 (Appendix*B, p. 182).
Design of the seating and number of seats: Stadium type with
approximately 30 rows and 980 to 1000 seats plus a small balcony.'
Theatre opened: March 22 1929 '

+

| ’ 1°1THE GRANADA: C.M.A.-Specification and Application

+ to Build and Permit to Build #2385-1929 (Appendix B, p. 183).

Design of seating and number of seats: Stadium type 57 rows,
<1, 72& seats (Gladlsh 31) '

“184 102p5y information on M.E.A. Doucét (Appendix B,
p'- ‘ . Rt ' . ' . . .' _ ‘ ‘ >~

-
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one pilaster. The composition of both Doucet and Dufprt were -

similar to those of Chausse and Crlghton and can be divided

’ ~

into two dlstinct halves, w1th the emphasxs on ‘the entrance .

at the centre. Unlfke the EMPRESS however, with the 1mage of

Egyptlan solldlty An the de51gn of the facade where the.

4
pyll is expressed as a drawing inward“the GRANADA and the.
SEVILLE both convey the illusion of an upward thrust, although

'this\}s,more moderate at the SEVILLE. [Fig. 21, 22] N
N o Voo
Similar to the RIVOLI and the EMPRESéA the rhythm on'
. the facade of the éRANADA,and the SEVILLE° is also a composi-
tion designed as a play of squares. At the GRANADA,’the
pilaster framed side bays are composed of three . .and oneihalf
vertical stacked squares; (the unframed centrai bay is
composed of four equal 1arger squares belo% the entablature
and above at\the centre a module e€qual to the module in
side bay is flanhed bv two smaller squares. At the SEVILLE,
' the tripartife gacade with its framing pilasters are stacked-

with a module of two squares which is repeated in the three

bays. (Fig. 23, 24]) !

K
At the GRANADA the neo-c1a551c surface ornament
,combined with the architectural design accentuated the central
'7upward|directlon of the trlpartlte facade. Doucet treated\
the centre facade drfferently.than the sideahays. While{the

bays on either side of the centre are decorated with a

IEA

-

&

/
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4

.pronounced as at the GRANADA. Dufort has placed one _square

o
.

horizbontal marquee, the central section is left uncovered.

»

Ey leaving this section unobstructed above the first level,

~ - ' .
and treating only the window in the centre with.a rounded

. pediment’arch and the decofatiée low relief cartouche, one's

eye cannot‘he}p but move directly upward to the gabled pedi-

ment and extended flag pole.

&MThe upwerd movement on the SEVILLE-facade‘is not as

directly on top of the othet without 1nterrupt10n or addition

thereby creatlng a more ‘horizontal comp051t10n. It 15_1n

slightly different treatment of the decorative .elements in.

the céntral bay, the triple window, heraldic shields and

—the gently curved roofl;ne that the vertlcallty is accen-

tuated at the centre.

A
L

In the GRANADA, the largest theatre built in Canada

"in 1928,103 the interior was a bilaterally symmetrice; design

“the full‘width of the building. Prior to this, the. lobby was

"and was a continuation of - the central axis expressed on the

-t

exterior.

hY

: <
While most of Montreal' s neighbourhood movie houses

had lobbies of modest size Doucet had prOV1ded a large

rectangular lobby of 30 ft x 87 ft (9.1m X 26.5m) extending

T

‘ 103G1adish, -31. L

P
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auditorium : . ‘ ) \\\

Y ’ ’ e

. a point which’was overlooked by the
theatré designers a few years ago,’
.when. they felt the street was good.

enough for waiting crowds.l03 “

_ Built in the depth of 90 ft X 212 ft (27. 4n1x 64 ém),

the GRANADA permitted a 57 row 1, 725 seat Roman stadium style

~

where every seat is in front of the ) , \\\
stage and those in the back get a L ‘
screen talk and  shadows just as easily

as those down front.

‘ The rhythm of the «wall storey» above the rusticated

‘level lS “a steady unlnterrupted repetition of alternating

'“_units of coupled pilasters and. bays which change in beat

'slightly at the rounded sweep of the concave side bays.

\ ,{‘

[Fig. 25] The SEVILLE follows a regular :hythmic spacing

wzthout interruption mov1ng towards the proscenium [Eig. 26]

o

Architects and clients. at this time were still

‘0 uncertain as to which direction. the design of the motion
picture theatre was to follow. Gladish makes the point that -

the GRANADA designer provided\for any change. He writesi

In case the people demand  something ' ,/

in human form for the eye and the . .

ear... [where]... the stage is handy

for the accommodation of the loud- . .
. 'speaker, hdrns for present but : S

” <

104G1adish, 33. = . _— oo
105G1adish, 30-33. '
)
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/ it is ready for any' show development. \
There are no near stage, or side )
boxes as in old theatres;, but there

. are ornamental columns, surmounted.
' . "by stone balustrades on either side
- . of the stage which might easily be
o fitted with boxes...so that people —_ s
might sit ¢o be seen as wgll as see...
if.-the time ever comes again.losl 4

The GRANADA with its Rococo, neo-classic, and Spanish
Garden-;ike interior decoration remained a movie house and
never realized its other‘possapilities until it was changed

M .. to a live theatre in 1977.107

. f\ : .It was in the decorative treatment of the tree topped . . ~
"sky above the «stage-get»,side walls‘thgt Doucet and Dufort ‘ﬁg
L " came closest to the Eberson style of the «atmospberic}-.lo8

* The technical innovation of Briffa who having: fFig. 27;'28]

. ¢ ‘ .
) installed projectors in four corners L ' A
of the theatre which by a system of ' Yo
\ . * ) N . . ‘ ot .1‘
8 & - .

. -////’ 106g1adish, 30. o e ‘
. . . . i

L 107The GRANADA became «THéitre Denise Pelletier,
La Nouvelle Compagnie Théatrale», and opened October 14,
1977. (Booklet by Union régionale de Montréal, Caisses
‘Populaires Desjardigg) 3.
T
1osNaylor 68. In his design of the Houston Majestic
(1923), Eberson «replaced the standard ornate ceiling dome
with a star covered blue plaster sky.» The twinkling eleéctric
constellat®yns were occasionally: obscured by clouds 'projected
g from a hiddenh Benograph majic¢-lantern machine...the open-
air illusion was enhanced by the stage-set walls encircling
the auditorium, creating a feeling of betng enclosed in an
ancient Italian garden...».« «

L han . s Xoa tal
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-

K]

-revolving discs produced a panorama of

K . . constantly_drifting clouds. on ttie ceiling
.. and 'to top it off, one machine"projected

= " the image of a tiny airplane which’ o~
© nightly flew around the ghostly sky.1°9 T S
- ) R & , : . - .
A 110 Y ) :
The. MONKLAND [Fig. 29] ‘e : o

Lo PN N

“ . ' ‘

with the steady increase in the population of Notre
Dame 'de Grace, Alderman Bigger obsrved that the district

w1th‘its

‘population of 65,000 had need.of another
theatre, particularly as the population ,
is: increa51ng at .the rate of 5 thousand oo
per year. . ’

. B e - -

The «first building-to be‘ereCted for talking R

pictures»112 was the MONKLAND designed by D. Crighton.. A ‘

-y p q‘ M . a
109Dane Lanken, «The Relgn of the Queen Draws to a
Close» The Lively Arts Section The Gazette, Oct. 13, 1933: !
27

¥

110 THE MONirrND"c M.A. Specification .and Agglication
to Build and Permit to Build #2358-1929 (Appendix B, p.. 185). ~ -
Design of seating and number of seats: 1,000 ground floor, 285

.balcony (C.M.A. Architectural plans). o

Theatre Opened March 8, 1930 (The Monitor, ‘March 14, '1930: , (

.' 5) X . T Y - . . ‘ “ .
o ‘

«Huge crowds throng New Theatre for Opening Night o
Last Friday Evening» The Monitor, March 14, 1930: 5. B}

~  1324dound ‘Apparatus Test. at New Monkland Theatre , .
Satisfactory in all Details » The Monitor, March 7, 1930: 91\' \
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' corner building, it was meant to be v1ewed from the north

_iﬁ‘cream coloured brich_with the idea of creating the effect

?

east corner. However, it must have had a dramatic impact

from any, angle with " - ] ' . ,

>
;

. the sign of the neon .system 48 feet . in .
. height by 9 feet wide the largest of its
. kind in Montreal ... weighing over /5
tons ... [it] was erected in, sections ...
taking 14 men to put it in place 113 .

,
"The MONKLAND is a two-level symmetrical Beaux-Arts

closed composition having two side bai(s and their

corresponding'stores at ground level, equal to the central.

'bay._[Fig. 30] The tripartite facade at the MONKLAND is

‘ ruled by a ¢compositional unit the width of one engaged cabled

column located within the central bay.. similar to the EMPRESS

_in rhythm, it can be dividedwlnto two equal halves where the

massing is towards the centre and inward rather than expressed
upward like the RIVOLI and the GRANADA. Als® organized as a
ﬁlay of squares, the side bays are composed of a vertical
stacking of three squares. The central bay with the,modular
unit at the centre is composed on either side of a stacking
of‘three ahd one half smaller squares which carries through

and includes the entablature. [Fig,. 31]

¢

‘ Crighton originally proposed that the facade be-: faced

N

113y, Monitor, Feb. 28, 1930: front page.




114

L ' . of light coloured stucco™ " similar to a Spamish-type build-

ing; The Spanish,aCEents‘included_the heraldic crests, arched

e

E windows and balcony surrounds, cabled .celumns, crkam coloured
. ~ .
Faet . . ’
quoins juxtaposed to the brown brick. The three cast stone

engaged columns are decorated with a cabled pattern and are

. capped  with- devxlish creatures. These each hold a mask, one

e, ¥

7 ' //ff‘tragedy, one music and Sne comedy, hinting at what one may
expect in this building. ° , . ) , i

v - The MONKLAND like:

Y ' Islamic palaces and private dwelling’
[which] tended to avoid any exterior
expression of their interior brillance.115

-

Similar in spatial arrangement to the RIVOLI one first o
Q ) had to,.pass through an ellipse shaped lobby and up eight

stairs in order to arrive at the single balcony auditorium

Ve

Upon-entering the single balcony auditorium at the

‘MONKLAND, one was immediately taken -with concept exercised

at the Alhambra in Granada of

' ¢ ¢

: .a central space open to the sky which . -
RIS serves as an axis around which all the z,
v : features are arranged

w

< .

\ P
L

114Front elevation C.M.A. 52358 1929 Architectural
plans.

LR

11501eg Grabar, The Alhambra (Cambridge- Harvard
University Press, 1978), 167. .

~

1156rabar, 160.
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in Eberson's «mix and match» stage set interpretatiog~

e - ' i e
e of the «Alhambra» in Granada was his design of the «Palacexr '
X .

in Marion, Ohio (1928) and thQS«Loewén in Argron; both wbrg' :

an «intimate scale of the earlier 'Tampa' Theagre in Florida f

'1926». Thus his favourite Mediterranean atmospheric.may ﬁive'F
117 '

- - ™~ { .
influenced Crighton's design of the MONKLAND.

&

Eberson saw variety as the

primary demand of an amusement loving.
public and worked to fulfill that demand. . .
Great pains were taken to_insure ‘that the T
side walls never matched.ll18 E

b
R

Aléﬁbugh Crighton follows Bbersonﬂ§ asymmetrical 2
. decorative style, the wall storey was a repetition of the T
séme‘symmetrical Beaux-Arts spatial arrangemént and balanced

proportion as that which appeared in other Montreal cinemas.

The compositional unit of the cabled pilaster »
which ruled the exterior facade was repgéted in the interior.
Above the imitation stone-block rusticated level the p;astéf
stage-set :ppresenééd facades in a Spanish courtyard.

(Fig.. 32, 33} ’

X

el

In spite of the variation,- the rhythm was expfessed~~;,

in a regular spacing on both walls, as one's eye moved steadily

2 X 117Naylor, 73-74. b

L)

D .. 1llBnaylor, 69.
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towards the proscenium . The difference lay in the accent,

Qn the east wall it fell in the centreiaf each w$ndow,

LR \wh;le onxﬁhe west wall the émphasrf was at the outer edge .

‘of the.mulilon S.\[Flg. 34, 35 .

- k]
PR 3 v
YN . .
ve ~y L . . L3 .
IR , 4
P . N

‘?ghe design of the plaster cast roof covering (Fig: 36)
botﬂ‘the proscenium areh and its flanking east bay. was the
same modular unlt as that of the central bay and its flanking |

eSSt bay‘of the exterior facade. [F;é) 37) 1f Yurned inside

‘out the exterlor facade,uould’complete the pattern by becoﬁing

the fourth wxng of the courtyard while overhead «the sky in'

minlature gave one the impression of an open air theatre ,119

[, — * - s .
b B 4 \ ’
"y . 7 4 ’ v \ ’ ~ IR

It must be noted, that Briffa i»sthredléec\l with

executing thexdecoration which was seen ~as a cpleasant
s 5..

oY o

" departure from the conventional designn H€V¢ng‘been decorated

Py

in- «soft colggrs throughout with ‘subdued lightxng-lzo

Crighton

specified on the plan of the ceiliné'fér ther entrance hall,

" "
the ceiling and the soffit «all modelling to be done by an
hpﬁrcVed modeller to the satisfaction of the architecf.»lzl .

Archireetural design at this time was detailed and the inter-

- -

1

‘71}9The Monitor, March 7, 1930: 1%. . ' " . 7
. 12°The Monitor, March 7, 1930- 4. ' .

121Plan of the Ceiling, C.M.A. #2358-1929 Archi-
tectural plans.

- ~ . e o~

.t
St
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. -
, uest-—-ali in a, Spanish gourtyard on a cold gﬁnter night in

. Montreal.%?3

o~ a
pretation of the {nter{pr desigier remained close to the
original intent of the architect.” In instances such as this
however, Ctighton chese to.be very specific and insisted on

being consulted on &1] details.

- N i
/xftdr an e;;enditnre of $350,000 and ten months

later than expected,122 the neighbourhood MONKLAND movie

o

house' opened its doors. .. .

- . &

To a double line of patrons [that] extended
for almost a hundgé® yards on each side of ™
the doorway and a squad of policemen was
busily engaged in preventing the total

blockifig of the entrance...the curtain was ‘\\;/;“

raised...the president addressed the audience
in a talking film. In clarity and volume =~
the regroducing appartus left nothing to be
desired the voices of the speakers being
heard perfectly in every part of t?e theatre.

{

Otchestra, with a master of ceremonies, who 1ntroduced solo

danCers -including «an unusually’ attractive version of the -
‘Fan Dance®' <a sextette from the 'Follies',, TWO vocal solos
by stalented artists received hearty apglause,’to be judged
by‘resEOnse'of the audiences. zgg_ngll&ﬁan;g;ﬁa technicolor
talkie was shown and then...finally the feature Tiger Rose

[CAnad;anI tale of the Northwest&?ounted Police in the far
e

t

D
i
MY

)

\ 122G1adish, 35.

LY

i 123The Monitor, March 14, 1930: .

L3
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Following the «Movie Tone News» was the*;}olic Garden
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:)L :‘f ‘
Although elemen;s‘of the Art Deco style of decoﬁation
- had appeared in moving picture houses‘befofe, among the first

:pure» Art Deco theatres
Angeles (1930
palace and the largest to be built on the west coast with th;s

style of decoration was the «Paramount» in Oakland, California

124 a5 the «Fox Wilshires» in Los’

)125

designed by Charles Lee ‘and the last movie

126

designed by Timothy L. Pleuger. This was the same yeaE that the

Empire State Bullding was completed, ending what came to be

realized as the high point in the Art Deco’style of decoration on

~ New York skyscrapers.

127

. Although architects showing in the Paris | k
Exposition of Decorative, Art gave birth
to the style in 1925, it took time for

' art deco to be absorbed by the palace
architects. They did utilize the . Vs
geometric form of art deco in some late . -
1920's theaters, but“the mixed qualit¥es :
of jungle primitivism and machine-inspired
design that originated in the Paris Exposé-
tion were not appareg% in American movié S
theaters until 1930 '

ggrguee

124John E. Miller, cModern%Theaéreb of the West,»
The Journal of the Theatre. Historical chiety of

America, vVol. 14, No. 1 (1972): 3-12.

Deco style of decoration appeared earlier. However, the -
‘style attained its greatest popularity\betueen 1927-1931.

126

;25Naylor; 141.

Naylor, 164. ( S

i

{
127pobinson and Bletter, 43. Elements of the Art

1ZBNaylor, 141. ' ' -

-

Naylor draws attention to the fact that




L Dennis Sharp, -A Visual History of .Twentieth
) Century Architecture (New York: Graphic SQCIety Ltd., 1972):

It is not' surprising to find that the largest theatre

in th&s decOrative style had been built in the state fnat was

-

- fast becoming the film centre of the world Hallywood

’California was at this time the focus of technological inno-

- L)

vators and attracted members of the applied arts.
. N \ ~ ’
L

] Just one year later, during the height of the Depres-

('sion, xRadio City Music Hallw, the largest movie theatre ever

built wac the «last of the big city Art Deco palaces » With

43‘1

its golden arches framing the stage reminiscent of Sullivan's 7

auditorium theatre at the end of the nineteénth’century, it

brought to a close the oorden;age'of tho movie.palace.lzg-
B / v : : .

The impoktance of «Radio City Music Hall» and the-

130

Rockefeller Center complex, 1ay not only in its new style

*

- of decoratxon but in its progected overall scheme and «com-

prehensive planning.» This made exemplary the impo;tqnce «of

harmony of thought and harmony o£$cffoft» in that

\ ’ -
'

L%

12-9Néylor, 170-172.
130

15. Rockefellar Center Complex, New York. . e«America's
largest privately owned business and amusement complex of ;he
prewar period - began in 1931...[(and it]...represents the

“culmination of ‘the prewar skyscraper design and comprehensive

planning.» The RKO motion picture theatre was the first of -
the complex to be.completed in‘1932 with architects (Corbett
Harrison, Macuurray, Hood and Fouilhoux) .

~
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-

iq;—Technology in 1930, addressed-the_prop;em.

fc o © 57, )
'..; sculptors, painters and deccrators
<.. contribute(d] to the decorative L
scheme but though .their work is varied,

- it attains unity throu hout a central
T interpretative idea.l ¢ T .

4

fThe Bauhaus concept of wofking togethér'as a team -

. of equals was brought to fruition in Montreal with the over-

. all scheme of Eaton [ ninth floor dining room de51gned and

132 v

decorated by Jacques Carlu 1n ccilaboration with the

archltects of the builldingf;33

N4

b

Carlu in the article «Tradltlon and Modernlsm»

'which he wrote while a professor at Massachusetts Institute

There .is in fact no dividing line-
-between architectural decoration and
the applied arts the latter being
links between daily life and the fine
arts.134

131, Andrew Reinhard, «Modern Architecture
a Mahy- Sided Problem, Construction (March-April 1934)
55-56.

\ 132The Gazette, Jan. 27, 1931: 6. Jacques Carlu, Grand
Prix de Rome (about 1923) Director in Architecture of the
Fontainebleau School of Fine Arts; Professor of Advanced
Design of the Massachusetts Institute of Technology.

‘133Rbss and Macdonald. : S

—_

134Jacgpes Carlu, «Tradition and’ Modernism,» The )
Journal R.A.I.C. (May 1931): 180. .

R
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. \
The Eaton's dining room opened the same year as o

135

the Aldred Bgilding. It was decorated with window:

'Spanérels‘inlthe new material/thgt.were manufactured from
thirty-two éhousand pbuhds of no. 43 aluminum allgyﬂwﬁich
were «highligh; casted and [were) a notable decorative
featuré qf the design». LE CHATEAU neighbourhood movie
p}cture house, cpﬁpleted the egg of the same yéar, shared
ﬁbe same new style of architectural decoration. A ster

of decoration about which Alfred H. Bair wrote:

4

. .~~~ Only recently has the deluge of modern-
. " isggc decoration from Vienna, -Paris,
Stockholm and Amsterdam begun to diminish,
“but not before our more advanced architects,
already stimulated by Saarinen's success, ] 4
had accepted the modernistic mode with

with zig zags and chevrons instead of ‘

Gothic crokets and classical moldings. The -

modernistic style has become %ust another B
_way of decorating surfaces.l? N

" In the 192655, the Art Deco -a§ a style apﬁiiqhe»la?

that appeared on the exterior and interior of the Beaux-A;tsi

- -
%
RN

Al -
t

' 135The Aldred Building, Construction (May 1931): 147.

.136R1fred Barr, uodern Architecture International

‘ Exhigition (1932) Museum of Modern Art, New York, p. 13.

o 137Gebhard, 17.
. .

Iy

the ‘ >
~ e

0y N LY
e

enthusiasm and ornamented their buildings o

T
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CHATEAU was typical of the «machine inspired design»
\

expressed in American palﬁces at this time. ' N

. . . N -
Y S ’ ' > ' ° {
.o ' N

" THEATRE OUTREMONTY3® '(Fig. 38)  °

.. - ~

1

‘At first, the popmlatlon of Outremont, which had

steadily increased to 23, 000 by 1928 objected to the

construction of a movie house in their City of Outremon;.

In HfStoire_d‘Outremonr; Robert Rumilly wrote:

1

Alfred Trudeau demande la permission
d'ouvrir un cinéma au coin de 1l'avenue
Bernard et de 1'avenue Champagneur. . )
A ' Les voisins s'opposent, la présence du .
L T cinéma entrainerait, surtout le soir,
w ‘une affluence d'automobiles dans les. . . e
y 'allées ttansVersales.139 . : ,

A

Eventually the citizenry succumbed to progress and Rene

t 140

L. . Charbonneau

who had already designed maﬁy homes’. in the .

1

138No plans, permit, etc. exist for the THEATRE
OUTREMONT. An information source was the Souvenir ‘Program”
’ .. from the Grand Opening, Oct. 4, 1929. (Appendix B, p. 186 ).
Design of seating and number .of seats: 650 ground floor,
‘538 balcony.

Theatre opened Oct. 4 1929 (Souvenir Program: OUTREMONT).

139gobert Rumilly, Histoire d'Outremont 1875-1975
(Montreal Leméac, 1975). p. 231.

' 14°Informaticnﬂon the architectural background of René .
. Gharbonneau from an interview with his father, Mr. Gérard

pharbopneau, July 31, 1986. (Appendix B, p.. 187)

-~

designed neiqhbourhood mcuie houses-the OUTREMONT and LE s

e




city was the architect of £hoic

et c'est pourquoil connaissant 1l'exclu-
' °. sivisme de sa population, il a voulu .
dessiner un thédtre possédant la des- \ . , ¢
tination, le confort, le cachet d'intii4l ’ '
mité dont. ses patrons sont coutymiers.

. ' . ‘
g . : J/
- 3 L]
v N / \

The OUTREMONT, in the City of Outremont, ‘opened -

K

‘ Qctober 4, 1929, one quarter 'of a mile west of the.RIALTd'  e %
oﬂ Park Avenue. LE CHATEAU opened in the quartier of Yiilétay

in the northern section of the city two years later, imme;'

diately across the street from the RIVOLI both of these

nelghbourhood movie houses were des1gned by René Charbonneau

A

with the interlor decoration executed by Emmanuel Briffa. P

Although a more mature statement is expressed in LE CHATEAU

Iconceptibn, characteristics intrinsic to the style, the .

\

.geometric form of' Art Deco were*very'much evident in the earlier

"l

bulldlng

o

e _The THE&TRE,QUTREMONT is a two-facade cetner build-
5ind.‘ Its huge black'posterjlike upper ‘casellletters
eont:a§ted with the sanqleoloured brick,on the step-up imme-
‘diateiy idebtifles thg‘movieihouse and introduces one element
in the new style of aréniteetural deeoration. This dramatic .

touch -on the step-up is cantrasted by the subdued horizontal \\

]

I3 -

14150uvegir Prggram: OUTREMONT . .
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.9

grey-ﬁeiée cast stone facade with its g&p-dimenéional“ -

décorative low relief patterns in the same material as éhe
} facade. A small vertical marquee, limited to the height of

~ the street facade, was o¥iginally féund just above tﬁe entrance
t§ ghe mov{e house, unob%rusively tucked into the'corner:

' The dohble entrgnce which angles the corner on two: sides
follows the same pattern as the stores, in each of the cor-
responding bays, which run parallel to the sidewalk on

Bernard Avenue.

The street facade and theatre module share a Q;ll to
the east with the apartment buildiﬁg, while on Champagneur St.
the street facade is juxtaposed to the theatre module at a

point one third up the wall.

~

v

Designed to be viewed from the north east corner,
éhe horizontal neo-cl;;sical movie house, part Babylonian
fortress, part pugblc‘style with decofative elements of the

., . hew Art peco sﬁyle, occupies ﬁwo thirds of a short block

between Champagneur St. and Bloomfield Ave. o

- .
The facades are .composed of a play of ,\}e'rticals

and .horizontals both in the basic design and with.

the addition.of the decorative eléments. "The neo-classic

symﬁetrical cast stone horizontal street facade is.qomposed‘

of a se;?n bay closed composition witﬁ two lateral pro-

o ‘ truding bayé framing the five central bays. An eighth ba§




AT e . ' ! ‘g

afound the corner follows the same design and flanks the
' massive theatre module. These bays can be divided horizon-
tally into’Ewo equal halves with corresponding entrances

“to-the services at ground level. The vertical cream coloured

-eeefw—step-up theatre—module isfsimiiar'1n“des1gn—to“the‘pattefff' T

. established with the zoning laws for skyscraper set backs -

P

that originated in the United States in 1920 and was fully’

142

established in'Montreal by 1927. This design source how-

—w——-ever often draws other associations, among them the second

and third floor levels of the «stepped or terraced Indian '

143. of’ ﬁew Mexico, and Arizona

(‘ modelled after the stepped shape of the Aztec temple.;44

habitats called pueblos»

v M L}
. ‘
Y )

l42?hllip J. Turner, «The Development of Archi-
tecture in the Province of Quebec Since Confederation,
Construction’ (June 1927), 194.

i \

: 143John J.C. Blumenson, Identif ing American Archi-.
_tecture. Pictorial Guide to Styles and Terms 1600-1945 iﬂew
- 'York: W.W. Norton and Co.’ lnc., 1981) , 6-7. ‘

1
144Harris, 38, 535. Aztec architecture was «An
architecture emerging in the 14th century from the austere
Toltec. Aztec pyramids characteristically support two -
temples dedicated to their major .gods: parallel stairways
led .to a common platform on which temples were placed...
Destruction of Aztec architecture by the Spanish left few

remains: . the Aztec Capital of Tenochtitlan is entirely
buried under Modern Mexico City.»

Hillier, 45. Hillier notes that «it was the
stepped shape of Aztec temples which had the- greatest .
effect on European Art. We see it in wireless sets, .
plastic buckles, in the «bureau de dame» and of cour e in .
architectuse itself.»

* -
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in coritrasting classical rounded swags and angular arrowlike

%o
PR : 63 .
* H

' Thé decorativé treatment of the surface is acégntuated
Vgrtiéally by the series of unadorned fecessed straight-headed
windéws'in aiternating patterns of sevens and threes and in
the pilasters sepafating the bays, while the horizontality .
occurs in. the ppnels above 'and below the wihdowg. The new '
architectural&ornamentation is exemplified above the window

“

tassles, [Fig. 39]) 4in the shape of inverted‘éhe§rons a

" motif common to Art Deco design while below the window a more

géometric design in X's and O's is introduced.

AN The chevron or zigzag a motif rarely
employed in the exhibition (1925)
although...[it] was to be the leitmotif
in many of the styles named after it.145”

" It was as early as 1921-22,'that the leitmotif of
triangles and chevrons, «carved by Bauhaus students» appeared
on both the exterior and interior as a decoration 'in Walter

Gropius' Sommerfield House in Berlin.146

145yhiffen and Breeze, 6. Harris, 109. The chevron
is not a new motif. C. Harris identifies the chevron as:
«a v shaped stripe pointing up or down, used singly or in
groups in heraldry and in uniforms: hence any ornament so

-ghaped. A molding showing a zigzag sequence of these

ornaments appears’ in Romanesque architecture or derivatives».

( ]
146
Robinsqn and Bletter, 53. Don Vlack, Art Deco
Architecture in New York 1920-1940 (New York: Harper & Row,
1974), 58. Interestingly Vlack draws a parallel between the
«ziggurat» and the motif-labelled a «chevron»: «The structured
right angles had only to be modified into connected acute angles
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e,

Similar to the desigh of the~b11as£er on .the facade”

v

of the OUTREMONT, the fluted pilaster, capped with a panel‘

v a

rather than the traditional entablatire.was a- common feature | % "
' of the new style. ‘Whiffen and Breeze. note .that at the 1925 ‘\ .
‘ A ]

Exposition, oL \ %

The columns and pilasters, usually fluted

or reeded were ‘much used, but rarely had

anything that .could be taken for a capital, .
they might support a frieze without any -

architrave, ... sculptural groups, or

‘ pilasters ... but never a complete entabiﬁ- .
ture; cornices were eschewed altogether.

¥

o
‘

Accentiné the verticality and introducing another
. -element in the new style is the textutfal hand crafted treat-
ment of the bricks on the street facade similar to the German’

N a0 F . .
brick sty}e. Bletter explains the :brick thus: \

-

» ornament is usually ingrained; that is, .
the structural unit, the brick itself, is oo
used to introduce decoration by varying Cod
- color tonalities and by changing the normal
< . ‘alignment of the bricks so that they project.
- .+ “in angular patterns from the wall. The
¥ joverall impression this type of architecture_ . .
B b "produces is an earthy, hand crafted texture.148 :

»
4o

in order to' increase the velocity and force of the Symbol.

... If a multitude of lightning volts are converted they form
~ a vibrating grid.»

In this:paper, the word «chevron» will be used wheh referring

to the linear friangular motif (usually only in the ornamenta-

tion) and the «ziggurat» for the step-upé“

¥

147 whiffen and Breeze, 6. o .

S ) e 148*Robin’son and Bletter, 54-55. . g _ -

‘s o : bR



AN

. simultaneous planes,

iRy

l
- "
. R -~
Lt )

) Althouqh smaller in scale, the OUTREMONT, with its
projecting brick design xgpeating the shape of the bays of

the street facade below, is treated similar to the step

. back principle of the skyscraper and the cubist element of=~ '

- £ A

The changing scale and setbacks of
numerous angles and facets shift in

what seems like arbitrary relatjon- ‘
ships, but the symmetry of the building -
is such that it is understeod that one
aspect of a building gection is a mirror
image of ahother...

On the Champagneur St. side, the design of the street
facade is repeated and is dramaticl:aily altered at the
juxtaposing of theatre module. The increased height and
massiveness of the theatre module: with the textured pattefn

. :

of the bricks in vertical bands within the framed panels

increase tl;xe upward thrust and give a more human quality to

¥

"~ _what otherwise would have been a bulky c;veivwe'rinq 'surface.

———

(Fig. 40]

With the addition of the new style of decération‘

to the traditional Beeux-hms building, the introduc-

tion of ar,xqulax: and rounded patterns and the juxta- PRSI

pcsed arrangement of the pattern, tﬁe rhythm is a combina—'

tion of serial repetitiveness while at the same time becoming

149y 1ack, 18. ‘. .

Tive



" rhythm,

reversed the movie house facades, so, that the step- up facade

L TN

3
r .

Q

fraqmentary and harmonious Qlthin the pays. with a sweeping
upward movement to‘the step-up facade cembined with the
rhythm of the brickwork, there tends to be a'repetitlon of °
broken beats with‘tranquil interludes Around the corner on
Champagneur, a rapidly accelerated version of the upward

\
motion expressed- on the Bernard St. facade 13 repeated “in the -

' In addition to tﬁa new elements, two more traditicnal,
more rounded in design panels over the service entrances on
the street facade show-the_soddess of the Movies» in hiqh
relief peerlng out from between two wildly twistihg gri¥fin-

like creatures inviting «all» to enter LFig. 41} f

I

Charbonneau's design of the OUTREMONT“is sim*&af in’

basic des&gn to his later movie house, LE CHATEAu Not only

»

L}

in the spatial arrangement of the interior is the OLTREMONT

similaréto Charbbnneau s later composition of LE CHAT;AU,‘but

in the exterior design as well. It is as‘if’Charbonneau%has

on Champagneur is the St. Denis St. facade and main entrance

to LE CHATEAU whlle the street facade at the OUTR£M5NT

.be likened to the Bélanger st. facade of LE CHATEAU. [Fig. 42a & b)

-,

Pl

The single balcony neo-clas:ic auditorium followt.the

. same familiar formula as the earller buildings. Tﬁere is, how-

ever, a departure from “the traditlonal French wall in the

=4

M
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H

‘overall treatment of the surtfaces with the int oduction J’ﬂ.i

the new decoratjve lements, the des:gn of the architectura
s & .

ornamentation) the’ ﬁrrangement of the patterns, the motlfs,

and the atypical juxtaposition of elements which in itself
4 o
is chakacteristic of, the style. It is not surprising then

to note that trqﬁgtiOnal plaster pattern ‘books were _not . used

for the OUTREMONT. »

A

¢ . Al oxnamentation and fixtures were . _ PRI
. made specially for the Outremont - - R
" Theatre, making it truly a modern ’ T
tneatre, and is a credit to the C1ty , {
of Qutremont.

‘\
- -
> ) »
' . . M . )
s . - - .
* . . . ' 1 7 N N . »
. ; : . .
P - C - : * ..

.. "S: : At first glance, the sugface treatment of the wall
‘0 )11 : ‘Ll' ‘

"élevation with its pilaster separating bays above the rusti-

.0 . cated level resembles earlier movie houses.‘ Howeéer,.on°

A ' closer obsbrvation the «new stylen inspired by the machlne

convey a feeling of jarrinq movement, while strange and

differentfls rnther compelling‘when the old and new'meet in ;

4 ¥

' 1 7. thig.new way. [Fig. 43] . i L PR
_. "5&; ;- (Fig. o /

o

- "\u 3 The f§at five bQ'd pilaster d%”bn is capped with a

) RS .

. - stylizedltloreated paner'comgosed of a pattern of angular

"elonqated fern leavef and raunded fruit, pai‘med with accents '

. . . of si!ver le4f. 'This panel is juxtaposed to a rather subdued A

& S : N
\ .0 ~trld1t13nal landscape - ) )

2

o
3
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Below, a simulate¥ stained glass arched window is

overlaid with.a machine-made abstract geometric design and
below this again is found a simulated tiffany in a geometric
vertical engineerinq design, like that of tﬁé Eiffel tower. -
Beside the window ar?'couplea pilasters in the same banded
design as found on the frame of the window between which is

painted imltatlon marble. A leitmotif cf the Ff;nch Art

Ry

Deco, «the ﬁtylized fountain and f}ower'like scrolls
151

ampears in the

R . ~ )
plaster panels above the paired pilasters. R

P

reminiscent of Edgar Brandt's 1'Oasis»

-

Instead of the familiar elements of the architrave,
A4 .

the same plaster molding ‘as that on the five band-fluted

'

pilaster is repsated in a dentil-like d€kign, acting as a

£
.‘ : 2 /

frame on @ith&r side of the simple geometrically arranged

paterae. - ) ’

The plaster cast machine-made bands are reqeated.pn
the falsn beamed symmetrxcally designed ceiling, where they
are contrasted with the hand-crafted stencil work. ' The five
band pattern on the ceiliné is broken up with the outer two

bands only acting as a frame while the other three bands are

designedlin,the\ziggurap shape. [Fig. 44) o,

L]

) "1
) . .
151Philippe Garner, «Silver, Jewellery & Metal

Work, » The Encyclopedia of Decorative Arts (1890 1940): 100.

\ . . ' ) .
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The most important and uﬁzquitous
motif of Deco design is the ziggurat. .

B This shape is the major theme of

h

o

e

\
o

‘in a fluted, abstracted, degtil-like standardized product. e

- Deco ornamentation...manifest(ing] . t
itself in hundreds of. permutationsl32 :
... as a two-dimensional -decorative -
device ... (that is)} “the preeminently -

Deco structural form: as well as the
ornamental one.

1 b
-
1

]

The‘zigq&rgt motif conveys the, idea of movement both g '

in répegitivenesé'apd in the desiqn. As Vlack writesg:-

[

\ Py

In as much as the andular and jagged’ . e
. linear progression of the ziggurat W o

- ]had no rgal Béginning or end bgg did
- have correct energetic rhythm. 4

5

hod

-

Here we see the machine-~inspired moveméntg expressed

w1

- The ptoduct/;his time is treated in a rounded form and con-

’

‘

ceals the indr}ect lighting while at the same ;1ﬂ3,framing V .

the deep painted silver féai*ques that cast 4 subdued ' »

}1um1nosity ovér the room. -The deep mysterious infinite

~ energy hidden in the mirror-like refractive cavernous spaces

L] .

is symbolic of the power hidden in the man-made machine.

(Fig. 45) - o ; !
152v1ack, *57. - o ‘
o | N
15310k, 77. - ' .
{gzclack, 59. \ )
. ¥
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The rhythm leading to the focal point, the proscenium,

- is fragmepted in the areas which jolf the eye with the juxta- -

A

" position of the contrasting elemenis and smoothly move over
the surface with the dentil-like design.‘ Vlack draws atten-

/ tion to the fact that:

h just as the ornamentation were modern-

istic, the materials were not used in
the traditional ways either. The juxta-
position of colour, Xture pattern
! and opulence often startled and even
shocked. Not only was the rhythm of the .
shape jolting but the matexia% itself ‘ !
- ' added an additional impact. ‘

v

-

‘Charbonneau did not choose the typical «atmospheric»
1 L5 ’
Eberson style ceiling that Doucet, Dufort and Crighton employed

for the TREATRE OUTREMONT. He worked however to create the
same, outdoor ambiance in the auditorium. In the Souvenir

i
'

Program Book, René Charbonneau stated: , R -

Concu et exécuté dans le style moderne VL
l'architecte a voulu par des lignes et
effets de lumiére se reflétant sur des

) fonds or et argent-.créer une lumfnosité
se rapprocha?t de l atmosphére des jours
ensoleillés. . ‘

In contrast to the geometric machine-made smooth
product were the gintings and the stencils found on the:

ceilinq and the soffit as well as in other sections of the -

' . , \
155viaéxk, 92\ \ a j S A,

N 156souvenir b:gg:aﬁ} OUTREMONT. .~

,
, o
+ N t
' ' .
* €
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< _ movie house. For gxsmplé, the ceiling of the mezzanine

!»’

. lounge is decorqﬁéd with.g painted mural of rococo-style

4
v

putti carrying wavy ribbons on which: was writtgn”'Qiﬁe
Confederated Amusement Ltd.» ideniifying'the OUTREMONT as ®

AN

~ another linkﬁin this chain of ‘movie houses. [Fig. 46) . Y

.

On opening nightvthe ttémpe—i'oeil asbéstosccuttain

signed with the naine of the.deéorator E. Briffa.was raised and

~t

L4

«the OUTREMONT progiam began. In order of presentation:

~

.«Pathé Sound News»: <«Local National and N
World News Events in Sound»; «The Toy .
Shopr; «A Tiffany Stalh Colour Classic ,
in Sounds»; «A Movie Tone Vaudeville ‘' Lo
Attraction»; «Go Easy Doctor»; «A George
‘ Le Maire All Talking Comedy»; presenta-
¢ * : ‘tion offering, E. Ross...Silver Toned
Interpreter of -Ballads songs.and snatches,
director of entertainments par ex¢ellencea -
' . ...to entertain-and present in turn...the \
’ T Haunting Songs .of Claire Vincent...with
“.0 . Y + . & volce which thrills the audiences wherever '
she sings; the Morenoffs «Bring to their '
Dance Credation the allure of Jettyva
Aesthetic Dances which made her a feature
of the New York «Rio"Company» (and finally]
.. .Saucy fascination of the Petite D'Arcy
.. Sisters in their Intriguing Specialties.»137

LI

1

rd

o . " Oh either side of the ‘proscenium, [Fig. 47) above -
. P e - 4

B

-
P

the anqled arched windows, two baroque theatre mask-like faces

i g ,

. : . of the «Goddess of the MoJiesy peer out-at the spectators

reminding us 9; the past. Above the proscenium_are repetitive
| B . N eyt

N
’ v o
d et . - iy
i . N ﬁi‘:« '

157

Souvenir Program Book, oﬁwﬁzyourx :

i

}
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.

gilt plaster cast panel’s:of pairs of Diaghilev inspired
dancing girﬁsiwicﬁ swirling veils fn hand. with one knee
lifted and the contour of buttock revealed through a%hort

_transparenétdress,'the? sport the new short «permanent

wave»158 rebfesénting’the spirit qf the «modern» oqe. (Fig. 48]

hd v
M

S A
"/ LE CHATEAU®? Appendix A .[Fig. 49)

. N 4
L}
In the north eastern sectiaon of the city: Just north

7
of the earlxer ST. DENIS theatre and on the. opposite corner

Y

of the RIVOLI, the LE CHATEAU nelghbourhood movie’ house

4 .

opened in 1931 the same year as Timothy L. Pleuger's «pure

Art Deco Oakland Paramount» in California.
T ' - ,
The brick, cast-stone, terra-cotta faced: LE CHATEAU

NEY e

3

Iy L}
is-.a corner complex composed of two facades that are designed

to be viewed diagonally from the(south. The RIVOLI, owned by
- P . N

the competidg United Amusement|Corporation, wasquilt five

[}

' . .

.
!\ post ‘ b w b

s

153Dav1d Hillier, The Style of the Centuzx”19bo-1980

' {New-York: H.P. Dutton Inc., 1983), 94.

) o lsgLB CHATBAU c. M A. Sggcification and Agglication.

3 o) Buiid and Permit to Build’ #440-1931 (Appendix B, p. 188 .
"DesIgn of Seating and Number, of Seats: - " ground floor: 894,‘» o

" balcony: 516. P -
Theatre opened: Dec. 25, 1931 (conversation' by phone with
Famous Players,ﬂgoly 15, 1986). . °

Y
.



" years earlier and was a much ffore modest structure than the
: - 7 \

‘the populatrgn,

K ‘ ! s,

new massive complex. Lo ¢

The monumentaX® LE CHATEAU complex brings to mind
the Baths of Caracalla and liké(;his ancient stfucture which
was centered around varied activities, LE CHATEAU houses

LY

stores, and apartments as well as the movie house. ([Fig. 50 a

. and b} i * - o .

H

The two-storey Bélanger St. apartment facade was o
. 160

'

originally plaﬁned as a three-storey building. The

*5

design of the apartment section caﬁ.be likened to the row

housing projects161

162

necessitated ‘-by the steagly increases in

with the development of urbanization

during ‘'the 1920's and 30'57

The step-pp design is similar to the OUTREMONT, only

T

at LE CHATEAU there is an additiqdal step-up.: When viewed

-from. the §t; Denis St. facade, ‘the adjoining secéion appears

as'if it was a vaulted buttress to the\movie house.

by

; lspaélanqer St. Elevation, C.M.A. #440-1931, Archi-
tectural plans. d %

fn

®

- 181lsharp, 112.] SN ‘.

[+}

‘ 162Eddar McInnes, Canada A Political ‘and Social o
History (Toronto: Holt, RInehart and Winston, 1969), 530. ;
McInnes notes that 40% of Quebec's population was centered in -
Montreal by 1931: . 200,000 people from the rural areas .
emigrated to Montreal between 1921 and 19313,

4

,n‘
v
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) ) - R

’

' Running parallel to the street, the stores on the
1 L .

St. Denis st. facade correspénd to the bays below and flank
R; e the entrancﬁion'the ground floor while on the Bélanger St.

: facade they are aéymmetrical. K '

{

The traditional Beaux-Arts designed LE CHATEAU is

rhled.by a compositional unit the width of one pilaster located
IH . N

in the ce@tral‘bay. The two lateral bays are equal to the
central béy on the St. Denis St. tripartite facade. This neo-

: . cldssic éomposition’cgn'also befdivideé as a play of squares:
v 4 R .
n - the unit framed lateral bays are composed'ogdg_seriQS of a

ﬂf ‘module of .five stacked smaller squares, then the three larger
ones in the centre that are capped by-an eyebrow, thereby

A
'accentuating the verticality and the massing toward the centre.

[Fig. 51}/

‘ | . .
The Bélanger St. facade, framed by a compositional
i A)

unit at the terminating point .of the building, is composed |
' <

of fbu;ﬂverticql stacked squares within'the extended arch

) .

rmpdule., This is followed by a unit of three stacked lafggf

squares ggdal in height to the arched module. The transitional
¢ . ,
bay at the cotrner framed by the modular unit is composed of a -

) stacking of three boxes. o | .
. ¢ { :
‘ Horizontality is expressed by the volume of the
o Bélanger St. facade, in the arrangement of the pattern, the
'window punctuation in sefies of singles and doubles. When
N . f \ ' .
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]
combined however with the surrbuhding_decoratiVe-molding,
and the sweep of the archs, the verticality is emphasized.

N\

B on the‘St. Denis Ft. facade, the verticaliemphasis -
. is expressed in the basie désigp, iﬁ the treatment|of the
surface eladding, in the architectural ornament, along with
the new mdtifs. Underlying the vertical emphasis is the
energy source and power that generated this phenomenon, the
mathine and the mystery that lay behind it. o /,':. )

s . ™

On the same facade, the vertical direction is ‘Q\
expressed in the pyramidal arrangement of the wlndows in tp
lateral bays, in the diminishing upward of the windows. in _
the central bay and in the treatment of the pilasters 1n\ st
the arch within the central bay. With the inclusion of the F
spandrels -beneath the window, the)pilester cap be 1ikened‘
_to.the elongated piers of tte skyscrapers which carry through
to the apex, aceeptuating the verticality. The‘decorative
motifs contribute to tﬁis updard direction as well. The
cactus motif on the spandrel w}th its swirling ends, have
replaced the Art Nouveau whip\lash . This design leads the
eye up towards the stained glaSS\ugrdow with its sunburst 2

4

motif. ([Fig. 52) R e,

fhe:sunburst motif ‘ Tl

' a favorite. device with Amerjican archi- ," D
tects that...filled the upper part of =
) ‘ Y ,‘,, L, . 4l

[N
I ' f a
a . . e . , N

PRE VIR T e
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o the entrance aedicule of the Galerie
. Lafayette pattern 163

at the 1925 Parls Exposxtion It was also a popular motif

of the thirties «a more dynamic time...the rising sun;, the
racing clouds and hair steaming in the wind.»164 As early as

. . 2 :
1912, Franz Marc had illustrated Versdhnung (Reconciliation),

A

in Sturm, with a sun-ray motif representative of unreleased

165

power and energy. The sun can be interpreted f;om the

s . L\ ~ - . . .
theme on the facade as a source of natural power and energy
combined with the modern machine-éenergted energy and power -

that helps man build his skyscrapers. Along with teghnol-

-ogy this produces apparatus for talking filﬁs for movie

houses like LE CHATEAU. Waves of energy race across the

bottom of the upper section of the cast-stone facade while
:'the more ‘linear design of the chevrdn, on the molding, between

the masks, circles the entire building above the entablature

of’ the first floor. Bletter note that,
P

. The most obvious element of Art Deco
; : architecture is its use of sumptious
- ornament and lush textures and colour
" achieved by combining several materials
such as stone, brick, terra-cotta and
metal.

+

. l53Whiﬁfen and Breeze, 6. ' ,

154u1111e:, Art Deco of the 20's 4nd 30's, 93. .

; 166Rubinson and Bletter, 37. . ‘

.. N B
"~ v, ¥

‘\

155H1111er, Art Deco of the 20's and 30 s, 27, 28.
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Both the colour ;ha the texture in the overlay gasthn
stone, with the gold coloured brick below, when combined with
the ornamental terra-cotta molding and the fiquges in relief

convey herizontality with the emphasis on the verticality.

7 N

- The rhythm on the Bélanqef St. facade is a combination

of eeping upward movement at the arching changing to an

~ irregular beat at the step-up. The upward direction is> accel-

<<¥

-»

4

erated on éhe St. Denis St. facade and when combined with

colour, texture, pattern and design in its serial repetition

¥

and broken rhythm it expresses the new scyle of decoration

[}

and introduces a new beat.

In add;tion, there is a‘stage-set dramatic character
to LE CHATEAU. The St. Denis St. facade is like that of Jogeph
Urban's design of thg movie theatie for Ziegfeld.in 1927, «in

]
the form of a proscenium reflect[ing] the real proscenium

within.»187 [Fig.} 53]

The clothed figures at the top of the pilaster, the

monumental heads in relief and the band of terra-cotta molding

' which runs along the two facades in an alternating. pattern of”

masks of traqedy and comedy between the chevron motif identify

that behind this facade one can expect another drama. [Fig. 54]

N . . o

Ir

! ‘ 167Robinson and Bletter, 19.

0
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Vlack suggests that the surface treatment of build-

. ings like LE CHATEAU exemplifies _° N

- ™

the fantastic insistence on symmetry,

serial repetition, and»logical balance - .
in the geometrical pat ns and reliefs oo
is justified. As most of the architec- -
tural structure or engjineering is Lo
basically traditionay’in nature, 'ornamen-

tation tended to engulf or encrust the . .
building. There is a similarity jin this o
case with the Gothic use of religious -

ornamentation, which in its abundance \ , L'

and iconography conveyed the idea of God.,
The Deco ornamentation had a similar
function: to enhance or proselytize the
idéa of modernity.168 -~

.\

S

~ The overall theme,of the unchanhelled‘eﬁergygfound.~

A

in nature and in the man-made machine which was exemplified

on the facade continued to be expressed in the surface

treatment of the interior.

;

T

v

Passing through a small symmetrical lobby off

-which a stairway leads to the balcony, you enter the audi-

torium through a pair of heavzly wood grained doors carved

in a low relief sunburst motlf.. From the bottom corner of

the door, suns rays like a pattern of moving waves extend

'apross the door terminating in a swirling motif typical of

the Art Deco style at this time. {Fig. 55) Abovefthe donr,

the sgme sunburst motif appears in a rectilinear design,'in

~

a plaster cast panel.

)

168viack,. 60.

<

e
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The single balcony Beaux-Arts designed audiborium‘is'

ruled by the same compositional unit as the exterior and

‘ follows the traeitﬁenal spatial arrangement of the wall eleva-
fion. yowever, with\the «new style» of decoration in the
:reatment of the wall surface and the new motifs, a new and
different rhythm was introduced.

wols

i

Charbonneau's design of the side wall could be seen as

similar to Rapp & Rapp's «ParaMount» theatre in Aurora, Illinois

(1931) Naylor notes that at this time the «traditional

-

French side wall arrangement is beautifullv translated into

.
Art Deco.»18? L ‘ T >

. 4 e

‘ Ae LE CHA?EAU,‘the flattened abstracted version of the
pilaster which appeared on the OUTREMONT sjide wall has ‘now been
reduced to the basic ferm, that of a ser;es of six individual~
sticks of wood on a gold painted backgroendxabOVe and rusti-
cated level. Wiehip the centre of each of ehe arched bays a
pila;Eeéfframed stained glass window in the design of a pinnacle
shaped'symbol, representative of the recently compleked Chrysler

170

Building or Empire State Building, extends;towards the sky.

]
t\ , 169Naylor, 149.
]

170rhe Chrysler Building, 1928-1930 designed by
Willian Van Alen, was the tallest building in the world
followed one year later by Empire States Building designed
by Shreve, Lamb, & Harmon.

-
\ N

b4
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[Fig. 56]) Geofgia O'Keefe's painting Radiator Buflding-
Night, New York (1927 FUN) where the skyscraper is seen as

«a gigantic monclith glowing in the night, topped by an Art -

Deco splré»l 71 is another interpretation of this phenomenon.

Ori;inaIIQ, painted tree tops appeared 5n~either of
the deep rust and amber coloured stained glass, while above,
‘the wall bracket, which was a symbol of the,sun; in the fénm
of an electric light, threw radiating currents of light' flash-

ing in all directions and beamed down on the cityscape below.

Circling the inner frame of the arch there is a con-
. , A i

tinuous pattern in a plaster cast of waves, similar to&those

i

a

on the facade of the movie house. briqinally, the ress f the

space between thé'piano nobile and the ceiling were painted™

with continuous bands of the same Qave paﬁtern.dgﬁis pattern

could be“inéegpfeted as representative of sound waves since
o

radio as well as the movies were two
principal forms. of entertainment during

the depression. jpoth depended on,and oo o
grew out of sciemific invention. Radio ' ;ap”x
was powered by electricity which generated S %ﬂ*t

words of mysterious energy filling the air
with cross currents of' radiant pulsa-
. tions.l72

l.715elz, 259. o | . B -

172148k, 59. o I
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- .
This radlatlng electric movement is carried throudh-
out the room 'in the same motif but in the more angular shape

of the triangle. 1It-appears as part dfzthe\decoration-qn '
’ ..

\the symmetrically designed molding paneld and friezes‘in
the soffit and around the balcony. The chevron design com-
bined with the stylized flowers-typical of the Art Deco

vocabulary (in the more anguléted flowers which included roses,

173

_marguerites, dahlias and zinnias) is in the same colour -

scheme as the rest of the room. Combined with the accents of

medium turquoise blue and the overall warm colour scheme which

was predominantly «ochre and gold», a common 'Egyptian influence

. . . K 7
on cinema friezes, at this ta.me.1 4
/ , -

. \ -
'
!

The rhythﬁ on the side_zg;ls is.that of a syncopated
jazz heat whete the regular beat, that of the arches end
pilasters is'sﬁperseded by the other «off_beat», reptesented
\iﬁ this design‘by‘the inner stained glass with its pinnacled

structufe. This alternating «on beat off beat» rhythm carries

one's eye both horizont311y and vertically joltingly from the

.

side walls towards the swirling spiral-designed grllls on
elther side of the focal point of the auditorium the pro-"

scenium. [Fig. 57]) A Jumpy rhythm>created by the colour,

-
[ 4N -

4 S

- L7.3Mart1n Battersby, «The Trlumph of ﬂ925» ‘(ed.
PhilippeﬂGarner) The Encyclopedia of Decorative Arts 1890-
1940, 24. :

I

174Hiliier, Art Deco of the 20's and 30's, 52..
.’ \. ' “"- . / .
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\ combined WIth pattern of the triangular shaped palmettes.:~:~&j‘f‘

with its pi“"aCIG ShaPEd glldéd stamen and styllzed R’Q:‘{gﬂ“

¢ g

.fioreated and 1eaf de51gn drrect the eye around the prosce-
hium and’ up towards the serles of repetltive bands,. TheSe
extend out .onto the sl;ghtly arched ceillng joggling the
eye with thelr staggered brlck de51gn of elongated styllzed

leaves

Vv

~1974 had an abstract geometrxc pattern whl&h was.orlglnally

Pad

painted on both the celllng and the/beams.

O
i

[Flg..

AN

58 a & b]

which opened only nrne days before LE CHATEAU.

‘spectlve and, vibrating rhythm..that fuses llght

- Al) 8f the decoratlon was purposely

N i ‘t
The same rhythm contrnues on the oeillng whlch until ;;~;

repetltLVe .and all ‘conveyed the feel- St

" 1ng that if it were not produced by the
machlne.. It ould have been

o

Charbonneau's treatment in the ‘design of’the‘furface
. - ¢ D 1

1 ' , ) a
in arid around the proscenium is similar to the more elaborate

version. of’ Pleuger s «Paramount» in Oakland Callfornla,l?’6

[Fig. 59]

- . : \

a

The Amerncan Joseph Stella s futurlst palntlng of the

“~

Brooklyn'Brldge (1917 YU} and hlS 1ater palntrng, 'The- ng

(1920-1922 NMNJ) with its «shufting planes, lumlnescent per -

¢color, and
[

)

~

175Geb\hard; 7.0 I e

W

1765usannah Harris Stone, The Oakland Paramount

(Berkeley,.Californla- Lancaster-Miller Pub. 1982, 8,
62- 63 .- : , .
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feeltng\to that expressed in the treatment of(the audito"

- .
L

rlum in L CHATEAU.. -~ " f” PR

LN A “

'

| LE‘CHAEEAU, a building much smaller tham was projetted
17 8

‘

S

'openedxon Chrlstmas Day,

C It was é movxe house that looked to the\past to the present‘,;

and to the future. From the past the fretwork - Greek key

motrf On'some Of Lherpanels found at the ends of the .Goddess;;

A Y

N

of the Movmes» halr‘

f-\

5 : reminlscent of the all powerful dem-

/

. ocratlc aﬁC¢ent Classical Greek C1VLllzatlon 456 B. C [Flg.

\ N

60] The mQtlf of the preseht is identlflable in the ability
\‘a N ,
of man to control understahd and domlnate the machlne and its

- )4

technology in order to bu11d towering skyscrapers.\ Man S..

(\11ne into an agitated totality,.. ;77 conjures up a smmilaré -

durlng the height of the Depression..~

/ \) ot

hope 1n the future can be found in tne motlf of the sun

whlch greets us on the exterlor 1n the tradltlonal stalned
glaSS wxndows and carrles throughout as an overall optxmistic

theme ‘in this nelghbourhood mov1e house at the close of 1931

~4

‘and in. the antxc&patlon of the New. Year.’ Lo .

- M -
‘. ’ o f . '

N 177Selz 146, 266.. The Port is frgm a series‘'on’ -
.modern technology and the city that Stella produced between
1920-1922 titled New York 1nterpreted

178The Office of Famous Players gave the opening of
LE CHATEAU as December 25 1931.,\ ) . ‘ L
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the same way that the «zigzag modern»

S

,’)"xn'
oy

A nﬁigdeSign in t

¢

he form of streamlining-was intro-

179

duced at ChiCago $- Century of Prdgress EXposition 1933 34

was introduced at the 1925 EXpositlcn Internationale des

Arts Décoratifs et Industriels Modernes=in Paris.

exp051tions in'spite.of their underlying ideology of a’ new

-

.

~

PRt

In both

LR

style of decoration

€

mod%rn spirit, they remained loyal to the Beaux Arts principIES

-

ﬁrin'

their ch01ce of axchxtectural desagn.

had decorated their tradit onal bnildings with new archi-

tectUral Ornaments and bright colours, the American-architects

colcured their

B
'

that took precedcence at the 1933 1934 EXp051tion,.

~~~,. PR

N e

—gold

Ln

'\

v

f /\1 K

It wag’ not’ however the architects or the architecture

-t

.

¥

. 0

“

P

e T

) ’Q’Jagged set back towers, "monolithic .°

,\tpylons and rugged vertical’ fiuting
in brilliant. colours.of...hlue

orange and. deep,purple

160

—"that oﬁ the Streamlined Burlington Zephyr

5

This train was

st

x'...«llght weight and efficient and de51gned to cut wind

- 1,

*179Gebhard, 7.

'

180Jeffrey L Meikle,
Industrial Design in America 1925-1939 (Philadelphia Temple

Twentieth Centur

University Eress I§’9), 153-158.

N

8%

e N

.

-

Limited

While the FrenCh

-

It"Was~

. rather ‘the . American- indUStrial deSigners and the de51gns 1ike'
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steel cars «d wingless arrplane on tracks»lsg «;J. the overall
- '183 R

impresslon [one ofl smooth forward dlrect motldn;» :

- This néw Streamlined aerodynamlc mbtlf‘with its ant1‘°"

,resistaht conCept of super speed had its roats 1n the fonms f'ﬂi

M

-of the fish, the cOne and 1dea11y in the shape of «a drop of
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181
resistance...streamlined in materials, . .a.zWith stainless

-

..V upon passzng through a .fluid such asi~m1/~1%—¢%“%~i7
**.. i ‘water or air the objéct..creates the. - v . un
- . 7077 Yeast'disturbance in the fluidin the ' - N
e o forv ‘of eddies ‘or parti%l vacua tend- - : aor
- L. ing to produce re51stance. In other”®
T - words .an ‘object is airfoiled in oxrder
..»' .7 . to,create a Qisturbqnce and an object /. .
L. r s streamlined in orderx’ to eliminate =~ 7% - ¢
L.y ¢ " 7 disturbances in’ the»media through ' :

.

I T whlch they pass 186 ¥ o U

) ‘(' . ,~l“:’ . .... ‘ ot - . - ’ ¢ . ," . ‘:‘ S % t ) ‘
N ‘:‘ ¢ ) ‘ L. - ﬁ‘ LN ~ AR '.‘ -
L e 181Me1k1e, 153. " P o o
~ . ) . .‘ I L : S . & . ‘«:-“
. _,J’ . B 182w;111am B. Stout (as told by Julian Leggett) «Alr
v ‘p“u Minded Railroading,» Popular: Methanics, Vol. 6, No. 2 (Feb. '
. 1934) 110, . N ‘ C ’
o oo Lo ¢ :
RN 1'8_3Me1k1e, 137-160. ST e
O " 184jorman Bel Geddes; _!_iggj._gms_ ("Bogt’:’on‘:’ Little, Brown
N & COG' 3;932)" 450 - ';‘ N N v ) 4 " B .
‘fyijg_‘ﬂf"‘ ,?g¥” : 185Hillier Thé style of:the Centurf 98 i : E
\"jﬂfeﬁgﬂ~ﬂﬁ'u9¢f‘l'f 186p¢) Geddes, 45. ‘ o
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water falllng Ln st111 air».;$4< Norman Bel.Geddes* the theatre A
designer turned 1ndustrial de51gner whom BeV1s Hillier labelled - i}i
b "r.\ ‘4 . \r)'

«the apostle of streamllnlng» 185 explains Ghe phenomenon aS°’§ PR
’~‘ an object is «stre m;;ged__uhenedfc i R "}, l : :

. - “exterior-surface -is 'so designed that " ... ¥ i N
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et "’~»ﬂ Thgs shape conVeyed the idea of speed anq horlzon* s
j }6 'tallty and was found ln tradsportatlon véh{cles/llk\ the':
o - Burlxngton Zephyr, but more dlrectly in the ne% ocean 11nersla7
o " of the 1930 s and in the desxgn of airpl. NI .
’: i e ia Especlally\ao thls time Meikle" 5 ~f“ . "
. { ) \‘the mass of populatlon grav1tated ¥
e . . towdrds objegts whose._surfaces eemed.
T ‘&mooth, simple and efficient.../a new' '
o Lo LT . Style— & new packaging...thls/new Com T
S " . mode of expressian embodied technology ° Ly
: - ~as. a central fact tcmméd n }ife...the ' 3 .
Py, T . " new style owed its torms ansporta~' RO
A . e tion machines “whpse- ortless passage Lo
5 L I _ roFleetedathe—ease with wh ch most%people f "
: - nhf wlshed to glide through the Depression.: ‘ ‘
. 'l : Wt T “ ’ P v/ Coa b -
Lo N L. By the end of the 1930’55,&the curv111near forms had
| : & A . BN o
" st { neafiy replacedamodernlstlc angh}ar forms 1n product design »
,-\‘; The Stepped back métif in the radlo cese of the twentles and
-7; " ;3jﬂ early 1930 5 was replaced.by a/«horizontall§ orlenteq» design.189
I .ﬁ.”“ Along Wlth the symb&i of "the streaml;ned machine were{;
R :, othér dynamlc motlfs whlch/lncluded the e~ .
.:. ) \i : i C o ‘i,l " . 4‘ ’ / “, L s “-’ :
T e rlsing sun; rzcxn ‘clouds' and hair -
e e streaming .in the windr..rectilinearr T ;
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v 4 -, ,q e - T
t 3 i . / ~ .
o 00 '1g7The Oceah|'Liner: Speed, Style, Symbola Cooper Hewitt
. " Exhibition, Janﬁqry 22 - April 6, 1980. ‘ . T
L . 4 f . ) /. . o -
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¥y o, T :classical characteristics, [inY reactien ; S

.0 . .- .7 . “against decadence found in the more’ C
O VOluptuous curvilinEar forms., [of the L Tt
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- IR {;:'» 3?~u Although-earller, archltects llke the Futurist Antonlo,‘h\}

:ﬁgqﬂf ‘ - Sant EIia in Italy with his projected VLIla Olmo at Como (l913) .

~ ’ and Mendelsohn 1n the SWeeping llne df the«UnlversanlCLnema»:f b

(1927 1928) introduced a, more\streamrlnedxform of’axch;tecture,{“zgf

0 ' B hf Wirz and Striner’make the pc;nt that~--(;::‘5{{' SN ”J;“;ffﬁj3f;“};{
l‘ - . Streamlihing though 5 fUnctlonal ;u"““‘”U SRR

RN o ;;.imperative of speed that was justified - N
wiw - .2 ., . im-vehicules to ¢ut. wind\re51stance...”-a‘f LT I el

A . ", - . -hade little engineering sense when: . -“~‘%“fﬁ Ceni
.. .77 ,applied to a- statienary- object or build-, .. . i e
- -~ .07 .0 Ting. ‘It was simply. a ‘ksmarts» nautical v U v
SR .« e 7 and raklsh 100k -that - counted mire than :f}‘ﬁ}".““'y‘ )
) ; MO nw.-ﬁ5l: anything eise in the 1&30' I N A

v
-
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. - e « o N PEPREEN . - . . PN B
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'”f‘ﬁ,,~“f\ Labelled by Sharp as:an «amb;valent klnd of modernr TR

: ism»l92 1t ‘'was found xn buildlng tyﬁes whl¢h 1ncluded bars, {' ~j;%
IR restauranﬁs, servrce statlons, dty cleanlng establlshménts,:';f}ﬁ -
. R dog»and cat hospitals,,medical cllnlcs, soft drink manufac-'-}Q‘ e

. o turing» plants and nelghbourhood theatreﬁ 193 :‘ij .'*"“§ '3733*“
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. 1905’1111er-, Art Deco’ of the 20'5 and 30's, 93-99.. % .« '
i ' Lo . - l ‘ N i . peae e Eo . RN
‘ Lo P T
p lng1rz and, Striner,ozo. TN T T AP S
R . : :
5 L ad v - N ’ N .

IR S 1923harpu A Visual Hlstorygqf the . Twentleth Century, Lol
- © 1100 Ll v . . Y ‘ CoRY

o ' ! ~193David Gebhard ‘. «Art; Deco: About Style Not Ideology»

s,

R Architecture. (The Journal-of -the American Institute of Archi- '
woh LT tects) (Dec. 1983) 43. e . Do " o
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‘ . The\choloe of materials on these buildings was . .o
,lg,». # closely qlli\d with those machlne-madg products favoured \ q‘
SRR ! w x_::

ST by avant,garde «Internatlonal style» architects.. - g e

'““fﬁa:?“‘? T I

“'?{{;’;“x‘f“..~, Barr, %ho earller frowned on Art Deco designs of the

TR I R y &

%ﬁ}}3zji; - 1929 s, eleVate@ products of’ the machine to a «platonic arche-
lf3‘73}Q~ijtype»ﬂ;4 gt*the Machlne Art Exhlbltlon,in 1934 in New York: v
N t;;;_,:flt;h‘. T > Y

P e m S e The(beduty of the machine art is in part ,

v Lo .the abstract beauty of straight lines and’ T A

T e T crrcles\made into actual tangible.sur- . e
) e R0 ! faces and solids by means of tools, lathes
et e T and rulei and squares. In Plato's day the
oo ..« s " . tools were simple handworker's implements .
St e ~s " \ but-today, as.a xresult of. the -perfection JEER o e
S A ‘- . . of modern materials and the precision of . - oo
S A :modern instruments, the modern machine-made” . * ., oo
A object apéroaches far more closely and more B

o Do frequently -those pure shapes the contempla-. e e g;

S ~+ -'»_  tion of which Plato calls the first of the - = .-~ =~ ¥

¢ ‘:"" v’v -) . L \" ‘pure pleashreS 195 . , . ' PR h . N

s ‘ ;:. @:,‘: "’1“ S . “ : o '.\‘i)‘ " ‘ ::‘ ’ . :\

T o ¢3= Sheldon Cheney in hlS book The New World Architecture IR
L h in 1930 ‘drew p051t1v% reference to the mqphrne and the future, . :"aﬁ

. I pro;ectrng that: ,,\ff~ - SN - ,’ O e j ldnl. -
o . ’; - there will ultlmately be machine-developed, ' RN
O o ~ energy to s¢lve all men's work problems, - . , . i

RN -, with no more labor than is involved in - | R b

T /. passing control. The elements themsélves - VoLt sl
T : will be tamed; weather tempered, trans- =~ . AT
N SR . ... portation become effortless, cleanliness T e
S . . universal, the works of the intellect and T

I “of the artistlc faculties will be trar ported ce

. ’.,\j,’x 7“,~'—“.' - ~ g . - t N ‘/ . ~' ) ] 3 .‘:’ '“\1:.::':" ‘:.
.. ' ‘; . ‘/,' ,‘ - 1"' ) . o ) s .o ; . - ,; :,';
. ﬂj'n*Vfu,‘5<¢ 194Robinson ahd Bletter, 70. : A N
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e Coe 195H A[lfredh B[arr] Jr. Fokwards Machine Art (New T
R A York Museum of‘Moderh Art March 6aApr. 30, 1934) '
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seéessionists.at the turn ér’the century plus the stream-

R » . ,

+  instantaneously to all. Living will be ¢
“*. . speeded, concentrated, regulated as -
S never before. co There is no turning baek~ . -
' Thére is ho hindering the swiftness of
.humanity'.s‘ advance towa‘xg?ds that time...l96-

o b
<, 2
Y

e

In general the larger movie houses in the United

States were giVing way to smaller units. However' s;nce

v

1925 the Montreal mov1e houses were consistently des;gned

ﬁn a more moderate 51ze and seating capac1ty but both 1n o

-~

the interior and on the extea:io'r they could compete wlth any

‘on’a: larger scale.

. “ 1 - Fa

. . " & - " ~ .s
. L . s ) 3 , ,

«It was in the 1930 s deSLgns, a more reptilinear

t;eatment reminiscent of the Glasgow School and ‘the Vienna

-

‘linéd motif both in the ‘architecture and decorative elements

that the style was being directed. wiré and Striner refer
to these chdhges as ¢«a new symb1051s of function and contem-

porary decoration {that] was leading to a glamourous display

¢ 197

of Deco in a classic genre.» Where'better to experience‘

the new stvyle than in the neighbourhood movie house, where v

movie technology and Art Deco de51gn went hand in hand. , . :

~
“

° .
(3 e ¥l . s

~

: - . .~
-

196Sheldon Cheney, The New World Architecture (qu .

2 L YorK: Longmdn's Green & Co., 1930), 25, 186. '

T - N

197w1rz and étrinqs; 82. . :
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‘«known®as the first air?gonditioned theatre in operation in

- MONKLAND.

ot }
- +
- R - . -
. ) . R D
1 N . N ‘o Ny
- T v 3 . 0
[ s , ; . . . N
VW s R .
- y ~ oo N
+ J .
’ ! . * N ' ' »
I3 N - N M v
.
€ ¥ N

e e e 198 . i eor
. THE_SNOWDON [Fig. 61, 62]
t " . ’ e ‘ r”"_ a '
_Unlike the earlien theatre complexes, the SNOWDON.

“
——

IR .

-

the.provinceb was.sttictly a2 moving picture house designed N

- »

‘ ”by Crlghton to be’bullt in the center of a block on Decarie

\'Blvd Consldered at the‘tlme the northern sectlon of Notre-

Dame-de-Grace, it was a tramway Junctlon point surrounded by

residential and commercxal land for future development.199

Py

After a survey of\@he dlstrlct by‘the United Amusement Corpora-

N

. tlon, 1t was deemed deSLrable to add a third nelghbourhood

i

movie house to ‘the area addlng to the earller EMPRESS and

/:' < . [ b . " .
, From a dlstance, one would have been attracted to the -

L)

Jrocket llke electrlc -1lit marquee 1dent1fyfng the SNOWDON with

\ 'the first three letters extendlng upward beyond the flat roof-~

¥

:tllne , The sleek elegant machmne-made marquee in glass and

«‘g;stalnless steel «the only “one’ of its klnd in the world Twas]

200

.:bUllt rlght 1nfo the steel structure of the building » ;

~

“

lgssgeCLflcatlon and Application to Build and

';'Permit to BGild-do not exist for the SNOWDON. For informa-

tion fxom other sources see Appendix B, p. 1889.

'AfDéS¢gn of Seating and ‘Number of Seats: Stadium-type seating .~ - %
wi A

1100 seats. Theatre opened .Feb. 27 1937. (The Monitor,
; 1937. 12) :

. N N . R , ‘ .
i/

199The Monitor June 11 1936 front‘page,

e ) o
/2°°The Monitor Feb. 25, 1937: 10. : SO




‘ The design of the SNOWDON theatre is different than
other theatre qomplexeég" Theb spécious lot,peraliél to
Decarie Blvd. permitted a building hugging the sidewalk for\

its length. ' ' : o \ S -

~¢he SNOWDON is actually composed of two facades side
by side, one vertical and one horizontal The vertical facade
_ is a compressed version of the horlzontal'fecede, which 3
ectually makes up. slightly more than ;hree-quartere of thezi'

surface of the two facades. [Fig. 63] SR K {“

/7
IRV

"The classical composition with the repeated patterd

" N

in the vertical facade is a smaller version of. the symmetrical o
pattern on the horizontal facade and is ruled by a.composition N

the width pf the smaller vertical projecplons on the vertical~ " .
facade. The rhythmsis“cpmppeed of a mathematical projection” ‘

commencing at the perimeter of each facade and converging

‘toward the central .point. [Fié. 64]
- ] I

The verticality is expressed in the ziggurat ascend-

ing design at.the.apex. It is emphasized with the addition

H

of the «opaque green vitrolite», with its hard shimmering

and sparkling sux:,faceoz-o—1 ,cdﬁveying the idea of machine
inspired movemeht, that also covers the entire vertical facade.

Contrasted with this upward direction'is the horizontality in-

s

- “

2°1wirz'and Striner, 35, 39. e .




)

N
~

-~

-

4he three band green vitrolite pattern which appeared both at

the top and at the Bottom of .the horizontal facade and was

‘juxtaboséd to thq beige sthcco. Originifiy, this three band

-

e

“to become diVldlng-llnes Qn the triangular shaped marquee on

which the letters forftye coming attraction‘are spelled out.

Combining rather cooi coioﬁrs and §mooth textures in green

,and black V1trollte, stalnless steel ‘and off-white stucco, the

" elegance of the machlne-made produets ‘was conveyed. Accoxding
? .

to Gebhard the three band decoratlan .«are the most common motifs

asSQc1atgd with moderne [and] was in common use by erght,

1202

%hrcell 4and Elmslle long before 1920.» The same motif ‘could

be found on many bulldrngs, among them Thomas Lamb s «Trans-

.lux» theatre (1936) 1n‘Wash1ngton D.C. and on the «Standard—

ized» gasolxne statlons bu1lt between 1934~ 193’7203 for Texaco

-

that were de31gned by Walter D. Teagues. o

" Continuing to convey the frictionless movement on

the exterior, one proceeded under the electric soffit
\ i

towards the two pairs of stainless steel .doors on either side

202Gebhard, The Modern in the U.S.. 9.

203Mejkle, 125-129.

o
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94 T,
7

of a' hexégon-‘shaped ‘ticket b@x‘sté the entrance foyer
and large rectangular lobby "Geonetrically designed
terrazzo in a chevron and diagonai desrgn covered the floors,
while the walls were treaeed in red-toned marble and the

- 4
firéplace faced %ith green vitrolite Decorative ornamenta-

tion included large frameless Circular mirrors applied dirqgtly

to the wall, a popular decorative wall treatment at this time,

¢

s,,,'

which” expressed the dynamism of the futurists and conveyed the,.

204

idea of'boundless unrestricted space [Fig 65] ‘Geo-

metrically designed wall brackets in chrome and opaque glass

¥

added a. cool light and were similar in design to those of Jean

Perzels.in France. 205 (Fig. 66)

One of the features of- the lobby'Twas] ; LT
a 133 gold fishtank- with water that is )
always fresh, completé’ with lively gold
fish darting here -and there among- rocks
and seaweed, har@¢ly tonscious that they ‘
(had] been removed from their natural . e
environment..

. K H “

g

AN

In order_to.enter the 1100 seat stadium-type symme-

~trically designed auditorium,‘ one 'ascended eight steps.

Upon so doing, one's eyes tended to focus upward towards the

o

R

o=

- 2°4Battersby, The Decorative Thirties {New York
Collier Book, '1971),.108. v
Joseph Urban, Donald Deskey,. Gilbert Rhode all:

made use of larqe frameless mirrors thred to four feet in
diameter that were applied directly to the wall.

N zosBrunhammer, 172-174.

2°5rhe Monitor June 11, 1936 ;front page. .

<}

vy
»




”

whos

* Al
. v
- , - . a /
. ¢ - .
1 . ‘ - €

ceiling and auto%atlcally follow ﬁhe central panel w1th its
207 .

>
4

repetltive pattern‘of geometric squares in Heerwagen TLle.

-This lqd to Just above .the proscenrum w1th its rounded walls,

where 1t was repeated and contlnued both left and right

~ a

around the perlmeteg‘framlng the celllng and leading stead-

»

1ly and“rhythmlcally to the back of the room and the prcjec- .

-

tion box. fFlg, 67] ' » " .. o
. !

- 1
@y,

;¥ The same movement contlnued along the side walls with

the modular unit the same as that of the exterxor in the form

e 4

of a. reversed 21ggurat occurrlng at the apex point where
tradltdonally the bays Would be separated The rhytmn in
the side wallg, with the addition of the original surface

R 2

decqratlon,'wasa contlnua ion of the restless energetic move-

e

) menﬁ ‘conveyed_in the rest of the room as one's eye moved

-

towards the proscenium. The.side walls onve the: rusticated

. "level were originally painted with e dyaped curtain effect

in an attempt to creaté an image of machine-inspired movement
3 <. .

.and upward direetion w&&h its pseudo;bprvilinear ﬁriangular

designt} Briffa's earlier asbestos eur‘?in*dh the R}QOLI and

_ the OUTREMONT were both painted in an Austrian drape desigﬁ

Ty

~

207The Monitor, Feb. 25, 1937: 12. The tile in a

* design of squares is made in units with a flange that is .

cemented to the surface,- leaving an air chamber which °
cushions the sound waves -and so dissipates their enpergy so *
they cannot reverberate to and from across the auditorium,
as is theccase with hard wall apd ceiling surfaces.' g

v

1 . . . . . »
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-

<,
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. similar to the painted side wa&ls in, the SNOWDON Auditoriq@?

\

(Fig. 68]' The dado repeated the same pattern, but

with a slightly more angular desrgn.,5, : : L o

Vlack draws -attention to this de51gn as another form

]

the ziggurat/can take' «stretched condensed reversed made

1

v

2087 NN ax:F

’circular abstracted,.u,lwith] its parts remaining even .on s
3 .

either side of its axis.» JZ:

Lo
The concealed electrﬁc light walI brackets were in a

.
.

gtaduated deSign of the sun's rays against the background .

. of the wavy painting motif simulating the illusion'of electric

currents and radioactive waves that were supposedly being
209

transmitted throughout the room., "” . The plaster stylized co

cactus designs in the French manner led one [ eYe upward

from the centre of the reversed ziggurat, where the same ‘',

o

motifs, of the sun, its rays and the ch ron, along with

hd ‘
1]

'the,continuous frieze on the side walls. @ o2 s

Common to the Art Deco vocabulary were4specific"
animals in low relief;that could suocessfullyvbe‘integrated"

tnto an ouerall'decorative,pattern.?¥? This was found in the

: 208y1ack, 59. . RN
'?°9Vlach, 59. ) \ ' t';_ Do

NN - . : . . .
- l\ziovlnc\’, 38. , s L L. N ’ RIS

P

stylized flowers were repeated abové the geometric‘molding in ;‘

3




word SNOWDON belng formed by carv1ngs of legendary beasts

n

g and blrds » s 'The letters 1n 51lhouetted animal forms were . .

A

. . , L ‘ N
hand.crafted Becogative ornaments over the’main entrance to

the auditorlum which 1nc1uded «a futurlstic panel “§§9 the

211

probably chosen by Brlffalfrdm 1nfluences that included the -

.'exotlcally costumed females in alphabet shapes de51gned by

{

Erte as well as from the 1931_Ex§p51tlon Coloniale, Pasls.

i ;

mhese anlmal shapes were painted in silver’ leaf a colour that =

* 1

represents ‘the - sleekness of the machlne and conveyed the same .
energetlc moVement con51stent Wlth the, rest of the decor (Fig. 69] .

I3
?

. ...' Other carved ‘decorations were to be" found in the Lallque

style sculptural figures over the ex1ts remlnlscent here of a

more curv1lrnear style: Hxlller notes that flrms llke Lallque
’ were unwilling to give up opalescent R »_"l .
'{, coloured glass which had been the . . R Coet

‘ material of. their Art Nouveau suc-. Sev

o tesses; and the molded designs, .o
K whether of swooning ladies in long . :
gowns, or just of geometrical pat- ST e
terns often seem nostalgic and out— . T
dated: 212 [Fig.- 70) . ‘ R

'

‘o, o A twenty-flve cent tlcket (Forty one cents 1n the -

[

' _loges) on opening nlght Saturday February 27, 1937 at 8: oo’b m.

entltled one to a program that 1ncluded a «Big Vaudeville
presentation»’,” followed'by.an_«excellent double bills, One 'in

a Million starring Sonia Henie and Adolbhe Menjon.dnd a'mystery\

. ] . . ‘ - ~ A
15 Maiden Lane: - : L ! .

¥

\ N

2)1the Monitor, Feb. -25, 1937: 1l. k

~

21244317ier, Art beco of the 20's and 30's, 134.
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- ¢lever detective. Clare Trevor matches #
ruse§ and rdmance with Cesar Romero, a e bl

_'dashing gentleman gem thief who defies, - "/~ ™. "'\

detectlon in'a sensation studded/story T
sy ,'5 'of diamonds and daring treats and 13 ot

. - ’thrllls and plots and counterplots.2 T Iz-xf .
SR ) C Qpupy2ld e ”fd.v‘”'ﬁ,yii?5j"
ot ! \§‘_A—V—Q-X . "‘ tp . “'."-" . I ’ Ny 'i“)‘- ‘-l )
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- In the small wérklng class town of Verdua, the SAVOY

’. v €

fmovie house whlch opened on Welllngton %nd W1111brod 1n 1938,

hwas orlglnally a three storey Beaux Arts commercxal bulldlng )

3

{Flg 71] Renovated by’ Crlghton, Perry and

,' rjw

it ls an excellent example of the. faglllty'w1th whlch

built in g3, 2,15

216

the earller desxgn cbuld be conVerted both 1n the exterlor“

/-1

tq a movre house w1th the streamllned look of-

Vo - I
R g » .

and 1ntériqr,

v~ e s C oot . N
1 . L o L] ~
.{ [ ¢ -
i . K , \ “ v

-t ﬁ

It ‘is not surprlslhg that on many small--
town streets'modernized in'the thirties

-

-/ .
- ' . ‘
A L. “ . .

* -

b
2 Tn e

. . o T
'213The Monitor, Feb. ZSﬁ 1931,

12. ';- :x-,’ ’

¥

i
t

21“.SAVOY.,_,ity of Verdun, SpeCificatlon and Appll—
cation for Permit to Build and Permit - to Builﬁ #4251~ 1937..
{Appendix B, . p. 190]. '
Design of Seating and Number of Seatsf Raked. Seatlng with

831 Seats (City of Verdun Architectural plans).
. 215SAVOY-\CJ.ty ‘of Verdun, Permit 'to Build #3702~
1931. [Appendlx B, p. 1911 ' . ] PR L
- N ) AN Aa

l
2151nformatlon from the McGrll Graduate Record o
Department. Both A. Leslie Perry and Morley Luke graduated

from. McGill 5chool of Architecture in 1923, VNN
o \ | LT
. , ’ 2 >’ ';v
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g e the most iwpressfve'faeade‘bel 4 ‘ Lo
. - T . to the cinéma, its marquee an AR e N
L T algminum banded parabolic curves:.. ’ . SN
. B ., "Public architecture’with modernistic & - * ‘
oL ﬁJ*,ﬂd' or streamlined motlfs provided sets *, Ty T
o ) e : “+ in which people could act as if the N et ﬁ
ot e technological-future that .they . S ‘ '
S I symbollzed had arrived Surrgunded L. LIV S
: . ; ’ by the new architecture's: ‘polished " ' ;
w T personallty, -even a poor._ citizen . " . L
‘ e . could escape momentarlly inte the o : r .
) o~ ., . futire. 217 e . - - -
- . " R .5 ol ) ' - ) ) s ' ‘ R :
T RS ‘ o ) ' ; ) v S
S ”,"« The SAVOY 1s ruled by a cémposrtlonal unit the width
. ) i .
- \ Of one pllaster, ,a un1t estahl&shed ;n the or1gina1 design ‘
v - « oy kj"“ ol . i " 7'
o by Nosenorthy. foTl : . . v o
! ,._‘u‘ ¢ . - 'z-’ : r{’t' ‘ .(' ) ’ ’ l ) i N
S AN X With the exCeptlon of the theatre facade, the &rchi-
" [ »‘. v ! v
tects 1n 1938 had brlcked up and modlfled -all of the pinnacle
e . . separated bays ‘of the commerc1al tYpe structure on Wllliblod ’
“ oy -
~ .'Contlnulqg to maihtaln the maJor,d1v151ons of the step-up
0 . design. more commbn to the 1920 s, the upper two floors ,of
vy ° the central bay/of the theatre entrance were faced in stuccgo: -
~ LA
, and decorated with vitrolite. [Flg;.72] T e
. s A }
. ' K ' : The framed central hay of the trlpa tite Wellington
o ‘.:' P \ P
- v e -St. facade was composed of a module of six unlts- the side
» . bays were composed of the same module wit ~the inclusion of co
-~ ) £ W, N .
cn @ the termlnatlng pilaster at elther end. he accent of. the L
. y ‘ ~ . ot A, oy
closed Vertical: composition was similar té the massing at” the- ./
‘ a S : : S . : I
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Pek 7 N Yo,

- centre of the earller neo cla551ca1 de51gned RIVOLI and - ‘;7_~‘),

™ K

_GRANADA. However, the accent here was somewhat dlfferent-

-

There waSEidlStlnCt upward dlrectlon W1th1n ‘each of the 51de

bays with the inclusion of the decoratlve 21ggurat—shaped
plnnacles, but with the addltlon of ‘the smooth surfaced - o
treatment in whlte stucco and vitrolite, the eyeWas dlrected

towards the central bay and upwardﬁ [Flg 73] . \3 S

N ¢
LN

g Below the facade'was the half hexagon shaped marquee i . v
A ) with its hOrlzontal bands ofrrazzle dazzle electrlc tracer
; llghts and SAVOY in cur51ve wrltrng'w1th.the talkror'the «?» ' -'},
- o 'fdoubllng back underllnlng the name. Chevron shaped Waves of
electr101ty fonned a pattern framing the top and bottom of‘the

o 'fm,ﬁn 4marquee. .Under the electrlcally lit SOfflt above/the geov'g/ i

gffmetrlc chevron de51gned stainless steel pairs of doors,‘a‘i”:

B ;fsignboard announced the current program whlle framed v1trollte-
LY

"displays on elthér side of doors advertised the coming. attrac-~“&r‘“
J,_tions. [Flg 747 . ,',‘_' E S S .:n‘r i”
Lo T - S J | A

e e * .The' shape 'of . the marquee was repeated as 5ne entered‘a‘.j

3’£,:y\:\f}‘:;hexagonlshaped lobby with the geometrlcally des1gned floor R

- B

‘ :and ceillng with its rounded tlcket "booth stralght ahead i ;”? -
I , : Smooth surfaces and rounded walls took 'the shape of the: overall
- treatment of horlzontality and streamllnlng. Thls design ele-
Lt ' 'mentwascﬁten found on current steamships pu{lman\cars and
| airpianes W1th colgured painted bands’ separated by «horizontal

\
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Tz't\at the cellxng., [Fig 75] The same horlzontallty continued

"u Ln»the single floor audrtorlumh where larger metallic bands
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metalllo flow llnes»218; whlch shaded frdm darkér to lighter

~/

)

separated theapalnted Walls and‘swept unrnterrUPted towards

the proScenlum.~ Fluted Qbrtlcal panels acteo as ‘a frame to

e, b -
[ -

the murals on one 51de, whrle .on: the other side the panel - tyt

‘framed the proscenlum [Flg 76) B |,ﬂf‘{ -
st TR 3 ' :

< s -

}'H . The overall splrlt was completed 1n the decorative S

v - “‘

treatment of the céllrng W1th its wavy' «electrlc current»

design and in the cubist de51gned carpet. The carpet was

Ve —

similar - to the srmultanes de51gns of Sonia Delaunay in the L

3
1920'5 usrng geometrlc angular compositions of squares

rectangles, and tflangles 1n‘pr1mary colours.Zlgni' o TR

A

. . ¢
© . ! s ' -

" TIHE Y~0RK22° LFig. 77] o T

\ .

3

The brlck -faced YORK'mov1e house, sllghtly west.of e

¢

-

the downtown central core, is part of a bulldlng complex that

. — »
o . - . .

% H . . M
e, o
- . r .o N

. e s : R ' - ' . .
. 1, - ’ . . N B \
0 N i S
' ’ : : : oo

218Gebhard «Art Déco Style, Not Ideoloqy»- 55.

. \ * 7

’ 219Battersly, The Decoratlve Thlrtles, 92. ' - '

- A '3

e l 22OThe YORK Complex: -C% M. A. pecification and
Application to Build and Permit ‘to. Bulld #1059 1923~ ,
. #1212-1938. [Appendlx B, p..192}." . i 7 S
Design of. Seatrng and Number-of Seats: Stadrum-type Seating
with 830, seats, (COnversation Wlth York s Theatre s staff
August 1986 ) L

-
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,¢7ﬁ streets and appears to be COmposedﬂglltwo facades ;t 1s LY

[ . s

. is made up, of a sequence oﬁ elements lncluding stores end

Y \‘Al

apartmentsvwhich raf parallel to the 5treet‘ This asym-"f

metrical structure w1th 1ts symmetrxcal bays 1s built on a .

vy

corner lot and As meant to be viewed dlagonally look;ng 'j

. 1 ot - R ’z 7 '
. e ! ..” f P v '." ‘, -
' westward L L N
N Y = PR FEEAN ] st C. T
) \ ot A “ - \ ¢ ,~~ . . ' P B
v L \ . ¥ . . PN
) - o x - - . v>’

X
5
%

-~

. ?',1{‘“ ‘ Although the three storey bulldang faces onto two

| s

actually one‘cohtlnubus nnlnterrupted facade. u;ihe,”

N v 3

exceptlon to the pattern 1S the desrin of. the first floor

=
14

3

with the storeS’and entrance to the partment and mov1e house

', [ ‘L‘..

. , ehtranceq [Flg. 78] r‘s‘ .ju;’: g ~ v “' - K '~t; . '.‘» " 1’/:,

‘\,m

«

- . b e T '
- . P - - ; ' o - < . -~ 8
. ' B I R P st e K . ) °

BN uff“3 The YORK 1s ruled by*a comp051tlon of odd unlts.

The focal po;nt unlt one-w the vertlcal theatre bay is -,
juxtaposed to the unlt of three (two vertical and one. horl-
zontal bay) by a trans1tlona1 bay with 1ts dlagonals pushlng

"~aga;nst unlt one and vasually relnforcing the upward movement

n—

of the movze house bay ) The d;minuatlve unlt of flve that is

1 14

ipund around the corner is jo;ned by an 1nterrupted tran-

\ - ‘ i AY - -

,'sitional unit’ composed of a pattern bf cqrner w1ndows and aw

[

projected brlck banded horlzental patterh between the

b4 v
4 1 \ - ~ LS
— - . \_" A PN

~

windows. f3~‘\‘) R <0 A L

v N T N \ : —
. " . g .

" ' s A v - r M
-
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- v - y , - N ’ N
G N o I\\ )
e « ¢« x - ~ {

o

The corner winBowupresentg ‘a’ new oo T
: \ . architectural, form with' clarity: o ... g
PR -+ In as:.much as the steel cage“ E e R :
- ... ... ‘~con&truction allows the facade '.'”. NN
AR .enprmous flexibility'in patternlng e

v N s
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I The vertJ.cal um.t of ‘the seven narrower bays ‘\
', A oot ' 9 "r .-
,f,, contrast with the horizontal design iptroduced by the Cr L
* br;Lck band desxgn on the ground floor and ccmplete the : v
compeé on at, the theatré module ‘on” Mac‘kay Et. [F;g. ,79] o
“_:-"3 s The -overa‘ll artlculatj.on of malnly brick facade . can
Y be' seen- as a blendmg “of the’ zxgzag and vertlcal empha51s
lu *ﬁ " : ’

. . .

‘ common “to the 1920'5, ,comblned w1th elements of streamlin,ing

N -
.
v,
- T

common “to the 1930‘5. .

~ . s

.,
. 5 R . ,
o
. . oy

. The Upward thrust)created by treatment, K the win=

(S o,

)’* N NN .
) dows, spandrels and the movement created by the z1ggurat - )
- - - S LA
de51gned plers and mulllons grurming unrnterrupted to the . .
: ‘, . . . - ',. . - .G ) ’, .
apex plus the corniceless roof 1ine S -1 A TP AT
- , . . —4 3 : "“. N M ; .\ .»"’\. '-I" .’< ‘q . -'\— .o s
' ¢ . creates a s@nse of' exc1t1nq ex‘pecta-.' A
’ ‘ -+ + "tion...since.there is ‘tl'ge unconscious : “).\ e e
"+ sense that'the ‘building ‘could,still > -~ . . = Co ’
in¢lude! an unlimited- number of addi- PN Sl y .
... tional stories ris‘ing endlessly into R PR L
the clouds. , A T L
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» : ‘7" * ! ! / \',
s l\ l. Al ‘e
T " R ‘
e The horizontality is emphasized in the textural

- patterning of the projected bands of brick -in the metal

raillngs and in the single uninterrupted facade hugging tw

N p
: ,',; “étreets. [Flg. 80] . .o C N
_?Qﬁffw‘f g The facade can also be interpreted as a comp051tlon

:v'}‘ with elemants common to cubism in the 51multaneous plane and

‘3{L the changing scale on. the St Catherlne St. side: and around

e the corner“ . he 1nclu51on of the concept-of collage by

~ "_ - 5' Lo «
SRS ,irthe 1ntroductlon of the balcony, a structural and a colourful
| S decoratlve element, added an accent to the facade.223

PR
i t x

f@fﬂ Along w1th the balconles, ceramic tlles were an added accent

S aren IS

’ pf' on the\Mackay St. facade. Vlack notes that: ' z‘”‘ ‘,‘ni
a,%‘;'.ﬂ jY?;(.. ‘Geramic tlles were one way - e
ce e T 1of introdu01ng coXour - to, the . C
S exterior<of a building., Genhérally o a
, ._;,'« it was-used with- restraint-as an T
" Ui . accent. 224 R R L S
) X ‘: .7.,— " ’~‘: ; L o . " e \ I " h \ J . . "»" L .
A 1"&:\ 3 The central focus, the theatre’ facade with its L
.‘ffd' «graduated geometrlc conformatlon termlnatlngpln a pointed
o »prctuberance» was a common motif in the 1920'$ and reached
A 225

f(:f its culmlnatlon lnﬂl932 1937 on the Néw York skyScrapers.

The parabolic curve of *he marquee is typlcal of the shape

- A
= Id N '1.‘
23 o ” o L
: 2 Vlack, 13 20, - e
Mo L e L \ 2 . ," Ny o .
N R R <o 4 T - . » o X ‘:r i
i . 224\7180’( 114 . y ' . o Voo, ":,. R
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found on the smaller post Depre551on movie houses. }ts‘patﬁaﬁ

¥ “ %

terns of vertical bands of electrip lightJbulbs urider the’

.v‘; aa

g soffit dlrect one towards the rocket like tlcket booth. Both "y

of these feature§ are srmllar tohthat=of John Eberson s. «Penn»*'
i ; = R % R ! .
theatre ln Washlngton D C. (1935) 7226 [Flg. 8] Y

L - — ./'" -
. '\ - ‘ - -

‘g:: The YORK entrance'hall is at rlqht‘angles to the

N ,_ (

audltorlum The futu:lst element of raclng visual energetié .

;

"k v

movement 1s conveyed in’ the regetltive pattern in the floors

A

and side panels and by the added treatment of the’ alternating

- frameless mirrors and wall brackets. ori ginally the-gold

\

leaf palnted celllng of the‘lnner lobby along with- the huge
- Ey

cylindrlcal 51lVer coloured metal «domes» concealed the alr

condltlonlng element5227 and created the same’ feellng of unre-

o, )\

strlbted machlne 1nsp1red movement; The decoratlve treatment of

“ \

the s1de wallsgw1th the metalllc flow Yines was sxmllar to the

[ ' o
<,

“wall treatment at. the SAVOY only here the walls were covered

b

. w1th the same wood as“used 1n the furnlture, birds eye maple and

‘fﬁ - N' 226wirz and Striner,,85. '3‘ L ,///f\

S 227The Monitor, Nov.:17, 1838; ,m’-

N . . v N - o '
. - 4 . « PR T Lt . -~
walnut. T VRt TP .
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s

o fﬁ As well as the YORK the carpet along with the

3

MONKLAND the OUTREMONT and the WESTMOUNT was identical to .

the cubist rug coverlng the floor of the SAVO?vdmma\decorative

element on the wall dlrectly 1n front of you upon entering the

. ‘ v
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lobby was a mirror :I.n the shape o,f a port hole, "which sug-

N

ges,ted that the YORK theatre is an. 111usiOnary underwater .

-

Ny,

A

rocket like machine. LFig‘ 82] ~_:f

. . %
L, S
]

on the east side cf the lobby, a- flight of stairs

with a shiny metal balustrade leads us upward into the cool

\

colour toned auditorium. Once seated, there LS an lllUSlon

3 - 8
- 3‘

" of being in the maln body of a rccket~11ke underwater machire . .

) that is capable of pierclng through the water avt great speed.

On either side of the‘unde.rwa‘terﬁmaehi‘ne' a«re illusionary:.

«Windows» throuéh'which .oneé -can see. stylized subtle cool toned |
painted scenes whic‘h were accented by fluorescent tube :1ights

.on eithen,side. These scenes can be interpreted as mytho~ . =
logical t.hem"es‘with mermaids an'd sea-nymp'hs as protacjor,iists.'

- Or closer to the «mgdern» era’, the 1920's Lalique ver51on of .
the ;Lmage 6f wemen s «The Spirit ‘of the Wind» or the 1930's

'image of the emanCipated women.  One aspect of this was

.inspired by publications like Radcliffe Hall's HOVel «The

Well of ‘Loneliness». [Fig. 83 a &bl R \

>

The influence for this underwater * theme  may have.

\

\

come from the Weber and épaulding des’ign of the «Avalon» theatre

(1929) on Catalina Island «with its underwater inspired murals

: above the entry doors 2287w . ’

vk

o X 22'8Naylor, 141. ' l‘ o e
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The symmgtricglly, deir's'igned g;aéium ::i:ype -audi-
torium is ruled by‘,tfhe same odd unit composition as the

exterior facade: wunit one, the focal ;;Bint and proécenium
4

arch, which is flanked b_y-,twd'pil’asters, is followed by a.
transitional unit which 2inks up with two alternating murals

separated by three pilasters. .fFig. 84]

I

ﬂé

The .sur‘f;i.c‘e treatment, of the wall elevation w:i‘th
its lower :rlgevei' in large ban;is,e horizontally sweeps do,wn
towards the proscenium, whc.ase sides curve in with a
flowing motion p ‘This dramatic treatment of theﬁ proscenium

is similar in 4 éign to the stage set character conveyed

by Raymond Hood on his 1931 McGraw Hill building in . New
229 © 7 ' ’

-

N . ° - ) )
Verticality, along with the decorative rocket motifs

’

"t‘ﬁ"at -appear around the proscenium, 'uis emphasized by the

- ' 1
‘'upward direction of the pseudo-pilasters forming an uninter-

. .- \ 4
rupted ‘flow to the edge of drppped ceiling of which it -is a
part. Thé dropped ceiling is a repetitioqofthe same curve —-

’
A

that .greeted us<under the marquee. [Fig. 85]
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same elaborate vaudeville show as those familiar to-the _pre-
Depression era. ~For thirty-four cents, the YORK offered

the just newly released movie with Pepe Le Moko (Charles .

-

Boyer) following Hedy Lamarr around the Casbah in Algiers. 39 .
In the YORK «streamllned underwater rocket like
macﬁine» one could also expect tb see movies llke The . 0
. ) h
silver Streak (1934) starring the streamllned «Zephyr» train o
2
' «racing against time to deliver an iron lung from\Chicégo to :
.Boulder Dam.»331" v . .
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, 230The Monitor, Nov. 17, 1938% 9. -
23lpeikle, 162. © I
~ . ‘ . . an . ’V . “‘ .
\ Q ) L4 T ,& o ” h
T :3 . , * . “, -: -

Opening night November ‘18, 1938,adid not offer the = . . "y
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. Montreal simllarly to other cities in the Western
,,nwogld, enjoyed viewing the movies jJ1 structures designed
exclusively for that purpose. : , ‘ .

. : ; 3
The heyday of the mov1ng picture industry as a vttal B

form . of entertﬂinmeqﬂtwent hand in hand wlth the technology ' ,

Sfespeed the airplane/énd mass production. Modern sc@ence'

)

did not stop here. It moved right along changing tﬁe habite
of the movie-going population half way through the, twentieth

centurx,by introduc1ng telev1sion and home v1deos, which' com-

. peted with ‘and threatened the existence Of the theatre locale.
. o /

x
. ‘

x . . \ —
From the~1960's movie houses in' towns and éities,
e

first ma;nly in North America, were faced wlth the probl

of diSuse, abuse, renovatron and destructlon.'

~ n . . . -
Unlike the UnitedJStages which have a vehicle, '
«The Theatre Historical Society of America» for accumulating

every facet of theatre information, Canada has no central - -

[~ - : - t
. !

o

. . depo it.,Unfortunately primary and secondary source material .

‘"4 on Canadian theatres in general and Montredl specifically

was found to be scattered, non-existent or closely guarded;_

y
- -
- 4 [}

—

) The development, of moving picture technology and ¢
! ' o * :r

the industry in.general was a twentieth century phenomenon,
that went along with the smaller neighbourhaod movie’ house

that~eVentna11y_evolved'after the Depression in Montreal,

. ;7 [ . . w2
v, v . . . D
. . i

S - 110 NN :
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- screen and the acqustics.

11 - T
‘ ° k.\. LW MY

~ A ' - - ‘ ’ -

Canada, the United States, Great Britain and Europe. It was

ﬂprobably as a resylt-of the rapidity with which ‘the ihdustry B

was changing that a standard building'type was not realized

1
B Ve

by 1939. ,
Earlier in the 1920's, two major positions stand’ iy S

out in movie theatre de51gn, they were 'the overstated Amerucan oy

MOv1e Palaces and the German highly technical and structurally i

S
! . oL ./ i~
.

.
‘ i -

innovative cinemas. v ; S : g .-

N 2 ~ i , : ~

NN R4 , . £

Following the lean years of. the DGPIESSlon* the‘ LR S

styles that took precedence an North Americi as well as'

[

abrbad\were directed towards effic1ent functioning and " ‘_wr Y y

economy This’ 1nc1uded elements that conqentrated on floor ,FJ

fall,aseating radrus, srght.lines,\the exact 10tatipn of the "J
Genherally the.s%atial arrangement

of ‘the auditorium in the new smaller;movie’thSeTtended‘towards -
a raked floor, stadium-tyoe or %ingleibalgohygpian witb/the

traditipnal wall, storey. . Sr S *

!

During the years 1925 to 1929 the Montreal archi- '}
tects.drew their 1nsp1ration from the designers of the American . -
movie palaces and their movie theatres 4in general. ' The neigh- -
bourhood mov1e houses in Montreal were, however, unique to

thrs city by Virtue of the interpretation of the American deSiqhs

by the local architects, mainly Alcide Chaussé, Daniel J,
‘ . - .
'Crighton René 'Charbonneau- and the interior designer Emmanuel '
N - . v
ot s K //’
r .’ v '7“ <
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. -~ Briffa. The demands ok a rapldly expanding Montreal populdtlon f

' “~ ‘ dictated the pattern that evolved 1n tﬁf desxgn and s;ze of the

. 8 nelghbourhood movie house in this Clty ,ef)\“i :,},-'E“~j;f} N L
f;‘* ; ‘if\' Before 1936 the neighbourhood movie hdgse>was desrgned -
- rn “the Beaux -Arts traditlon with a, vertrcei emphasis ‘and’ was ;
lf: almost exclusive1y~a ccrner buildlng Whlch housed stores end. S
‘ ‘isometimes an apartment house. W1th the exception of the:“ ‘\h?:ﬂfﬁf;;
,GRANADA all of the nelghbourhood mov1e bOuses 1n Montrea1~»tadipi }“f
-‘-‘ were de51gned wrth small lobbres and foyers ahd wrth a srngle C ;i
:balcony auditorium that had a seatlng capac;ty ofrbetween 1100 :“xki
Landadkso seags. LT onnse T
Lo ; -‘ T s “:5 et .,",flf»j\fl. :3 o
‘ WX The post~Depressron nelghbourhood movxe hbuse’ the »£f Y
v BUNOWLR ! B

’{t' \'SNOWﬁds'and the Mcelll~educated Perry, Luke and thtle desrgn

. f_’ .of the YORK departed from the Beaux Arts prlncxples in the
design of the’ extqglor, The 1nterior, however, xemained loyal

© to ‘the tradltlodal modei in “terms’ ot the spatlal arrangementw

f* *‘iand the . wall elevatron of the audltcrlum i ,f/’ U.‘f/

1 [ ,‘. " \ " \ - : ,\I e ' R . [ 3 PN
' : oo T ' R Co o o ,
. N - Tr 1 R X . I 2 - “ ". . . ) , '2' , —
N T , &The~auditdrium after‘1936 was a much smaller and L, ot
" ! " X

L

L narrower room wlth stad1um~type seating Although the desrgn

)y/f‘ originally evolved fromrthe context of theatre 1nlgenera1

. - v
[ ¥

' ‘Which later came to 1nclude vaudeville and opera houses, 1t )
o . . also shared the elements introduced in the neighbourhood nickle- ‘
'odeons. - ,‘ R o * ; '
.\\ - b ' . ', N \ - ¢
™~ N R , \\5 ~ " ) ‘\- ’ ) ¢ ‘
‘! i ‘( ‘ ’ ’7 N
! { ' ‘1: K / \.*r ! ‘
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In general bulldlngs follow1ng symmetrical Beaux-

P -

SR . qurtS pr1nc1ples lent themselves easily to varlatlons in their

surféce treatment which 1nc1uded accentuatlons of vertlcality

~ Y

TR S aqd hor;zontallty. tThe SAVO¥ in the” Clty of Verdun was an

excellent example of .the ease with whlch a three- storey com-

»

merc1al Beaux—ArtS‘structure could be converted: both.on tbe“

A . ,‘ R . % ¢ . N ’ . .
L extérior and the interior to a 1930's small neighbourhond movie

-

2

* house, with the new «modern» look. This was accemplisned~on
- ) the exterior with the combined application of newer elegent
- o E machine—made’vitrolite,.the traditional' stucco. and the earlier
‘ R ,
.Lr/ipasic vertical'accented design of the;building.' fhe'results

.o . s . . . Y. ’
. 4 on the 1n51de were equally 'successful in the conversion of the

- ~
5

commercial structure to a movie house with.a geometrical shaped
\

o * lobby and ‘auditorium decorated with streamllned horlzontal £Iow
' B [ .
lines and machine-made products.
- .

»
"

-
\

with Briffa's contribution to Charbonneau's Beaux-

M
¥

Arts‘THEATRE OUTREMONT anﬁ LE CHATEAU, Mcntrealers were ‘earlier

0

’ 1ntroduced to the Art Deco Style of decoratlon in a comblnation

A

of elements from the Exp051t10n Internationale des Arts Décoratifs

A ~ = P

et Industrlels Modernes (1923) and’ the New York skyscraper (1927-

1933). 1In the repetltlveness of the geometric motifs, the

\ I

atypical arrangement of patterns and the unexpected juxtaposing

e

of tradltlonal matefials, the essence of the machine, its fragmenb

tatron and dynamlsm were clearly expressed

P
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S e - The wagm caiour tones-of the interior-of the- . s
) - < ' . .

T OU‘I’REMONT and’ LE: CHATEAU /gave way. to the ‘ooler colours and
“.’ wsvelte elegant new machine-made products used in the futurlstlc

e x' interlog decor of the YORK ‘While the)exterlor which 1ncluded iv
the textural tregtment of the - tr;dltlohal brick the cornlce— ;
less roof alne, the corner windogs and,the sxdple contlruous
facade de51gn of Perry, Luke andptlttie expressed another ‘ '

g aspect of the machlne techpqhogy., The 1930 s nautioa; look
. '?‘* v could be found as well in the des&gg colour and materlals .

. chosen by Crlghton for the SNOWDON facade. T
Co ) ~ s ')

e . . ,<
« . B L
o [

W L)
e J/ . \ i
v

o
\

. ':s’ : \‘:Th; Art~Deco«St§Iéfo¥‘decoretion§ that occurred
. ‘~ﬁfu"’ s1multaheously with the phenomehon of the New York skyscraper
"was well sulted to the nelghbourhood mov1e‘house as a' surface@
deooratlon. It Was also.representatlve oﬁ the North mnerlcan

mass style. Art Deco was . symbolic of usherlng in twentleth

N, .

"century commerc1allsm and mass productlon in man—made macﬁlne

) »products created by the new breed of 1ndustr1al designers.ﬁ”
b o T 1 . ot
' \:“"‘These new. 21ggurat or streamllned shaped products were fast
. J ' A ‘* ' . '
;" » . becoming: deslrable and accessmble to the\éyerﬁlncrea51ng urban;.
[ v v ! ’ o - . - L '
. gonsumer. population. : . ‘ ] : o R

H
b'\

~

e “ZV- ;A With the advent of urpanlzatlon and the talkles,

the neighbourhood mov,te house came to represent for

l

the\increesipg mass pbpulatyxm a vehicle for the dissemina-' -

tion of .information. .The silver screen that brought imagexry"

o P . .
. e - 3




.news, .the current styles and the new decoratfye'ideas to. the -

:ljtlon 1n the neighbourhood movxe-houses between 1925 and 1939.

’from’the‘past énd-the‘future also brought theﬁbresent:world

ior Spanish, contlnued’as a surface claddlng theme on the 1nteryor

. ' "
H i . . n
. - . . : « s . .
PR Lol .. -
Co “115 SRR :
A . o P . LT ~ . . Ve
- . N . .
B ) JEREN X ..
' [ o - N N v .
o . . . R e H "

o ! . .
publjc. L R
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AN

The 1mpact’of ‘the drama actualLy began ih the decor~

ative surface treatment of the exterlor facade of Qhe nelghbour'

"hood movie house in Montreal whlch was almost always decorated

~ N
w1th a vertical and horizontal: marquee that was accentuated by

an' exciting pattern of electrlc llghts. The stage set character_

expressed on the facade, whether neo- cla551c, pseudo Egyptian’

\

N

surface as well. =~ - v SR ’

v - -
e .3

- The «machine inspired designs» that apoeared both on

'-the exterlor -and 1nterlor of the eaxly Beau« Arts OUTREMONT and

LE CHATEAU and the post DepreSSLOn SNOWDON and YORK ‘was also -

strlctly a style of decoratxon, not a styie of architecture.

\

As the’ sc1ence of the film evolved so d1d the de51gn
and decoratlon of  the nelghbourhood mov1e house in Montreal.

The stage set character of the ' style both on the exterlor and
o ' 14

1nterlor of the nelghbourhood mov;e houses was the result of

'_the comblned effort of the Montreal arcnltects in collaboration

w1th those of the applled arts. Together they added a posxtive

;dlmen51on to the nelghbourhoods in Montreal w1th the «harmonious*

[R— -

7-whole» created by the archltectural desrgns and style of decora-
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!‘19, 47 ou'mmou'r: Pto-canlun arch from balcony

(auditorium); Photoqraph by' David Hopkins.
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/Fig. 53 LE CHATEAU: Main facade (central bay ‘and
-side bays); Photograph- by H. Koloune¥§:.
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Fiq. 59 LE CHATEAU- Proscenium arch: Photograph R}
by Brian Merrett [1974]. . : /
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] Fig. 61 SNOWDON: Main facade; Photograph by
. - H. Kolomeir. Sept. 1984. ..
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ARCHITICT'S IMPRESSION
OF NEW SNOWDON THEATRE
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Fig. 62 SNOWDON: Arhitect's drawing O6f the
A theatre; Photographed in The Monitor,
June 25, 1936: Front page.
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Pig. 7f SAVOY: Facade (side elcvatlon); c1ty o
, of Verdun Archttectural plans #3702-1931.
) Scale: 1/4 in = ] ft ( 64 cm = .31 m).
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rig. 72

City of Verdun Architectural plans -
¢ 14251-1937. Scale: '1/4 in = 1 ft
(.64'cm = .31 !)..

SAVOY: Haln facade, (front elevation);
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Main facade and sectibn around
the corner; Photograph by H. Kolomeir.
Sept. 1984. ’
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Main fac&de (front elevation)

cm= .31l m
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C.M.A. Architectural plans #1212-1938.
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Canada; National Film Television and
- Sgund Archives. Neg. 4501, Oct. 1939
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"August 23, 1886 and he died April 4, 1946.

;'under John Rust Junson,

177
P oL o

Sefgctive Information From:

e

W

The PBrovince of QueSZc: Association of Architects

4

. ‘Application for Admissions

-~
Al - e

Daniel John Crighton was born in Aberdeen,'Scot{:Ed.
In Scotland,.

attended private school in a program that led to a Teacher's

¢

Certificate (1885-1890) and at the same time was apprenticinq

city architect of Aberdeen.

v

-
“ In Montreal, he was first an assistant. at the
wright School, then an assistant with Perrault, Ménard and_.

Venrre, and later with Bruce Price. During-the ‘two and a

half years with Price, he worked on the QJPWR% Hotels which

included’the Chateau Frontenac, Quebec CitY;.the/Banff Sprlnq;

. s . Yy
Hotel, Calgary; Place Viger Station and Royal Victoria

Cbllege. He then went on to work for Edward and M.S. Maxwell
for nine years in general practice. . @%~¥
i y
. As a practid&ng architect (he designed) /

the JACOBS Building (Montreal), Churches, ‘
C Residences (Theatres) STRAND, REGENT, )
-, RIVOLI, ' SEVILLE, MONDLAND, SN ON and . '
_ others in this-city and Ottawa, Three .,

Rivers and Sherbrooke (32 years in

practice).
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- Architect
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Purpose of Building:

Size of Bujlding

<

L}

"Material

n &
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- ~ ¢ /
. " - ~ - !
. - . o N ;
s T ‘ T
- The RIVOLI i . // 3
v Selective Information From:
A .\ . ' \\’ \ N
Specifications and Application for Permit to Build: ™o
™ C.M.A. #343 - February 24, 1926 .
- '\
4 ‘ B
Lgcation . : St. Denis St. and Bglanger St.
District : St. Edouard ’ «
Owner :

United Amusement Cbrporatipn Limited

Daniel J. Crighton
Stores and moqﬁe theatre .

. :
92 ft front (28.1 m)
92 ft rear (28.1 m)
120 ft depth (36.6 m)

v

Front cast stone; side brick

-

» &
. . M
_ . . \
\,/ Lo : "
’ v

Permit to Build: C.W.A. #343-1976. Approved: February 26, 1926. :
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. This 1etter head from The United Amusement Corporation Limited,

mth the dates—of the-theatre openings came from: = T
«Cinémathéque Quebec01se» St'.. Denis St- K . ; ’
1 Montreal. [acquired July 19841]. s N
+ . - ° . ‘ »
e UNIU 1D AMUSEMENY CORl’Ol\t\J 10N LIMITED T
\ - ‘ o
e P . ol COUSOLISATED WHE SATHES LHTED oo N
AP COMRESPO:ENCE - ,\
PROMi— W), DAY n._....____vmh.mn.ma.____.. -
TN o Ty lsr.l.;'uotl.] e coliraiMmitvy,  J ' -
. - A
. Theatya, . Senlnd I.zlvl_t_-_g_gzu . Date Thr'\(re
Ontremsatl 2. o \g_ili?i."— 248 l!c-nnnl Pve.\l.,O\\LrM'Jnt. Ty 1933 - -
. ‘alacn\‘((\u.s.u) A %"i_ 1'\2037 (90 SL.tatherine St antrenl, . Year 1991 ' )
Papdnelu, Ly $of q Nm' 1236 1519 l?\l-!ncau hvo, Nionlreal. Apialefar, 7
Poramount. 4 Whwed "L g 1€ Canble Street i, louyn,fue, ’ .
Picatle. 1L ¢ ) 629 . 912 8L,Cathurine Strcct W, lionlycal, D92
fifvolie. 26 - ., AT 0 6506 BLenin-Blrect,lontreal, hee N/ 26
Snvoy. 3% : 612 | hATO Velltugton 5 'qc!. Veodun,Que. Feho26/30
finowdon, .‘? © 822 ¢ 5225 Uccarle HivEE toptrenl. Fewe22/37 0
Seville. Ll v 922 1 © 2195 GL.Catherin .:pce!. Wezt,Montrerd, Kar.20/29 .
The Ginem,entinownt uqunrtlﬂ '100 . One Conzoursp "G 4. 1eg|lvr.oun!. Sq.‘iestl(.atm!.. Dee.22/67 ’e
Vcrmlllcm,"m“c Nooa” .‘ "luin theatre nee folloulng Liwe™, © - )
Veranilles,"Solon l!ougo ? 698 -, 7265 Sherbrooke Strbet East,lontreal.:  Sipt.21/6) Q
Van Noynel 4T ) 025 (1%0 Cole Des Nelpes Hoad, "on!.t el A3en.17/04 .
Wentmount, 1F . v o 877 = 5018 Sherbrooke Strect llc L, ontreal. Mufit. 1918 © ., -
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. * he
AENEERN

.

' hlS prellmlnary~tra1nlng i

‘Chicago

where he contlnued to practice.’

. . N [N

Selective Information From:
¢ NP ' ’ L. . )

Journal of The Roval Architectural Institute of Canada

Vol. 22, December (1945): 269 = .

- a

TN - B o
v Alcxde Chausse was born 1n St Sulplce, Assumptlon, '

-

Quebec, January 1 1868, he d1ed October 7, 1944 ‘He recelved .

archltecture in the offlce of

Alphonse Raza, after whlch he spent a chple of years in - : y

-y .

as a drahghtsman.‘ T, e

o

In 1888, he was’ admltted to the professxon 1n Montreal f

- ) » - e 7

He was app01nted bulldlng
inspector ‘to the Clty of Montreal 1n 1900 and 1n 1914 became - .

CrtysArchltect He rellnqu1shed theSe posts in 1918 when he
. Q .
resumed prlvate practrce and consultlng work. 'Hé: published e

the Code of Bu11d1ng Laws of, the Clty of Montreal He was

IS

a ‘charter member of the Prov1nce of Quebec Assoc1atlon of

Archltects and 'became the pre51dent ln 1906. One year later, N :

\

became Honorary Secretary to the Royal Archltectural InStitute S

> - .
’

of Canada.‘ - B T K ‘ ..




l \ - " 1 ’ . !
- -— \ . - ‘ ° ’ : o )
. - -/ " 3 181 A.
, - ’ )'l . ' - C ol B "- _ b !
Lo . . - The. NEW EMPRESS . T
A . ¢ .
4 ’ N . . * ‘ 3 o . . ‘
: v . * » \ . v N S, N .
R . Selective Information From: . . o
. _— - : ) S ‘ . . oo
‘ Specifications and Applicatdon for Permit to Build: I
- ‘ 3 - . C.M.AL #3217°- April 23, 1927 L -
A . I B . .
" Location T Sherbrooke St.,West and Old Orchard Ave.,\
A District .o Notre Dame—de Grace : ! Lo i :
. Owner : T ey Confederated Amusemént- Corporatlon AR
- - Architect Lt~ H Alcrde Chausse \ o ', e ‘ I f
) . Eurpcse of.Buildibg = Storesw,Theatre and Apartment& e .' .
‘ Size of Building . - : 76 £t front (23. gmi. TR o

S o 76 ft rear (23,8 m), 135 ft depth BT

. S . o T (41. 2 m) + 1¢8 ft (32+ 9 mj - e TN L
E . t ' ', . < O ’ P L .
o, , Material .7 . " .- : Artlficial stqnefand brick e Tt ce
" ) -, R . a . = . - Y T . - ‘ - N“‘
) ~‘ ' - ', P " ) - e " » - ! Las ,J
4 \ ‘\' v * ‘: Y o] G N N L ‘ P [ 3
- 4 ! “ A o ‘\* bl ! »* T
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selective Inférmation From: *
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N 1
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B
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.
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‘
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A
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Owner

Agchitect*

’

N

Location

aDistrict'

.- Material

'

C.M.A.

Size of Building

. { o
~Purpbse;oleuilding

3

"$4889 —qugust 14,

e se Py

f

St. Andfews«

‘B

Isaacs

fC. Dufort,'

Stores and Theatre

Cast stone and'brick

1928

N X .
Specifications and Application for ,Permit ta Build:

[1nformatlon 1lleg1ble]

T "

Permlt to Bulld C"M A n4889 1928\ Approved.,September 14
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. R . Selective Information From: ' s .
. B LAV . ) B S . ' \ v . M < « .
A Specif ions*and Application for Permit to Build
N c.MJA. #2385 - June'l3jf1929 e ) )
. ‘ D ' \ :
' . ) . ~\‘ 1. - ) .
. . - - H . . o, . ; ) . -
ﬁocation‘ ~ , ' 1 St. Catherine ‘St.’ W..and Morgan Ave.. o
. ; - e g N . . ‘\ . . ‘, ' ’ ' N
District - P Maisonneuve a”
- - " . - . . il " ' 1 R . ’ .
. Owner R . 't D.N. and N.A. Lazanis el !
i Archit“‘ ™ -t A C)(Doucet R Y

a Purpose of Building : 2 stores and a theétre ‘ - L.

.. Size of Building : 78 ft front (23.8 'm) ‘

- o : 78 ft rear (23 8.m) 200 ft depth (61 m)

. .-Material: . = ¢ Artlfi01al stpne and brick - v .
. S o . : o :, i e RN

s . ,' . " e ; ! 1" ‘. ‘ : o - °-” . . ) . ' - ; ‘:q ’ ‘;L s

v 5 w
June 14,.1929.
»000. R

* ' . permit o Build: C.M.A. ¥2385-1929. ,Approve
- = T . P * , Cost: §1
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o . ‘LA PRESSE, | June 14, 1960:-47 C s
e . L Ry ;. c
. DR | ‘ ' \ ° ' : ’ Lo
- . ' . ’ ‘ - ' ! 3 ’

; ‘ - ST R - . S

. ’ v 3/ : 2 “ A ’ o ‘ ) . ' ~
.. . Emn-1960,  A. O. Doucét est décédé & 1'age de . -

. o ’-r

. 7'1.ans.. 'Diplémé de Polytechnigue (19124, il était. membre

de 1'IRAC. de la Chambre de Commerce, /du Centre Cor;mmercial
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o Purpose of Building Stores and Theatré\ L
. ; N ' ‘ -
s
.
: Size of Bullding ) T 70 8 ft front N21.5 m), 70 8 ft rear
B S ’ (21 5 m) 120.7 £t depth (38 8 m) ‘
’ by R ’ Il - * ,
s .
+’. Material v : Artlflcial stone and brlck
~ ) " ! U - > *
! . s " - . .‘ " B . \
s ! .\ v v < ~ 3 - ¢
o - . v
. . . . - ' ‘ LN : -~
’, i ' “ - - I _’ de
- - . * v -
K ' . ! ‘ ’ ‘ : : e ‘
» -Permit to Build: C.M.A. #2358~1929 Approved July 4,”1929.. o >
D . . B 4 . 4 ’ \~
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S oo - The MONKLAND =~ ' 't ° : AN
L @ Lo o ~ T . .
N : ’ : " . e " ct ! ‘ . ’ “x' ‘;’ :. * - N -
e e . 3 - Selective Information From: - . U
- »t"‘ ) , . . . -~ . « ‘\ ‘ . . ‘ c'-‘: N
- A .
o . §peci£ications ‘and Appllcatlon ior Permlt _to- Bulldn. LT e
. .l S c M.A. ﬁ2358. - JUne 7 1929 . . o
. .1 - ‘e ! ‘ \' . \ L ) . - ' ) ;
- R - ot s i i _' . 4 * )
o . v e e K P
Location . :~Monkland Ave. and Girouard Ave. o
e R C . : . N L i
: DlStrlﬁt . +* '+ 3 Notre-Dame-de-Grace ' o - T

foChltECé ""_

Owner - " N

< "

United Amusement Corporation. * - _

~:'Daniel.J. Crighton, = . o "

° f . ' .
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- RSN .+ The OUTREMONT ', - - . . )
o I - . oo ‘
- . "7. "7 . [No Plans nor Permits-exist for this theatge] . -
I : . < . .. . ‘ - . o "rm P
» - ~' ::‘ s ‘ ;' te B . v N Ay .y ) s \. B ' R . ' ': l
’ ' : The Selective Information is from: | . .
. ; -8 "'* ' The'Souvenir Program [Book] Grand -Opening = * ..
.- - . <+ .+ . [ .OUTREMONT THEATRE e -
. . L T ;Z. " N ; . ) ’ L
. . Lo, October 4, 1929 - o . - o
. . . . . N . N ’(' . . / "
LN : . -‘ " -0 ' v ) : :';'A ' .
! e N . - - )
. N . : ¢ . ‘ NN .
* -, Leéation ,: _ . & Bernard Ave. W., and Champagneur Ave. - .
N - . o T . Cot . T ’ *
N - ° N R . = “ et w . , ., . N
Distrxct . - |~ : City of Outremont. , L
o .. Ownet C _¢ Confederated Amusement corp. . - e IR
S . &» - Architect’ . ., ™ : René Charbonneau, , N e
o . . .:.u ’; > . . N . e . \‘ ) - .
.+ . -~Purpose of Buildihg : Stores and Theatre . .o X
N . N . * . ) T - 0 N
* . Material - } t Desco stone e SRR
) 3 . LT N ‘? o o . . N o o .‘ ¥
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v , ) INTERVIEW-WITH RENE CHARBONNEAU'S SON
.o [f B . ' MI, Gérard Charbonn%au (architect) ’
-~ to # . N " .t
. TG . Y July 31, ‘1‘986\, ) v
' T s i ’ ’ ‘,. ’ - - !
. b s L <l
e .Rene Charbogneau was born March 2, 1881 and died J.n ‘
b@rch I969 U ‘
o N - : ‘
f-le attended public school untll he was fifteen yeari
. o - - old. He thenJ went to business school and worked for the
- fa archltect Mr. steph Sawyer as a draughtsman. He never

~

- formally attended Archltecture SChool ‘but taught hlmself -

e

-«all of the. orders» and then passed. the Archltectural

.7 "Assaciation exams twice: once in 1308.

2 X . ! N 4
. . .

*

Charbonneau worked with the architects Louis N.
.+ Audet until after the First World War wpen he continued-to _

., work on his own as a practicing architect.

1 . - A} -
} \ t
[N - ¢ ~ .
1 N . 3 ¢
P -
. N =, ‘ 3 . i
™y ' ',\‘. *
. X \ vy - ™ .
. Y 400
(Bt ¢
s, .
»
s l~ . 1 h‘
e - < » v ~
-, i
¥ ‘ - *
i [}
p ;
— [N A I .
- i - 4 ¢
~ . \ - -
’ ' DA \ -
R ‘, . v !
. . ’ a ' . . ,
IS .
- .

. ! . b ~
. . . B .
* ’ AY
y A . N & .
[ A \ » . ' .
. R .
. [}
1 A - t -
&;C. * . -~ | - -
fr Se t

- v oA ~, - .
) M K '
. . ©
. [N L ~ R -
~ N \ .
- 3 - ~ ¥ 1 . -
" - o (%) -
N « . .
. - v .
. . ' -
B .
\ : y -
.l ’ »
.

v,




« .
'
o o - - ’
. - - ,
L *
\ . . - .
+ " .
. .
- . / -
. i .o - . - /
N ?
> RN - o

‘ N ) . . . . ' .. . : K . \ ., ‘. ! }
. yo' - N N 2 4 ":' ‘ , / :" . } 3 _‘
o , LE CHATEAU / *% : .
. ' . . ;’ f . " ) . y.‘_\. “ ’/ A , .
‘ to T L Seleqt%ye Infqrmatlon From: . > .
. , -Specifications .and Application. for Permit to Build: . .
. v . e ‘
) . C.M.A. $440 - February 17, 1931 -
ot e Y - . . : ) i .
:,'v— . * Al s h - - v. . ' -
4 l . \ . N S “ . v - ) ' i ) .
« Location - : St. Denis St. and Bélanger St., )
f! ' . . -0 '
X’ el ‘ ' - ~ M * * ® : -
. . District \ : Villeray - | . - .
PR , ‘ . . ) ] '“t ~ -
-, Owner , : Confederated Amusement Ltd.
- ‘ . N : ; . t e N Lo . ) .
Architect | . " ' : René Charbonneau - o ' ¢ ) .

. : qurpqse of Building : Stores, Theatre and Apartments - .

. - N ¢ e . - \ . v

. Size of Building -~ ' ;.92 ft front (28.1 m), 92 ft rear, ;
C > . (28.1m), 120.ft depth'(36.6 m) - -

o

ot

“ ¥ - 7 .
" = - , ’ ' o
., e ~ * e N ' . "
\ 4 N ' v * ” .
, . -~ "‘ - ’ * ™~
% -
P ~ - 7 a . [ d ? i , -
# ~ - . ~ 2 he , o 4 .
o X ' 4'r ) A ) ~ - & b + ’ !
4 ‘ : . * P . '
. Permit to Build: C.M.A.. #440-1931. Approved: March 14, 1931.
. . , . N . i
LT T ' - . Cost: $210,000. e
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—_ i e ° ’}D d ,
- - . The SNOWDON \ ") -
* Selective Information From: ' ~-
. - ', ‘C.M.A. Architectural Plans #1991-1936: S
o X and . w . .
. //, - " « . ) P .
d _The Monitor, June 11, 1936, front page ‘
. - //- ’ 0 ! ’ N , .
' . Locai:ion i Decarie Blvd. o . '.,' Lot “
District o < : Notre-Dame-de-Grice - ) ) ’ 2 ’ i '
' ‘ - - . r - \
Owner + ¢ United Amusement Corp. . .o .
Architect : Daniel J. Crighéon. ) . 7
? . <. - & .- ’ - X ‘
o Purpose of Building : Theatre "
) Size of Building * ~: 138 ft front (42.8 m
. o 68.6 ft depth (21.3 m) ‘
: . . .
Material "t Stucco, vitrolite o, .
' . ~ ~ . . ' ° _,5" ®
" ’ . N ; * ' v \; ”z;‘ B
" R . . T < 8 v
-— ) o » ’ ; ua ) 4
- . ) ) -~ : )
' : e
L . M
o \ v d . o ' 4
l‘ 1| .o
. . o -
« -
Tea Madwres 3 Bl N e -
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e - \ The SAVOY \<;'

‘ g ‘4 ’ / :‘. B ' S - ‘.'
Selective Informatidén Fiqm:

L ; ".Cify of Verdun

' ] . ‘ . Specifications and Application for Permit to Build

o T ' 44251 - October 13; 1937
\ yo .

’

~
Y s

.- ) Location ™ | . 't ‘'Wellington St. and Willibrod Ave. : '

District 'j” " :?City‘bf Verdun S . NE*
’ Owner o : United Amusement Corp. !
Architect T s Perry’and Luke [the Architectural Plans
o P " include D.J. Crighton] )
v Pufpose of Building _: Motion picture ﬁﬁeatre ’ '
' ~'Size of Building . :’55 ft front (16.8 m)’ '
e ’ T .. .+ 125 ft .depth (38.1 m)
.«r) - ,-‘_\ ~ ’ ~ - -~ i . ) ’ . - A
‘Material e .z [Originally mainly 'brick]} .
R SO Lo ‘ . : ‘ ! ’
R A \ ‘ N . « ».‘ . .71' . - F -
,Pefmix to‘BdildE%#4251f- October ‘13, 1937.
- / " Cost . of renovation:.$48{000.
f ? N .
£ [y / . @ St
) - ¢
- S 3
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“.° - The original permit 'to build was approved for
. “w c, .
v re A .
. construction February 20, 1931, for a- 3 storey, plus
ot . -, Lot - N
. -a basement, commercial bricfyhuiI&ing-ay a cost of -
? o, .
1 $38,000. AN
' Tyt l T
. o ! _— T
L. ™ ) - » 'y _- '
3 ¢ . ) "r - er,
- - . a' . .
. . - tI '.‘ ' D’ .~ ¢ :
-~ ‘- . ’,. . . " -
~ . . . .
! * / ¢! © - . » >‘ <
. . N 4
N S ) .
R R bv .l . . ,_-\ . - ‘,' r".r,,‘
- ;
* \' — ‘V’
‘ - - . N N ‘
N PO \
K . .
-~ ¢ -~ I- .
" . =t ‘ - v " . et
. .
. . i . e
" a *, . N », - o
! 4 i N
4 ATV oot -
— g ~ o '
' \ : . ’ o :
“ (' " . i .
- Y ] .o AR
. Lo
- ) ;' ' L4
. c .

‘e
M »
»
-
’
o i~
’
.
.
-+
.
.
ey
.
¢
.
~ ¢
7

Pefmig‘to

‘e

»

Build' #3702 -
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' The SAVOY
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February 20, 1931
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- 4 The YORK o ,
- \ B . - ’ o Y o
‘Selective Information From: - /
. § . ' ’ b
4 » [} . a K
: (izi// Specifications and Application to Build: . i
A y N : _ ,
UL I .~ C.M.A. #1059 - Apyil 23, 1923
! X ~ n | : e .
— : > . The YORK Complex was built on a parcel of land that

. earlier consisted Qf:a buildding with two stores (1923). .

v In 1924, it was renovated to include two floors and increase .
N in depth. . -TE .
: R . ) Y ' ) . Va\
) T8 IR S
o . ’ . . A ~
Specifications and Applicatijion for Per@;t“to Build: R
- [~4

)

C.M.A.'Ql%52°— April 28, 1938

Location. ., -’ :. St. Catherine St. W., and Mackay St.

" District ' ' : St. Andrews P '
) owner - . - " : N.A. Timmin Corp.
., Architects RRTI Perry, LJke and Little '. . .

R v - .
o Size of Building . : 124 ft front (37.8 m)
. ‘ /‘, 124\ft rear (37.8 m), 183 ft depth (35.8 m)

Burpose of'Building }S'Stores, 45 Aparfments plus Theatre

v

Material = % : Brick T

.
[ ’ . -~

v

Permit to Build: CMA $1212-1938. Approved: May 3, 1938.

. | : ' .~ J - __  cost: $250,000.




