
, 

JOSEPH GOULD AND THI MORTR~ MERDELSSORN CHOIR 

by 

Kelly S. Rice 

Department of Music 

McGill University, Montreal 

September, 1991 

A thesis submitted to the 

Faculty of Graduate Studies and Research 

in partial fulfillment of the requirements for the degree of 

Master of Arts 

Copyriqht e Kelly S. Rice, 1991 



ABSTRA~T 

Joseph Gould was an important figure in the musical 

life of late nineteenth-century Montreal. His activities as 

a church musician, piano and crgan dealer, and journalist 

made a considerable impact on artistic life in the city. 

But it was as the founder and conductor of the Montreal 

Mendelssohn Choir that Gould's influence was most keenly 

felt. Founded in 1864, the Mendelssohn Choir enjoyed a 

thirty-year lifespan and became famous for its high standard 

of performance. The library of the Choir, housed at the 

Marvin Duchow Music Library of McGill University, is an 

important collection, not only because of the presence of a 

number of interesting pieces of Canadiana within it, but as 

a basis for further study of nineteenth-century choral 

music. Included in this thesis is a catalogue of this 

collection as weIl as a list of Gould's known compositions. 
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RI8UMB 

Joseph Gould a occupé une place importante dan~ le 

milieu musical montréalais de la fin du XIXe siècle. À la 

fois journaliste, musicien d'église et commercant d'orgues 

et de pianos, il a eu une influence considérable sur la vie 

artistique de la ville, particulièrement à titre de 

fondateur .~ de directeur du Choeur Mendelssohn de Montréal. 

Formé en 1864, le Choeur Mendelssohn fut reconnu pendant ses 

trentes années d'ac~ivités pour le niveau élevé de ses 

exécutions. La bibliothèque du Choeur, située dans le 

<Marvin Duchow Music Library~ de l'Université McGill, 

constitue une collecti~n importante par les pièces 

typiquement canadiennes et pour les possibilités qu'elle 

offre d'approfondir l'étude de la musique chorale du XIXe 

si~cle. Cette thèse comprend également un catalogue de la 

collection ainsi qu'un~ liste des compositions de Gould 

connues jusqu'à ce jour. 
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PR2FACB 

Whlle working as a "shel ver" at the Marvin Duchow Music 

Llbrary of McGill University, 1 happened upon a dozen 

neglected and rapldly dlslntegratlng volumes of choral 

musl.c. l was Intrigued to learn that the collection ItlaS of 

music that had been in the llbrary of the Montredl 

Mendelssohn ChoIr. The library of a successful nlneteenth­

century Cana di an choral ensemble seemed to me deserving of 

sorne attention and recognition, especially one containlng 

more than 250 tItles, including sorne Canadian carnpositir~s 

and publIcatIons. 

But as l dug deeper into the history of the Choir, l 

grew Increasingly interested in the llfe and career of its 

director, Joseph Gau ld. The variety of Gould' s interests-­

journalism, church music, choral conducting, composition, 

and business--struck me as quite remarkable. Furthermore, 

the impact Gould seems ta have made on musIcal llfe in 

Montreal ann the respect he earned from his fellow rnusicians 

slngled him out as a personage worthy of study. 

It also seemed to me, as l examlned the literature on 

nineteenth-century musical life in Montreal, that there was 

a distinct lack of information on English musicians of the 

perlod. Next to Guillaume Couture, Joseph Gould was 

probably the most important figure l.n the musical life of 

Montreal from 1870-95, yec little had been written on him or 
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his Choir. 

The original plan for this thesis was to document ail 

aspects of the life and work of Joseph Gould and to discu~s 

in greater depth the repertoire of the Mendelssohn Choir. 

This became impossible as l began to appreciate the vastness 

of the project. It was my intention. for example, to 

provide a more detailed examination of the repertoire and 

library of the Mendelssohn Choir, as well as a stylistic 

analysis of Gould's compositions. A discussion of 

Presbyterian chur ch music during this period would also have 

been interesting, especially in light of the Gould 

Organbooks, Joseph Gould's personal manuscript books 

containinq hymn tunes and choral introits for use at the two 

Presbyterian churchf!·s in Montreal where he was choir 

director. l would ask the reader's indulgence if these 

discussions are left for another forum, for the y ail warrant 

inclusion in this thesis. 

My study, then, is a brief foray into the life and 

times of Joseph Gould and his greatest love, the Montreal 

Mendelssohn Choir. Chapter One is a short biography of the 

life and work of Joseph Gould apart from his connection with 

the Choir. Chapter Two focuses exclusively on the history 

and organization of the Montreal Mendelssohn Choir and 

Gould's relationship with it. Joseph Gould's personality is 

the subject of Ch~pter Three, with a discussion of his 

compositions appearinq at the end of the chapter. Chapter 

vii 
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Four is an analysis of the repertoire of the Mendelssohn 

Choir, concluding with a catalogue of the Choir's music 

library. 
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CBAPTER ONE 

A BRIEF BIOGRAPHY OF JOSEPH GOULD 

Joseph Gould was born in Penn Yan, New York on 

28 January 1833, the fourth of six sons of Ira Gould (1779-

1872) and Martha Hubbard (1799-1872): Nathaniel Weed Gould 

(1823-1907), Henry Dwight Gould (1826-45), Charles Hubbard 

Gould (1829-94), Edwin ("Ned") Gould (1835-1907), and Ovid 

Miner Gould (1838-1911).1 An American by birth, Ira Gould 

began business in flour mills in New York state, and later 

moved to Gananoque, Ontario. 2 In 1848 the Gould family 

relocated to Montreal where Ira founded "city Mills," 

another flour mill business. He seems to have been ~ well-

respected member of the Montreal business community, serving 

as president of the Corn Exchange at least twice and helping 

to develop Montreal as the overseas port for the Great Lakes 

trade with Europe. 3 He was the first producer of Canadian 

flour for export to Great Britain. 4 

The appearance of Ira Gould's name in American 

Presbyterian Church documents as early as 1849 suggests that 

, Handwri tten genealogy in the Gould fami ly bible, now in 
the possession of Mrs. Kay (Jacquays) Clarke, granddaughter of 
Joseph Gould. Hrs. Clarke was the daughter of Emily Dewitt 
(Gould) Jacquays, Joseph Gould' s youngest daughter and his 
only child through his second wife, Isabel Eastley. 

2 0bituary, Ira Gould, Montreal star, 1 July 1872. 

3 Obi tuary, Ira Gould, Montreal Oaily Herald, 2 July 
1872. 

4 J. H. Morgan, Canadian Men and Women of Our T ime 
(Toronto: William Briggs, 1912), p. 462. 



1 

2 

the family must have been weIl established in Montreal by 

that time. 5 American presbyterian was formed in 1823 by a 

split in the conqreqation of st. Gabriel street Presbyterian 

Church: those members of the conqreqation who preferred to 

calI a minister from a seminary in the United states formed 

the new "American Presbyterian" church, and those who 

insisted on scottish-trained clerqy stayed on, later forminq 

st. Andrew's presbyterian. American Presbyterian's tie to 

the United states (the clerqy and chur ch authority came from 

south of the border) resulted in the chur ch becominq 

somethinq of an unofficial place of worship for expatriate 

Protestant Americans in the nineteenth century.6 It was 

therefore natural that the Gould family would worship there, 

leadinq to a musical connection with the church that would 

la st some fort y years. 

For this period, and indeed for much of its history, 

the records of musical activities at American Presbyterian 

are seant. Documentation improves somewhat towards the end 

of the century, but the church rarely listed its musicians 

and music directors on any of its service leaflets, 

newspaper notices, yearbooks, and annual reports, makinq 

5 Ira Gould was present at a meetinq of the Board of 
Trustees of American Presbyterian Church, 25 December 1849. 

6 A memorial service for James Abram Garfield, President 
of the United states, was held at American Presbyterian on 26 
September 1881. A copy of the service leaflet is held in the 
American Presbyterian collection of the United Church of 
Canada ArChives, Bishops' University, Lennoxville, Qc. 
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research difficult. 7 

The first known organist at American Presbyterian was 

the well-known organ builder Samuel Russell Warren 

(1809-82).8 When exactly S.R. Warren began his work at 

American Presbyterian is not clear, but he arrived in 

Montreal from the United states in 1836 and probably made 

that church his home soon after. 9 He is mentioned as having 

donated his services as organist to the church in 1850.'0 

Even after his time as organist, S.R. Warren continued to 

take an interest in the life of the church and to do organ 

repair work there. " In 1872 he was contracted to build a 

new organ which was installed in the church the following 

year,'2 and in 1878 he undertook renovations to the bellows 

chamber. 13 

On 5 November 1851 a special meeting was convened by 

7 For information about musical life at American 
Presbyterian before 1850 see D.C. Knowles, "The American 
Presbyterian Church of Montreal" (unpublished M.A. Thesis, 
McGill University, 1957), p. 176. 

B George R. Lighthall, à Short History of American 
Presbyterian Church (Montreal: The Herald Press Limited, 
1923), p. 21. 

9 Antoine Bouchard, "Warren Family," in the Encyclopedia 
of Music in Canada, ed. Kallmann, Potvin, Winters (Toronto: 
University of Toron~o Press, 1981), p~. 985-8~. 

1851. 
10 Board of Trustees, American Presbyterian, 16 January 

11 Ibid., 26 July 1866. 

12 Lighthall, p. 8. 

13 Board of Trustees, American presbyterian, 23 May 1878. 
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the Board of Trustees of American Presbyterian expressly ta 

discuss the problem of improvinq the choir and 

conqreqational sinqinq. 14 Ourinq this meetinq a lonq 

motion to improve the church's music programme was carried, 

and Ira Gould waG appointed ta a special committee ta assist 

in hirinq "a competent person ta take charqe of the sinqinq 

on the sabbath, to select and train such persans of the 

conqreqation as will avail themselves of the benefits of 

such instruction thereby qualifyinq them to take their 

places in the choir, as occasion may demande .. 1S The sum of 

150 pounds was reserved for this purpose. 

At some point in the early 1850s, probably in 1853, 

Georqe F. Graham became orqanist, possibly as a result of 

this meetinq. No mention is made of Graham in Georqe 

Liqhthall's history of American Presbyterian, but Graham's 

business card (announcinq him as orqanist at American 

Presbyterian) first appears in the 1853 Montreal Directo[y, 

thus suqqestinq that he had recently arrived in Montreal. 

His name appears in the 1854 and 1855 directories but not 

afterwards: he ls known to have moved to Toronto in 1855 

where he became orqanist-choirmaster at st. Georqe's 

Anqlican. 16 Graham is noted for havinq written The Vocal 

14 .D2.i,g., 5 November 1851. 

15 .D2.i,g. 

'6 William Rowland Lock, "Ontario Chur ch Choirs and Choral 
Society - 1819-1915" (D.M.A. Thesis, University of Southern 
california, 1972), p. 37. 
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Tutor, a textbook of musical rudiments published in Montreal 

in 1854. 17 His departure may have been prompted by 

incidents that resulted in a meeting of the Board of 

Trustees in 1854 during which complaints about the music at 

the chur ch were aired. 1a Another committee of three was 

then struck "to see what can be done towards procuring a 

teacher of sacred music, ,,19 this time with the 

participation of Charles Gould, older brother of Joseph and 

a singer in his own right. 2o 

Samuel Prowse Warren (1841-1915), son of Samuel 

Russell, probably took over the position of organist upon 

Graham's departure in 1855, though he was then only thirteen 

years of age. A talented and versatile musician, S.P. 

Warren remained in Montreal until 1861, when he began 

advanced music studies in Germany. Upon returning home to 

North America he launched an illustrious career as a 

virtuoso organist based in the United states, and was for a 

17 Helmut Kallmann, "George F. Graham," in the 
Encycl~a of Music In Canada, p. 389. 

1a Board of Trustees, American presbyterian, 25 December 
1854. 

19 lbisi. 

20 Charles Gould (brother of Joseph) appears in a 
photograph of the choir dated 1865 included in an article on 
American Presbyterian Church in ~ Protestant Chur ch News, 8 
August 1934. A "M. Gould, basson is mentioned in the May 1863 
Beaux Arts (p. 10) as having sung in a concert on the 
16 April. Charles vas one of the eight founding members of 
the Mendelssohn Choir and sang a solo vith the Choir at its 
concert on 14 January 1876. 
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lonq time organist at Grace Church, New York. Even after he 

left Montreal for qood in 1865, Warren continued his 

connection with Joseph Gould, performinq occasionally as 

quest soloist with the Mendelssohn Choir. 21 Moreover, his 

sister, Mrs. Henry Atwater, was a foundinq member of the 

choir and remained until its dissolution in 1894. 

Little is known about Joseph Gould's education, thouqh 

he did complete his studies in Montreal. u He may have 

studied orqan with Samuel Russell Warren, or possibly with 

Georqe F. Graham. In 1855, Joseph married Abigail ("Abby") 

Dewitt (1826-68), daughter of Jacob DeWitt (1786-1859), a 

prominent member of American Presbyterian, further 

strenqtheninq his family' s connection to that church. 23 

A well-known businessman, Jacob DeWitt served as 

president of La Banque du Peuple as weIl as a board member 

of the Montreal City and District Savings Bank. He was the 

representative for the Beauharnois constituency to the House 

of Assembly for Lower Canada and later the Provincial 

Parliament of Canada. His name figures prominently in 

annual reports, minutes of meetings, and histories of the 

21 Warren performed with the Mendelssohn Choir on the 
28 April 1881 and 29 December 1882. 

22 Obituary, Joseph Gould, Gazette, 28 March 1913. 

D Gould family bible. 
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church. 24 

Joseph and Abby Gould were not living in Montreal 

around the time of their marriage, since their first child, 

Charles Henry Gould (1855-1919), was born on 6 December in 

Graveslon, New Hampshire, the same year of their 

marriage. 25 The following year they returned to Montrea126 

where two more children were born, one of whom survived 

infancy, Mary Clinton Gould (1857-1940). Joseph, with his 

brother Charles, travelled in Europe from the fall of 1856 

to the early summer of 1857 where they visited most major 

cities. 27 Upon returning from his Grand Tour, Gould 

probably earned a living in the family milling business. 

How and when Joseph Gould came to be part of musical 

life at American Presbyterian is not recorded, but Lighthall 

states that he had already assumed responsibilities as choir 

director by 1858 when he presumably also took over as church 

organist. 2S Lighthall might be mistaken with this date as 

S.P. Warren probably played organ until his departure for 

24 Knowles, p. 230. 

~ Gould family bible. 

26 "Mrs Abby Gould' s" letter to the Session of Amer ican 
Presbyterian Church, 2 December 1856. 

27 The correspondence between members of the Gould family 
during the voyage is held at the MCGill University Archives 
(M. G. 2063). 

~ Lighthall, p. 21. 
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Germany in 1861. 29 Gould might weIl have begun work with 

the church choir soon after his return from Europe in the 

summer of 1857, and probably took over the full 

responsibility as organist only after Warren left for 

Germany in 1861. Gould and the young Warren, who ~as still 

in his teens in the late 1850s, might have shared the duties 

of organist. 

The Gould family's connection to American Presbyterian 

was not entirely without controversy. In 1856 a letter from 

Abby Gould was discussed at a meeting of the church's 

Session (the body concerned with membership and spiritual 

concerns of the congregation) ,30 in which some unnamed sin 

was asked to be pardoned. 31 In such a situation it was the 

Session's responsibility to determine whether the confessor 

could indeed be pardoned and again be permitted ta take 

communion. In this case the Session will ingl~' granted 

pardon to Mrs. Gould, as it usually did where some sign of 

repentance was evident. 

The Session was less generous in a second appeal 

concerning members of the Gould family. When Abby and Ira 

29 Bouchard, Encyclopedia of Music in Canada, p. 985. 

30 Session, American Presbyterian, 2 December 1856. 

31 It may be l--~Jssible that this temporary residence in New 
Hampshire had to do with an "early" pregnancy. This would 
explain both the nature of the sin in the lett.er and why Gould 
and his wife took up residence in New Hampshire in 1855, the 
year of their marriage. No date for the wedding is ever 
mentioned in family documents. Their first c:hild Charles was 
born in December 1855. 
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Gould applied to the Session in 1863 to transfer their 

membership from American Presbyterian to the Church of the 

New Jerusalem (Swedenborgian), the Session not only denjed 

the request but, as weIl as expressing its disapproval, 

removed their names from the church rolls. It did not 

excommunicate them, however, as was sometimes done in 

similar cases. 32 Perhaps the Session held off from the 

drastic step o! excommunication because of the Gould 

family's prominent position in the church and community. 

The minister of the New Jerusalem congregation was Rev. 

Edwin Gould, Joseph's younger brother, who began his 

ministry that same year, 1863. D 

Joseph Gould is first mentioned in church documents in 

1859 as having attended a Board of Trustees meeting to 

discuss the possibility of purchasing a new hymnbook for 

congregational use, at which he insisted that the choir be 

consulted in its selection.~ Gould's work as a church 

musician soon began to have sorne impact at the church, for 

at the following annual meeting of the Board, a motion was 

made "that a note of thanks be given the choir for its 

services the past year. ,,35 

32 Knowles, pp. 123-24. 

33 Montreal Directory, 1863. 

34 Board of Trustees, American Presbyterian, 27 December 
1859. 

35 ills1., 26 December 1860. 
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Apart from the mention of a letter concerning 

"Congregational 5inging on 5unday" sent by the Pastor to the 

Board in 1863,~ music does not appear in the agenda again 

until 1865. At this time the Music Committee recommended to 

the Board that it try to secure the services of a Mr. Davies 

as organist and "if he did [come], if he would be acceptable 

to the young in the society whom he would have to depend 

upon. ,,17 The Mr. Davies referred ta here was prabably Dr. 

Charles F. Oavies, a Montreal organist active during this 

period.~ Whether this initiative was meant as sorne kind 

of attempt to remove Gould from his position as organist and 

choir director will never be known, but it is significant 

that "the younq of the Society;~ weuld have to be placated in 

some way. This could very weIl be a reference to Gould, who 

was then a mere thirty years old, and his choir. It is also 

significant that the church was looking for some change in 

its music at a time when a new and much larger building on 

the corner of Dorchester and Drummond was being constructed 

following the sale of the old structure on victoria Square. 

The result of this action by the Board ls not known, but 

there is no evidence of Davies ever coming to the church. 

The choosing of a hymnbook seems te have occupied the 

~ IQig., 29 December 1863. 

31 Ibid., 7 February 1865. 

~ Many music articles in Volumes 1 and 2 (1878 and 1879) 
of the Canadian Spectator mention the recital activities of 
"Dr. Davies." 
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Board in 1866: on 3 May the idea of a ne~ book was 

discussed, and during its next meeting a motion to accept a 

new hymnbook by "Dr. ~obinson" passed by one vote. 39 The 

controversy was so intense that later that month another 

meeting was convened and the new book rejected. 40 

It is difficult to determine the exact size of the 

choir at American Presbyterian, though it never was very 

large: i t numbered seven in 186541 and by 1888, two years 

after the Goulds had left the church, only eight members 

were listed. 42 In 1866 four choristers were paid, aIl 

receiving various rates: Mr. Davis $272.47, Mrs. Shdw 

$60.00, Miss Degolyer $25.00, and Miss Hitchcock, $16.67. 43 

As Treasurer's Reports only exist after 1867, it is 

impossible to determine exactly when the choir was first 

paid. After a decade of relatively ruodest music budgets, a 

marked change in the choir salaries occurred in the 18705 

when, between 1871 and 1874, the budget for them almost 

tripled. 44 

]9 Board of Trustees, American Presbyterian, 5 June 1866. 

40 l.Pi.9., 21 June 1866. 

41 Lighthall, p. 6. 

42 Annual Report of American Presbyterian Chur ch for 1888, 
p. 23. 

4] Annual Report of American Presbyterian Chur ch for 1866. 

44 Choir budgets from the Annual Reports of Amer ican 
Presbyterian Church (1868-80): 
1868 - $285.68; 1870 - $244.59; 1871 - $288; 1872 - $399.15; 
1874 - $805.15; ~a76 - $1058.93; 1878 - $1270.04; 
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Many chur ch docu~ents attest to Gould having 

vo1unteered his services to the church,45 and Treasurer's 

Reports list Gould as having rece!ved moneys for "choir 

disbursements." Gould seems to have taken full financial 

control of choral matters and did not hesitate, on at least 

one occasion, to spend moneys without the prior approval of 

the Board: in 1874, he paid to have the choir gallery 

carpeted and adjoining pews fitted, for which he was 

reimbursed. 46 And if additional money were needed, Gould 

would make an effort to help raise it. When Gould wanted 

alterations to the organ (moving of the bellows to a chamber 

beneath the choir gallery) in 1878, just five years after 

its installation by S.R. Warren, Gould held a successful 

"musical concert" to raise a portion of the requisite 

funds. 47 

The e~tent to which Gould was involved in the financing 

of the choir is indeed exceptional: not only did he 

volunteer his professional services, he seems also to have 

invested his own financial resources in the choral 

programme. An example of this is clearly shown in another 

situation that confronted the Board. In an attempt to deal 

1879 - $1025; 1880 - $1269.51. 

45 Board of Trustees, American Presbyterian, 26 December 
1871. 

~ ~., 31 March 1874. 

47 Annual Report of American Presbyterian Church, 
26 Decem~er 1877. 
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with a deficit in 1878, the Board "moved that the expenses 

of the choir be limited to $1000." An alternative motion 

followed, "that the expenses of the choir for music during 

the current year be left in the hands of Kr. Joseph Gould." 

Though Gould asked for the second motion to be withdrawn and 

the first to stand, it is uflikely that the Board would even 

propose such a motion without some prior consultation and 

agreement with Gould. 48 It can only point to Gould's 

willing financiai support of the music at American 

Presbyterian. 

Gould's duties as the organist and choir ~irector of 

American Presbyterian Church were many. Not only did he 

play organ during worship services, he wo~ld aiso have been 

responsible for the engaging of choristers and seeing to the 

remuneration of those paid members. He likewise saw to the 

choosing of music for the service, which usually involved an 

opening choral introit, a number of hymns (usuaIIy three or 

four), and an anthem or two. 

A good source of the kind of repertoire performed at 

American Presbyterian worship services can be found in two 

bound v~lumes of manuscript that were Gould's service 

playing books. 49 The Gould Organbooks conta in a series of 

hymn tunes by various European composers such as Haydn, 

48 lJ2ig. 

49 In the Gould collection at the McGill University 
Archives (M.G. 2063). 

) 
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Mendelssohn, Smart, and Mozart. Aiso included are a number 

of tunes by North American composers, of which four are by 

G.F. Graham, former organist at American Presbyterian, and 

four by American composer G.J. Webb. Gould has ten of his 

own tunes included in the volumes. Over 120 choral 

sentences are included in the organbooks, and most of these 

were probably composed by Gould. Also contained in the 

Organbooks are a number of longer anthems by a variety of 

composers, including Gould himself. 

That composition and arranging were a time-consuming 

part of Gould's work as organist and choir director is clear 

from a letter he sent to conductor and fellow organist 

Guillaume Couture: "1 have been almost sick with a very bad 

cold and sore throat for ten days or more and am so behind 

with my Christmas music that l am (forced) to remain at home 

tor\ay to copy + arrange parts for that day. ,,50 

In 1864--the same year he established his secular 

amateur group, the Mendelssohn Choir--Gould, in partnership 

with piano maker Freedom Hill, bought out the 

A & S Nordheimer Montreal branch and opened a sheet music 

and piano store. A & S Nordheimer was a Toronto-based music 

dealer specializing in sheet music, pianos, and music 

publishing. The firm had a number of branches in different 

Canadian cities, though most were short-lived and often 

50 Letter from Joseph Gould to Guillaume couture, 
17 December 1886. Fonds Guillaume Couture, Université de 
Montréal. 
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local firms such as Gould & Hill took over as agents. The 

Montreal branch of Nordheimer had the most success, being in 

business from ca. 1848 until 1864, when Gould & Hill bought 

out the branch. After a year's hiatus from 1864-65, 

Nordheimer was represented until 1867 in Montreal by its own 

agent F.C. Veith. The company later established another 

branch in Montreal that l~sted from ca. 1880-1911. 51 

Gould & Hill was first located on 59 Great st. James 

street. By 1865 Gould & Hill ha~ moved to 115 Great st. 

James St., onlya few doors from Nordheimer's agent at 119. 

Freedom Hill had had previous experience in the piano 

business working for Nordheimer's Montreal Branch from 1855-

62 and possibly as early as 1852. 52 He must h~v~ left the 

firm by 1863 as he is then listed in the Montreal directory 

as an independent piano maker. 53 Gould' s business 

experience seems to have been limited ta working at his 

father's mill: he first appears in the Montreal directories 

in 1858, though listed without a profession, and does so 

until 1863 when his name appears as a member of his father's 

business. In 1864 he is listed as being with Gould & Hill. 

51 Helmut Kallmann, liA & S Nordheimer," in The 
Encyclopedia of Music In Canada, pp. 680-81. 

52 In the Montreal Directory of 1852, Hill is listed as 
working for the Boston piano-forte warehouse, at the same 
address as Nordheimer's. 

n Maria Calderisi, "Music Publishing in Canada: 1800-
1867" (unpublished Master's dissertation, School of Graduate 
Studies, McGill University, 1976), p. 75. 
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Gould & Hill was involved with a small amount of music 

publishing. At least five items were published from 1864-

67, thouqh the firm played a very minor role in this area, 

the quality of workmanship being, on the whole, quite 

poor. 54 

The sheet music and publishing business must have 

proved either unprofitable or troublesome, for Gould & Hill 

sold that part of the business to Adélard Boucher in 

1867. 55 Boucher, a versatile musician, publisher and 

importer, had founded a music store in 1865, and the 

add:tional stock of sheet music now made his printed music 

collection "le plus considérable et le plus varié de ce 

pays. "56 

One unfortunate result of this business venture was the 

temporary closing of Canada's first French language music 

periodical, Le Canada Musical. Boucher, the journal's 

publisher, claimed that poor subscriptions and too mucn work 

in his takeover of Gould & Hill's sheet music division 

forced the periodical t s closing. 57 Fortunately, Le Canada 

Musical would be revived for a s~cond lease on life in 1875. 

Gould & Hill continued until 1870, when the partnership 

54 llisI. 

55 Gilles Potvin, tlAdélard Boucher," in The Encyclopedia 
Q.[Music in canada, pp. 101-2. 

56 Le Canada Musical, Vol. l, No. 10 (July 1867), p. 153. 

57 Ibid., Vele l, No. 12 (August 1867), p. 188. 
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dissolved and bath men opened separate firms. Gould moved 

to 211 St. James where he opened a piano warehouse, while 

Hill moved to 28 st. Patrick 's Hall and specialized in 

"P ianofortes and Cabinet Organs. ,,58 Gould stayed at 211 

st. James until June of 1879, when he moved to newer 

premises at 1 Beaver Hall Square, following the business 

movement up the hill away from the traditional Notre Dame--

st. James commercial area to st. Catherine and Dorchester 

streets. The move may have been prompted by a f ire in March 

of 1879 at the Nordheimer Concert Hall Building. Gould's 

store was located there and the fire resulted in some damage 

to his stock. 59 

Besides giving Gould larger showrooms, his new address 

at 1 Beaver Hall Hill afforded a facility Gould claimed was 

wantinq in the city: 

The want of a central and suitable place in the 
city for musical appointments, morning or 
afternoon rehearsals, access to music pa pers and 
periodicals, and the many other requirements of 
our musical amateurs, has long been a source of 
inconvenience to them. The subscriber has great 
pleasure in informing his musical friends, both 
ladies and gentlemen, that he has endeavored to 
meet this want by reservinq for their exclusive 
use a large room provided with piano Books, Music, 
Musical Journals, &c., &c., and extends a cordial 
invitation to aIl who may choose to avail 
themselves of its advantaqes. A wire, in 
connection with the City District Telegraph, will 
also be placed in the room, enabling parties to 
QÎ'.'~""on one at any moment. In a word, the 
intention of the subscriber is to make new 

58 Montreal pirectory, 1870. 

59 Le Canada Musical, Vol. 5, No. 11 (March 1879), p. 173. 
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Warerooms what his old ones so lonq have been -
the Mus ical Centre and Rendezvous "Jf the City. 60 

Gould May have had his growing Mendelssohn Choir in 

mind when he chose to create these rehearsal rooms. The new 

reading room did not go unnoticed by Adélard Boucher, 

Gould's French competitor. He had established one earlier 

in the spring of 1879 and noted the opening of Gould's new 

"cabinet de lecture musical fi in Le Canada Musical. 61 

Gould was involved in the executive of the Montreal 

Philharmonie Society, as vice-president from 1879-82 and 

aqain from 1884-88. 62 Created in 1875, the Philharmonie 

Society was Montreal's premier choral and orchestral 

orqanization until its demise in 1899. It performed chiefly 

the oratorio repertoire, those works calling for large 

chorus and orchestra, though it sometimes explored the 

orchestral and operatic repertoires. 63 

On one ~ccasion Gould's involvement went beyond the 

merE'!ly administrative. Gould was vice-president when in 

March of 1879 the society's conductor, Dr. P.R. MacLagan, 

resiqned because of failinq health. Gould was elected by 

the executive committee as Music Director to replace 

~ Gazette, 29 May 1879. 

61 Le Canada Musical, Vol. 6, No. 2 (June 1879), p. 26. 

62 Stephen Willis, "Research File: Joseph Gould," Joseph 
Gould COllection, National Library of Canada, Music Division, 
1976 -

63 Nadia Turbide, "The Montreal Philharmonie Society," in 
the Encyclopedia of Music In Canada, pp. 638-39. 
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MacLagan "and we need not say that a better selection could 

hardly have been made. ,,64 The original ide a was for two 

concert performances, but this ambitious plan was soon 

dropped. 

The Philharmonie concert was held on 28 May, just two 

months after Gould's appointment, at the Victoria Skating 

Rink, then the preferred venue in Montreal for any concert 

using orchestra. On the programme were various selections 

from Mendelssohn's Elijah and Haydn's Creation. "The chorus 

was a combination of the Philharmonie Society and many 

members from the Mendelssohn Choir, nUmbering about one 

hundred and twenty voices. ,,65 Many members of the 

orchestra "were imported from New York and Boston at 

considerable expense, rendering the orchestra, as a whole, 

the most complete that has yet been heard in this city. ,,66 

Dr. MacLagan must have recovered his health somewhat for at 

the concert he played the recitatives at the piano. 

The concert had mixed reviews: both the Gazette and 

star reported the concert more as a social event than a 

musical one. The Spectator commented on the "lack of 

finish" and problems of balance in the orchestra, but added 

that "Mr. Gould deserves much praise for the able manner in 

64 Canadian Spectator, Vol. 2, No. 12 (22 Mûrch 1.879), 
p. 625. 

65 Ibid., Vol. 2, No. 22 (31 May 1879), p. 744. 

66 lJ2..ig. 
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vhich he conduct.d, and for the per.everance, under 

dirficu1ties, in bringing to a clo.e the musical .ea.on, 

vi th .0 .uch "olat. ,,67 'l'bis vas to be Gould 1 s only concert 

vith the Philharaonic Society: by Augu.t of 1879," 

organi.t Fred Lucy-Barn.. had been .l.cted .usic director of 

the Philharmonic and cou14 be contacted at "Mr. Gou1d's 

Pian~fort. Roo •• , 1 Beaver Hall square."-

One wonders why Gould did not continue a. conductor of 

the Philharaonic Soci.ty. H •••••• to have been a supporter 

of Lucy-Barnes' appoint.ent: as noted above, Barnas used 

Gould's store as a ba.e of operations aven before his 

appoint.ant to the Philharmonie Society, and the meeting 

that elected Lucy-Barne. wa. held at Gould' s premises. 70 

Origina1ly organist at Christ Church Cathedral in Montreal, 

Lucy-Barnes .ucc.eded Gould as director of the Philharmonic 

Society while still holdill'1 the position of assistant 

organist at Trinit y Church, New York, 71 and continued to 

commute to New York even after his appointment. Gould had 

premiered a piece by Lucy-Barnes at a Mendelssohn Choir 

67 lR.iQ. 

~ ~., Vol. 2, No. 35 (30 August 1879), p. 901. The 
meeting was held on 28 August. 

69 .l1;UQ., Vol. 2, No. JO (26 July 1879), p. 841. 

70 .1J2.ig . , Vol. 2, No. 34 (23 August 1879), p • 889. 

71 Le Canada Musical, Vol. 6, No. 6 (October 1879), p. 94. 
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concert that .prinq,n and it vas Lucy-Barnes vhom Gould 

au.t have reco .. ended replace hi. vhen he later left 

Aaerican Presbyterian. perhaps Gould did not feel up to the 

pre •• ure. of the Philhal~~nic position and considered it his 

dut Y to act as "MacLagan's deputy." Or perhaps he believed 

he could vork more effectively for t~e cause of music in 

Montreal in other ways. 

In reading between the line., one suspects that the 

circumatancea surroundinq the 28 May concert vere diffieult 

and the results somevhat mediocre. And perhaps it was this 

brief contact with the more "professional" musie-aaking of 

the Philharmonie Society that eaused Gould to shy away 

temporarily from public performance, as implied by a notice 

in the 6 Septeaber 1879 Spectator: 

The Mendelssohn Choir vill soon re-assemble for 
practice, under the able direction of Kr. Joseph 
Gould. No more public performances will be given, 
but the organization will be maintained as a 
atrictly amateur one. n 

But Gould's contribution to the Philharmonie Society 

should not be underestimated. Because he was willing to 

conduct it at a crucial moment, the Society kept its public 

face and could at least honour its promises to subscribers 

and vice-reqal guests alike. 74 What could have been a 

n 17 April 1879 and aqain on 24 April 1879. 

n Canadian Spectator, Vol. 2, No. 36 (6 septerober 1879) , 
p. 913. 

74 The Marquis of Lorne, then Governor-General of Canada, 
and his wife Princess Louise attended the performance. 

, 
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fatal criaia for thia fludqlinq orqanization was averted. 

The Philharaonic va. kept' alive long enough to allov the 

capable Guillauae Couture to take the helm, and under him 

produce a hiqher atandard of orchestral playing than ever 

before heard in Montreal. 

In April of 1880, Gould .old his music businessn and 

reaiqned trom Aaerican Pre.byterian Church,u probably 

returning to vork at the family firm~ Ira Gould had died in 

1872 and "City Mill." vas beinq run by Gould's tvo brothers, 

OVid and Charle.. Gould l • audden career change miqht have 

had to do with his marriage on 30 October 1880 to Isabel 

Eastley, one of his former chori.ters at American 

presbyterian." His tirat vife Abby had died on 26 March 

1868,~ and p~rhaps the prospects of a nev vife and a 

return to married life prompted him to retire from his piano 

dealership to the relative security of the family milling 

business. He s.ems to have atayad in the family business, 

except for a year's hiatus from 1892-93, for the rest of his 

workinq life. The only child of this second marriaqe-, Emily 

75 Le Canada Musical, Vol. 6, No. 11 (March l880), p. 172. 
Gould ran a notice of closure from 27 February until 26 March 
in the Gazette. 

76 Board of Trustees, American Presbyterian, 23 August 
1880. 

n Treasurers Report, 1872, from American Presbyterian 
1 ists a payment to "the Misses Eastley" by Gould. 

n Gould Monument, Mount Royal cemetery, Montreal. 
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Dewitt Gou1d, vas born the followinq year.~ 

On 23 August 1880, the Board of Trustees of AIIeriean 

Presbyterian .et to di.cu •• Gould's l.tter of resiqnation. 

Gould ••••• to have parted with the chureh on good terms as 

the Board .et up a .peeial committee "to vait on Kr. Gould 

and confer v!t~ him as to the be.t course to pur.ue to 

maintain in the future thi. part of the church serviee."~ 

Upon the recomm.ndation of Gould, the church approached Fred 

Lucy-Barnes, then direetor of the Philharmonie Society. 

Lucy-Barnes accepted the position, '1 but died just a few 

months after. 12 

Once aqain without an orqanist, the chureh appointed 

Charles H. Gould, Joseph'. old.st child, as organist and 

choir director in October of 1880 vith a salary of $500. 83 

Joseph stayed on as a consultant and advisor to the church 

in any matter pertaininq to the church's music programme, 

for wh.never a problem arase in th!s area, he was consul ted • 

And problems arose almost immediately after the new 

appointment. Dissatisfaction amonq some members of the 

congregation about the amount of Doney spent on the music 

~ Gould family bible. 

10 Board of Trustees, American Presbyterian, 23 August 
1880. 

a1 Liqhthall, p. ~~. 

12 Board of Trustees, American Presbyterian, 27 Oecember 
1880. 

83 .ll1.lil., 23 October 1880. 
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progr .... va. brou9ht to th. attention of the Board only tvo 

.onth. lat.r: Jo •• ph va. to be consult.d -for the purpo •• 

of a.certaininq how far th. .xpen... can b& r.duced and the 

etficieney ot th. choir .. intain.d. wM Th. exact action of 

th. Board in thi •• att.r i. not r.corded, but the 

Tr.a.urer'. Report ror 1881 .how. a drop of $400 in the 

choir di.bur .... nt., al.o.t aaking up ror the .xtra $500 now 

ne.d.d to pay th. or9anist.M A siai1ar reduction was 

att •• pted by the Board in 1882 wh.n a proposed cut of $300 

to the choir budget va. d:~.cu.sed.16 This plan was 

abandoned after the Board found a "guaranteer" or benefactor 

for the auaic progra_e. 17 

Tbouqh bis .on was officially organist, Jo •• ph Goule! 

continued to take an activ. inter.at in the church'. musical 

life. After beinq el.cted a tru.tee of the chur ch in 

Deceaber of 1883,· Gould helped to plan concerts .ponsored 

by the Young People'. Society of the church and directed a 

choir for at l.a.t two of the.. On 22 December 1884, just 

14 DiJI. 

15 Treasurer's Report, Ameriean Presbyterian, 1881. 

16 Board of Trustees, American Presbyterian, 7 December 
1882. 

17 l..IU!;I. l would like to\ think that the "quaranteer" was 
Gould himself! 

81 Board of Trustees, Amerie.n Presbyterian, 26 Deeember 
1883. 
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tvo aonth. arter the Society vaa founded, Jo.eph organized a 

benefit concert on it. behalf. It va. the firat pUblic 

event .pon.ored by the Society: the chur ch choir perforaed 

three part-.onga, vocal Boloiata .ang trio. and dueta, and a 

fev piece. ror flute and piano vere alao included. M 

Another choir concert vaa held on 26 March 1886, this ti.e 

vith the a •• i.tance of the Haraony Male Quartette, a group 

vhich .u.t bave been popular for they vere invited to aing 

again at the next concert in Daceaber of 1887." 

Tbi. 26 Marcb 1886 concert .ay well bave been Joseph' a 

la.t .ervice to tbe church, for on 17 March of the seme year 

he .igned a contract vith St. Andrew'. Presbyterian for the 

posi tion of organi.t and choir director there. 91 He 

re.igned from the Board of Truatee. and .evered his official 

connectiona with tbe church, though bi8 80n Charles atayed 

on aa organist and hi. daughter Mary continued to vorship 

th.re until her death in 1940. 

Almost immediately upon Gould's complete withdrawal 

from American Presbyterian, the Board took a more active 

role in the management of the choir by the forming of a 

.9 Mary Clinton Gould Papera, McLennan Library, McGill 
University (FC2947. 6 A43R4). 

" Young People's Society, American Presbyterian, 
5 DeceBiber 1887. 

91 Board of Trustees, Amer ican Presbyter ian , 20 November 
1886. 
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co .. itte. in Dece.ber 1886 to ov.r •• e the music 

progra .... w Jo •• ph au.t have baen e gr.at supporter of 

hia aon'. work et laericaft Pre.byt.rian, and without that 

.aaistance it i. not .urpri.ing that Charles' situation 

beca_. lncreasingly uncoatortable. When Charles applied the 

tollowing year to the nev Music Co .. ittee for a salary 

increa •• troll $500 to $1000, the r.quest was rejected. 93 

Gould (aon) re.igned and William R •• d, an orqanist and 

composer of con.iderable .b\lity froll Sherbrooke~ was 

eventually hired at the aalary of $700.~ This Ilarked the 

end of the Gould fa.ily'. thirty-year involvement in cburch 

mu.ic at American Pr.sbyterian, though the Mendelssohn Choir 

continued to rahear.e there until 1890.- Charles Gould's 

musical car.er ••••• to have stopped at this point, thouqh 

he still continu.d to sinq in hi. father's ehoir and 

reJllained a ke.n allateur his entire life. 97 Charles later 

achieved distinction as McGill'a first University Librarian. 

It is ironie that Joseph Gould would aceept a position 

92 T"'~A 
~., 

93 T"'~A 
~., 

~3 December 1886. 

27 July 1887. 

~ Helmut Kallmann, "William Reed, Il in l'he EncyelQpedia 
of Music in Canada, p. 800. 

95 Board of Trustees, American presbyterian, 6 January 
1888. 

96 1l2jg., 4 November 1890. 

97 Personal interview, 18 May 1989, with Mrs. Ray 
(Jacquays) Clarke, granddauqhter of Joseph Gould. 
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at the "other" Pre.byterian church, for st. Andrew's was 

built by the Scottish Presbyterian church after the closure 

of st. Gabriel Street presbyterian, the congregation trom 

which the AIlerican Presbyterian .plit upon its formation in 

1823. Gould was appointed organist and choir director of 

st. Andrew's Presbyterian church on 1 May 188698 to replace 

Mr. L.A. Maffré. 99 

The terms of Gould'. employment were caretully laid out 

in a contract batw.en the church Session and Gould: he vas 

to receive $2000 per annum, from which he was "to provide 

for such male and female voices as he may consider necessary 

to maintain the service of praise in a high state of 

efficiency. "100 This meant that at least half of his salary 

would go to choir stipends. st. Andrew's had a tradition of 

paying choristers: in 1876 the church paid Maffré $500 and 

the choir $650 for their services. 101 What seems to be 

different in the new contract with Gould is the complete 

control he had over the budgets: he had no fixed salary and 

could pay himself as much or as little as he wanted, the 

latter being the case since he probably diverted as much 

money as he could into the choir, just as he had done at 

98 session, st. Andrew's Church, 17 March 1886, 

~ Maffré is mentioned in The Canadian Spectator, Vol. l, 
No. 45 (9 November 1878), p. 392 as having returned te his 
position as clerk at De Zouche's Music store: "Kr Maffré is 
well known for his courtesy and politeness, and we are glad te 
see him back again." 

100 Session, St. Andrew's Church, 17 March 1886. 

101 Treasurer's Report, St. Andrew's, 1876. 

• 



1 

28 

Aaerican Presbyterian. 

Recorels of Gould'. work vi th the Young Men'. Society at 

St. Andrew's show his i .. ediat. inter.st and support of 

social life at the church. It had be.n the previous 

organist's custom ta organize the music for the annual st. 

Andrew's Day concert, and Gould did the same in 1886. '02 

The Society a180 .ponsor.el a •• ries of lectures on topics of 

general interest .uch as .cience, religion, travel and art, 

for which an admi •• ion fe. was charged anel monies thereby 

raised for the administration of the Society and the support 

of its chosen charities. Gould lectured on Schumann on 

1 March 1887, with musical examples performed by a pianist 

and four singers. '03 Gould alao assisted in providing 

musical entertainment at ana of the Society's annual 

Converzatione • '04 

As in American Presbyterian, elissatisfaction with the 

increased cost of the music programme was soon expressed by 

members of the congregation to the Board of Trustees. 105 

Unlike American Presbyterian, where the Session took care of 

the membership and spiritual concerns of the church and the 

'02 Young Men's Society, st. Andrew's Church, 30 November 
1886. 

'03 Gould may have delivered the same lecture to the Art 
Association of Montreal in 1882. See APPENDIX l, p. 200. 

'04 Young Men's Association, st. Andrew's Church, 8 
November 1887. 

,~ Session, st. Andrew's Church, 4 January 1888. 
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Board of Trustees took care of the finaneial management of 

the chureh, the Session of st. Andrew's had its own aceount 

ta administer the music proqramme. Matters came to a head 

in January of 1888 when the Board, claiming to represent the 

interests of the congregation, tried to force Session to 

change the choir from being a paid group to a volunteer one, 

a move the Seasion was able ta re.iat temporarily. 106 

Gould reaigned in February of 1889 and the minutes of 

the meeting convened by Session to deal with the resignation 

were quite specifie as to the reason: "the action had been 

taken solely on the grounds of business engagements. ,,107 

Again his reasons for resigning were stressed in the 

official "thank you" expreased by the Board. 108 The 

defenaive language of the Board minutes reveal that eonflict 

over the music programme still existed. Gould probably saw 

the wrlting on the wall and bowed out gracefully before 

changes in the music programme funding were made for him. 

Music critic Guillaume Couture wrote in the ~ not 

long after Gould's resignation: 

Mr. Joseph Gould has resigned his position as 
organist of st. Andrew's and will retire on May 1. 
The tranquil, placid style of Mr. Gould seemed 
partieularly adapted to the eharaeter of the 
Scotch congregation who sineerely lament his 
departure. If, however, dame rumor be correct in 
her surmise, that Mr. Charles Gould has been 

106 lR.i,g. 

107 lJ2ig., 18 February 1889. 

10a ill,g., 3 March 1889. 

• 
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appointad aucee •• or, the transition will be a 
•• ooth one, the aon having inherited hi. father's 
te.par .. ent and being a 9004, aolid a.ateur, 
having .ade a .pecial atudy of the orqan, where he 
pre.ida. in a .. nnar far auparior to .. ny other 
so-called organi.t •• '09 

Whatever became of the plan to have Charles take over from 

his father ls not known, but it is ironic that none other 

than Guillaume couture hi •• elf, Montreal' •• ost eminent 

musician at thia ti.e, wa. hired to replace Gould. For this 

talented critic, teaeher, co.po.er, ehoiraa.ter, baritone, 

and organist, the position at St. Andrew's was one of a long 

string of appointments hald in various Montreal churches: 

Trinit y Anglican, Christ Church Cathedral, the Gésu Church, 

Notre Dame, and finally '-n 1893, st. James Cathedral."o 

The contract Couture .igned with the Session of 

St. Andrew's is intere.ting in compariaon with Gould's: the 

terms made it clear that the music director's 

responsibilities were to the Minister of the church .. in all 

that concerns public worship according to the law and 

pract.i.ce cf the church of Scotland. ""1 Couture 's contract 

clearly expressed the desire that a volunteer choir be the 

ultimate goal of the new music programme, for: 

it shall be one of Mr. Couturees duties as soon as 
possible to train the musical elements in the 
Congregation and introduce them to the choir - it 

1~ Symphony [Guillaume Couture), atAx, 3 April 1889. 

110 Alix de vaulchier, "Couture," in The Encyclopedia of 
Music in Canada, pp. 238-39. 

,,1 Sessien, St. Andrew •• Church, 10 April 1889. 
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being the de.ire of the congregation to utilize to 
the fulle.t ext.nt for choir •• rvice the 
.ember.hip of the church 

until .uch tim. as Kr. Couture .hall have had the 
opportunity to develop the ausical re.ources of 
the Congregation the church shall hire for leading 
parts in order to aaintain the choir in a high 
.tate of effici.ncv .uch ladies and gentlemen as 
aay be nec.ssary.,n 

The Board and the congregation won the day and the choir was 

on its way to becoming a different Bort of body from the one 

Gould had .stablished. 

It iB clear from the difference between Gould's and 

Couture's contracts that 80me aembers of the church felt 

threatened by the kind of music Gould must have selected and 

the kind of choir he ran. Gould may have liked to run 

thing8 his vay, with high standards that would not be 

compromised. This the Session must have known when, in 

defense of Gould and the music programme during the 1888 

attempt by the Board to establish a volunteer choir, it 

claimed that "they [members of Session] have reason to 

believe that the praise servi.ce in St. Andrew's Church i5 

Second to none in the city.""3 

Not eight months after Couture's appointment, fresh 

complaints vere made ta the Board about the music programme. 

General dissatisfaction "with the musical rendering of the 

112 ll2isl. 

113 y,""c .. 
~., 4 January 1888. 



.erviee of prai.. by the pra •• nt organi.t and choir"'" and 

vith tha co.t of the progra .. a re.ultad in the appointment 

of a nev Sa.sion and congregational joint committee to look 

into tha .atter. In a dra.tic .ove the Session, •• eming1y 

in uttar frustration vith the situation, ralinqui.hed all 

finaneial ra.ponsibility for the music programma to the 

Board of Trustees. us From this .eeting until 1898 only 

one Session meeting was held, and that only ta recognize the 

daath of one of it ••• lIbers. "' Regular minute. of 

meetings on1y r •• ume in 19111 

Conducting researeh into Prot.stant church music of the 

ninetaenth century presents some difficu1ties, if the two 

Presbyterlan churehaa di.cu •• ad in this chapter are a fair 

sampling_ When.ver programmes of church sponsored concerts 

or service leaflet. at American PresbyteriKn Church are 

extant, they often omit the namea of performers, organist, 

or even composers of the music. Lists and directories of 

adherents and members sometimes omit the organist 

altogether: lists of church activities even lump music in 

with the "decoration committee." 

Nevertheless there was an increasing interest in and 

concern vith the church music on the part of the governing 

Boards (or Session in the case of St. Andrew's) through the 

114 ~., 30 January 1890. 

115 l.l2.J.g. 

116 ~., 18 December 1898. 
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latter half of the century: co .. ittees are .truck to deal 

with the particular probl ... cau.ad by the choir loft: 

budgets are gradually increa.ed to attract good organists 

and pay .oloi.ta: choral or organ concerts are more 

fraquent. This is conaistent with the riae of choral 

culture everywhere in North America in the fora of choral 

societi •• and the formation of church choirs. 

With the rise of interest in music came the backlash, 

thoae who felt that .music .hould not be paid for, that each 

member of the congregation should bear a part in the 

singing. But even these conservative people were now 

support ive of hiring a professional "to train the musical 

elements in the congregation and introduce them to the 

choir--it being the desire of the congregation to utilize to 

the fullest extent for choir service the membership of the 

church. ,,117 

By 1890, Gould seems to have built a solid reputation 

as a choral conductor and businessman in both the English 

and French musical communities in Montreal. Thus it was 

natural that he was the pers on approached in January of 1892 

by an influential group of Montreal musicians to found a new 

conservatory.118 The list of signatories to a letter sent 

to convince Gould to undertake the project reads like a 

117 lliQ., 10 April 1889. 

118 Joseph Gould Collection, Music Division, National 
Library of Canada. 



( 34 

Who's Who o~ th. Montreal ausic .cene at th. time: 

Doainique Ducharae, Willi .. Reed, R.O. Pelletier, Horace 

Reyner, hery Laviqne, Jo •• ph A. Fowler, Achille Fortier, 

J. Edgar Birch, percival J. Ill.ley, and Guillaume Couture, 

among8t others. 

We b.lieve tbat the time ha. come to have a 
cons.rvatory of Music, and that the greatest 
succe •• --financial and arti.tic--i. beforehand 
a •• ur.d if it ia, rra. the out.et, ~irmly 
•• tabli.hed upon a .011d ba.l. and managed by a 
_an combining the nec ••• ary musical r.quirements 
vith .ultable busine •• capacity and experi.nce, 
po ••••• ing the conridenee of all and havinq the 
r •• pect of all. ", 

The letter then continue. ta 8uggest that Gould might like 

ta try a new business venture sinee he was qivinq up his old 

businesa. ·We bear that you are qivinq up business + will 

aoon be fr.e ta divert your activity into 80me new channel. 

Will you then add something to the artistic labor you have 

so nobly achieved in our midst?"'20 

There is no available evidence tbat this project was 

ever undertaken by Gould, and it is doubtful that he would 

have had either the time or resources for it considering the 

next direction he was about to take. The need in Montreal 

for a conservatory of music was eventually met by the 

founding of the Dominion College of Music two years later 

(1894) by three siqnatories of the 1892 letter to Gould: 

Reyner, Birch, and Illsley. Ducharme, Pelletier, and Reed 

, '9 lJ2..1.g. 

'20 l.b.i.d. 
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41ao taught at the college. 121 

Gould'. next bu.ine •• venture vas the creation in 1892 

of the arts journal Arcadia, a remarkable mUlti-disciplinary 

.agazine publi.had fortnightly in Montreal. It lasted, like 

80 .any other, .agazines of the period, for just under a 

year. Whether Gould .ade any .oney on the venture is 

unknown: it wa. probably a labour of lova on the part of a 

.an deeply committad to the arts. The journal was first 

publi.hed on 1 May 1892 and ran twice a month (the lst and 

15th) until 1 March 1893. 

Arcadia was divided into three distinct sections, each 

of which had a separate editor; music, art, and 

literature. 122 Each contained articles, reviews, and news 

items. Gould was the editor and publishel' of the entire 

journal, as well as editor of the music section. Though 

music was Gould's primary area of interest, that section 

does not see. to have taken up an undue portion of space in 

the journal: each section was more or less evenly weighted. 

Its appearance was soon applauded: 

Tvo dollars per annum. Three numbers of this 
journal have been issued, and in shape, typography 
and paper it is admirable ••• Arcadia deserves well 
of the audience to which it is addressed. Indeed, 
so good a journal could not well be expected for 
the priee; but the character of the editor and 

121 Nadia Turbide, "Dominion College of Music/Collège de 
musique Dominion," in the Encyclopedia of Music in Canada, 
p. 276. 

122 Obituary, Joseph Gould, Gazette, 28 March 1913, 
p. 13. 
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proprietor i. an a •• uranee that th1. high .tandard 
vill be .. intain.d. W. heartily trust that the 
nev bi-veekly receive the support it is evidently 
bent on de.erving. 123 

The for.at ot the auaic .ection va. standard from issue 

to i.sue: article. of a aore general nature on the acience 

and hi.tory of au.ie: lettera trom readers: articles by 

regular corre.pondent. on th. auaical life in other cit1es: 

reviews of local concerts: a "Notes and Gleanings" column of 

music goasip from ~ontreal and around the wor1d: reviews of 

new publications: a poem ba •• d on .ome musical topic or a 

composer. 

The principal muaic articlea in Arcadia were varied in 

8ubject matter and reflected the broad interests of the 

journal'. editor. Datailed article. on contemporary music 

and music history124 couleS be tound alongsieSe articles 

concerning amateur singing peeSagogy,1H as vgll as 

translations of texta from other languI! ,jes. 126 

Reminiscences of tamous perforaers and composers were 

frequent, including those of Guillaume Couture's student 

123 The Monetary Times (Toronto), 10 June 1893, p. 1483. 

124 NOrlDan T. Rielle, "French Songs and Song Writers," 
Vol. l, No. 1 (1 May 1892), pp. 2-3 and No. 2 (16 MIy 1892), 
pp. 25-27. Nerino Bianche, "Rossini and His Charlcter," 
Vol. 1, No. 4 (15 June 1892), pp. 70-71. 

125 "Readinq Music," Vol. l, No. 12 (15 October 1892), 
p. 229. "The Best Method," Vol. 1, No. 13 (1 November 1892) 
p. 249. Both articles are unsigned • 

126 Lee Bacon, trans., "Saint-Saëns at Home," Vol. l, No. 
19 (i February 1893), pp. 390-91. 
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yeara in Pari •• '27 

The report. tram foreign corr •• pondent. about .usica1 

lite in other citie •• o.tly concentrated on Toronto, New 

York, and London, though th.r. ver. occasional reports from 

Chicago, Bo.ton, wa.hington, Bayreuth, Paris, ottawa, and 

Philadelphia. The well-known critic Richard Aldrich, then 

assiatant .usic critic at the Nev York Tribune"a wrote 

the New York reports, a "W.C. Il froa London, and "Viola" 

wrote from Toronto. The "Viola" Toronto reports are of 

interest to the Canadiana acholar as they were quite 

detailed and critical, enough ta make the Toronto organist 

and choir director F. H. Torrington write ta Arcadia and 

respond to "Viola's" invectives.'29 The music critic of 

Toronto satUrdAY Night recognized this when he wrote: 

The musical correspondence trom various cities of 
the continent, including Toronto, was a most 
intere.ting featur. ot Arcadia'a contents. The 
regular contributions trom Toronto's 
correspondent, Viola, were particularly 
interesting because they dared ta be critical: 
aometimes unnecessarily severe, perhaps, but all 
the more useful for that reason and a refreshing 
variance from the fulsome flattery which so often 
follows local performances both good and bad. 130 

The Montreal music scene was closely examined as weIl, 

127 l.J2.i5I., Vol. l, No. 2 (16 May 1892), pp. 28-29. 

128 Richard Aldrich, Concert Life in New York 1902-1923 
(New York: G.P. Putnam's Sons, 1941), p. ix. 

1~ Arcadio, Vol. l, No. 5 (1 July 1892), pp. 90-91. 

130 Toronto Saturday Night, Vol. 6, No. 18 (25 March 
1893), p. 12. 
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vith aajor concerts receivinq lengthy and detai1ed reviews. 

The reviev. are unsi9fted, though one aay assume that if 

Gou1d did not at least vrite th .. , he--a. the journa1's 

editor--helped ahape their content and tone. Gould'. 

concern about the state of Montreal'. ausical 1ife i. 

ref1eeted in a aeries of observations and commenta on the 

sUbjeet. Th ••• all nuaber of concerta during the summer the 

difference. betveen the English and French music scenes in 

the city, and co .. ent. on the poor quality of .usic atores 

are amonq the issu.. addres.ed in Arcadio'. music pages. 151 

On the whol., the quality of criticiam in Arcadia is 

strikinq, in an aqe when th. art. journal was often at best 

a calendar of eventa and at vorst a gosaip column. This 

high standard of criticis. vas recoqnized by the music 

co1umniat of Toronto Satur4ay Niqht upon 1earninq of the 

journal's d.mise: 

l am sorry to learn that it ia the intention of 
Mr. Joseph Gould, proprietor of the Arcadia Art 
Journal ta cease publication of that deservinq 
journal. The Arcadia vas one of the very few 
Canadian Dublications vhich presumed to be 
cri tical. 132 

Another of Gould's important contributions to 

Montreal's musical life was his work with the Art 

Association of Montreal, the precursor of the Montreal 

131 1 Vo • l, No. 5 (1 July 1892), p. 94; Vol. l, No. 6 
(15 July 1892), pp. 112-13: and Vol. l, No. 11 (1 October 
1892), p. 215. 

132 Toronto Saturday Niqht, Vol. 6 , No. 18 ( 2 5 March 
1893), p. 12. 
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Mu •• wa of Pine Art •• Pro. a. early a. 1879, Gould vas a 

• .aber of the Co .. ittee on Lecture., Papera, and 

E"tertainment., on vhich he .erYed until 1906. 133 From 

1880 until 1900 the A •• ociation .pon.ored on average three 

lecture. a year, u.ually tvo on art and one on music. 

Between the year. 1881 and 1896 Gould gave eight lectures 

for the A •• oeiation on variou. auaical topies, often vith 

the Mendel •• ohn Choir or .oloi.ts illustrating the material 

(aee APPENDIX 1, p. 200). He alao provided musical examples 

for tvo other lectures. Other lecturers on mu'. ~c during 

this period included F.W. Mill. ("Henry Puree) '.," 20 March 

1883 end "The Language of Musical Sound, Il 28 Mar. 1884) and 

C.G. Geddas ("Voice CUlture," November 1888). 

Gould'. vork at the Art Asaociation vas recognized on 

15 February 1895 during a pre.entation followinq a lecture 

he gave on Mendelssohn. A bust of Mendelssohn by sculptor 

Robert Reid, a foraer member of the Choir, was presented to 

Gould and the Mendelssohn Choir. Because the Choir had 

disbanded in 1894, Gould decided to hand over the bust to 

the Art Association "to be placecl in the Gallery as a 

lasting memento of the Mendelssohn Choir. ,,134 Gould was 

133 1879 is the earliest date that the Art Association 
Year Books were published. Handvritten copies of the 
Assoeiation's Annual Reports before this date exist in the 
Archives of the Montreal Museum of Fine Arts but vere not made 
available to this author. 

134 Art Associat ion of Montreal Annual Report, 1895, 
p. 12. The bust is still listed in the catalogue of holdings 
for the Montreal Museum of Fine Arts, but is currently missing 
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al.o elected a life • .aber of the A.sociation the .ame year. 

Hi. l •• t recorded public act vith the A •• ociation was a 

concert he organized and directed on 16 February 1897. 

Gould held other office. and honourary positions in his 

later years: he va. a pro.in.nt office b.arer of the Handel 

and Haydn Society of Montreal (1896-97), twice chair.man of 

the Board of Examiners of the Royal College of Church Music, 

and an honorary •• aber of the Montr.al Philharmonie Society 

in the year. befora it folded in 1899. 135 Gould alao 

conducted, "for a ahort period of time," a women's choir 

organized by the ladies' Morninq Musical Club (founded in 

1892) • 136 

Joseph Gould died in Montreal on 27 March 1913 at 81 

years of age. His obituary described the principal 

highlights of his care.r: hi. work with the Mendel.sohn 

Choir, the Art Association, hi. years as a piano dealer, and 

as publisher of Arcadia. His overall influence on musical 

life in Montreal was also emphasized: 

A man of retirinq and modest disposition, his 
influence was exerted quickly, but wide in its 
scope, and for years had an important effect in 
elevatinq the standard of musical taste in this 
city. 137 

It was throuqh a hiqh standard of music makinq with the 

from the collection. 

,n Morgan, p. 462. 

136 Bernard K. Sandwell, Musical Red Book of Montreal 
(Montreal: F.A. Veiteh, 1907, p. 46. 
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Mendels.ohn Choir that Gould vas able to raise "the standard 

ot musical ta.te" in Montreal. Gould's vork vith this 

remarkable orqanization vill be the subject of the followinq 

chapter. 

tJ7 Gazett., 28 March 1913, p. 13. 
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In an aqe vhen au.ical orqanizations c .. e and vent and 

rarely la.ted .ore than a lev years, the Mendel.sohn Choir 

atand. out a. a notable exception. Founded in 1864, the 

Choir began to grow in nuaber. and popularity, and by 1885 

the Mendel •• ohn Choir va. reported in the Muaical Times of 

London to be Montreal'. "olde.t e.tablished [.u.ical] 

society."' When it di •• olved in 1894, it had been in 

existence tor thirty years, something of a record for 

nineteenth-century Montreal. z The Choir vas a Montreal 

organization through and through: choristers from 

Montreal'. Presbyterian clique banded together around 

American immigrant Joseph Gould and founded a Choir that was 

to be the auaical tocu. tor English Montreal durinq a time 

when that community vas at the height of pro.perity, power, 

and influence. 

An account of the early years of the Mendelssohn Choir 

is provided in an incomplete history of the organizat'ion 

written by Gould some years after its founding. 3 The 

, Musical Times, Vol. 26, 1 April 1885, p. 219. 

2 Helmut Kallmann, A History of Music in Canada (Toronto: 
University of Toronto Press, 1960), p. 128. The Montreal 
Philharmonie Society lasted from 1875 until 1899 (24 years). 

3 Joseph Gould, "The Mendelssohn Choir," a handwri tten 
account of the founding of the Choir. Joseph Gould Papers, 
McGill University Archives, M.G. 2063. Some of the language 
of this document bears a similarity ta the ~ (11 April 
1894) review of the Choir's final concert and may have been 



., 

43 

docum.nt .tr ••••• two iaportant a.pects of the orqanization: 

its .ocial rol. as a ausical club wh.re Montreal's 

prosperous Enqli.h merchant and business classes could make 

music and its comaitaent to good singinq of the 

unaccompanied part-song repertoire. 

The Choir was founded in the early winter of 1864 after 

a musical g8th.ring of fri.nds at Gould's home.' Gould 

suqq •• ted that the rather dismal situation in the Montreal 

musical scene at the time motivated the founding of the 

Mendelssohn Choir. It seems that the first efforts by 

organists R.J. Fowler and F.H. Torrington to establish 

permanent musical organizations in Montreal had come to 

naught and "for .ome little time ve were without a local 

musical organization of any kind, whatever, the different 

church choirs affording all the choral music ever heard in 

the city" and "there was no means of gratifying our musical 

longings in the duration indicated ... 5 The small group of 

eight singers put themselves under Gould's direction and 

weekly meetings were instituted. 

The Choir's origins were strongly linked with American 

Presbyterian Church where Gould was organist and choir 

written by Gould to assist the reporter in writing the 
article. 

4 I.Q.ig. "In the early win ter of 1864 eight ladies and 
gentlemen met et my house on Bellevue Terrace, now No. 963 
Dorchester Street of this city, at my invitation, to sing the 
Mendelssohn Four-Part Songs." 

5 .IQJ.g., p. 4. 
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director. Seven of the foundinq eiqht members belonged to 

Gould's choir there, "but the Ilembership of the chorus so 

rapidly outgrew the bounds of the Church that this origin 

was soon nothing more then a tradition. ,,6 Many of i ts 

members, however, continued to be "selected trom the church 

choirs in the city. ,,1 

Except for a brief period in the early 1880s, the size 

of the Choir steadily increased over its thirty-year 

existence. From the eight original members in 1864, the 

Choir grew to about 55 in 1876;1 by 1880, the Choir had a 

full strenqth of 65. 9 The Choir may have been reduced in 

1881, for in December 1882 Boucher and Pratte's Musical 

Journal reported Gould's intention to increase the Choir 

from 30 to 50 voices.'o The Musical Times puts the number 

at 80 voices in 1885," while concert reviews in the ~ 

and Gazette from 1888-94 llst anywhere from 100 to 150 

sinqers, though one review in the Montreal Herald reports a 

6 Bernard K. Sandwell, The Musical Red Book of H~ntreal 
(Montreal: F.A. Veitch, 1907), p. 36. 

7 ~, 14 January 1876. 

a ~ (14 January 1876) reports about sixt Y , Gazette 
(same date), more than fifty. 

9 ~, 23 February 1880. 

10 Boucher and Pratte' s Musical Journal, Vol. 4, No. Il 
(December 1882), p. 16. 

l' "Music in Canada,'; Musical Times, Vol. 26, April l, 
1885, p. 219. 
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decrease in membership for a concert in 1893. '2 The 

Musical Red Book of Montreal lists 115 members and their 

names for the 1893-94 season. Two of the foundinq eight 

members listed in Gould' s written history of the Choir, Dr. 

Bazin and Mrs. Atwater, were still sinqing in the choir in 

1894. 

The Choir had a solidly English membership throughout 

its history, as the list of its original eight members and 

the one from the Montreal Red Book dating from 1893 (see 

APPENDIX 2, p. 202) both clearly indicate. This 

"Englishness" was even remarked upon in one of the 

relatively fev references to the Choir in the French press: 

the Choir "se recrute parmi tout ce que la population 

anglaise de la ville referme d'amateurs distingués et de 

voix remarquables. ,,13 

Not only were the mûjority of members of the Choir from 

Montreal's Enqlish-speakinq community, but from a specifie 

class within that community--the prosperous middle and upper 

middle business and merchant class. Gould recognizes this 

important fact in his history of the Choir as he takes care 

to list the name and profession of all eight founding 

members, includinq a dentist, a hotel owner, a dauqhter of a 

12 Herald, 27 April 1893, reports that the Choir had only 
55 metnbers. 

13 Le Canada Musical, Vol. 7, No. 1 (May 1880), p. 9. 
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foundry owner. 14 Of particular interest and first on 

Gould' s list is Mrs. Henry Atwater, the married dauCJhter of 

S.R. Warren, the famous organ builder, and sister of organ 

virtuoso S.P. Warren. Gould's brother Charles a1so sang. 

A quick glance at the occupations of those male members 

and husbands of married female members of the Choir's 

listed in the Montreal Directory of 1889-90 confirms that 

although the size of the Choir had grown, the membership was 

still drawn from the saDe social class: A.A. Andrews, 

clerk; Henry W. Atwater, piano and organ dealer; J.T. Barlow 

Jr., clerk: Dr. J. Bazin, dentist; D. Bentley of D. Bentley 

and Co. -"Book and Job Printers; RoG. Brown of George Brown & 

Sons--Merchant Taylors; T.Bo Brown and Ao Kinqman of 

l<inqman, Brown and Sons, shippinCJ and commercial merchants; 

D.A. Budge, General Secret.ary of the Y .M. C. A.; F. W. Evans of 

Wood & Evans, insurance agents; and Rev. James Fleck of Knox 

" Gould, p. 1: "As weIl as l can remember, t.hese eight 
friends were Mrs Henry W. Atwater, daughter of Mr S. R. Warren 
the church organ builder, & sister of Mr S • P. Warren, 
organist, of New York; Mrs Coleman, whose husband was the 
proprietor of the "MontrealHouse", t.hen a first class hotel 
on Custom House Square, but now occupied as business offices, 
among them the Montreal Transportation Co, The Black Diamond 
Line 0 f Steamships, etc, etc.; Miss H. H. Cl arke, a fterward Mrs 
A. [?] Darling; Miss Fanny S. Brush, daughter of Mr Geo. Brush, 
proprietor of the Eagle [?] Foundry on Ring street; Miss 
Degolyer; my brother, Mr. Charles H. Gould, of the firm Ira 
Gould & Sons, Mr James Bazin, dentist, and Mr John F. Warner." 

15 As was the tradition until quite recently, married 
women used their husbands' last name and in! tial s • 
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Presbyterian Church. 16 

At first the Choir rehearsed at Gould's own home on 

Bellevue Terrace (later renamed Dorchester st.), but 

eventually moved to larger quarters when the Choir outgrew 

the confines of a private home. 11 Rehearsais were probably 

then held at Gould' s business premises where, 18 at least 

for a short period from 1879-80 when Gould was at 1 Beaver 

Hall Square, there seem to have been ample facilities for 

rehearsals, meetings, and even concerts. 19 

After Gould sold his business in April 1880, the Choir 

moved rehearsals to American Presbyterian and continued 

there even after Gouid left the church permanently to go ta 

st. Andrew's Presbyterian in the spring of 1886. On two 

occasions in the 1880s, the choir gave concerts at the 

church to help pay for rehearsal space. 20 In 1890, Gould 

wrote to the Board of American Presbyterian that the Choir 

"would not require the room over the Sunday School which 

16 From Lovell' s Montreal Directory (1889-1890). This 
earlier date was chosen so as to take a sampling of longer 
standing members of the Choir, as the l ist in the Musica l Red 
Book dates from the 1893-94 season. 

11 ~, 11 April 1894. 

18 On 19 October 1878 the Canadian Spectator (Vol. l, 
No. 42, p. 356) reported: "The 'Mendelssohn Choir' was still 
in its embryo, and met for practice at Mr. Gould's piano 
warerooms where concerts were occasionally given." 

19 Gazette, 29 May 1979. 

20 Board of Trustees, American presbyterian, 5 March 1881 
and 20 November 1886. 
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they had nccupied for the past few years" because it was too 

small and their members "required increased 

accommodation ... 21 Where rehearsals were held for the 

Choir's four remaining years is unknown. 

In the early days of the Choir, no rules of membership 

to the Choir existed thouqh "it was unwritten and well 

understood that each individual was personally responsible 

and bound to do aIl in his or her power to make our evenings 

interesting and profitable. ,,22 These contra st greatly with 

the stricter rules of membership for the year 1889, "when 

the club was at the zenith of its activity .. 23 and the Choir 

now 120 strong: "choristers paid two dollars a season to be 

members and received two tickets per concert: for an extra 

four dollars they could receive four more tickets per 

concert; attendance was compulsory and absence from more 

than three rehearsals resulted in the loss of the absentee's 

tickets: perfect attendance was awarded with a free 

ticket ... 24 

As the Musical Red Book suggests, "the constitution vas 

not particularly democratic ... 25 Gould vas "given an 

entirely free hand in the selection of the music and most 

21 .I!;U,Q., 5 January 1890. 

22 Gould, p. 5. 

n Musical Red Book, p. 33. 

24 Ibid., p. 34. 

25 nug. 
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other mat ters of government," and had a secretary, 

treasurer, and librarian te asslst him ln the organi::atlon 

of the Choir. èb The smooth runnlng of a cholr of 120 would 

requl.re this kind of discipllne by virtue of its very Sl::e, 

but what remains ccnstant in the hlStOry of the group, ev en 

with the institution of membershlp fees, was ltS "soclal" 

aspect: the Choir was always as much a social "club" as i t 

vias an institution devoted to the serlOUS study of music. 

Gould recognized thlS in hlS hlstOry: 

l speak of lt as a "band" or "club", but lt was 
neither in any formai or indeed ~ny actual sense. 
We met and sang, + parted with the understanding 
that we would meet again the following week. 
Except our enthusiasm, that was ail that could be 
said of us, but to overlook or undervalue that 
exception would be to disregard the very soul and 
life of the undertaking. The fact that we had 
actually decided to sing regularly during an 
evening every week, music that we were eager to 
know, appeared to be a muslcal event to us ail - n 
something for which we had valnly yearned so often 
and 50 long that it would have been little short 
of sacrileye to have underestlmated a prlvilege 
WhlCh was not far removed from an dnswer ta 
prayer. 27 

For the first six years after its foundlng ln 1864, the 

Choir did not perform any publlC concerts, chooslng slmply 

to rehearse in pri vate . .28 It then eased into the publlC 

eye by performing at special events or for benefit concerts. 

26 Ibid.: "The of f icers for the season of 1893 - 94 were 
J.T. Barlow, Jr., secretary: F.G. Payne, treasur-er; Charles 
Gurd, librarlani and Mr. Gould himself, conductor." 

27 Gould, p. 6 . 

~8 Star, 11 April 1894. 
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Its very first public performance was at a McGi11 Founder's 

Festival, and it pertormed at a rally for the victims cf the 

Chicaqo tire in 1871;29 it also gave a concert in aid of 

the Montreal General Hospital in 1876. 30 These 

performances during the early years took place in varying 

locations: one concert in 1873 was held at American 

presbyterian,]' and some were evidently given at Gould' s 

"piano warerooms. ,,32 

Beginning in 1876, the Choir charged admission for its 

concerts and organized a reqular season of what were usually 

two programmes: the first was most often held in December 

or January, though occasionally as late as February, and the 

second was held in April. 33 Sometimes programmes were 

repeated, but only under exceptional circumstances: the 

concert on 9 January 1891 was repeated on the 23 January as 

e benefit concert for the family of pianist-composer Calixa 

Lavallée, who had died two days previous. A concert in 

April of 1879 featuring the compositions of Montreal 

composers Fred Lucy-Barnes and Guillaume Couture was also 

29 Ibid. 

]0 Musical Red Book, p. 36. 

31 George R. Lighthall, A Short HistotY of American 
Presbyterian Church (Montreal: The Herald Press Limited, 
1923), p. 21. 

32 Canadian Spectator, Vol. l, No. 42 (19 October 1878), 
p. 356. 

33 Please refer to APPENDIX 5, p. 207, for a copy of the 
Mendelssohn Choir concert programmes from 1879-94. 
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performed twice.~ 

The venues for the Choir' s concerts changed relatively 

little during its lifetime. From 1876, when the first 

regular concert performances began and the Choir started to 

charge admission, concerts were held in the Mechanics' Hall 

(Salle des Artisans) on St. James Street. 35 From 1881-89 

the Choir held its concerts at Queen's Hall, built in 1880 

on the corner of Victoria and st. Catherine streets. This 

120Q-seat auditorium, Montreal's first hall built expressly 

for concert use, was in a more convenient uptown location, 

since the move from old Montreal to st. Catherine street as 

the principal commercial district was by then weIl under 

way.36 

On 11 April 1890, the Choir gave its first concert at 

Windsor H.i!ll, a 1300-seat auditorium attached to the famed 

hotel of the same name located at the corner of Peel and 

Dorchester streets. 37 The Choir's first performance there 

was "the first important concert held within its walls, and 

the hall being for the first time crowded to its full 

capacity. This afforded the opportunity of testing quite 

34 17 April and 24 April 1879. 

35 Gilles Potvin, "Mechanics Hall," in the Encyclopedia 
of Music in Canada, p. 611-

36 "Queens Hall," unsigned article in the Encyclopedia of 
Music in Canada, p. 788. 

37 Gilles Potvin, "Windsor Hall," in the Encyclopedia of 
Music in Canada, p. 1005. 
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fairly the qualities and defects of Windsor Hall ... 38 The 

articl~ then goes on to criticize the physical layout of the 

hall, thouqh it is disappointingly silent about its acoustic 

properties. The Choir performed there until it disbanded in 

1894. 

The expenses of runninq the Choir changed considerably 

over the years. Durinq the first decade, the few public 

performances given by the Choir probably cast very little. 

But as the Choir's proqrammes became more varied and 

included profe:lsional vocal and instrumental soloists, 

sometimes from other cities, the financial needs of the 

Choir became greater. 

From the mid-1870s until 1881, the Choir raised funds 

by charginq admission to its concerts. In 1876 the Gazette 

reported that admission was $.50 for reserved seats and $.75 

at the door. 39 A disgruntled patron wrote to the ~ in 

1878 to complain about the rise of ticket priees from $.50 

ta $.75 for one of the Choir's concerts hopinq that "the 

Choir sinqs 50' better. ,,40 The Choir must have sung even 

better in 1880, for admission for one concert that year was 

$1.00. 41 

311 Symphony [Guillaume couture], ~, 12 April 1890. 

39 Gazette, 14 January 1876. 

40 1;.e Canada Musical, Vol. 4, No. 11 (Mareh 1878), 
p. 170. 

41 Le Canada Musical, Vol. 6, No. 10 (February 1880), 
p. 158. 
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In 1881, the Choir reorganized its financlal structure 

and organization by instituting an associate non-singing 

membership, 

whose fees were 5ufficient to defray all the 
expenses of its concerts, and who recelved ln turn 
all the seats at these concerts that were not used 
by the singers themselves for their friends and by 
the society and its officers as 
cornplimentaries .42 

Concerts would no longer be "public R and admission would be 

"obtained only by complimentary ticket. ,,43 In 1885 there 

were at least fifty of these members, with plans to increase 

the number, "thus affording many persons the opportunity of 

becoming regular attendants at the concerts who now are 

dependant upon the occasional kindness of friends. Il H By 

1889, there were 100 associate members, 4~ "each paylng $10 

and receiving 4 tickets to every concert and the right to 

attp.nd the final rehearsal. ,046 

This system of self-financing was 50 successful that by 

1891 the ~ reported: 

The concerts of the Mendelssohn Choir are unique 
in the absence of any suggestion of finance. No 
tickets are sold at the door. The cllnk of silver 
or gold is not heard. The public is not urged to 
patronize and yet there are no concerts given ln 

42 Musical Red Book, p. 33. 

43 Herald, 29 April 188l. 

44 Gazette, 29 April 1885. 

45 Star, 4 January 1890. 

46 Musical Red Book, p. 33-34. 
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Montreal that are sa eaqerly welcomed. 47 

This, alonq with the manies raised throuqh membership fees 

from the choristers, seems ta have been sufficient financial 

backinq for the Choir ta cover all expenses, includinq the 

hirinq of instrumental and vocal soloists ta assist at the 

concerts. Hever in any reference ta the Choir is there 

mention made of the kind of cripplinq financial troubles 

that plaqued so many other musical orqanizations of the 

period. 48 

As weIl as this lucrative source of income, the 

financial success of the orqanization had much ta do with 

the limited number of expenses incurred by the Choir. 

Contemporary references ta the success of the Mendelssohn 

Choir make much of Gould not being paid for his services, 

thus freeinq the organization from the financial burden of a 

salaried conductor. A short concert season of only two 

performances also helped. Guillaume Couture, conductor of 

the other important musical orqanization in late nineteenth­

century Montreal, the Philharmonie Society, wrote (perhaps 

enviously when one considers the chronic financial problems 

of the Philharmonie Society): 

The Mendelssohn Choir enjoys the advantage of 
havinq very limited expenses and only qivinq two 
concerts a season. It thus has ample pecuniary 
means with its hundr·-.d subseribers, and can place 
half the hall at the disposaI of the members of 

47 ~, 12 December 1891-

48 Kallmann, A History of Music in Canada, pp. 119-24. 
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the choir and of their friends. Their public is 
thus sui generis, weIl disposed, exceedingly 
sympathetic, linked by numberless ties of 
friendship and relationship to the conductor and 
singers.' 

Reviews consistently describe the audiences at 

Mendelssohn Choir concerts as "enthusiastic" and 

"excessively well behaved, .. 50 and that the halls were 

filled to capacity: 

The second and final concert of the season was 
given last night in the Queen' s hall to an 
audience which quite filled the house as usual, by 
which, also, as usual, included not on1y the elite 
of the city but also a large gathering of the 
musical cognoscenti, who delighted to listen to 
vocal music rendered in that delightful finished 
manner in which this famous choir interpreted 
it. 51 

Like the membership of the Choir, the audiences were mostly 

from Montreal's English merchant and business classes. The 

concerts were as much society as they were musical events, 

for the Choir was 

orqanized and maintained entirely for the purpose 
of the mutual improvement and enjoyment of its 
members, a select band of musicians of standing 
and while they appear before a critical public 
with a concert programme it is more for the 
pu~pose of entertaining their friends and demand 
of the musical community for anything else. 52 

And the community was proud of its choir, as reported by 

49 Symphony [Guillaume Couturr', star, 4 January 1890. 

50 Gazette, 29 December 1888" 

51 Gazette, 2q April 1885. See "Iso star, 7 February 1880 
and Gazette, 37 April 1893. 

52 star, 29 December 1i.84. 
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Couture in La Minerve: "toute la haute société anglaise se 

rend [aux concerts] avec empressement pour entendre ce 

choeur dont, avec raison, elle est si fier. "S3 

Because they were essentially private events, "the 

concerts acquired the added prestige of being rather 

exclusive affairs, "S4 an observation well substantiated in 

concert reviews in the city's English dailies. When the 

Choir instituted the associate membership in 1881 and 

stopped ticket se11ing, there was some fear expressed in the 

press that the concerts would no longer be accessible to 

lovers of choral music: 

It is not for us to combat the decision, as it has 
no doubt only been arrived at after due and 
matured consideration, but it nevertheless does 
appear most regrettable that the choir's 
unequalled attainments in rendering vocal harmonie 
compositions should b~ lost to the pUblic, sinee 
no other society occupies anything approaching the 
same definjte position in regard to that 
particularly pleasing field of music, so 
splendidly filled by the Mendelssohn Choir. 55 

Althouqh after 1881 a ticket eould not be procured "by 

the ordinary method of buyinq one,,56 but only through one 

of the Choir's singinq or assoeiate members, it seems that 

any "lover of choral music" with a desire to attend a 

concert probably could have done so. No complaints about 

53 Guillaume Couture, La Min~rve, 18 January 1876. 

54 Mys1c~1 Bed 8ook, p. 33. 

55 Gazette, 29 April 188!. 

56 Mysieêl B~d 8ook, p. 33. 
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restrictive entrance policies ever appear in the press and 

the Musical Red Book reassures us that "although it is not 

likely that anyone who could establish Any reasonable clairns 

to beinq a lover of choral music would at any time have 

found it impossible to secure a ticket. ,,57 

It is not surprisinq that there are few references to 

the Choir in French newspapers and journals, especially 

after 1881 when advertisements stopped appearing in the 

Enqlish and French daily papers and concert tickets were not 

for sale to the general public. In spite of the high 

quality of these concerts, members of the French community 

would simply have no interest in going to what was in 

reality Enqllsh Montreal's social event of the musical 

season. It should be noted that during the same period the 

Montreal Philharmonie Society also failed to attract a 

French audience, even though its concerts were always public 

and Many of its performers, especially in the orchestra, 

were French. 58 

Couture, though always impressed with the quality of 

the Choir's performances, was quick to point out. the closed 

nature of the Choir. He also saw in the Mendelssohn Choir a 

lesson for those in the French community wanting ta build 

57 Ibid. 

SB L'Album musical (15 March 1882) reports of a 
Philharmonie Society concert: "Les sept-huitièmes de 
l'auditoire dans la salle du Queen's Hall .•• étaient composés 
de l'élément; i::nqlais. fi 
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similar musical orqanizations: 

Salle entierement anqlaise, les journaux français 
n'ayant pas eu d'annonces. Cela ne l'empêcha pas 
d'être entierement comblé. Ce fut une occasion 
pour les anglais de montrer qu'ils peuvent se 
suffire à eux-mêmes. Ne trouvez vous pas là une 
petite leçon dont nous pourrions tirés profit?59 

Gould developed a winning formula for his concert 

programmes that very much suited his choristers and 

audience: 

The concerts of the Mendelssohn choir are always 
interesting and weIl arranged. The programmes 
contain the words of aIl selections sung, and are 
faithfully carried out • • • The performances of 
the choir are judiciously relieved by solo 
numbers, frequently by distinquished artists, that 
afford variety and prevent monotony. 60 

Each concert programme contained a mixture of music for 

choir, either lia cappella" works--the repertoire for which 

the Choir was most famous--or pieces accompanied by piano or 

organ. Soloists, instrumental and vocal, provided variety 

by performing between choral selections. The choir portion 

of the programmes always contained, as might be expected, a 

piece by Mendelssohn. Often a larger work with 

accompaniment would form the bulk of the Choir's work for 

the concert, and the programme often included an 

unaccompanied part-song in a lighter vein, as Gould usually 

put "at least one 'pretty' piece upon his programme and it 

59 Guillaume Couture in La Minerve, 18 January 1876. 

60 ~, 11 April 1891. Also Gazette, 19 April 1884: liA 
praiseworthy variety is always notieeable at the Mendelssohn 
Choir concert." 
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is generally encored. ,,61 

The repertoire of the Choir will be discussed later 

(Chapter Four), but it sbould be understood here that each 

programme seems to have been well thought out, a careful 

balance between the familiar and unfamiliar, the sacred and 

secular, the serious and humorous, the accompanied and 

unaccompanied, and choir and soloist. Gould was praised for 

this ability to organize a concert progra~~e: 

Hatton's piquant part-song ••• was appropriately 
placed as the first number on a programme, for the 
general construction and appropriate sequence of 
which Mr. Gould deserves credit. There is no 
small art in sa arranging a programme that each 
number may contrast and enhance the beauty of its 
neighbour. 62 

One concert programme--a booklet of five pages of fine 

green paper with text written in a handsome font--is extant 

and is typical of the way Gould organized Mendelssohn Choir 

programmes. 63 An outline, based on the original, is 

listed below: 

61 ~, 11 April 1891. 

62 Canadian Spectator, Vol. 2, No. 17 (26 April 1879), 
pp. 683-84. Also Gazette 10 April 1889: "Usually a concert 
consisting of entirely voiee musie is apt to present a dead 
level of uniformity, and one instinctively longs for the tone 
of a violin or other device to lighten up the general effect, 
but last night the parts were so weIl balanced and united and 
the numbers so weIl chosen that not even variety was wanting. 
The programme was of wide range and impressed one with 
judiciousness in selection and carefulness in arrangement./I 

63 Concert Programme Collection, National Library of 
Canada, Music Division. 
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26th Season, 1889-90 

WINDSOR HALL, Frlday Evening, April I1th, 1890. 

1. PART SONG -- "On the Sea." ............. ........ ad.l •• ohn 
(Four Parts: S.A.T.B.) 

2. SOPRN~O SOLO -- Cavatine. La Reine de Saba ....... Gounod 
MISS MIRIAM HONBR 

3. PART SONG -- "The Rose." ............... ... Frederic Clay 
(Five Parts: S.A.T.T.B.) 

4. PIANO SOLO -- "Weddlng March and Fairies' Dance," 
From the Midsummer Night's Dream . 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . "endelssoM - Liszt 

MISS ANNIE N. LANPNAN 

5. PART SONG -- "Uncertain Light." ................ Schumann 
(Eight Parts: S.S.A.A.T.T.B.B.) 

6. BALLAD -- "Lord Ullin's Daughter." ..... .. Hamish ICacCUnn 
(Four Parts: S.A.T.B.) 

7. SOPRANO SOLO a. Frül ingsnacht ................... 86hm 
b. Frülingslied .......... ... Mendel.sohn 

MISS MIRIAl-t HOMER 

8. PART SONG -- "Winter Days." ............ .. A.J. Caldicott 
(Four Parts: S.A.T.B.) 

9. PIANO SOLO -- a. Nocturn, G major ............. ... Chopin 
b. Scherzo, B minor 

NISS ANNIB N. LANPNAN 

10. PART SONG "Old Ocean's life is in our veins." 
(Four Parts: S.A.T.B.) ........... . H. Leslie 

11. CANTATA "The Feast of Adonis." ............ . Ad. Jensen 
Soloists: Mrs. Chambers, Soprano 

Mr. Power, Tenor 

The programme is a careful balance between pieces for 

the Choir and vocal and instrumental soloists. The 

disposition of voices is listed beneath each choral 
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selection, as is the entire prose text, including that of 

the longer works. The compulsory piece by Mendelssohn is 

there, as weIl as music of the more popular and 'lighter' 

style, i.e. the pieces by Caldicott and Leslie. The longer 

and more 'serious' choral repertoire with piano 

accompaniment is represented by the works of MacCunn and 

Jensen, and these contra st with the unaccompanied texture of 

the other choral piec~s. Placed between the works for choir 

are the solos, either for piano or voice. Though the names 

of the soloists appear on the front cover, Gould's name 

never appears on the programme, as "such vas his 

disclination towards anything that looked like self 

advertising. ,,64 

Encores were quite commo:. in performances of music at 

Mendelssohn Choir concerts. If a work vas popular, an 

immediate encore was often demanded by the audience, though 

not every critic was happy with this practice: 

The programme opened with Mendelssohn's part song 
"Spring." This was magnificently rendered, the 
trained voices rising and falling in perfect 
harmony with the wave of the conductor's baton. 
As usual an encore was given, although Mr. Gould 
vith his usual good taste avoided the recall as 
long as possible. It is a pit Y that the "encore 
fiend," who insists upon having a double programme 
gone through at every concert he attends, cannot 
be suppressed in sorne vay. 65 

In this era before sound recording, the arguments w€ ~e as 

64 Herald, 2 January 1909 . 

65 Star, 18 April 1883. 

, 
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stronq for the encore as they were aqainst: 

The choral numbers of thi. fine proqralUle vere al1 
more or less familiar, and, on this account, the 
more enjoyable, as these compositions demand 
repeated hearing in order to be fully 
appreciated. 66 

But the danger, as recoqnized by the critic, vas that public 

taste vould rule in the concer~ hall: 

As ia not unusual, the least vorthy piece was 
encored, the "Madeleine" of Roeckel, an 
insignificant composition, but which qave 
opportunity ~r a taking vocal effect by the 
chorus, the melady sung by female voices to a 
sotto yoce accompaniment of male voices. 67 

There was some pressure trom audiences and critics to 

repeat popular works again on nev programmes. One critic 

even suggested particular titles as being worthy of 

repetition: 

On viewing the programme of last niqht it was 
suggested it might have embraced one or tvo simple 
compositions, such as "Sweet and Low" [Barnby] 
"The Sands O' Dee" [Macfarren] and "The Walpurges 
[sic] Night tt [Mendelssohn].68 

The "educational value" that nev compositions provided the 

audience was recoqnized by some as heing important: 

Thus it will be seen that the choir brouqht before 
the public a large number of compositions, which 
otherwi~2 it vould not become acquainted with, and 
wh!ch are of great educational value. 69 

Thouqh the need to perform new repertoire vas recognized for 

~ Arcadia, Vol. l, No. 16 (15 December 1892), p. 324. 

67 Gazette, 11 April 1891. 

~ Gazette, 29 December 1885. 

69 ~~, 7 April 1888. 
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its educational value, the suggestion was still made that 

the choir should repeat older, more familiar works: 

Why do not the Mendelssohn Choir, with aIl their 
great resources, reproduce some of the choicest 
items they have sung in days gone by? It is, of 
course, very praiseworthy, and at the same time 
educative to produce the latest gems from English, 
German and other schools: but at the same time 
there are many subscribers who have heard with 
delight some delicious melody by Rheinberger, 
Lassen, Leslie, and others, which they would far 
sooner hear than the new ones heard last night. 70 

Gould allowed repetitions of pieces on his programmes, 

though taking care to introduce new repertoire on each 

programme. But independent of the requ\:3ts of his Choir and 

its audience, he too must have succumbed to the temptation 

of perfe .• ning favourite works over again, and must have 

shared the feelings of the ~'s music critic in the review 

of the Choir's final concert in 1894: 

Sir Arthur Sullivan' s exquisite "Evening" was 
included in the programme, as weIl as Felix 
Mendelssohn's "Nightingale" and "Judge Me, 0 God," 
and the audience appreciated the latter the most 
of aIl. They had heard it before: they loved it, 
because it appealed to aIl their hearts, and long 
will that creation of that immortal man linger in 
their hearts. 71 

From at least 1876, and probably earlier, the Choir 

engaged soloists for its concerts. 72 At first, local 

ro Gazette, 6 April 1892. 

71 Star, Il April 1894. 

n Gazette, 6 April 1892: "A feature of the Mendelssohn 
concert has been the introduction of sorne notable soloists, 
either instrumental or vocal, and in the past few years i t can 
look back with pride on giving the Montreal public sorne of the 
finest artists they have had the privilege of hearing. Il Also 

--------------------------------
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Montrealers, often members of the Choir itself, were hired: 

It is a noticeable feature in the attendance at 
Montreal concerts that home talent is patronized 
to that of foreign, and even the highest 
professional artists • • • 73 

However, as the Mendelssohn Choir grew and musical standards 

rose, more competent professional soloists were hired, often 

from as far away as New York or Boston. This move to hire 

professionally may have been prompted by pressure from the 

press, for on one occasion a critic noted: 

The ladies and gentlemen of the Mendelssohn Choir 
may sing weIl enough in ordinary ballad and part 
music, but the solo parts of the "Elijah" and 
"Creation" are beyond their powers, and they 
should either engage competent artists to perform 
them, or leave them out of their programme. 74 

Though the Mendelssohn Choir continued to engage sorne 

"local talent", its concert programmes reveal an increase in 

"foreign" (usually American) talent during the final decade 

of its existence.~ Sandwell described this same trend in 

the musical life of the 1890s in Montreal: 

The audience of twenty years ago was glad to hear 
the high class amateur efforts of its own 
acquaintances who were not of the musical 
profession, was equally ready to applaud the work 

Gazette, 27 April 1893 and Herald, 19 April 1884. 

n ~, 23 February 1881. 

74 Gazette, 19 April 1884. 

~ The hiring of 'foreign' soloists seems to have prompted 
sorne debate in the press about the hiring practices of the 
PhilhE'rmonic Society. See pierre Quenneville, "Guillaume 
CoutUle (1851-1915): l'éducateur, le directeur artistique et 
le musicien d'église" (unpublished PhD dissertation, 
Université de Montréal, 1989), Vol. 1, pp. 286-88. 
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of the local professionals, in spite of the fact 
that it knew how many meals they ate per day, and 
how they got on with their wives • • • In those 
days it was possible for a Jehin-Prume to settle 
in Montreal and acquire a position comporting with 
his world-wide reputation, and appear time after 
time in concert with the most uniform success and 
Appreciation: while to-day the possession of a 
Montreal address would be sufficient to make Ysaye 
in our eyes a third-rate artist. 76 

The soloists became a crucial drawing card for 

audiences in the late 1870s and their names are featured 

prominently in newspaper advertisements for the Choir's 

concerts. After 1881, when the Choir moved to the associate 

membership system and stopped se1ling tickets to concerts, 

the s010ist system was maintained. In hiring visiting 

artists, the Choir played a crucial role in the musical life 

of Montreal, for not only was the Mendelssohn Choir in 

itself an important musical institution, it was one of the 

only organizations in Montreal with the financial means to 

act as an impresario." 

Montreal pianists Henry Bohrer and Emery Lavigne, famed 

violinist Frantz Jehin-Prume, and many local singers were 

engaged. ottawa pianist Annie (Lampman) Jenkins performed 

with the choir, as did organist Samuel P. Warren and 

expatriate pianist Calixa Lavallée. Of foreign 

instrumentalists engaged, noteworthy are Chicago pianist and 

educator William Sherwood, piani st Vladimir de Pachmann, and 

n Musical Red Book, p. 13. 

" I.b.is;!, p. 12. 
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the New York Symphony Quartette. The American Metropolitan 

Opera star Lillian Hordica was probably the most famous 

singer to have performed with the Choir. APPENDICES 3 and 4 

(pp. 205-6) list the instrumental and vocal soloists 

sponsored by the Mendelssohn Choir. 

Extra effort was sometimes made to decorate ~he concert 

hall. At a concert in 1890 in Windsor Hall, "the stage vas 

greatly relieved by a maroon background, while the alcove 

above the stage, the only inconqruity in this magnificent 

hall, was relieved of its usual bareness by similar 

decoration ... 78 A bust of Mendelssohn was the centrepiece 

for the concert on 28 December 1888: 

the stage was beautifully relieved vith long 
leaved palms, white lilies and clusters of 
clinging smilax wreathing the bust of their 
patron, the youngest and least modern of the 
German school of musicians.~ 

The Mendelssohn Choir concerts had few organizational 

problems. One performance was interrupted periodically by a 

brass band practising in the vicinity of the concert 

hall.~ The behaviour of the audience was criticized on 

another occasion when the "effect of the • • • beauti ful 

selection was considerably marred by the number of people 

who took their departure during its performance. ,,81 This 

n Gazette, 12 April 1890. 

~ Gazette, 29 December 1888. 

~ Gazette, 25 April 1879. 

a, Herald, 19 April 1884. 
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same concert vas also delayed due to late arrivals. R 

Apart from these fev incidents, hovever, there are 

remarkably fev references to logistic mishaps. 

One incident concerning the famous Montreal violinist 

Jehin-prume is vorthy of note: "as that gentleman vas 

driving to the hall his viol in fell from the sleigh, and 

before it could be rescued a passing horse stepped on to it, 

effectually destroyinq its musical possibilities. Mr. Prume 

did not appear in consequence."e The loss of the 

instrument vas considerable: "C'était un Amati, d'une très 

grande valeur, et que M. Prume estimait doublement, l'ayant 

reçu en cadeau de plusieurs dilettanti appréciateurs de 

Baltimore ••. "~ 

In examining nevspaper and magazine criticisms of the 

Mendelssohn Choir of this period, the degree of praise the 

group received is striking. Critics vere impressed vith the 

quality of tone, the careful balance, the attention paid ta 

dynamics and nuance, a clean and sharp attack, good 

intonation, and strict choral discipline. This review from 

1890 vas typical: 

The choir vas admirably balanced, adequate in aIl 
its parts and delightfully fresh in tone. In this 
latter respect the chorus vill compare most 
favorably vith that of any organization of its 
kind in America. Attack and intonation were 

82 DWl. 

e ~, 7 February 1880. 

~ Le Canada Musical, Vol. 6, No. 11 (March 1879), p. 173. 
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first-class throughout the whole concert, and the 
appreciation of light and shade was a treat to 
listen to. as 

The choir vas rarely criticized on any of these points, 

though occasionally balance vas mentioned as a problem, 

usually the result of a weak tenor section. One review from 

1886 lists the number of voices in each section and reveals 

a shortage of tenors and altos: thirty sopranos, eleven 

contraltos, eleven tenors, and sixteen basses.~ Many 

reviews report veaknesses in these two sections. er Gould 

readily acknovledged the shortaqe of qood tenors and in one 

of the early years the Choir "sanq nearly all one winter 

WITROUT A 8INaLZ ~BNOR VOleZ, he playinq the tenor voice on 

the piano. "aa 

The balance problem was even more acute by 1893, when 

there vere seventy-six women listed as members, and only 

thirty-nine men.~ Some concerns vere raised about its 

increased size and "whether the Mendelssohn Choir has not 

got almost too large to give those exquisite pianissimo 

85 sazette, 1 January 1890. 

~ Herald, 29 Decerober 1886. 

87 Alto - Heral~: 10 April 1880, 30 December 1893. 
Gazette: 20 December 1884. nll: 9 April 1880. Tenor­
Herald: 10 April 1880, 6 April 1892. Gazette: 20 December 
1884, 10 January 1891. ~: 9 April 1880, 6 April 1892. 

aa~, 11 April 1894. 

89 Musical Red Book, p. 34-35. See APPENDIX 2 (p. 202), 
for membership liste 
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effects which i ts numerous hearers expect. ,,90 Couture 

recognized the imbalance and the potential problems caused 

by a larger women's section but did not feel this was a 

detriment to the sound of the Choir: 

The female portion of the Mendelssohn choir has 
increased in numbers and consequently in strength, 
but not to such an extent as to over-balance the 
male parts. It is only when the parts are sub­
divided that the proportion is disturbed, the 2nd 
soprano and 2nd bass being then a little weak. 91 

The bass section, "the old-time pride of the Mendelssohn 

Choir," was often singled out in reviews for its control and 

blend. 92 

The newspaper reports of Mendelssohn Choir concerts 

spent considerably more time on the quality and performance 

of the soloists than that of the Choir. This may have been 

because of the high standard of "flawless" choral singing 

from the Choir or the simple fact that so many of the pieces 

on the Choir's programmes were actually repeats and familiar 

to critic, audience and chorister alike. Perhaps there was 

a ret1cence to attack a local musical group with a 

membership of such social importance in the city. It is 

also possible that 1nterest concentrated on the soloist may 

have simply been a critical predilection of the age. 

Of aIl the criticism of the Choir so far quoted, none 

~ Gazette, 6 April 1892. 

91 ~, 4 January 1890. 

~ Gazette, 10 January 1891. 
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can be more trustworthy than that of Guillaume Couture, 

Montreal's most eminent musician and critic of the period. 

Himself an experienced choral conductor, he led in the 

praise of the Choir's abilities as early as 1876: 

les rentrées sont bien marquées, sans chocs, sans 
secousses; les nuances, redues délicatement, bien 
détaillées; le son ferme et nourri ••• Tel qu'il 
est, le choeur Mendelssohn peut rivaliser avec les 
meilleures sociétés chorales du Canada. Ce dont 
je le félicite surtout, c'est de ne jamais chanter 
de mauvaise musique. 93 

By 1890, Couture's appreciation for the work of the Choir 

had, if anything, greatly increased: 

The Mendelssohn Choir closed last night its 
tventy-sixth season. The vork du~e by the Choir 
vas better than ever • • • [and] given in such a 
vay as might be styled the quintessence of 
delicacy, neatness, BBAUTY AND PBRFBCTIOH. We 
could not praise one [piece] over the other: each 
vas so carefully rendered, sa delicately chaste 
that it would be impossible to imagine any 
improvement in it.~ 

Couture's enthusiasm did not hinder him from listening 

critically to the Choir and offering some suggestions, 

recognizing that vith an amateur choir, mistakes vere bound 

to occur during performance: 

It vould be hard to say vhich chorus vas best 
sung, a high degree of excellence being in general 
maintained throughout. The execution cannot be 
said to be marred to such an extent as to calI 
forth comment by SUCR SLIGRT ACCIDENTS as the 
hesitation in the attack of the sopranos on the 
upper F natural at the vords "And you shall love 
me no more" in "My bonny lass, she smileth," the 
slight break in the time by some absent-minded 

93 Guillaume Couture, La Minerve, 18 January 1876. 

94 Symphony [Guillaume Couture], star, 12 April 1890. 



1 

J 

71 

sopranos in Saint Saens' "To the night," nor a 
certain uncertainty as to intonation and attack by 
aIl the parts in the same piece. Even with the 
greatest soloists, accidents are apt to occur. 
with a chorus they are almost certain, and an 
ideal execution is always, to some extent, due to 
a lucky chance. Such accidents are not dwelt on 
by the cri tic, except he be ignorant of the 
difficulties of choral work, or animated by 
pedantry.95 

Couture believed that the Choir deserved the fine 

reputation it had as a pre-eminent choral ensemble in North 

America: 

Our public is so accustomed to imagine and to hear 
that the Choral Societies of Boston and New York 
are so very, very excellent--perhaps the y would be 
surprised to hear that in this respect they have 
nothing% absolutely nothing, to envy in these two 
cities. 

Moreover, he held that Montreal choral ensembl~s were better 

than their American counterparts for socio-economic reasons: 

In the Mendelssohn Choir, as in the Philharmonie 
Society, the MBMBBRS ARE DRAWN from our leading 
families, while in the States--at least, as we 
have been told by severai American musicians--only 
people of low degree socially seek access to 
musical bodies. In fact most of the American 
choral societies are cailed "factory girls' 
associations." There is nothing surprising in the 
fact that in a society in which such an element 
dominatos there should be a lack of musical 
knowledqe and an indifferent quality of tone. The 
hlqh exc~llel!l;~ ut our musical associations is an 
honour to Dur best society, of which it should be 
the more sensible, as they c11'>8 really drawn from 
i ts members. 97 

95 Symphony [Guillaume Couture], star, 4 January 1890. 

% Symphony [Guillaume Couture], star, 4 January 1890. 

97 Ibid. 
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Thouqh "vastly absurd" to a music cri tic writinq in the 

Canadian Spectator in 1878,· a comparison between the two 

Most important musical societies in late nineteenth-century 

Montreal, the Philharmonie Society and the Mendelssohn 

Choir, helps ta place the Mendelssohn Choir more clearly in 

its local context. The main difference belween the two 

organizations was one of repertoire. The Mendelssohn Choir 

concentrated on the unaccompanied part-song repertoire while 

the Philharmonic Society performed, with orchestral 

accompaniment, the oratorio, symphonie, and operatic 

repertoire: 

one is a choral society, pure and simple, 
performinq principally part songs and detached 
pieces; the other consists of a choir and 
orchestra, and devotes its attentions chiefly to 
the performance of complete choral works with 
orchestral accompaniment. w 

Another review reads: 

Two notable concerts have been given within a 
week, the one by the Philharmonie and the other by 
the Mendelssohn choir last night in the Queen's 
hall. In the one case the effort was cumulative 
and continued like an epic; in the other it broke 
out into brilliancy in single nurnbers, as in a 
sequence of sonnets. The music, too, was entirely 
different. Handel wrote for humanity and time, 
and no people can crown their kings, marry their 
daughters or bury their de ad without drawing upon 
his talent, but the music last niqht varied 
between the brilliant piece of mosaic from Gounod 
and the melody of Chopin with its passionate 
sadness. Between the old declamatory and the new 
executive school of vocal music there is a large 

98 Canadian Spectator, Vol. 1, No. 45 (9 November 1878), 
p. 392. 

99 Ibid. 
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border land where the best resul ts dwell, and 
where the finest musical effects are produced by 
the human voice. Vocal music will always remain 
with Ys, and this is why the Mendelssohn concerts 
take so firm a hold on the musical mind of the 
pUblic. 100 

There was A certain amount of overlap between the 

choirs. Some singers were even members of both, especially 

during the early years of the Philharmonie: 

we are informed by the Secretary of the Philharmonie 
that both he and almost the entire committee are 
members of the Mendelssohn Choir. 101 

The Mendelssohn Choir actually joined the Philharmonie 

Society choir for at least one performance, the concert 

Gould conducted for the Philharmonie Society on 28 May 

1879. 'OZ 

As a result of their differences, the two societies 

were rarely compared. However, a most interesting exchange 

of letters in the l~:al press occurred in November 1878 

between Guillaume Couture and the music critic of the 

Canadian Spectator. It included, among other things, a 

debate as to which was the better organization. 

On 14 October 1878, the fledgling Philharmonie society, 

then under the direction of P.R. MacLagan, gave a 

performance of Haydn' s Creation which was favourably 

100 Gazette, 29 December 1888. 

101 Canadian Spectator, Vol. l, No. 45 (9 November 1878), 
p. 392. 

10Z Ibid., Vol. 2, No. 20 (17 May 1879), p. 720. 
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reviewed in the spectator. '03 Couture, in a letter to the 

~ (2 November), complained that the performance was poor 

and argued that the Mendelssohn Choir was a better ensemble: 

[The Philharmonie Society's] performance, laudable 
as it was in its abject and its efforts, leaves 
mueh to be desired as an ens.mble, and cannot for 
a moment be compared with those given by the 
Mendelssohn Choir. 104 

Couture argued that the age and stability of the Mendelssoh~ 

Choir and its sheer excellence made it, by far, the better 

group as "the finish is complete: the least shades are 

rendered wi th the greatest delicacy: the attack is sharp and 

finn: the time good and the parts weIl balaneed. ,,105 He 

further questioned not only the eredentials, but also the 

judgement of the Speetator critie: 

To be an advocate, one must study law: to be a 
doetor, medieine. Music alone, it would seem, can 
be understood without study. The first comer can, 
and will, give certificates of capacity, discuss 
the merits of artists, make reputations and molest 
virtuosos. We ought to have musical matters so 
deal t wi th that art malefaetors may be put an end 
to, and that unjust and absurd criticisms such as 
reeently appeared in the Canadian Spectator may be 
put a stop to. 106 

In response, the Spectator was emphatic on one point, 

that choral works with orchestral accompaniment were 

superior to the part-song r~pertoire of the Mendelssohn 

103 Ibid., Vol. l, No. 43 (2 j Oetober 1878), p. 356. 

104 Guillaume Couture, letter to the star, 2 November 
1878. 

105 Ibid. 

106 star, 2 November, 1878. 
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Choir: 

What we said and adhere to is this,--that an 
organization capable of performing grand choral 
works with complete orchestral accompaniment • . . 
has never existed in this city before; and that 
the Philharmonie is greatly in advance of all 
hi therto existing societies. 107 

Couture was too experienced and travelled a musician to 

be overwhelmed by what was still a novelty in Montreal, a 

local orchestra, and it is significant that he would defend 

the artistry of the Mendelssohn Choir over the more 

impressive sound of the Philharmonie Society. Nor did he 

believe, as àid the Spectator critic, that the Mendelssohn 

Choir was incapable of performing an entire oratorio just 

because it had never done so. Moreover, he recognized the 

great difficulties that the unaccompanied part-song 

repe~toire could pose: 

The choruses of Mendelssohn, Schumann, Gounod, 
Niels, Gade and others, which, to a great extent, 
form the programmes of the choir, are considerably 
more difficult as regards light and shade and 
expression than the straightforward rhythmic 
choruses of the "Creation" and the works of 
Handel. 108 

MacLagan also joined the fray for his reputation as the 

Philharmonic's director and as an important church musician 

in Montreal was threatened: 

Now l do not object te criticism (it 
capitally), but suppose we judge Mr. 
his own words. Who is Mr. Couture? 
criticise "in a free-and-easy manner 

advertises me 
Couture by 
Does not he 
out of 

107 Ibid., Vol. 1, No. 45 (9 November 1878), p. 392. 

108 Star, 2 November 1878. 
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superficial knowledqe"? Is Mr. Couture a vocalist 
or instrumentalist of ability, or is he merely 
endeoyourinq to qet up a reputation for extensive 
musical knowledqe by abusinq the performances of 
others? Kr. Couture says I cannot conduct-­
qranted. Con he? Ky work is daily before the 
public: where is his?109 

Unfortunately the whole issue was even more clouded by 

a typographie e' ror in Couturels letter to the~: "How 

is it possible the Philharmonie Society should be superior 

to the Mendelssohn Choir when the latter is eomposed of the 

most distinquished artistic elements of Boston?" The 

Canadian Speetator had a field day vith this, as "Boston" 

should have read "Montreal. ,,110 

What ensued was an unresolved public battle of letters 

in the Gazette and ~ between MaeLagan defending his 

reputation as a musician and Couture attaeking what he saw 

as incompetence and eharlatanism. 111 It is ironie that 

Couture would eventually conduet the Philharmonie Society 

from 1S80 until its dissolution in 1899 and that MacLagan 

would move to Winnipeg where he beeame organist at Holy 

Trinit y Chureh. "2 

Another important diffe:r:enee between the two 

109 Canadian Speetator, Vol. 1, No. 45 (9 November 1878), 
p. 393. 

110 Ibid., Vol. l, No. 45 (16 November 1878), p. 392. 

11' GaZl.tte, 12 November 1878; Gazette, 23 November 1878; 
star, 13 Nove~ber 1878: star, 26 November 1878. 

112 "Winnipeg, fi in The Eneyclopedia of Music in Canada, 
:J. 1005. 
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organizations was their respective financial situations. 

Whereas the Mendelssohn Choir was free from financial worry 

because of its small budget, the Philharmonie had continuaI 

financial problems, the eventual cause of its demise in 

1899. 113 A critic from 1885 recognized this difference 

when he wrote in a review of a Mendelssohn Choir concert: 

It is safe to aver that the Montreal Philharmonie 
Socipty, after having passed through many 
vicissitudes under various leaderships, stands to-. 
day in a position of excellence, musically 
considered, never before obtained, although it is 
a matter of sincere regret that the financial 
support accorded to it is not commensurate with 
what is actually required. ',4 
On many occasions, the Mendelssohn Choir was favourably 

compared to the famous Leslie Choir of ~ngland: 

The shading and gradiation of tone is splendid, 
and as an instance of what thorough training can 
accomplish, accompanied by jntelligence, they [the 
Mendelssohn Choir] may be justly called the Leslie 
Choir of this continent. '15 

Born in London, Henry Leslie (1822-96) undertook the 

leadership of the choir that bore his name first from 1855 

until 1880, and again from 1885 until 1887. At first the 

choir performed almost exclusively the unaccompanied 

"madrigal repertoire," though it eventually perforrned pieces 

calling for larger choral and instrumental forces. It 

113 Nadia Turbide, "The Montreal Philharmonie Society, Il in 
the Encyclopedia of Music in Canada, pp. 638-39. 

114 Gazette, 29 December 1885. 

115 ~é\zette, 21 April 1882. Also Gazette, 23 April 1887 
and Bouch~r and Pratte's Musical Journal, Vol. 4, No. 4 (May 
1882), p. 16. 
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started as a group of sixt Y singers, b"lt grew upwards to 240 

members so larger works could be pertoned. 116 

The Leslie Choir was founded just after the great 

advances in music literacy and education that resulted trom 

the English "singing class movement" of the 1840s. This 

national "craze" for group singing classes gained prominence 

vith a method developed and implemented by John Hullah in 

1841. 111 By encouraging and organizing group classes in 

vocal production and sight-singing, a new generation ot 

musically literate choristers appeared in England. These 

people, from aIl classes and walks of life, would eventually 

sing in the choral societies and fi Il the concert halls of 

late nineteenth-century England. 

Another important factor in the founding of the Leslie 

Choir was the sensation caused by performances in England by 

various German choirs during the 1850s. These cheirs 

delighted and impressed English audiences vith their strict 

choral discipline, attention to dynamics and nuance, and 

vibrant choral sound, aIl musical elements adopted by the 

116 William H. Husk, "Henry Leslie," in Grove's Dictienary 
of Music and Musicians, 2nd ed. (1904), Vol. 2, p. 682. 

"1 Wilhem's Method of Teaching Singing. adapted to 
English Use. under the Super intendance of the Committee of 
Council on Education (London: 3.W. Parker, 1841). Hullah's 
ideas were themselves based on sight singing techniques 
developed in France by G. L. Boquillon Wilhem for the working 
class orphéon singing movement. 
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new Lesl ie Choir."a 

The Leslie Choir was famous for the same reasons the 

Mendelssohn Choir qained renown, the sinqinq of 

unaccompanied choral music, and i ts pre-eminence was more 

than confirmed by the winning of first prize at the 

Int~rnational Competition of Choirs at the Paris Fair of 

1878. When the choir first appeared in concert, it 

impressed listeners with its strict choral discipline and 

meticulous attention to detail, standards of performance 

never before expected from English chairs. The sarne 

quali ties were often attributed to the Mendelssohn Choir as 

weIl. 

The parallels between the two groups show how much 

Gould modelled his work after Leslie' s organization. The 

repertoire was simiIar: the motets and psalms of 

Mendelssohn, the motets of Gounod, and a wide variety of 

unaccompanied part music were the staples of both choirs. 

The socio-economic background of the members of Leslie 1 s 

choir was the same as that of the Gould' s. The maj ori ty of 

members of both choirs were upper middle-class amateurs. 119 

Choral discipline was enforced in both choirs, though more 

so, it would appear, in the Leslie Choir: it had a strict 

118 John Silantien, "The Part-Song in England, 1837-1914" 
(unpublished Ph.D. dissertation, University of Illinois at 
Urbana-Champaign, 1980), p. 149. 

119 Ibid, p. 155. 
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series of rules and requlations governing the behaviour of 

lIIembers and a scale of monetary penalties for any infraction 

of these rules. 120 

Both Leslie and Gouid wrote music for their choirs. 

Leslie composed a large number of part-songs and madrigais 

for his choir, many of which found their way into the 

repertoire of the Mendelssohn Choir. III Gould also had a 

number of his works publ ished, both in Canada and the United 

states, though Gould did not venture into the cantata, 

opera, and symphonie genres as did l,esl ie. 

It was probably Gould' s central position as the Choir' s 

music director, and in a sense its "spiritual" guide, that 

provoked the comparison between him and Leslie. In a review 

of the final Mendelssohn Choir concert in April of 1894, we 

read: 

If Mr. Henry Leslie's choir rightly bore the name 
of its moving spirit, then ought this Choir to 
bear the name of Mr. Gould, for certainly he was 
the very life and centre of aIl that made it what 
is was. Tll 

Like Gould' s Mendelssohn Choir, the success of the 

Leslie choir was largely at~ributed to its leader's effort 

and personality. He ran his organization with a firm, 

uncompromising hand. Moreover, Leslie was, like Gould, a 

120 Ibid, p. 154. 

121 Twel ve of Lesl ie' s part-songs are known to be in the 
Mendelssohn Choir repertoire. 

III star, Il April 1894. 
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"musical amateur," and not financially dependent upon his 

choir. 

He possessed aIl the advantages of a thorough musical 
education; and yet, he did not need to please in order 
to live. He was therefore able to assume an 
uncompromising position without fear of losing a 
professional post. 123 

The Mendelssohn Choir did develop a reputation for its 

fine choral singing that extended beyond Montreal. Toronto 

Saturday Night quoted the Musical Year Book of 1890-91, 

published in the United States, as claiming that Montreal 

had a better musical life than Toronto: 

The Musical Year Book attributes much of this 
supremacy on the part of Montreal to concentration 
of effort as opposed to the divided interests as 
represented by the four different societies which 
appealed to the public of Toronto during the past 
two seasons. In unaccompanied part singing, the 
Mendelssohn Society of Montreal . . • has 
established a continental reputation for the 
excellence of its work, reflecting the highest 
credit upon the chorus and its inde fatigable 
conductor, Mr. Joseph Gould. AlI of which goes to 
show that the patronizing remarks frequently made 
in Toronto concerning the alleged comparative 
musical darkness of Montreal are, perhaps, 
somewhat lacking in modesty. 124 

The Musical Times of London also had a regular correspondent 

in Montreal during the 1890s who praised the Choir: "Mr. 

Gould, the Conductor, by his frequent rehearsals and careful 

training, has succeeded in bringing the Choir to a high 

1n Silantien, p. 156. 

1~ "Moderato," Toronto Saturday Night, Vol. 5, No. 48 
(22 October 1892), p. 10. 
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pitch of excellence. "125 

The Mendelssohn Choir gave its last concert on 10 April 

1894 in windsor Hall, thus ending a thirty-year record of 

achievement. Because of the event's great importance, 

tickets were sold so that members of the general public 

couid attend. 126 Gould had already announced his 

retirement in the faii of 1893, 127 and though members of 

the Choir discussed the possibility of finding a new 

director, it decided to disband rather than work under a 

different conductor. "Failing health" was cited as the 

reason for Gould's resignation.1~ 

That same year, another Mendelssohn Choir was founded 

1~ Musical Times, Vol. 32, 1 February 1891, p. 104. 

126 An advertisement in the Herald (10 April 1894) reads: 
"In compliance with the request of numerous friends of the 
Choir, it has been decided to make this, the last concert, a 
public one." Tickets sold for $1.00 or $.75. 

127 Toronto Saturday Night, Vol. 7, No. 16 (14 October 
1893), p. 10: "The Mendelssohn Choir of Montreal, which has 
had thirty years of life under the present conductor, Mr. 
Joseph Gould, and has enjoyed for years past the distinction 
of beinq one of the leadinq choirs of its kind on the 
continent, disbands after this season' s work on account of the 
retirement of Mr. Gould, principally owinq to ill-health. The 
Choir may re-orqanize under another conductor, and the 
question in Montreal is, "Who will be it?" The influence this 
orqanization has exerted upon choral enterprise in Montreal 
would be difficult to estimate. Much of the phenomenal 
success of the society has been due, beyond doubt, ta the 
personal maqnetism of Mr. Gould and the enthusiasm which with 
he has succeeded in inspiring his choristers. l trust that 
his mantle will fall upon a successor whose personal and 
professional qualifications may fit him for sa honored a 
position. " 

128~, Il April 1894. 
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in Canada's "other" city, one vhich vould earn an even 

greater reputation than the Montreal group. It is doubtful 

that A.S. Vogt, the founder of the Toronto Mendelssohn 

Choir, could have used a name 50 long associated vith choral 

excellence in Canada while the original group still existed. 

The work of the Mendelssohn Choir of Montreal was weIl known 

in Toronto and the choosing of the name "Mendelssohn" could 

only have added prestige to the new organization, though 

"permission ta use it [the name Mendelssohn] was neither 

asked for or granted" from the Montreal organization. 129 

The Mendelssohn Choir of Montreal also left a legacy of 

a different kind. starting in 1895, its members donated to 

McGill University over "250 volumes of musical literature, 

history, dictionary, biog. etc •.. handed over to the 

Redpath Library, McGill as the nucleus of a musical 

collection. ,,130 More important, the Mendelssohn Choir also 

donated a copy of each piece in its choral library. This 

129 Herald, 2 January 1909. 

130 "Mendelssohn Choir," Montreal Daily Herald, 2 January 
1909. Also a letter dated 18 April 1895 from Joseph Gould to 
his son Charles H. Gould, University Librarian of "cGill 
University, describes the initial donation of "some two 
hundred volumes of musical literature by the best known 
authorities," and that !lit is the expectation of the donors to 
add to the collection, as soon as practicable" ("cGill 
Archives, R.C.40, C.3, ref. 143). The "cGill University 
Calender for 1895-96 lists a donation from J. Gould, for the 
Mendelssohn Choir, of ~q3 volumes. In the 1896-97 Calendar, 
another ten volumes are listed. Listings of individual book 
donations are not listed in calenders after 1896-97. The 
Annual Report of McGill Uni versi ty lists a further donation of 
2 volumes in 1898. 
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valuable collection of late nineteenth-century choral music 

will be briefly discussed in Chapter Four of this thesis and 

will certainly form the basis of any more extended study of 

musical lite in late nineteen~h-century Montreal. 



CHAPTBR 'l'BREE 

3.1 JOSBPH GOULD: '1HE KAN AND BIS MUSIC 

The range of Joseph Gould' s actlvities and interests is 

most remarkable. He ran a piano and organ dealership and 

worked in the family milling business. He was organist and 

choir director at two prominent Montreal churches. He 

founded and edited the arts journal Arcadia. He lectured on 

musical topics to the Art Association of Montreal, the 

precursor of the Montreal Museum of Fine Arts. He was a 

pUblished composer. By serving as vice-president and 

substitute conductor, he helped in the formative years of 

the Montreal Philharmonie Society. He served on committees 

and boards of organizations dedicated to his greatest 

concern, musical life in Montreal. And he conducted one of 

the most prestigious and long-lived musical organizations in 

nineteenth-century Canada, the Mendelssohn Choir of 

Montreal. 

How successfully and efficiently Gould ran his music 

business is not directly known, though he was often referred 

to in reviews and testimonials as an honest and fair 

businessman: 

The honourable dealing and urbani ty of Mr. Gould 
as weIl as his untiring and musicianly labours in 
the field of musical art in Montreal, are 
proverbial. 1 

Gould also showed sorne business acumen when, in 1879, 

1 Canadian Spectator, Vol. 2, No. 26 (17 May 1879), 
p. 720. 
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3.1 JOSBPB CIOULD: DB lIAIf AND BIS IIUS%C 

The range of Joseph Gould's activities and interests is 

most remarkable. He ran a piano and o::"gan dealership and 

worked in the family milling b<lsiness. He was organist. and 

choir director at two prominent Montreal churches. He 

founded and edited the arts journal Arcadia. He lectured on 

musical topics to the Art Association of Montreal, the 

precursor of the Montreal Museum of Fine Arts. He was a 

published co'.nposer. By serving as vice-president and 

substitute conductor, he helped in the formative years of 

the Montreal Philharmonie Society. He served on coromi ttees 

and boards of organizations ,~edicated to his greatest 

concern, musical life in Montreal. And he conducted one of 

the most prest- igious and long-lived musical organizations in 

nineteenth-century Canada, the Mendelssohn Choir of 

Montreal. 

How successfully and eff iciently Gould ran his music 

business is not directly known, though he was often referred 

to in reviews and testimonials as an honest and fair 

businessman: 

The honourable dealing and urbanity of Mr. Gould 
as wel~ as his untiring and musicianly labours in 
the field of musical a'-t in Montreal, are 
proverbial. 1 

Gould also showed some business acumen when, in 1879, 

1 Canadian Spectator, Vol. 2, No. 26 (17 May 1879), 
p. 720. 
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he Il\ov~d his piano dealerahip from Notre Dame street in Old 

Montreal to Beaver Hall Square, an uptown location: 

[We] heartily wish that his departure trom the 
busy marts of downtown trade may but result in 
increaoed prosperity. Though the pioneer of an 
uptown movement, we illagine that Mr. Gould has set 
an example that ere long will be largely 
followed. 2 

Gould was indeed part of a trend that aaw Montreal t s 

commercial district relocate from Old Montreal to st. 

Catherine street. By the 1890s such famous Montreal stores 

as Morgan's, Birk's, and Ogilvy's had already made the 

move. 3 It should also be noted that Gould gave up his 

business only a year later. 4 

Gould • s sense of prepriety and fair play is evident in 

a conflict concerning "bogus pianos" with another piano 

dealer in Montreal, a Mr. Shaw. It seems that the J. P. Hale 

piano company was involved in numerous cases of "piano 

fraud" all over l~orth America, a common occurrence during 

this period of intenoe competition among piano 

manufacturers. In a letter to the Music Trade Review dated 

4 January 1876 Gould wrote: 

There has been only one attempt here lately 
te deceive the public with a bogus Decker piano. 
A Mr. Shaw, an auctioneer who sells J. P. Hale 
pianos, advertised a sale of the celebrated 

2 Ibid. 

3 Kathleen Jenkins, Montreal: Island Ci ty of the st. 
Lawrence (Garden City, New York: Doubleday & Company, Inc., 
1966), p. 423. 

4 See p. 22. 
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"Decker and Brothers" pianos some time last fall. 
1 immediately went to see the instruments, and 
found the name spelt "Dekr Bl'OS." This was so 
unmistakably bn effort to mislead the public that 
1 did not hesitate to denounce it openly in the 
auction-room, and subsequently Mr. Shaw assured me 
that he did not know that the genuine Decker Bros. 
were sold here, and that a repetition of the 
transaction should not occur. 

1 .. qui t. sur. th... bog'Us iDstl'Wl.Dt. ..r . 
•• d. by •• 1.. 1 don 't know what became of them. 
They did not sell at the pUblic sale. 1 don't 
think Shaw will try the thinq again. 5 

But the conflict between Gould and Shaw continued. Le 

Canada Musical reports of another controversy between Gould 

and Shaw over who would represent the Boston-based 

Chickerinq piano company in Montreal. 6 Goul d also accused 

Shaw of fraud in yet another case of false advertisinq of 

pianos. 7 

Somethinq of Joseph Gould's personality and abilities 

can be seen in the music criticism and personal 

correspondence of Guillaume Couture. These two men were the 

centre of musical life in Montreal in the 1880s and early 

1890s, Gould as director of the Mendelssohn Choir and 

Coutur~ as director of the Philharmonie society from 1880 

until its dissolution in 1899. 8 Indeed, Sandwell, writing 

5 Letter of J. Gould to the Edi tor of the Music Trade 
Review, Vol. l, No. 6 (~8 January 1876), p. 96. Notice of 
this letter occurs in Le Canada Musical, Vol. 2, No. 12 (~.pril 
1876), p. 189. 

6 Le Canada Musical, Vol. 5, No. 1 (May 1878), p. 6. 

1 Ibid, Vol. 5, No. 6 (November 1878), p. 102. 

8 Le Canada Musical, Vol. 7, No. 5 (September 1880), 
p. 70. 
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in the Musical Red Bpot of Montreal, saw musical life in 

nineteenth-century Montreal as "that of a provincial town" 

in Enqland9 and tha-::: 

It is characteristic of provincial towns that 
their musical activities almost always depend on 
one or two persons; bu~ it is seldom that even 
there the responsibility is monopolized so 
campletely as it was in Montreal by Mr. Gould and 
Prof. Couture.'o 

Couture and Gould seemed to have enjoyed a friendship 

based on mutual respect of each other's abilitj~s. Some ot 

their business and professional dealings overlapped: 

Couture rented rooms in Gould's Beaver Hall Hill store in 

the spring of 1880" and he succeeded Gould as music 

director at st. Andrew's Presbyterian in 1889. 12 

Among Couturels surviving correspondence are two 

letters of congratulations from Gould after different 

Philharmonie Society performances. In the se letters Gould 

reveals a warm respect for Couture and an appreciation of 

his efforts for the cause of music in Montreal: 

AlI the concerts this season have been very 
delightful and enjoyable, and l shall not be 
tellinq you anythinq new when l say that the 
Philharmonie is indebted to you, not only for its 
own improvement but for the immense assistance it 
has received from "Les Symphonistes, Il which, of 
course, owe its existence and proficiency to your 

9 Bernard K. Sandwell, Musical Red Book of Montreal 
(Montreal: F.A. Veitch, 1907), p. 1l. 

10 Ibiti, p. 12. 

"Le Canada Musical, Vol. 7, No. 2 (June 1880), p. 27. 

'2 Symphony [Guillaume Couture], tltar, 16 March 1889. 
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enthusiasm and your disregard for hard work and 
personal inconvenience. This aIl sounds very 
stif'f and ceremonious to read in a lelter • . . 
but 1 know you will believe it the sincere 
utterance of what 1 find, and at;::cept it as the 
expression of my personal gratitude for what vou 
have done in the cause of music in Montreal.1:$" 

The other letter, written five years later, gives a 

glimpse of the depth of their friendship, as i t is more 

critical th an the previous: 

l can' t help steal ing a few minutes first to tell 
you how much pleased l am wi th your success, + how 
mu ch 1 enjoyed the concerts. .L'ne Dvorak [The 
Spectre's Bride] might have been more exciting and 
sensational than the other, and (1 say this to 
you, but not to others) the performance lacked the 
highly dramatic character which his music demands 
before it can be tully enjoyed. But with only one 
rehearsal this pertect performance is impossible. 
Considering the time available and aIl the other 
circumstances, l think you did wonders. 1 am sure 
no one eJ.se in Canada could have done i t. 14 

Couture, in t'.'rn, always spoke of Gould with great 

respect and praise: 

The man who steps on the platform belongs to the 
pUblic, belongs even to history, though he be an 
amateur, and though he be modest. Mr. Jos. Gould 
can never conduct a concert without receiving from 
the critic in the name of art and from the general 
public a tribute of thanks and admiration for the 
noble use t~ which he puts his time and talent. 15 

This is complimentary trom a writer who for his time was 

uncharacteristically critical: 

13 Handwritten letter trom Gould to Couture, 2 June 
[1881], Fonds Guillaume-Couture at the Archives of the 
Université de Montréal, P14/E, 2. 

14 Ibid, handwritten letter from Gould to Couture dated 
17 December 1886. 

15 Symphony [Guillaume Couture], Star, 4 January 1890. 
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Penetrating in his perception of true mus.ical values 
and lucid and articulate in praiae of thE!m, he 
[Couture] made very high demands on himsf!lf in aIl that 
he undertook and vigorously berated ignorance, 
mediocrity, and charlatanism whe::-ever he found them, te 
the point of arousing animosities towarès him. 16 

We will see evidence of that animosity shortly. 

Couture sometimes referred to Gould as an "amateur" 

musician, as in the quotation above, but nevler in the sense 

of dilettar.te or second l'ate. His intention was made cl.ear 

in an exchanqe of letter"; which appeared in the Montrea l 

press during March of 1889. In one of his weekly Saturday 

columns in the ~, Couture complained about the low 

standard of music instruction in Montreal and proposed 

solutions to what he saw as a serious problem in the musical 

life of the city. In the course of the article, Couture 

included Gould in a list with four others he believed te be 

the most important musicians then active in Montreal. 17 

The following Tuesday a letter to the edi tor signed 

"Ovarture" appeared in the Gazette which, among other 

disagreements, refuted Gould's place on the Ilst: 

Can a man be connected wi th business and music 
also, and be a legitimate professor of music? 
Undoubtedly Mr. Gould is a capable conductor of 
vocal music, but to place him in the same category 
as the other gentlemen, is doing them an 
injustice, and putting an amateur on the 
same footing as the professor--whose art is his 

16 Alix de Vaulchier, "Guillaume Couture, " in the 
Encyclopedia of Music in Canada, p. 238. 

17 Symphony [Guillaume Couture], star, 23 March 1889. 
Also listed were "Messrs. Prume, Reed, Pelletier, and 
Ducharme. " 
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living. 18 

Couture' s response was predictably swift. The 

following Saturday, he defended the inclusion of Gould on 

the list: 

Mr. Joseph Gould' s name was mentioned, not as a 
professional, but as a musician. And so he is a 
musician, a;ld a good musician, and a very dear one 
to all lovers of music, profess;ional or 
unprofessional. "Overture" must be a very new 
comer in this city not to be aware that such 
reflections over his signature would excite 
indignation only among our people t _=~, openly and 
reasonably, profess such great admilation and 
gratitude for the man who has upheld the musical 
cause in Montreal, and raised i t far higher than 
many professionals are ever likely to dO. 19 

Furthermore, Couture found Overture' s argument to be 

pedantic: 

And pray tell me why should it be unfair to put 
the amateur musician "on the same footing as the 
professor--whose art is his living?" Where lies 
the difference? if not in the simple fa ct that the 
professor is a musician for the money he qets from 
i t, while the amateur is a musician for the 
disinterested love he bears his art. Honestly, 
this distinction seems of greater momentum to a 
select few than to the public generally.20 

For Gould, a man who greatly valued his privacy, such a 

public discussion about his role in Montreal' s musical 

communi ty was distasteful. He ended the debate the 

following Monday: 

It should be qui te unnecessary to say that l am 

18 Letter of "Overture", Gazette, 26 March 1889. 

19 Letter of "Symphony" [Guillaume Couture], Gazt:'tte, 
30 March 1889. 

20 Ibid . 
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not a professional musician but simply an amateur; 
and my musical attainments, l am sure, have little 
interest for the public of Montrp.al. l think, 
therefore, that as one much averse to pUblicity, l 
have the riqht to ask that the controversy between 
the two writers mentioned above (in so far as l am 
concerned) be allowed to drop, and that my name be 
relegated to the seclusion which every private 
individual has the privilege of claiming .l' 
Though an "amateur" musician, Gould's conducting and 

leadership skills were always described in the rnost 

professional of terms: 

Mr. Gould conducted as usual and had his forces in 
the completest control: they were responsive to 
the slightest command and faintest wish and with 
his swinging baton he controlled the singers as if 
he was mastering one piece of orchestration, 
subject to the sarne conditions and obeying the 
same rules. 22 

The ease with which Gould conducted was frequently remarked 

upon, and his baton technique was described, on one 

occasion, as being "unostentatious. ,,23 He was once 

criticized for trying to conduct and accompany the Ch,:>ir at 

the same time: "The leader had perfect control of his 

sinqers, and their performance was decidedly better when he 

took hold of the baton than when he played the piano 

accompaniments."~ Couture described Gould's conducting 

style as "sobre et distinguée. ,,25 

21 Letter from Joseph Gould to the Gazette, 1 April 1889. 

22 Gazette, 10 April 1889. 

23 Gazette, 23 February 1881-

24 star, 5 April 1878. 

25 La Minerve, 18 January 1876. 
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lt is in Couture's ~ reviews that one comes closest 

to seeing the abilities and personality of Joseph Gould. He 

seems to have veen a modest person,26 to the point of self­

deprecation, in sllite of what Couture called "his energy and 

devotedness, crowned by his patience, his exquisite taste 

and exceptional attainments: ,,27 

Mr. J. Gould shuns publ ici ty • He took good care 
to give a positive warning not long ago, and he 
9 ives a sODiewhat startl ing proof in al together 
omitting his own name on the programme, both as 
conductor and as harmonizer of the scotch melody 
"Ye Banks and Braes." While professing proper 
respect for such modesty and delicacy, which might 
perhaps be deemed a trifle exaggerated, we shall 
avoid dwelling on the subject, not to incur the 
author' s displeasure. 28 

Gould 50 "shunned pUblicity" that not only did he omit his 

na me on concert programmes, but often neglected to sign his 

published compositions, preferring to use the nom de plume 

'" 'ercival" or "Perceval. Il 

Couture, always the provocateur, refused to "avoid 

r:iwelling on the sUbject" and continued to give praise where 

he thought i t was deserved. After the next Mendelssohn 

Choir concert, Couture wrote in the ~: 

Should we venture to mention the name of the 
conductor? He is 50 sensitive, so susceptible on 
this point, so "touchy" we might say, that there 
would be almost temeri ty on our part in braving 

26 See also Gaze.,ty: 29 April 1881; 10 January 189l. 

27 Symphony [Gu.illaume Couture], Star, 11 April 1889. 

28.IJti.g. The "positive warning" Couture is referring ta 
may be the '?azette letter Gauld wrote in response ta the 
"Symphony"-"Overture" controversy earlier that month. 
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his feelings on the subject. But even as we are 
not afraid of speaking i11 of peopJ e when jllstice 
demands i t, on the pretext that they WILL BE 
DI8PLIlASBD, so we are not afraid of speaking good 
of them even against their will. Z9 

On the whole, Joseph Gould was noted for his 

"refinement, grace, an avoidance of e.verything harsh, 

violent, or exaggerated in conception or in execution, an 

interpretation sober, logical, free from caprice, and 

respect fuI t'r tradition. ,,30 He was "characteristically 

modest in the expression of his opinions" and known to be "a 

man of retiring and modest disposition, ,,31 if net touched 

by a little coyness in his mcde~,ty, as the dauntless Couture 

pointed out. He seems te have been weIl liked by his Choi r, 

if only by the very fact that the organization existed for 

such a long period of time. That the Choir discentinued 

after his resignation would also seem ta indicate this. On 

the occasion of his second marriage to Isabel Eastley in 

1880, the Choir gave him "une superbe épergne [?] d'argent 

et deux statuettes. ,,32 

Gculd was known as a "musical conservati ve. ,,33 His 

style of composition and his choice of repertoire for the 

29 Symphony [Guillaume Couture], ~·,ar, 4 January 1890. 

30 Gazette, 10 January 1BQ!. 

31 Obituary, Joseph Gould, Gazette, 28 March 1913. 

32 Le Canada Musical, Vol. 7, No. 7 (November 1880), 
p. 133. 

33 Gazette, 10 January 1891. 
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Mendelssohn Choir clearly spoke of his conservative tastes 

in music and for this his Choir won and maintained an 

enthusiastically loyal audience. The star suggested that 

Gould' s "scholarly and refined taste in music" came from his 

"excellent tack in affairs. lt34 

There is no doubt that Gould was wi1ling to invest into 

his musical endeavours not only of his time, but of his 

financial resources as weIl. He never accepted a salary at 

American Presbyterian and probably received little at st. 

AndI'ew's. He received no money for leading the Mendelssohn 

Choir, one of the important reasons why the organization 

lasted for as long as it did. He was able to make a living 

running his piano dealership or, fail ing that, working for 

the family business. His family money seems to have 

supported him in the pursuit of his musical vocation. 

Joseph Gould: publisher, editor, lecturer, composer, 

conductor, organist, businessman, and amateur musician. The 

last word goes to Couture who, in defending Gould in his 

Gazette rebuff to "Overture", wrote: 

We named Mr. J. Gould because Montreal feels 
justly proud of him, because Mr. Gould is a fine 
conductor, composer and organist as Mr. so and 50 

can be; because no other city in the Dominion can 
boast of possessing a man whose private initiative 
and resources have established and maintained on 
such a high standard of excellence a society like 
the Mendelssohn Choir. 35 

34 Star, 12 December 1891. 

35 Gazette, 30 March 1889. 
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3.2 THE COKPOSITIONS OP JOSEPH GOULD 

Gould's close contact with the Mendelssohn Choir and 

the chairs cl American and st. Andrew's Presbyterian 

churches inspired him to compoRe choral music. Eighteen 

original compositions by Gould are known to exist, and of 

these, ten are for S.A.T.B. ~hoir, seven for men's voic~s, 

and one for solo voice and accompaniment. 

Of the eighteen extant compositions by Gould aIl but 

three were published, eleven in the United States and four 

in Canada (TABLE A) • 

'l'ABLE A 

PtJBLISHERS OF THE COMPOSITIONS OF JOSEPH GOULD 

Country 

united States 

Canada 

Publisher 

New York: W. Maxwell 
Boston: A. P. Schmidt 
Boston: Di tson 
Toronto: l. Suckling 
Montreal: De Zouche 
Montreal: J.W. Shaw 
Montreal: Sabiston 

Number of 
Titles 
8 
2 
1 
1 
1 
1 
1 

AlI seven pieces for men's voices, as weIl as Ave Verum 

and Bedouin Love Song for S.A.T.B., were published after the 

dissolution of the Mendelssohn Choir in 1894. composition, 

or at least the preparation of manuscripts for p~blication, 

seems to have been a pastime for Gould in the post-choir 

years. Three pieces were published even as late as 1912, 
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and or.e in 1913, the year of Gould's death. Some pieces 

waited a lonq time between composition and a published 

edition: Ave verum was performed by the Mendelssohn Choir 

in 1885 and was finally brought out in 1912; thouqh 

performed in 1880, Bedouin-Laya Song was not published until 

1912. 

Gould sometimes used the pseudonym Sydney perceval (or 

Percival) when signinq his compositions. Seven of these 

eiqhteen compositions bear this nom de plume (sometimes with 

both spellinqs on the Bame score!), and newspaper reports 

and concert reviews often used the name as weIl. Gould was 

occasionally criticized for not usinq his real name. In a 

review of a Mendelssohn Choir performance of Gould's piece 

Little TOmmY Tucker, one critic wrote: 

Any one who ca11 write Buch qenuinely qood music 
ouqht not to hide his evidently exceptional talent 
under tne bushel of anonymity, nor deprive the 
world of his qifts. 36 

Secular compositions make up half of the total eiqhteen 

compositions, and of these the three nursery rhyme settings 

for S.A.T.B.--Georgie Porgie, Little Tommy Tucker, and Jack 

and Jill--enjoyed an immense popularity with the Mendelssohn 

Choir and its audience. Modelled after similar settings by 

the English composer Alfred J. Caldicott (1842-97),37 these 

36 Gazette, 20 December 1884. 

37 The star, 30 December 1893, writes of Georgie Porgie: 
"The music is humorous, but the humor is that of a scholar, 
mu ch in the style of caldicott, who has developed this 
particular vein to a large extent ... 
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'fpiquant, pathetic, and laughable":sa settinqs pleased 

critics with their "real spirit of fun"~ and their ability 

to "recount" the story of the rhyme "in such a qraphic 

manner that a repetition was inevitable. ,,40 Two of 

Caldicott's own nursery rhyme settlnqs, Humpty pumpty and 

The Bouse that Jack Built, were in the repertoire of the 

Choir. 41 

The seven pieces for men's voices by Gould are short, 

homophonic settinqs in the typical men's quartet style of 

the periode None of his compositions for men's volces was 

known to have been performed by the Mendelssohn Choir. Two 

of them--Jesus Lover of My Soul and softly Now the Light-­

are found in manuscl'ipt form in Gould' s Orqanbooks and may 

indicate that the y were oriqinally composed for liturqical 

purposes rather than concert performance. 42 It is 

interestinq to note that the openinq measures of 0 Summer 

Night bear an unmistakable similarity to the same measures 

~ Gazette, 21 April 1882, in a review of Jack and Jill. 

39 Berald, 27 April 1893, in a review of Georgie porgie. 

40 Gazette, 21 April 1882, in a review of Jack and Jill. 
Also Rn, 20 December 1884, in a review of I.i ttle Tommy 
Tuckf',.r: "a difficult part-sonq, very original in concept and 
effective in execution, and with so mu ch drollery cropping out 
of the contrasts of expression that it is impossible to listen 
to it without lauqhing." 

41 Caldicott also set the nursery rhyme Jack and Jill 
though his wa~ not in the repertoire or collections of the 
Mendelssohn Choir. 

42 For discussion of the Organbooks, see p. 13. 

• 
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of panis Anqelicus. 

Only two of Gould's s&~red compositions for S.A.T.B.-­

AVe yerum and Fall'n is thy Throne--are known to have been 

performed by the Mendelssohn Choir. The othe:t's are neither 

in the collections of the Choir, nor are they included in 

the Gould Organbooks; for what occasion and under what 

circuastances they were performed is unknown, though 

liturgical usage at American Presbyterian or st. Andrew's is 

likely. 

Gould's style of sacred composition was compared, on 

one occasion, to that of Charles Gounod: 

An "Ave Verum," by a Montreal writer, who chooses 
to hide himself under the signature of "Perceval," 
is a work of great merit. Being evidently a warm 
admirer of Gounod, he follows closely that great 
writer's style and expression though without 
plagiarism. This mottett breathes true devotional 
spirit, is beautifully harmonized, exceedingly 
impressive in its tenderness, and every bar 
indicates that thorough knowledge of effect which 
a master hand can only obtain. 43 

In another review, Fallen is Thy Throne was thought to 

show evidence of "careful study of saint-Saëns, Wagner and 

other masters of the present school. ,,44 

Also of interest is Gould's setting of a "patriotic" 

poem by Douglas Sladen. God Save Canada appeared in the 

Christmas supplement of the Dominion Illustrated of 1890, 

and is a simple homophonie setting for S.A.T.B. and piauo. 

43 Gazette, 29 April 1885. 

44 Gazette, 6 April 1892. 
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Besides these eighteen extant original compositions, 

the Mendelssohn Choir repertoire contains three arrangements 

by Gould. Two are based on original compositions by other 

composers, while the third is a harmonization of the 

Scottish folk song "Ye Banks and Braes." This last is of 

interest as it prompted favourable comment from Guillaume 

Couture: 

The harmonization of this quaint melody, with its 
pure realization, its perfect disposition of 
concerting parts, 50 neat, 50 careful throughout, 
without any gaudy display of ornamentation, is 
pre-eminently adapted to bring out to full 
advantage the qualities of the "Mendelssohn 
Choir," for which it was specially written. 45 

It should also be noted that much of the contents of 

the Gould Organbooks was probably composed by Gould. Most 

of these works are short homophonic choral introits and hymn 

tunes written for liturgical usage at American Presbyterian 

and st. Andrew's; because of their modest nature and 

fUllctional purpose they are not listed here. 46 

45 Symphony (Guillaume Couture], star, 11 April 1889. 

U But see p. vii and p. 13. 
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3.3 CATALOGUB OP ~HB COMPOSITIONS OP JOSEPH GOULD 

The following is a compilation of the extant works of 

Joseph Gould. The compositions are listed alphabetically by 

title. Each entry lists on separate lines the following 

information, if available or applicable: 

1. The appearance of either Gould's own name, or his pen 

name Perceval (Percival) on the score or manuscript. 

2. The poet's and/or translator's name as it appears on the 

title page: if the text is in a language other than English, 

it will be noted here. 

3. The disposition of voices and nature of accompaniment. 

4. Imprint st.atement and pagination. 

5. The appearance of any significant ink or pencil markings 

in the score. 

6. Manuscript or published dedications. Any date of 

composition appearing on the score will noted. 

7. The location of the source and the item's calI or 

catalogue number. 

8. The performance date of the work by the Mendelssohn 

Choir, if known. 

If mc-e than one source for the work exists (as with 

five of the eighteen original compositions), each source is 

listed and described separately, in chronological order if 
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possible. Information about the probable dating of sources 

will appear after aIl have been listed. 

A sample entry--one with only a single known source-­

would read, if aIl the information is available (the symbol 

"~" denotes a change of line): 

titI. : Subtitle. 

~ Joseph Gould or Sydney Percival. 
~ Author of texte 
~ Disposition of voices and nature of accomp. 
~ Imprint statement. Pagination. 
~ Ink or pencil markings on the score. 
~ Manuscript or published dedications. Date of 

composition. 
~ Location of source. 
~ Mendelssohn Choir performance date. 
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ORIGINAL COMPOSITIONS 

1. Ave Verum 

1. Joseph Gould. 
[Motet.] Words in Latin. 
S.A.T.B. and organ (ad lib.). 
Llthograph holograph. 6 pp. 
Sorne pencil markings. 
Location: Marvin Duchow Music Library, McGi11 
Unlversity, VZ 9M76 V.5 (MCC Vol. 5, No. 9). 

2. Joseph Gould. 
English translation of Latin written in pencil over the 
music. 
S.A.T.B. and organ à volonté. 
Lithograph holograph. 6 pp. 
Manuscript date: 6 December 1912. 
Locatlon: National Library of Canada, Joseph Gould 
Collection. 

3. Joseph Gould. 
English and Latin words. 
S.A.T.B. and organ (ad lib.). 
New York: The William Maxwell Music Co., 1912. Maxwell 
Octavo No. 618. 7 pp. 
Locations: Marvin Duchow Music Library, McGi11 
University, VZO G73a. National Library of Canada, 
Canadian Sheet Music Files. British Library, 
F.274.o. (15.) Also reprinted in Sacred Ctoral Music 
li: Vol. 9 of the Canadian Musical Heritage, 
pp. 265-70. 

Copy 1 is a performing edition of the work, 
probably made for the Mendelssohn Choir concert on 
28 April 1885. Copy 2 seems to be a working copy 
of the work gS it was being prepared for 
publlcatl0n. Copy 3 is the final published 
edition of the piece. 

Mendelssohn Choir performance: 28 April 1885. 
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Bedouin Love Song. 

Joseph Gould. 
Words by Bayard Taylor. 
S.A.T.B. and plano (ad llb.). 
New York: The William Maxwell Music Co., No. 624, 1912. 
Locatlons: National Llbrary of Canada, Canadian Sheet 
MUS1C Files. Brltlsh Library, F.1744.b. (13.). 
Mendelssohn Cholr performance: 6 February 1880. 

3. Fall'n i8 thy Throne. 

JC3eph Gould. 
Words by Mr. Moore. 
S.A.T.B. 
Lithograph holograph, 1887. 21 pp. 
Manuscript dedlcation: "cornposed for the Mend. ChOl r. " 
Location: MarVln Duchow Music Llbrary, McGill 
University, VZ 9M76 V.5 (MCC Vol 5., No. 6). 
Mendelssohn Cholr Performance: 5 April 1892. 

4. Georgie porgie : Humorous Part Song. 

Sydney percival. 
[Traditional nursery rhyme.} 
S.A.T.B. 
Toronto: 1. Suckling and Sons, 1893. 1. Suckling & 
Son's Collection of Standard Glees and Part Songs, 
No. 7. 12 pp. 
Locatlons: Marvin Duchow Music Library, McGill 
University, VZ 9M76 V.1 (MCC Vol 1, No. 95). 
tvlendelssohn Cholr performance: 29 December 1893. 

5. God Save Canada: Patriotic Song. 

Sydney Perceval. 
Words by Douglas Sladen. 
S.A.T.B. and accomp. 
Christmas Supplement, Domlnion Illustrated, Montreal, 
1890. Sabiston Lithographie and Publlshing Company. 
4 pp. 
Location: Natlonal Library of Canada, Canadian Sheet 
Music collection. 
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la thlt d •• l1.th : Anthem for Four Voices and Organ. 

Joseph Gould. 
[No author--biblical text] 
S.A.T.B. and organ. 
Holograph manuscript. 9 pp. 
Location: National Library of Canada, Joseph Gould 
Collection. 

7 . l.....JIf.i.§ '1'h'. l'Y," lour. 

Joseph Gould. 
Poem adapted from Mrs. Annie S. Hawks. 
T.T.B.B. 
New York: The William Maxw"ll Music Company, 1911. 
Maxwell Octavo No. 615. 3 pp. 
Locations: Marvin Duchow Music Library, McGi11 
University, VZO G73i. British Library, F.163.m.(24.) 

8. Jack IRd Jill : A Four-Part Song. 

Sydney Perceval. 
[Traditional nursery rhyme.] 
S.A.T.B. 
Montreal: De Zouche 'Co. 11 pp. 
Some pencil corrections. 
Location: Marvin Duchow Music Library, McGill 
University, VZ 9M76 V.1 (MCC Vol 1, No. 96). 
Mendelssohn Choir Performance: 20 April 1882. 

9. Jasus Lov.r of lIy 80ul. 

1. [Joseph Gould.] 
[No author.] 
T.T.B.B. 
Holograph manuscript. 1 p. 
Location: McGill ArChives, M.G. 2063: Gould 
Organbooks (Vol. 2, Part 1, No. 152, pp. 10-11). 

2. Sydney Perceval. 
[No author.] 
T.T.B.B. 
Boston: Arthur P. Schmidt, 1896. Arthur P. Schmidt's 
Octavo Edition (Second Series), No. 190. 2 pp. 
Location: Marvin Duchow Music Library, McGill 
University, VZO P41j. 

Copy l. is a working copy of Copy 2, the published 
version. Copy 1 probably dates from c. 1885. 
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10. Little toaay tycker. 

Sydney Perceval. 
[Traditional nursery rhyme.] 
S.A.T.B. 
Lithograph holographe 14 pp. 
Some markings in pencil by Gould. 
Location: Marvin Duchow Music Library, McGi11 
University, VZ 9M76 V.S (MCC Vol. 5, No. J). 
Mendelssohn Choir Performance: 19 December 1884. (Not 
mentioned in Musical Red Book. See Gazette and star, 
20 December 1884.] 

Il. 0 L.ph of God : Quartet for Men's Voices. 

Joseph Gould. 
Words by Charlotte Elliott. 
T.T.B.B. 
New York: The William Maxwell Music Company, No. 339, 
1911. S pp. 
Locations: Marvin Duchow Music Library, McGill 
University, VZO G730. National Library of Canada, 
Canadian Sheet Music FiJ~'~. British Library, 
F.281.bb.(12.). 

12. 0 ,ummer 'igbt : Quartet of Men's Voices. 

Joseph Gould. 
Words by Joseph Gould. 
T.T.B.B. and piano (ad lib.). 
New York: The William Maxwell Music Co., No. 603, 1910. 
6 pp. 
Locations: National Library of Canada, Canadian Sheet 
Music Files. British Library, F.l63.m.(25.). 
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1. Joseph Gould. 
[Psalm 130] 
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Soprano solo, S.A.T.B. and keyboard. 
Holograph manuscript. lS pp. 
Corrections in pencil and ink; some sketches in pencil 
on blank back page. 
Location: National Library of Canada, Joseph Gould 
Collection. 

2. Joseph Gould. 
Text from Psalm CXXX. 
S.A.T.B. and keyboard •• 
Soprano 8010, S.A.T.B. and keyboard. 
New York: The William Maxwell Music Co., No. 356, 1913. 
11 pp. 
Locations: National Library of Canada, Canadian Sheet 
Music Files. British Library, F.281.kk. (7.). 
Reprinted in Sacred Choral Music II: Vol. 9 of tr.'.l! 
Canadian Musical Heritage, pp. 42-52. 

Copy 1 is probably an earlier manuscript version of the 
published edition, Copy 2. 

14. "Di. IDg.lieu, c 0 Saving Bread of Heaven. 

Joseph Gould. 
English and Latin Words. 
T.T.B.B. 
New York: The William Maxwell Music Company, 1912. 
Maxwell Octavo No. 621. S pp. 
Location: Marvin Duchow Music Library, McGill 
University, VZO G73p. National Library of Canada, 
Canadian Sheet Music Files (two copies). British 
Library, F.274.m.(10.). 
Reprinted in Socred Choral Music II: Vol. 9 of 
the Canadian Music~l Heritage, pp. 271-73. 

1 
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15. soft!y MOY th. Light. 

1. [Joseph Gould.] 
[No author.] 
T.T.B.B. 
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Holoqraph manuscript. 1 p. 
Location: McGill University Archives - M.G. 2063: 
Gould Orqanbooks (Vol. l, Part l, No. 125, p. 73). 

2. Sydney Perceval [also spelled Percival on the 
same score.] 
[No author.] 
T.T.B.B. 
Boston: Arthur P. Schmidt, 1895. Arthur P. Schmidt's 
Octavo Edition (Second Series), No. 183. 2 pp. 
Location: Marvin Duchow Music Library, McGill 
University, VZO P41s. 

Manuscript source composed much earlier than published 
edition. Probably composed before 1889. 

16. ""0 Songs : a) "0 Where are now the Flowers:" b) "0 
Gentle Star." 

Joseph Gould. 
Words by Joseph Gould. 
Medium voice and piano. 
Montreal: J.W. Shaw and Co., 1908. Copyright deposit 
no. 19898. 1 p. each. 
Locations: National Library of Canada, Canadian Sheet 
Music Files. British Library, G.805.jj.(9.). 

17. Va.per Rymn : Chorus for Men's Voices. 

Joseph Gould. 
[T.T.B.B.?] 
New York: The William Maxwell Music Co., No. 619, 
[1912]. 
Location: British Library, F.1171.jj. (9.). 



1 

t 109 

18. Jou'll ",ver Gu •••• 

Sydney perci val. 
S.A.T.B. and piano. 
Boston: Ditson' Co., 1885. Ditson and CO.IS Octavo 
Choruses, No. 1069. 7 pp. 
Locations: Marvin Duchow Music library, McGi11 
University, VZ 9M76 V.1 (MeC Vol. 1, No. 83). 
Mendelssohn Choir performanceE: 8 April 1880, 28 
December 1888. 

ARlUUfGBJlBIfTS BY QOULD 

1. Hauptmann, Moritz. Gyp.y Sonq. 

Joseph Gould. 
[No author.] 
S.A.T.B. 
Lithograph manuscript. 8 pp. 
Manuscript note: "Translated from the German (Goethe) 
and adapted for the Mend. Choir. J .G. [Joseph Gould]." 
Location: Marvin Duchow Music Library, McGi11 
University, VZ 9M76 V.1 (MeC Vol. 1, No. 86). 
Mendelssohn Choir performance: 29 Decernber 1893. 

2. Lassen, Eduard. Th. Sun'. Briqht B.am •. 

Joseph Gould. 
[No author]. 
Tenors and S.A.T.B. 
Holograph manuscript. 2 pp. 
Manuscript note: "For acct. see song of sarne title." 
Location: Marvin Duchow Music Library, McGi11 
University, VZ 9M76 V.5 (MMe Vol. 5, No. 11). 
Mendelssohn Choir performance: 10 April 1891. 
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1. Joseph Gould. 
[Robert Burns.] 
S.A.T.S. 
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Li thograp:l holograph. 4 pp. 
Manuscript note: "Harmonised and arranged for the 
Mendelssohn Choir by J.G. [Joseph Gould)." Sorne pen 
markings. 
Loc3tion: Marvin Duchow Music Libra~y, McGill 
University, MMC Vol. 5, No. [19]. 

2. Joseph Gould. 
[Robert Burns.] 
S.A.T.B. 
Holograph lithographe 4 pp. 
Manuscript note: "arr. by Joseph Gould." Also "see 
other copy." 
Location: National Library of Canada, Joseph Gould 
Collection. 

3. Joseph Gould 
[Robert Burns.] 
S.A.T.B. 
Holograph lithographe 4 pp. 
Manuscript note: "Revised copy." 
Location: National Library of Canada, Joseph Gould 
Collection. 

Copy 1 and Copy 2 are the same, except for different 
pencil and pen markings. Copy 3 is probably a copy 
made for a publisher. The appearance of the number 
1329 on the bottom of both Copies 2 and 3 may indicate 
that Gould had the arrangement copyrighted. No 
evidence of a published edition exists, however. 

Mendelssohn Choir performance: 17 April 1883. 
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CDPl'BR POOR 

4.1 ~B .. PBRTOIRI OP !Ba .. RDBL8S0RB CROIR: %KTRODOCTION 

The existence of single copies of almost every piece in 

the Mendelssohn Choir library provides a valuable 

opportunjty to examine first hand the repertoire of a late 

nineteenth-century choral ensemble specializinq in the 

unaccompanied part-song repertoire. The music is found in 

three different collections at the Marvin Duchow Music 

Library, McGill University, and totals approximately 250 

previously uncatalogued items. It was donated to the 

Un'! versi ty in memory of the Choir, and stands as an 

impressive witness to the organization's important place in 

the musical life of late nineteenth-century Montreal. 

There is no evidence, however, that aIl the music in 

the library of the Choir actually entered its performing 

repertoire. Music libraries of most choral ensembles 

usually conta in more items than are ever performed, and in 

this the Mendelssohn Choir was probably no different. If an 

analysis of the repertoire of the Choir is to be underta~en, 

other sources must be found. One would normally turn to 

surviving concert programmes, but, in the case of the 

Mendelssohn Choir, only one printed programme is extant.' 

Fortunately, such a source does existe A list of the 

. Choir's concert programmes from 1876, twelve years after the 

Concert Programme Collection, National Library of 
Canada, Music Division. See p. 60. 
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Choir was founded, until 1894, its final year, is contained 

in the Musical Red Book of Montreal (APPENO:rX 5, p. 207).Z 

:rt qives the dates, venues, and names of soloists for each 

concert, as weIl as the ti tles of works performed. In 

total, 183 separate choral pieces are 1isted in the Musical 

Red Book as beinq in the repertoire of the Mendelssohn 

Choir. AlI but ten of these ti tles can be found in the 

survivinq library of the Choir. 

The Musical Red Book, however, is an incomplete source 

in that it lacks concert proqrammes from the years 1864-75. 

Here, it is important to recall something of the history of 

the Choir: for the first six years it gave no public 

performances, and for some years after that it only gave 

benefit concerts.] Recoqnizinq the apparent weakness of 

the listinq, Sandwell, editor of the Red Book, de fends it by 

identifyinq some of the difficul ties that were encountered 

while compilinq the listing: 

No complete collection of the proqrammes of the 
Mendelssohn Choir is in existence. In the earl ier 
years [before 1876] they were rather informally 
drawn up, aIl mention of Mr. Gould as conductor 
beinq frequently omitted, and names of soloists 
even for quite important parts beinq omitted or so 
quoted as to leave it very doubtful what were 
their exact contributions. The accompanying 
collection (i.e. list] is the Most extensive 
record of the Choir' s efforts ever qot together 1 

and will probably be found, owing to the fa ct that 

2 Bernard K. Sandwell, Musical Red Book of Montreal 
(Montreal: F.A. Veitch, 1907), pp. 36-42. APPENDIX 5, p. 207 
is a reproduction of this liste 

] Please refer to pp. 49-52. 
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al.ost aIl the iaportant works in the repertoire 
were sung twice or more, to contain the names of 
virtually every composition ever undertaken by the 
chorus.' 

It is important to note that the Musical Red Book was 

published in 1907, some thirteen years after the dissolution 

of the Choir. A qreat effort must have been exerted in 

order to compile such a list if, as Sandwell claims, none 

existed beforehand. Moreover, the list was probably not 

completed by Sandwell alone, but wi th the help of Gould 

himself and/or for4ler mellbers of the Choir, principally 

Gou1d' s son, Charles. Charles Gou1d wou1d 1ikely have been 

the Choir's unofficial archivist, for, as McGil1's 

Uni versi ty Librarian, he was already something of an 

archivist by profession. Indeed, Charles Gould is 

acknowledqed by Sandwell in the introduction to the Musical 

Red Book for his assistance with the entire book. 

Apart from the omission of programmes from the f irst 

twelve years, the listing poses other difficulties. It 

contains a number of typographical errors and spelling 

mistakes that makes for somewhat messy reading. A more 

serious prob1em is the omission of the titles of some choral 

pieces, usually works repeated from a previous concert. 

An example of this selective editing in the Musical Red 

Book can be seen in the following record of the programme 

from the final concert on 10 April 1894 at Windsor Hall: 

4 Musical Red Book, pp. 35-36. 
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Bridge, It was 1 Loyer and His Lass; Max von 
Weinzierl, When Spring Awakes; Gounod, "From the 
Morning Watch," frOID Mors et Vita: Rheinberger, 
Night; Mendelssohn, Forty-third Psalm: Sullivan, 
Bvening; Dvorak, praise Jeboyab (Psalm CXLIX). 
Josef Slivinski, piano - Liszt, Tarantelle Venezia 
e Napoli. Ben Davies, tenor - Handel, "Deeper and 
Peeper still, Il from Jepbtba: Korbay, Three 
Hunqarian Melodies; Rubinstein: The Dream, Q Fair 
And Sweet and Holy, Fly away Nightingale. 

The programme as reported in tbe Montreal star review of the 

concert lists an additional two choral pieces missing from 

the Musical Red Book record of the programme: Leslie t s 

Cham me ta Sleep and Mendelssohn' s The Nightingale. 5 The 

Choir performed bath pieces at previous concerts and 

Sandwell presumably omi tted them because they appeared on 

other programmes.' 

Why did Sandwell--or Charles Gould--decide to omit 

these titles? Probably as a way of saving space, 

especially in a book which contains many similar 

compilations for other musical organizations. It seems trom 

Sandwell 's own words quoted above that the list was meant 

more to gi ve an idea of the Choir' s repertoire and to act as 

a record of its achievements than as a comprehensive 

archivaI listing of each concert programme. 

In spite of its shortcomings for the historian, the 

Musical Red Book list of Mendelssohn Choir concerts remains 

5 Star, 11 April 1894. 

, Leslie' s Charm me ta Sleep was performed on 28 Decerober 
1886 and 9 December 1892 while Mendelssohn t s The Nightingale 
on 21 Pecember 1876, 31 January 1878, 8 April 1880. 

• 
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the best source for those wishing to study the repertoire of 

the Choir. Most, but not a11, of the omissions are choral 

pieces a1ready repeated on previous programmes, while 

information about concert dates, venues, and soloists is 

accurate. The list cou1d be supp1emented with information 

from concert reviews in newspapers and journa1s of the 

period, but even this would not lead to a complete record of 

concert programmes aince newspaper reports are sometimes 

conflicting, often vague, and even non-existent for some 

concerts. In short, since the Musical Red Book list is our 

most complete source of information, it will be used as the 

basis of a1l subsequent discussion on the performing 

repertoire of the Mendelssohn Choir. 

A catalogue of the entire 1ibrary of the Mendelssohn 

Choir appears at the end of this ( 4.3 CATALOGUE. 

pp. 137-86). Fol1owing that is an index, based on the 

Musical Red Book 1istinq, of those pieces in the performinq 

repertoire of the Choir (4.6. INDEX, pp. 187-99). 

1 
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4.2 TBB RlPBRTOIRE 

The repertoire of the Montreal Mendelssohn Choir 

directly ref~A~ted the musical taste of its director, Joseph 

Gould: 

The choir is practically Mr. Gould' s and he and 
they al~ mutually reflected in one another, and 
the resul t is flatterinq to both, for on the one 
hand is seen the polished, refined and talented 
musician, and on the other hand his responsive 
creation and development ••. 7 

Gould had complete freedom to explore his particular musical 

interests, as "he was completely responsible for choosing 

its [the Choir's] repertoire" and "was given an entirely 

free hand in the selection of the music. "S Gould may have 

been motivated to found the Mendelssohn Choir out of a need 

to explore a new choral repertoire, one different from the 

sacred repertoire with which he was familiar as choir 

director at American Presbyterian and st. Andrew's 

churches. 9 

An examination of the repertoire and concert programmes 

of the Mendelssohn Choir clearly demonstrates Gould's chief 

musical interest: the part-song--the most important secular 

7 Herald, 12 April 1894. 

8 Musical Red Book, p. 34. 

9 Joseph Gould, "The Mendelssohn Choir," a handwritten 
account of the founding of the Choir (Joseph Gould Papers, 
McGill University Arch~ves, M.G. 2063), p. 4: "An enthusiast 
in music, l longed to hear performed music with which l had 
become acquainted, but which was secular in character, and in 
other ways unsuited for the church service." 

l 
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unaccompanied choral genre of the late nineteenth 

century.10 IndE::ed, the chapter in the Musical Red Book 

deali:1g with the Choir is entitled "The Old Part-Song 

Societies," making reference to the repertoire for which it 

was most famous. other references to the Choir in concert 

reviews and contemporary writings use similar language to 

describe the organization' s raison d'être. 

Twentieth-century definitions of the part-song are 

very broad and attempt to include the numerous changes in 

the word's usage and meaning, especiallyas it has been 

applied to various types of choral music during different 

musical style periods. The New Grove Encyclopedia of Music 

and Musicians, for example, defines the part-song as being 

"in theory any piece of music for two or more voices wi thout 

independent accompaniment. ,,11 For the nineteenth-century 

musician and his audience, however, the word "part-song" 

implied something much more specifie. 

John Silantien, in his study on the Victorian part-song 

in England from 1837-1914, argues for a definition of the 

part-song based on a nineteenth-century understanding of the 

10 The term part-song will appear witll a hyphen in this 
thesis, unless in a quotation by an author who does not use 
it. From John Silantien, "The Part-Song in England, 1837-
1914" (Ph.D. dissertation, University of Illinois at Urbana­
Champaign, 1980), p. 1, footnote1: "cmission of the hyphen 
in the term part-song appears to be a rather modern option." 

11 Jack Westrup, "Partsong," in The New Grove Encyelopedia 
of Music and Musicians, Vol. 14, pp. 257-58. 
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term. 12 He first tries to develop a working definition 

through a study of nineteenth-century writings on choral 

music. 

If, for e"ample, one turns to the second edition of 

Grove' s Dictionary of Music and Musicians (1904), the part-

song is still na composition for at least two voices in 

harmony," though now "without accompaniment ... 13 Like other 

nineteenth-century writers, the author in Grove' sIl makes a 

distinction between the part-song and the two ether genres 

of secular unaccompanied music, the "madrigal" and "glee:" 

whereas the "madrigal" is modal and polyphon ic, and the 

"glee" more suitable for solo voices wi th a free appreach to 

a mixture of polyphony and homophony, "the f irst requisi te 

of the (part-song] in the present day is weIl defined 

rhythm, and the second unyielding homophony. ,,14 

But other than these generalizations common to mest 

nineteenth-century definitions of the word "part-song", 

cri tics and theorists could not come to any further 

agreement. As a resul t, Silantien is forced to observe that 

"common ground is then lost as each wri ter proceeds te 

present his opinions on the origin of the genre, its 

correlation to foreign part-music, and its relative musical 

12 Silantien, p. 5. 

13 H. Frederick Frost, "Part-song," in Grove's Dictionary 
of Music and Musicians, 2nd ed. (1904), Vol. 3, pp. 632-34. 

14 .lb.i,g. 
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importance. ,,15 

After a thorcuqh examination of the term, silantien 

concludes that "during the nineteenth-century, the precise 

boundaries of the part-song genre were not clearly set by 

composers, edito1'S, and writers. A tangle of inconsistent 

terminology surround many pieces which were on the frinqe of 

the genre. Il Furthermore, "any rigid set of stylistic 

criteria devised in an attempt to untangle that terminoloqy 

w'Juld be subject to numer,')us exceptions. 1116 

Silantien further concludes that works labelled Il four­

part sonq," "part-song, Il or "choral song," were, more or 

less, synonymous for a genre that was "short, unaccompanied, 

qenerally homophonie work for a chorus of voices." 

Moreover, he argues that these terms did not imply a fixed 

qenre as such but were lia declaration of intent" by 

composers and music publishers, that they were providinq an 

unaccompanied choral repertoire perfectly tailored to the 

abil i ties, taste, and sensibil i ties of nineteenth-century 

amateur choral orqanizations. 

The nineteenth-century part-sonq repertoire was, then, 

commissioned, composed, and marketed as one response to the 

vibrant choral culture characteristic of that century as a 

whole. Furthermore, where its strenqth lay was in its 

ability to be ,. composite of hiqh and low culture. It could 

15 Silantien, p. 5. 

16IR.isi.,p.14. 
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appeal to "the musically unsophisticated amateur" as weIl as 

the "serious musician,,11_-a flexibility that won it as much 

praise as scorn from nineteenth-century writers on music, 

and much more of the latter than the former from cri tics in 

this century. 

And it is here that the repertoire listing of the 

Mendelssohn Choir is so very useful: an examination of the 

repertoire of a late nineteenth-century "Part-song Society" 

gives a greater understanding of what the term "part-song" 

actually meant, or at least what Joseph Gould and his 

Montreal audience understood of its meaning. In presenting 

a survey of the contents of the various collections of music 

left to McGill University by the Mendelssohn Choir, it is 

hoped that scholars will have another tool to help address 

the complicated questions surrounding nineteenth-century 

choral culture and its repertoire. 

The part-song makes up at least one third, and as much 

as one haIt of the Mendelssohn Choir' s repertoire. 18 Only 

three works entitled "glee" and eiqht "madriqals" were in 

the Choir's repertoire and, furthermore, Sandwell clearly 

states that the Choir specialized in unaccompanied choral 

17 ~, p. 3. 

18 63 of 183 works have the word "part-sonq" in the title 
or subtitie. Many more pieces could be considered part-sangs, 
if only by virtue of the fa ct they have been so desiqnated by 
publishers in their cataloques, as with Novello and its 
extensive Part-Song Book (Second Series). If these titles are 
aiso included, the number i. clo •• r ~o 90 pieces. 
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music and "paid but sI ight attention to the earl ier qlee and 

madrigal writers. ,,19 The so-called "madrigal" style, here 

implying part-music wri tten before the nineteenth century, 

had a limited popularity with the Choir, and was represented 

by such composers as Thomas Morley, Handel, Haydn, and a few 

others. 

Gould' s preference for secular music did not mean that 

sacred music was entirely excluded from t~e Choir's 

repertoire. Approximately 20' of the repertoire can be 

considered sacred20 and it was Gould' s usual practice to 

try to included a sacred work on each Mendelssohn Choir 

concert programme. 21 

The kind of sacred repertoire chosen by Gould for the 

Choir may have been influenced by the limitations he 

probably experienced at American Presbyterian Church. Much 

of the sacred repertoire of the Mendelssohn Choir was 

unsuitable for liturqical usage at American Presbyterian 

either because it vas in Latin or from the "secularized" 

nineteenth-century sacred oratorio repertoire. Anthems at 

American Presbyterian were sune) in English and tended to be 

settings of texts directly from the Bible and not from the 

pen of a nineteenth-century Romantic sacred oratorio 

19 Musical Red Book, p. 33. 

20 35 out of 183 pieces. 

21 a.t.Ix, 24 January 1891: "Mr Gould generally introduces 
some sacred selections in his programmes and i t ls these that 
the Mendelssohn Choir ls at i ts best." 
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librettiste The length of a work May aiso have been an 

important consideration when choosing repertolre for 

American Presbyterian. Works und111y long were prabably 

avoided. 22 

Though part-songs dominated the repertoire af the 

Mendelssohn Choir and sacred music enjoyed some prominence, 

other secular choral music was sometimes featured: 

Founded for the purpose of a cappella singing, it 
kept to its object with considerable pertinacity, 
al though i t frequently produced small choral and 
dramatic works in which the accompaniment was a 
necessi ty though not a very prominent feature, and 
on occasions it engaged the services of a full 
orchestra. 23 

Many programmes featured these longer, sometimes multi-

movement works with accompaniment and, frequently, parts for 

solo voices. They were often known as "choral odes," 

"secular cantatas" or by other such imaginative names. 

Eighteen of the 183 pieces in the Musical Red Book account 

of the Choir 1 s repertoire are over twenty pages long, making 

up approximately lOt of the repertoire. The accompaniment 

for these works was either originally concei ved for piano or 

organ or was a piano reduction of the original orchestral 

score. 

On a few occasions, an orchestra was assembled to 

22 The extant service leaflets from American Presbyter ian 
show that anthems were sung only in English and were settings 
of scripture texts. Mary C. Gould papers, McLennan Library of 
the Humanities: FC2947.6A43R4. 

23 Musical Red Book, p. 33. 
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accompany the Choir,24 though 1ittle information about its 

size and/or criticism of its performance is included in 

contemporary reviews. Sorne criticism was aimed at the Choir 

for performinq with piano accompaniment works origina11y 

scored for orchestra. On one occasion, these objections 

were made because of timbraI reasons: 

The opening number, the "Morninq Song, Il by Raff, 
for quartette and chorus, taken, however, in full 
by the choir, was we11 rendered, but it May be 
remarked shou1d not have been given with the 
orchestral in addition to the vocal parts. Raff 
is essentially instrumental. Where were the long 
drawn chords for the strinqs in the accompaniment 
to the voices? The piano, no matter how well 
handled, will never take the l'lace of the viol in 
and i ts kindred instruments. 2 

Another critic objected for reasons of balance: 

The effect of the piano standing out aqainst the 
voices of the choir was hard1y satisfactory. The 
piano has its limitations and whi1e admirab1y 
adapted to accompany one or a few voices, does not 
at aIl b1end satisfactori1y wi th a choir of the 
portions of the Mendelssohn Choir. 26 

Critic Guillaume Couture a1so saw the deficiencies of 

performing with piano reduction but be1ieved in the 

importance of introducinq ta the public repertoire that 

would otherwise not be performed: 

The public cou1d only gain a very feeble idea of 
the "Sun Worshippers" [Goring] on account of this 
lack or orchestra. However, i t was better to hear 

24 6 February 1880 to perform Mendelssohn' s Loreley and 
12 January 1883 to perfon Gade' s Cantata Erl King' s Daughter. 

25 Gazette, 29 December 1885. See a1so Herald, 17 January 
1876 for a sillilar opinion. 

26 nn, 12 December 1891. 
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it under these conditions than not at aIl. It is 
by the execution of new works and the repetition 
of standard works that our musical societies do an 
educationa1 work and secure the pub1 ic favor. 27 

Because of the absence of an orchestra, Gould did try, 

on one occasion, an arrangement of the keyboard 

accompaniment for two pianos and harmonium to help counter 

the balance problem, a compromise quite satisfactory to 

couture. 2! One critic even sugqested that the Mendelssohn 

Choir sang better because it rarely performed with 

orchestra: 

It is very difficult to say anything new in praise 
of the Mendelssohn Choir. As long as its veteran 
leader, Kr. Gould, has them in hand the musical 
public are certain to hear an artistic treat. The 
very fact of their selections beinq mostly 
unaccompanied tends naturally to a finer 
perception of light, shade and expression than i t 
woulcf otherwise have if accompanied by 
orchestra. 29 

Most of the music is in four parts, either for the 

standard arrangement of soprano, alto, tenor and bass 

(S.A.T.B.) or--as is common in French repertoire of the 

period--soprano, soprano, tenor, and basse Eleven warks are 

for five parts, eight for six parts, and six are for eight 

parts, usua11y in a double choir arrangement. The 

repertoire of the Choir also included five pieces for 

women' s voices and three for men' s voices, wi th different 

27 C:ymphony [G. couture], ~, 4 January 1890. 

28 l1U..sl., 12 April 1890. 

~ Gazette, 27 April 1893. 
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combinations of two, three, and four parts. The smaller 

number of pieces for men's voices probably had much ta do 

with the small~r number of men in the Choir: approximately 

eighty women ta fort y men in the latter years of the 

Choir. 30 

An ide a of the musical interests of Gould can be seen 

by an examination of the composers most often performed by 

the Choir. Of special interest are those who had at least 

two pieces performed at Mendelssohn Choir concerts (TABLE B, 

p. 126). 

By far the most popular were works by the namesake of 

the Choir, Mendelssohn, with some thirty-eight pieces. A 

choral work by him was featured on each programme, 31 a 

tradition that elicited comment from Montreal critlc 

Guillaume Couture: "Mendelssohn's 'New Year's Song' was 

probably on thl programme only as a matter of tradition and 

ta recall the NAME OF THE CHOIR • .,32 Both yacred and 

secular music by Mendelssohn was performed, with secular 

tour-part songs making up the bulk of the repertoire. 33 

30 See Membership List, APPENDIX 2, p. 202. 

31 Gazette, 10 December 1887: "As tlsual, the concert 
opened with a selection from the pen of the immortal composer 
after wholll the choir is named - Mendelssohn." 

32 Symphony [G. Couture], RAI:, 4 January 1890. 

33 In his History of the Mendelssohn Choir, Gould notes 
that the purpose of the tirst "meeting" of the Choir was to 
sing Mendelssohn's Four-Part Songl • 
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TABLB B 

COMPOSSRS WITB TWO OR MORE COMPOSITIONS 
PBRPORMBD BY TBB MENDBLSSOHN CHOIR 

Felix Mendelssohn 
Henry Leslie 
Joseph Rheinberqer 
Charles Gounod 
Joseph Gould 
George A. Macfarren 
Neils Gade 
Robert Schumann 
Johannes Brahms 
Eduard Lassen 
Ciro Pinsuti 
Joachim Raff 
George Frideric Handel 
Thomas Morley 
Anton RUbinstein 
Arthur Sullivan 
Joseph Barnby 
Alfred J. Caldicott 
John Baptiste Calkin 
Antonin Dvof"ak 
Eaton Faning 
Joseph Haydn 
Henry Lahee 
Hamish MacCunn 

38 
12 
12 
9 
7 
6 
5 
5 
4 
4 
4 
4 
3 
3 
3 
3 
2 
2 
2 
2 
2 
2 
2 
2 

Next in importanc·:'! was the music of the Enqlish school 

of unaccompanied choral music, represented by George 

Alexander Macfarren and Henry Leslie. Macfarren (1813-87) 

had a distinguished career as professor of composition at 

both Cambridge University and the Royal Academy of Music, 

and was also noted for his operas, symphonies, and chamber 

music.~ His part song The Sands 0' Dee was extremely 

popular with the Choir and its audience: the Musical Red 

~ William H. Husk, "George Alexander MacFarren," in 
Grove's Dictionary of Music and Musicians, 2nd ed. (1904) 1 

Vol. 3, pp. 7-8. 
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~ records its performance at four concerts, and it was 

probably performed even more frequently. Henry Leslie's 

compositions were also popular, as discussed in Chapter 

Two,35 as were the works of other British composers such as 

Henry Lahee (1826-1912), Joseph Barnby (1838-96), Arthur 

Sullivan (1842-1900), Eaton Faning (1850-1927), John 

Baptiste Calkin (1827-1905), and Scottish composer-conductor 

Hamish MacCunn (1868-1916), Sullivan's successor as musical 

director at the Savoy Theatre in London. Barnby's part-song 

Sweet and Law, first performed by Henry Leslie's choir on 

14 January 1863, enjoyed an immense popularity wherever 

English choral societies were organized.~ Though born in 

Italy, Ciro Pinsuti should be considered with the English 

group as he spent much time there studying viol in and piano 

and teaching singing in London and Newcastle. 37 

Another notable composer in this school was Alfred 

James Caldicott (1842-97), the popular composer of such 

"humorous glees" as Humpty Dumpty and The House that Jack 

Built.~ These vere particularly influential on Gould's 

own compositions, especially those which vere similarly 

35 See pp. 77-81. 

~ F.G. Edwards, "Sir Joseph Barnby" in the Dictionary of 
National Biographx, (Supplement, 1901), Vol. 1, pp. 130-31. 

37 Sir George Grove, "Ciro Pinsuti," in Graye's Dictionary 
of MUsic and Musicians, 2nd ed. (1904), Vol. 3, p. 749. 

~ Henry Davey, "Alfred James Caldicott," in the 
Dictionary of National BiographY, (Supplement, 1901), Vol. 1, 
pp. 374-75. 
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based on nursery rhyrne texts, such as Georgie Peorgie and 

Jack cmd Jill. 

Charles Gounod (1818-93) should be grouped in proximity 

to English cornposers, by virtue of the enormous impact he 

had on choral music there. Gounod lived in England from 

1870-74 where he founded a choir under hlS own name and 

conducted a number of concerts at the Philharmonic, the 

Crystal Palace, and other venues. Many of his choral 

compositions were written under commlssions from various 

English societies and festivals, lncluding Mors et Vita, 

written for the Birmingham Festival of 1885 and in the 

repertoire of the Mendelssohn ~hoir.3Q 

Almost as important on programmes were works by German 

composers active in the latter part of the nineteenth 

century, of which Joseph Rheinberger (1839-1901) was the 

most prominent. Rheinberger's output of choral music was 

quite substantial: his larger dramatic works for choir and 

accompaniment (King Eric - 9 December 1887; Toggenberg - 28 

December 1888) enjoyed a great popularity wlth the Choir. 

Composers such as Schumann (1810-56), Brahms (1833-97), 

and Raff (1822-82) may also be included in thlS "school", as 

weIl as those composers from other countries whose 

compositional style closely resembles that of German models: 

Russian composer-pianist Anton Rubinstein (1830-94), Danish 

39 Frederick Corder, "Charles Gounod," in Grove' s 
Dictionary of Music and Musicians, 2nd ed. (1904), Vol. 2, 
pp. 208-11. 
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composer Neils Gade (1817-90), and Antonin Dvo~~k 

(1841-1904). Thouqh born in Copenhagen and raised from a 

young aqe in Belgium, Eduard Lassen (1830-1904) was heavily 

influenced by the German school as he succeeded Liszt as 

court music-director at Weimar in 1861. 40 

Though the German composers in the repertoire of the 

Mendelssohn Choir wrote an Appreciable amount of 

unaccompanied music, their choral works performed by the 

Choir tend to have a keyboard accompaniment. It is worthy 

of note that of the eighteen compositions in the repertoire 

over twenty pages in length, fifteen are by members of the 

German "school". 

Critics were pleased with the variety of music 

performed at Mendelssohn Choir concerts. Favourable 

comments were made about the variety of choral music 

presented at the concerts: 

50 far as the choir is concerned, its efforts were 
confined to the interpretation of an exceedinqly 
well selected, and equally well varied programme 
of part-songs from the pens of Mendelssohn, G.A. 
Macfarren, Leslie and Rheinberger, and a madrigal 
of Lahee. ft1 

The versatility of the Choir, its ability to perform this 

varied repertoire, impressed another writer: 

In the especial character of the music essayed, 
the choir has no competitor in the country, and 

40 Sir George Grove, "Eduard Lassen," in Groyets 
pictionary of Music and Musicians, 2nd ed. (1904), Vol. 2, 
p. 638. 

41 Gazette, 18 April 1883. 
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wh~n the widely different nature of the selections 
are considered, the versatility of its 
achievements is most remarkable. Take, for 
instance, Mendelssohn's psalm and Caldicott's 
humorous part song, or Brahms's part song and 
Gounod's motett, one of Mendelssohn's part sangs 
and Rheinberger's ballad, each are as different as 
the Poles asunder, as light from darkness, yet 
each were interpreted with due regard ta the 
composer's intention and withal in a spirit 
requiring a knowledge, an application and an 
intelligence far beyond ordinary capabilities. 42 

In summary, the repertoire of the Mendelssohn Choir was 

dominated by, on the one hand, the English school headed by 

Macfarren and, on the other, Rheinberger and the Germans. 43 

It is beyond the scope of this thesis ta explore the 

differences between these tW(J groups, but it may be said 

that both Rheinberger and Macfarren were known, even in 

their own day, to hold conservative views on music: 

Rheirlberger disapproved of the music of Wagner and Liszt" 

while Macfarren was a noted reactionary of his time and 

criticized harshly most musical innovations of his time in 

his many writings. 4S 

The repertoire of the Mendelssohn Choir was indeed 

42 Gazette, 10 December 1887. 

43 Musical Red Book, p. 33: "Its unaccompanied work, 
however, particularly in compositions of the style of 
Rheinberger on the one hand and MacFarren on the other, was 
the chief basis of its fame." 

44 J. Weston Nicholl, "Josef Gabriel Rheinberger" in 
Grove's pictionAry of Music and Musicians, 2nd ed. (1904), 
Vol. 4, pp. 83-86. 

45 Nicholas Temperly, "Sir George A. Macfarren" in the 
New Groye Dictionary of Music and Musicians, Vol. 11, 
pp. 425-36. 
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conservative, a clear reflection of the tastes of its 

conductor: 

Mr. Gould ••• may be termed a moderate conservative 
in music, welcoming the developments of modern 
composition when they are in harmony with the 
traditions of music and marked by the sanity of 
aIl true art, but a resolute foe to aIl that is 
fOI~less or incoherent, and to the style of 
composition that could substitute orchestral 
col our for musical inspiration ••• 46 

But rather th an be considered a conservative, Gould, and 

others li~e him, should be seen as educators, coraœunicators 

eager to bridge the gap (some in our century would say 

chasm!) between the "unsophisticated amateur" and the 

"serious musician." For the part-song itself, Gould's 

favourite genre and the Mendelssohn Choir's raison d'être, 

was (at least in theory) a compromise between these two 

opposites. Perhaps the very nature of nineteenth-century 

choral culture was such that any ru~ician workinq within it 

and/or composinq for it had to be considered a conservative. 

A short description of the publishers of music in the 

repertoire of the Montreal Mendelssohn Choir is of interest 

(TABLE C, p. 132). Novello, the famous London-based house, 

is by far the most important publisher of music in the 

repertoire with 71 pieces. oitson' Co. of Boston is next, 

with some 61 pieces,41 though many of these are individual 

~ Gazette, 10 January 1891. 

41 Also included in this figure (59) are the publications 
of Russell Brothers of Boston, whos. cataloque oitson , Co. 
acquired in 1877. Se. Geraldone Ostrove, "Russell, George 
O.," in the New Groye oictionary of American Music, ed. by H. 
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pieces from its edition of the Mendelssohn Part-Songs. 

British and North Amerlcan publishers split the collection 

almost equally, with the English having a slightly larger 

hold on the market. 

TABLB C 

RBPBRTOIRB OF THB MONTREAL MENDBLSSOHN CHOIR: 
PUBLISHBRS 

Novello, Ewer & Co., London 
Ditson & Co., Boston 
Schirmer, New York 
Peters, New York 
Boosey, London 
Other publishers, England 
Other publishers, U.S.A. 
Other publishers, Canada 
Other publishers, Germany 
Lithograph copies 

- 67 
- 61 
- 12 
- 4 
- 3 
- 5 
- 2 
- 2 
- 2 
- 14 

It is interesting to note that aIl the editions of the 

music by Rheinberger, Dvorak, and Raff in the Mendelssohn 

Choir repertoire were published in the United States, as was 

much of the music by other members of the so-called German 

"school". There may be many reasons for this tendency, 

including copyright laws, or an American predilection for 

German choral music. The relationship between the German 

and English part-song is an area which requires further 

study. 

Besides Gould's own compositions, which have been 

Wiley Hitchcock and Stanley Sadie (New York: MacMillan, 1986), 
Vol. 4, pp. 110-11. 
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treated separately, 48 the existence of a number of 

Canadian pieces in the Mendelssohn Choir repertoire should 

be noted (TABLE 0). Any work composed or arranged by a 

resident of Canada, with a "Canadian" text, or published in 

Canada is included in this cateqory. 

TDLI D 

CDADIAIIA III '1'111 JllIIDIL8801Df CHOIR HP.RTOIU49 

Bry.on, Ki •• [7]. Far Out Of Sight. 
MCC Vol. l, No. 87. 

couture, Guillauae. Sub Tuum : Soprano solo et Choeur. 
MCC Vol. l, No. 54. 

Jan.en, Gu.tav. The First Song. 
MCC Vol. 5, No. 5. 

xend.laaobD, relia [arr. bJ G. Couture]. Be Merciful TQ Me. 
MCC Vol. 5, No. 8. 

Lucy-BarDe., fred. Psal. XXIII : (accQrding to the book of 
CQmmon Prayer) set tQ music for SQprano, Contralto, 
Tenor and Bass SolQS and ChQrus. 
MCC Vol. 5, Nos. 12-17 (five movements). 

Reyn.r, HorAce W. Close His Eyes; His WQrk iB DQDe : Dirge 
fQr a SQldier : Part Song. 
MCC Vol. 5, NQ. 10. 

8ullivaD, Artbur. Canadian NatiQnal Hymn. 
no source 

.arreD, ... uel Proua~. Fair Daffodils. 
MCC Vol. l, No. 76. 

MQst of the Canadiana was cQmposed or arranged 

specifically for the Mendelssohn Choir. On one Qccasion a 

~ See pp. 96-110. 

49 Please refer to pp. 137-43 for information on the 
abbreviations usee! !r.~ th!. listing. 
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member of the Choir became involved. A Miss Bryson composed 

the part-song Far out of Sight for the (hoir with mixed 

reviews from Montreal critics: "overburdened with 

modulation ••• though with a facility of expression whlch 

gives promise of better works hereafter;"SO and "the 

rendering was strongly suggestive, and added much to the 

effect of the piece, which, while sweet and romantic, has 

nothinq strikinq about it. ,,51 

Guillaume Couture had two works performed by the Choir: 

Sub Tuum, dedicated to Gould and the Choir, and an 

arrangement for women's voices and piano of one of 

Mendelssohn's SQngs without !ords to a sacred texte Fred 

Lucy-Barnes, organist at Christ Church Cathedral and Gouldls 

successor at the Philharmonie Society, had a setting of 

Psalm 23 performed by the Choir. 52 It is significant that 

Couturees 5ub Tuum and Lucy-Barnes' piece were both 

premiered on the same concert programme of 17 April 1879 and 

repeated on 24 April. 

The inclusion of a title page marked "Mendelssohn 

Choir" probably indicates that the Jansen's The First Song 

was lithographed in Montreal. Horace Reyner's Close His 

Eyes: His WOrk is Done exists in two versions, a lithograph 

holoqraph copy in the Mendelssohn Choir Collection (MCC) and 

50 Gazette, 19 April 1884. 

51 Herald, 19 April 1884. 

52 nn, 18 April 1879. 
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a Canadian published edit ion in the D. Torrance Fraser 

Collection (DTF). Born in Enqland, Reyner was a Montreal 

organist, teacher and founded of the Motet Choir (1897-

1901), a fifty voice s~ccessor ta the Mendelssohn Choir.~ 

A popular composition by expatriate Canadian orqanist Samuel 

Prouse Warren, Fair Daffodils, also appeared in the 

repertoire. 

One interestinq work for which no copy is found in any 

of the Mendelssohn Choir collections is Sir Arthur 

Sullivan's Canadian National Hymn. Accordinq ta a newspaper 

report of the concert,54 the text was by the Marquis of 

Lorne (John Campbell, Duke of Arqyll--1845-1914), then 

Governor General of Canada and already a hymn author: he is 

chiefly known for his paraphrase of Psalm 121 "Unto the 

hills around do l lift up" still sunq today in Protestant 

churches, often ta the tune Sandon. The new hymn, which 

closed the concert on 8 April 1880, received mixed reviews. 

The Gazette thouqht it to be "of a pleasinq character, 

without Any particular merit as to words or music, but will 

probably become popular on account of a certain 'swing' it 

possesses, ,,55 while the ~ was more damninq in i ts 

criticism: "the music probably disappointed those who heard 

53 Nadia Turbide, "Horace Reyner, Il from the Encyclopedia 
of Music in Canada, p. 806. 

54 Gazette, 10 April 1880. 

55 lJU.sI. 
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it, indeed in the verse there was not a trace of Sullivan's 

genius. The chorus was much better, but not by any means 

striking, and the hymn is not at a1l likely to becorne 

popular as an air."~ 

~ ~, 9 April 1880. 
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4.3 CATALOGUBS OP THB 

MONTREAL DImBLSSOIOl CBOIR COLLBCTIOH (MCC) 

Alm 

A VOLUXI ~ROK TBB 

D. TORRARCI PRAS IR COLLICTION (DTP2) 

INTRODUCTION: 

Most of the choral library of the Mendelssohn Choir is 

extant and found in three different sources at the Marvin 

Duchow Music Library, McGi11 University. The most important 

and comprehensive source is the Mendelssohn Choir Collection 

(abbreviated as MCC) and consists of eight volumes (Volume 6 

is missing) of choral folios compiled, bound, and donated to 

McGi11 by the Choir in 1895, a year after its 

dissolution. 57 

Next in importance is a single bound volume of choral 

music (abbreviated as DTF2) acquired by the University in 

1927 from the estate of former Choir member D. Torrance 

Fraser. It contains a large number of pieces known to have 

been performed by the Choir and not found in the seven 

extant MCC volumes. A similar copy of this volume is found 

in the Joseph Gould Collection at the National Library of 

57 The MCC is part of a larger Mendelssohn Choir donation 
made that same year of soma 250 books on music, the beginnings 
of the music collection at McGi11 University. See pp. 83-84. 
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Canada, ottawa (abbreviated as NLC).58 These two volumes 

are almost identical in content, though DTF2 contains one 

more piece than NLC and uses a different page numbering 

system. 

The third source is the D. To~rance Fraser Collection 

(abbreviated as DTF) and consists of three bound volumes of 

music, most of which--with the exception of eleven pieces-­

are second copies of items found either in MCC or DTF2 and 

NLC. These volumes were donated to McGill University in 

1926 from the estate of D. Torrance Fraser. 

One published piece by Gould, Bedouin Loye Song, was 

performed by the Choir and does not appear in any of the 

above listed bound volumes. This piece is located in the 

Canadian Sheet Music Files of the National Library of Canada 

as part of the collection of Gould papers donated by his 

granddaughter, Mrs. Ray Clark. Further information about 

the compositions of Joseph Gould is provided in Chapter 

Three (pp. 96-110). 

Included in this thesis are one catalogue and one 

index: a catalogue of aIl music in the seven extant volumes 

of MCC and DTF2 and an alphabetized index of pieces known to 

have been performed by the Choir based on the Musical Red 

sa This volume found its way ta the National Library as 
part of a donation of Gould papers and compositions made by 
his granddaughter Mrs. Kevan Clark (Kay Jacquays). Kay Clark 
is the daughter of Mr. and Mra. H.M. Jacquays. Emily Dewitt 
Jacquays (Gould) was the only daughter of Joseph Gould from 
his second marri age to Isabel Eastley. 
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Book of Mont~al list of the repertoire. A catalogue of the 

three volumes of the D. Torrance Fraser collection (DTF) has 

not been included as most of the items are second copies of 

the contents of the two other sources. 

GUIDB. 

The following catalogues are meant more to be a l~sting 

and guide to the respective collections than a fully 

researched and exhaustive evaluation of the items found in 

them. This is not to say that these collections are 

undeserving of closer scrutiny; but the enormous amount of 

work for such a catalogue would have been, quite simply, far 

beyond the scope of this study. Given the importance of 

this collection for work in nineteenth-century performing 

practice of part-song music, a listing with basic 

information about the contents of each volume as weIl as 

sorne standardization of spellinqs and format for the entries 

is a loqical via 3edia. 

Each item is listed accordinq to the order that it is 

found in its respective volume. Each catalogue entry beqins 

with the name of the composer, in bold print. In some cases 

the spelling of the composerls name has not been recorded as 

it appears on the title page, but has been standardized 
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accordinq to modern spellinqs found in The New Grove. 59 

This was done in order to avoid the confusing variety of 

spellings that exist for some names. In those cases where a 

composer has not merited an article in îlHLNew Grove, 

Grove 1 s II,60 and Pie Musik in Geschichte und Gegenwart61 

have been consulted. If there was sorne doubt as to the 

correct form of the composerls name, square brackets have 

been usedi otherwise spellings have been standardized 

without the use of square brackets. 

After the composer 1 s name appears the title of the 

work. The principal title is underlined and appears exactly 

as printed on the title page. Any given parallel title, 

subtitle, and opus number appear immediately after the 

principal title, thouqh not underlined. This format is a1so 

used for those few pieces which are sections from 1arger 

works (a chorus from an oratorio, for examp1e) with the name 

of the larger work appearinq in the subtitle. 

Immediately followinq the title of the work is the name 

of the author and/or translator of the text being set by the 

composer (if qiven on the item), and, in some cases, the 

59 New Groye Dictionary ot Music and Musicians, edi ted by 
Stanley Sadie (New York: Macmillan, 1980). 

60 Grovels pictionary of Music and Musicians. Second 
edition, edited by J .A. Fuller-Maitland (New York: The 
MacMillan Company, 1904. Reprinted in 1910). 

61 pie Musik in Geschicbte und Gegenwart : Allegemeine 
EnzyklQpldie der Musik, edited by Friedrich Blume (Basel: 
Blrenreiter, 1941-68). 
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name of the editor. If the text is in or includes a 

language other than English, the na me of the foreign 

language is listed here; otherwise each piece is assumed to 

be in English, even if the title of the item is note 

On the next line(s) appears any information about the 

publisher: place of publication, name of the publishing 

house, date of pUblication (if available), and any catalogue 

number or series number the publisher has used to identify 

the work. This entry can sometimes be quite confusing, 

especially with a large house like Novello vith its variety 

of publishing formats. If the work is not published, the 

format of the item, whether manuscript or lithograph, 

appears here. The number of pages the item contains i5 

listed at the end of this line. 

Next appears the disposition of choral voices and 

information about soloists and accompaniment. An~' detailed 

information about the accompaniment part has been entered as 

found in the score, as well as the rubrics ad lib. or "for 

practice only". For the sake of consistency, the 

abbreviation for the word accompaniment has been 

standardized as "accomp. Il throughout the catalogue. 

On the followinq line appears any other pertinent 

information on the title page which May be of special 

interest, such as composer dedications or dates of the 

work's first performance. Any important pencil or pen 

markings in the score, especially in manuscript copies, is 
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noted here. 

The catalogue or paqe number of the item as found 

within its respective volume appears on the next line. 

These differ according to volume. The individual items in 

the first five Mendelssohn Choir Collection (MCC) volumes 

(Vols. 1-5) were numbered in pencil, sometimes inaccurately, 

by an unknown hand in order of appearance in each bound 

volume. In the D. Torrance Fraser volume (DTF2), each page 

was numbered by ink stamp and a typed Table of Contents was 

included at the beqinninq; items in this volume are 

therefore identified by page number. Because of the 

similarity between DTF2 and NLC (see pp. 137-38), the page 

numbel~s in NLC have also been included after the DTF2 

numbers in the entries for that volume so as to be a use fuI 

index for both sources. 62 It should be noted, however, 

that NLC contains, in a few cases, different editions of the 

same pieces found in DTF2 and these differences have not 

been recorded in this catalogue. 

Any music dealer's stamp, or stamps, found on the item 

appears on the next line. 

The final item in the entry is the work' s date of 

performance, if applicable, with the Mendelssohn Choir as 

recorded in the Musical Red Book of Montreal. 

A sample entry then would read, if aIl the information 

62 The page numbers in the NLC volume were added in 
pencil. 
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is available (the symbol " .... " denotes a change of line): 

Author'. L •• t .... , Pirat .... ,.). Title of Work = Parallel 
Titles : Subtitles. Author and/or translator of texte 
Other languages. 

.... Imprint statement. Pagination. 

.... Disposition of voices and nature of accomp. 

.... Information on title page of special interest (prizes, 
dedications, etc.). Important pencil markings in the 
score. 

.... Item number or page number in the volume. 

.... Music dealer's stamp(s). 

.... Mendelssohn Choir performance date. 
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4.4 CATALOGUI LISTIIIG 
OP TB. COftBNT. OP THB 

MBHPILSSOIX CIOIR COLLBCTION (MCC) 
MARVIN DUCHO. MUSIC LIBRARY 

MCGILL UNIVBRSITY 

A COLLBCTION OP BIGBT VOLUKIS (VOL. , IS MXSSIIIO) 

Vele 1 - (Library Call IIWIlber VZ 9M76 V.l) 

HCC Vol. 1 

Saint-Sain8, Caaille. To The Night = Zur Nacht, op. 63, 
no. 1. English version by S. Bacon. 
Boston: Arthur P. Schmidt' Co., 1888. Arthur P. 
Schmidt' s Oc1".avo Edition, No. 7. 4 pp. 
S.A.T.B. 
No. B 48. 
31 Dec 1889, 9 Dec 1892. 

Beuberger, Richard. Summer Morninq, op. 1. 
English version by Ellis Gray from the German by J.G. 
Fischer. 
Boston: J.M. Russell. Russell's Musical Library, 
Bolyston Club (Second series), No. 20. 19 pp. 
S.A.T.B. and two pianos. 
No. 49. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 

SUllivan, Arthur. The Way ls Long and preary : Four Part­
Song. Words by Adelaide A. Procter. 
Boston: Ditson 'Co. Ditson and companies' Sacred 
Selections (Fourth Series), No. 59. 5 pp. 
S.A.T.B. and accomp. 
No. 50. 
J.L. Lamplough, 63 Beaver Hall, Montreal. 
6 Apr 1888. 

callcott, [John •• 11]. 0 Snatch Me Swift : Glee for 
S.A.T.B.B. 
London: Novello, Ewer 'Co. Novello's Glee Hive, 
No. 15. 8 pp. 
S.A.T.B.B. and accomp. 
No. 51. 
De Zouche , Co., Pianos and Music, Montreal. 
29 Dec 1893. 
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DUbois, Th'odore. 
No publisher 
S.S.T.B. 

Ave Maria. Latin words. 
[Lithograph?]. 4 pp. 

No. 52. 

Lohr, l'rederic Kico11s. A Slumber Song : Part Song. Words 
by G. Clifton Bingham. 
London: Patey 'Willis. "The Lute" Series of Part­
Sangs, No. 42. 8 pp. 
5 • A. T. B. and accomp. (ad 1 ib. ) • 
Printed note: "First prize at the Liverpool Choral 
Competition, 23 Aug 1886." 
No. 53. 
Edw in AShdown, 13 Richmond W., Toronto. 
9 Jan 1891, 23 Jan 1891. 

couture, Gui11auae. Sub Tuum : Soprano solo et Choeur. 
Montreal: The Burland Desbarats Li th. Co. 7 pp. 
Soprano solo, S.A.T.B. choir, and organ. 
Manuscript Dedication: "Dédié à Monsieur Joseph 
Gould." 
Lithograph holographe 
No. 54. 
17 Apr 1879, 24 Apr 1879. 

BDqelsberg, 8.8. Knowest Thou. English version by Ellis 
Gray from German of Roquette. 
Boston: J .M. Russell. Russell' s Musical Library, 
Boylston Club, No. 10. 5 pp. 
S.A.T.B. 
No. 55. 
J. L. Lamplouqh, Music Publ isher, Montreal. 
18 Apr 1884, 22 Apr 1887. 

Ne •• ler, [Victor?]. Up hWay, op. 61, 
version by George L. Osgood. 
Boston: Russell Brothers, 1884. 
Library, Boylston Club, No. 35. 
S.A.T.B. 
No. 56. 
28 Dec 1886. 

no. 1. English 

Russell's Musical 
7 pp. 

Richter, BrDst rriedrich. Be Not Afraid. English version 
by Annette W. Holt. 
Boston: Russell Brothers, 1884. Russell' s Musical 
Library, Sacred, No. 6. 4 pp. 
T.T.B.B. 
No. 57. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
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Itinq, Oliver. Soldier. rest! : Four-Part Song. Words by 

Sir Walter Scott. 
London: Novella, Ewer & Co. The Musical Times, 
No. 551. 7 pp. 
S.A.T.B. and piano (ad lib.). 
No. 58. 
26 Apr 1893. 

Handel, O.Ol'q. l'rideric. Galatea. dry thy tears : from Acis 
and Galatea : Accompaniment for organ or piano arranged 
by Vincent Novella. 
London: Novella, Ewer & Co. Novello's Octavo Choruses, 
No. 42. 5 pp. 
S.A.T.T.B. and accomp [organ or piano]. 
No. 59. 
4 Apr 1878. 

MacKenli., Al.xander Cupbell. Autumn : Four-Part Song, 
op. 8, no. 3. Words by Haven. 
London: novello, Ewer & Co. Novello's Part-Song Book 
(Second ,Series), No. 353. 4 pp. 
S.A.T.B. and piano. 
No. 60. 
22 Feb 1881, 10 Apr 1891. 

Batton, John Liptl'ot. He That Hath A Pleasant Face : A 
Four-Part Song. Words by N.H. Bellamy. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 362. 5 pp. 
S.A.T.B. and piano. 
No. 61. 
c.e. De Zouche, Music Publisher, Montreal. 
17 Apr 1879, 24 Apr 1879. 

Bil •• , •• Ilry. Hushed in Death : A Serious Glee for S.A.T.B. 
London: Novallo, Ewer "Co. Novello's Part-Song Book 
(Second Series), No. 396. 10 pp. 
S.A.T.B. and piano (for practice only). 
Printad dedication: "Prize for the Best Serious Glee, 
Manchester Gentleman's Club, 1878. Dedicated to the 
Members of tha Manchester Gentlemen' s Glee Club." 
No. 62. 

ste •• l't, Robert. The BelIs of st Michael' s Tower : A Glee 
for Fiva Voices. 
London: Novello, Ewer "Co. Novello's Part-Song Book 
(Second Series), No. 432. 10 pp. 
S.A.T.Br.B. and accomp. 
No. 63. 
29 Dec 1893. 
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Roec:kel, Joseph L. Madeleine : A Four-Part Sonq. 
London: Novello, Ewer 'Co. Novello's Part-Sonq Book 
(Second Series), No. 532. 4 pp. 
S.A.T. B. and piano (ad lib.). 
Printed dedication: "Dedicated to the Bath Amateur 
Society. " 
No. 64. 
28 Dec 1888, 10 Apr 1891. 

Benedict, JUlius. Summer is Nigh : Part-sonq. Words by 
Henry Farnie. 
London: Novello, Ewer 'Co. The Musical Times, 
No. 439. 4 pp. 
S.A.T.B. and piano. 
No. 65. 
De Zouche , Co. Pianos and Music, Montreal. 
12 Jan 1883. 

Bruch, Kaz. Jubilate. Amen : Soprano-Solo, Chorus and 
Orchestra. Words by Thomas Moore. 
New York: G. Schirmer, 1882. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 10. 11 pp. 
Soprano solo, S.A.T.S., and piano. 
No. 66. 
A. , S. Nordheimer, 213 st. James street, Montreal. 
31 Dec 1889. 

Schartf.nta, Philipp. Styrian Dance : Chorus. 
New York: G. Schirmer, 1886. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 36. 15 pp. 
S.A.T.B. and piano. 
No. 67. 
9 Jan 1891, 23 Jan 1891. 

BofaaJlD, •• iDricb. The PilQt, op. 4. Enqlish version by 
Helen D. Tretbar from Franz von Holstein. 
New York: G. Schirmer, 1888. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 77. 16 pp. 
S.A.T.B. and piano. 
No. 68. 
29 Dec 1893. 

"acCUlUl, .aaish. 0 Mistresl Mine: Four-Part Sonq. Words 
by Shakespeare. 
London: Novello, Ever' Co. Novello's Part-Sonq Book 
(Second Serie.), No. 547. 4 pp. 
S.A.T.B. and piano (for practice only). 
No. 69. 
29 Dec 1893. 
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.aCeUDD, Baal.b. 0 Where art th ou Dreamiog : Four-Part 
Song. Words by Moore. 
London: Novella, Ewer 'Co. Musical Times, No. 535. 
4 pp. 
S • A. T. B. and piano (for practice ooly). 
PUblished with Maclrone, To All You Ladies now o~Land. 
No. 70 • 

•• cIrone, Clara &Dgell. Ta All You Ladies Now On Land : 
Choral Song. Words by the Earl of Dorset. 
London: Novello, Ewer 'Co. Musical Times, No. 535. 
2 pp. 
S.A.T.B. and piano (ad lib.). 
PUblished with Maceunn, 0 Where art thou Dreaminq. 
[No. 70.] 

Recbt, Bd.ard. At Night. Words by Thomas Moore. 
New York: G Schirmer. Schirmer's Octavo Choruses 
(First Series), No. 148. 7 pp. 
S • A. T. B. B. and piano (ad lib.). 
No. 71 • 

• eilliierl, Il... When Sprinq Awakes. 
New York: G. Schirmer, 1888. Schirmer's Octavo 
Choruses fOI' Mixed Voices (First Series), No. 161-
15 pp. 
S.A.T.B. and piano. 
No. 72. 
10 Apr 1894. 

Dreqert, Alfred. 
New York: G. 
Choruses for 
7 pp. 
S.A.T.8. 
No. 73. 
11 Dec 1891. 

Sprinq 's Return. 
Schirmer, 1888. Schirmer's Octavo 
Mixed Voices (F irst Series), No. 172. 

.O.ltov.ki, Morit.. The Shepherd Donned His Sunday Best. 
New York: G. Schirmer, 1888. Schirmer's octavo 
Choruses for Mixed Voices (First Series), No. 202. 
13 pp. 
S.A.T.8. (Shepherdesses and Shepherds) and piano. 
No. 74. 
10 Apr 1891. 

-----. 

'" 
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vil., Rico1ai von. The Lady of Windeck. Poem by A.v. 
Chamisso. 
New York: G. Schirmer, 1888. Schirmer's Octavo 
Choruses for Mixed Voices (First Series), No. 206. 
11 pp. 
S.A.T.B. 
No. 75. 

Warr.D, ... u.1 Prou... Fair Daffodils. Words by Herrick. 
New York: G. Schirmer, 1882. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 8. 16 pp. 
S.A.T.B. and piano. 
No. 76. 
6 Apr 1880, 12 Jun 1883, 26 Apr 1893 • 

••• t, JObD. Loye and Summer : A Four-Part Sonq. Words by 
Mary Rowles. 
London: Novella, Ewer 'Co. The Musical Times, 
No. 532. 6 pp. 
S.A.T.B. and piano. 
No. 77. 
J.L. Lamplough, 63 Beaver Hall, [Montreal]. 
6 Apr 1888. 

pin.uti, Ciro. The Seo Hath Its Pearls : Part-Song. 
London: Hutchings 'Romer. Chorister's Album, No. 31. 
4 pp. 
S.A.T.B. 
No. 78. 
31 Jan 1878. 

piD.uti, Ciro. A Spring Song : A Four-Part Song. Poetry 
from the "Afterglow." 
London: Novella, Ewer 'Co. Novello's Part Song Book 
(Second Series), No. 174. 6 pp. 
S.A.T.B. and accomp. (ad lib.). 
No. 79. 
31 Jan 1878. 

PiD.uti, Ciro. The Carayan : A Four-Part Sonq. Poetry by 
William Duthie. 
London: Novella, E "er 'Co. Novello's Part-Song Book 
(Second Series), N~. 178. 8 pp. 
S.A.T.B. and accomp. 
No. 80. 
20 Apr 1882, 29 Dec 1885. 
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Macfarren, .alter. The Curfew Bell : A Four-Part Song. 
Poetry hy Longfellow. 
London: Novella, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 262. 5 pp. 
S.A.T.B. and accomp. 
No. 81. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 

clay, rre4aric. The Rose : Part-Song for Five Voices. 
Poetry by Mrs. Freake. 
Boston: Ditson and Co. Ditson & Co.'s Octavo Choruses, 
No. 1047. 8 pp. 
S.A.T.T.B. and accomp. 
No. 82. 

pereeval, sydney [Joseph Gould]. You'll Never Guess. 
Boston: Ditson & Co., 1885. Ditson and Co.'s Octavo 
Choruses, No. 1069. 7 pp. 
S.A.T.B. and piano. 
No. 83. 
6 Feb 1880, 28 Dec 1888. 

Rossini, Gioachino. Quando Corpus : Quartett : tram stabat 
Mater. English and Latin words. 
Boston: Ditson & Co. Ditson & Co.' s Sacred Selections 
(Second Series), No. 166. 4 pp. 
S.S.T.B. and piano (ad lib.). 
No. 84. 
20 Apr 1882. 

scbubert, Pranl. Laughing and crying. English version by 
Ellis Grey from the German of Rückert. 
Boston: Ditson & Co. Copyright, J.M. Russell, 1879. 
Ditson & CO.IS Octavo Choruses, No. 859. 7 pp. 
S.S.A.T.B. 
No. 85. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
28 Apr 1885. 

Bauptaau, Koritl. G,ypsy Song. Words by Goethe. 
No PUblisher [Lithoqraph?]. 8 pp. 
S.A.T.B. 
Manuscript note: "Translated from the German (Goethe) 
and adapted for the Mend. Choir. J .G. [Joseph Gould]. Il 
Some ink corrections by Gould. 
No. 86. 
29 Dec .~893. 

J 
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Bry.on, IIi s. [ ?] • .a,.F.=a .... r...;O:,.:u=.,:tIl::....:Oz.;fIll.-lllS:.,ai..;;g .... ht.,St. 
Li thograph holograph. 4 pp. 
S.A.T.B. 
Manuscript note: 
the Mend. Choir. 
No. 87. 
18 Apr 1884. 

"Composed by Miss Bryson, a member of 
J.G. [Joseph Gould]." 

pra.toriu., lIich •• l. Marienlied: Words and Melody Ancient 
dating from about the 15t,b century. Music edi ted by 
otto Goldschmidt. 
Bach Choir Magazine No. 20, 1886. 2 pp. 
S.A.T.B. 
Manuscript note: "Li thographed from the Bach Choir 
Magazine, and sung in connection with Rev. Dr. Dykes 
Carol, \ In Terra Pax'. J • G. [Joseph Gould]. Il 
No. 88. 
9 Jan 1891, 23 Jan 1891. 

Dyk •• , [John .acchu.]. In Terra Pax. 
No Publisher [Lithograph]. 2 pp. 
S.A.T.B. 
Performed with Praetorius, Marienlied. 
[No. 88.] 
9 Jan 1891, 23 Jan 1891. 

Bridq., Jo •• ph Co.. It Was A Loyer: Part-song for S.A.T.B. 
Words by Shakespeare. 
London: Novella, Ewer , Co., No. 6690. 10 pp. 
S.A.T.B. and accomp. (for practice only). 
Printed dedication: "To Florence. Il 
No. 89. 
George J. Sheppard, Music Dealer. 
10 Apr 1894. 

s.art, BaDry [Tbo.a.?]. The Gipsy' s Song : Four-Part Song. 
Words b,y Miss E. Knight. 
London: Augener , Co., Edition No. 13886. 8 pp. 
S.A.T.B. and piano. 
No. 90. 
J. L. Lamplough. 

lo.chat, '1'. For.alten: Folksong from the Carinthian. 
Enqlish version by J. Mosenthal. 
Boston: Ditson 'Co. Ditson Co.·s Secular Selections, 
No. 4832. 2 pp. 
T.T.B.B. 
No. 91. 
11 Dec 1891. 
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TaUbert, .ilhela. Slumber Song. English version by Geo. L. 
Osgood. 
Boston: Di tson 
Selections No. 
T.T.B.B. 

& Co. Oliver Ditson Co.ts Secular 
4930. 8 pp. 

No. 92. 

Faninq, Baton. The Millerts Wooing : Choral Ballad with 
accompaniment of orchestra or pianoforte. Words by 
Jul ia Goddard. 
Boston: Oitson & Co. oitson & Co.ts Octavo Choruses, 
No. 1111. 11 pp. 
S.A.T.B. and piano. 
No. 93. 
9 Apr 1889. 

Faninq, Baton. Song of the Vikings. Words by Somerville 
Gibney. 
Boston: oitson & Co. oitson & CO.IS Octavo Choruses, 
No. 4544. 14 pp. 
S.A.T.B. and piano. 
No. 94. 
26 Apr 1893. 

Pereeval, Sydney [Jo.eph GouldJ. Georgie Porgie : Humorous 
Part-Song. 
Toronto: 1. Suckling and Sons, 1893. 1. Suckling & 
Son 1 s Collection of Standard Glees and Part Songs, 
No. 7. 12 pp. 
S.A.T.B. 
No. 95. 
29 Dec 1893. 

Pereeval, sydney [Jo.eph GouldJ. Jact and Jill 
Part- Song. 
Montreal: De Zouche & Co. Il pp. 
S.A.T.B 
Some peneil corrections in score. 
No. 96. 
20 Apr 1882. 

A Four-

Goring Tho.a., Arthur. The Sun Worshippers = Les Adorateurs 
du Soleil : A Choral Ode. Enqlish and French words. 
English words adapted from the French of Casimir 
Delavigne by Charles Newton Scott. 
London: Novello, Ewer & Co., No. 6165. 43 pp. 
Soprano and Tenor solos, S.A.T.B., and piano. 
Printed dedication: "Dedicated to A. Randegqer, esq. 
Composed for the Nolfolk and Norwich Musical Festival, 
1881." 
No. 97. 
31 Dec 1889. 
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Vol. 2 - (Library Call Bwaber VI 'M" V.2) 

MCC Vol. 2 

Bach, Johann Christoph. Gracious Lord : Motet for Two 
Choirs (Eiqht parts). Edited by George L. osgood. 
Boston: Oliver Ditson Co., 1889. Oliver Ditson Co.'s 
Octavo Edition of The Boston Singer's Society 
Collection, No. 1891. 14 pp. 
S.S.A.A.T.T.B.B. and continuo. 
No. A 1. 
9 Jan 1891, 23 Jan 1891. 

Dvofak, Antonin. praise Jehovah : 149th Psalm : Mixed 
Chorus, with Piano-forte Accompaniment, op. 79. Edited 
by George L. Osqood. 
Boston: Oliver Ditson 
Octavo Edition of The 
Collection, No. 3900. 
S.A.T.B. and piano. 
No. 2 

Co., 1890. Oliver Ditson Co. 's 
Boston Singer's Society 

16 pp. 

11 Dec 1891, 10 Apr 1894. 

Dvofak, Antonin. The WOQdland Angelus : Quartet for Mixed 
voices, op. 63. English version by Georqe L. Osgood. 
Boston: Ditson and Co., 1887. Boylston Club Collection 
of Ditson , Co.'s Octavo Choruses, No. 5382. 7 pp. 
S.A.T.B. 
No. 3. 
9 Dec 1892. 

8chuaanD, Robert. Uncertain Light. Translated from the 
German of Zedlitz by the Rev. J. Troutbeck. 
London: Novello, Ewer, and Co. Novello's Part-Song 
Book (Second Series), No. 382. 7 pp. 
S.S.A.A.T.T.B.B. and piano. 
No. 4. 
11 Apr 1890. 

8chuaann, Robert. Confidence. Translated from the German 
of Zedlitz by the Rev. J. Troutbeck. 
IDndon: Novello, Ewer, and Co. Novello's Part-Song 
Book (Second Series), No. 383. 7 pp. 
S.S.A.A.T.T.B.B. and piano. 
No. 5. 
10 Apr 1891. 
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schuaaaa, Rob.rt. The River King. Words by J. Kerner. 
New York: Edward Schuberth 'Co. Classical and Modern 
Part-Songs for Female and Mixed Voices. 8 pp. 
S.S.A.A. and piano. 
No. 6. 
De Zouche , Co., Pianos and Music. 
20 Apr 1882. 

SchuaaaD, Rob.rt. Parting and Meetinq : Choral Song. 
English words written and adapted by the Rev. J. 
Troutbeck. 
London: Novello, Ewer 'Co. The Musical Times, 
No. 390. 4 pp. 
S.A.T.B. and piano. 
No. 7. 

Br.ha., Jobaaa... Tafellied CDank der Darnen) = Drinking 
Glee, op. 93b. English and German words. German poem 
by Joeeph von Eichendorff. English version by Mrs. 
John P. Morgan of New York. 
Berlin: N. Simrock, 1885. 15 pp. 
S.A.A.T.T.B. and piano. 
No. 8. 
G. Schirmer, 35 Union Square, New York. 
28 Dec 1888. 

Br.ha., Job.aa... The Dirqe of Darthula : Part-Song for six 
Voices, op. 42, no. 3. The Words from Ossian. 
London: Novello, Ewer 'Co. Novellols Part-Song Book 
(Second Series), No. 524. 10 pp. 
S.A.A.T.B.B. and piano (ad lib.). 
No. 9. 
26 Apr 1893. 

Br.ha., Job.aa... Vineta: Part-Song for six Voices, 
op. 42, no. 2. English version by J. Powell Metcalfe. 
London: Novello, Ewer 'Co. Novellols Part-Song Book 
(Second Series), No. 523. 8 pp. 
S.A.A.T.T.B. and piano (ad lib.). 
No. 10. 
9 Apr 1889. 

Braha., JobaDa... Coquette, op. 31, no. 2. English version 
by George L. Osgood. 
Boston: Ditson' Co., 1887. Ditson & CO.IS Octavo 
Choruses, No. 5369. 7 pp. 
S.A.T.B. and piano. 
No. 11. 
9 Jan 1891, 23 Jan 1891. 
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Br.ha., JOh.DA... Serenade. Words by Clemans Brentano. 
English version by Frank Damrosch. 
New York: G. Schirmer, 1889. G. Schirmer's Octavo 
Choruses for Mixed Voices. 7 pp. 
S.A.A.T.B.B. and piano (ad lib.). 
No. 12. 

Br.ha., JOh.DA... A Savina Health to us is brought. 
English translation by R.H. Benson. 
New York: G. Schirmer. Schirmer's Octavo Choruses for 
Mixed Voices (First Series), No. 142. 19 pp. 
S.A.T.B.B. and piano (for practice only). 
No. 13. 
29 Dec 1893. 

Br.ha., JOh.DD... A Hunter Would A-Hunting: Carol, op. 22, 
heft 2. English version by George L. Osgood. 
Boston: Ditson , Co., 1888. Ditson' Co.'s Octavo 
Choruses, No. 5446. 3 pp. 
S.A.T.B. 
No. 14. 

L •• 1i., •• nry. Homeward: A Four-Part Song. Poetry by H. 
Macdowall. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 443. 5 pp. 
S.A.T.B. and piano. 
Printed dedication: "The music composed expressly for 
'The Glasgow Select Choir' by Henry Leslie." 
No. 14\. 
A. , S. Nordheimer, 1833 Notre Dame st., Montreal. 
28 Dec 1888. 

L •• 1i., •• Dry. My Loye ls Fair : Madrigal for Five Voices. 
Words by George Peele. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 84. 8 pp. 
S.A.T.B.B. and accomp. 
No. 15. 
31 Dec 1889. 

L •• li., •• Dry. Charm Me Asleep : Madrigal for six Voices, 
op. 24, no. 3. Words by Herrick. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 85. 6 pp. 
S.S.A.T.B.B. and accomp. 
No. 15\. 
28 Dec 1886, 9 Dec 1892. 
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Le.lie, Henry. Daylight is Fading. Words by J.S.L. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 134. 4 pp. 
S.A.T.B. and accomp. 
No. 16. 
C.C. De Zouche, Music PUblisher, Montreal. 
4 Apr 1878, 12 Jan 1883. 

Leslie, Henry. 01d Ocean's Life Is In Our veins : Four-Part 
Song. Words by Clarence Austin. 
Boston: Ditson & Co., 1878. Ditson & Co.'s Secular 
Selections (Twenty-Fourth Series), No. 4286. 7 pp. 
S.A.T.B. and accomp. 
No. 17. 
11 Apr 1890. 

purcell, Henry. In These 
Madrigalian Chorus : 
H. Leslie. 
Boston: Ditson & Co. 
Selections, No. 6757. 
S.A.T.B. 
No. 18. 
5 Apr 1892. 

Delightful. Pleasant Graves: 
from The Libertine. Arranged by 

Ditson & Co.'s Secular 
3 pp. 

Leslie, HeDry. How Sweet the Moonlight Sleeps : A Four-Part 
Song. Words by Shakespeare. 
London: Novella, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 77. 4 pp. 
S.A. T. B. and accc·mp. 
No. 19. 
De Zouche & Co., Pianos & Music, Montreal. 
18 Apr 1884. 

Le.lie, HeDry. Up. Up. Ye Dames : A Four-Part Song. Words 
by Coleridge. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 79. 6 pp. 
S.A.T.B. and accomp. 
No. 20. 
17 Apr 1883. 

Raft, Jo.cbia. Morgenlied: fùr gemischten Char = Morning 
Song: for Mixed Chorus, op. 186a. Words in German and 
English. Enqlish version by J. Powell Metcalfe from 
the German of J.G. Jacobi. 
Leipzig: C.F.W. Siegel. 27 pp. 
Soprano Solo, S.A.T.B. and piano. 
No. 21. 
G. Schirmer, 35 Union Square, West side, New York. 
29 Dec 1885. 
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Raff, Joachia. Ibis Day. In Wealth of Light : A Four-Part 
Song, op. 198, no. 4. Words translated from the German 
of Alfred Muth by the Rev. J. Troutbeck. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 486. Woodland Songs, No. 1. 
4 pp. 
S.A.T.B. and piano. 
No. 22. 
9 Apr 1889. 

Raff, Joachia. May-pay: A Four-Part Song, op. 198, no. 9. 
Words translated from the German of Rev. J. Troutbeck. 
London: Novello, Ewer ~ Co. Novello's Part-Song Book 
(Second Series), No. 491. 4 pp. 
S.A.T.B. and piano. 
No. 23. 

Raff, Joachia. Good-Night From The Rbine : A Four-Part 
Song, op. 189, no. 10. Words translated from the 
German of Alfred Muth by the Rev. J. Troutbeck. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 492. 5 pp. 
S.A.T.B. and piano. 
No. 24. 
J.L. Lamplough, 65 Beaver Hall, Montreal. 

Raff, Jo.chia. Morning Song. 
New York: G. Schirmer. Schirmer's octavo Collection of 
Choruses for Mixed Voices, No. 18. 19 pp. 
S.A.T.B. and piano. 
No. 25. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
29 Apr 1885. 

Raff, Jo.chia. winter Carol, op. 198. English words by 
Nathan H. Dole. 
Boston: J" H. Russell. Russell's Musical Library, 
Boylston Club, No. 9. 7 pp. 
S.A.T.B. 
No. 26 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
28 Dec 1886, 9 Dec 1892. 

Raff, Jo.chia. In Moonlight Fair. 
L.T. craigin. 
Boston: Russell Brothers, 1884. 
Library, Boylston Club, No. 36. 
S.A.T.B. 
No. 27. 
J.L. Lamplough. 
22 Apr 1887, 29 Dec 1893. 

English version by Mrs. 

Russell's Musical 
6 pp. 
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Rub1n.t.1n, Anton. still Do l Thiilk of Thee : A Four-Part 
Song : Mixed Quartet. Words by Arthur H. Viviane 
Boston: oitson 'Co. Copyright 1885 by A. Cortada & 
Co. A. Cortada , Co.'s Octavo Collection of Choruses 
for Mixed Voices, No. 6808. 5 pp. 
S.A.T.B. 
No. 28. 
5 Apr 1892. 

RUb1n.t.1n, Anton. The Awakeninq of the Rose : Quartet, op. 
62, no. 5. Words by F.v. Sallet. Translation by Mary 
A. Robinson. 
Boston: Oitson 'Co. Copyright 1882 by Martens Bros. 
Oliver Oitson Co.'s Secular Selections (Forty-First 
Series), No. 5464. 7 pp. 
S.A.T.B. 
No. 29. 
26 Apr 1893. 

RUb1n.t.1n, Anton. The Pine Tree, or 62. German words by 
Heine. Enqlish version by George L. Osgood. 
Boston: oitson 'Co. Copyrighted 1879, by J.H. 
Russell. Oitson & Co.'s Octavo Choruses, No. 909. 
6 "'p. 
S.A.T.B. 
No. 30. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
9 Jan 1891, 23 Jan 1891. 

Ga4., •• 11.. A Walk At pawn : A Four-Part Song. Words 
translated from the German of Emmanuel Geibel by the 
Rev. J. Troutbeck. 
London: Novello, Ewer & Co. Novellols Part-Song Book 
(Second Series), No. 441. 7 pp. 
S.A.T.B. and piano. 
No. 31. 
S Apr 1892. 

Ga4., •• 11.. Sunset. English version by Ellis Gray. 
Boston: Oitson , 
Russell. Ditson 
15 pp. 

Co., 1879. copyriqhted, 1879, by J.M. 
, CO.IS Octavo Choruses, No. 947. 

S.A.T.B. and piano. 
No. 32. 
J.L. Lamplough, 49 Beaver 
28 Apr 1885, 22 Apr 1887. 

Hall, Moutreal. 
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Macfarr.n, Georqe A1 •• an4.r. The Hunt's Up : Part-song : 
from Mayday. 
London: Novella, Ewer 'Co. Novello's Octavo Choruses, 
No. 608. 8 pp. 
S.A.T.B. and accomp. 
No. 33. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
19 Dec 1884. 

Macfarr.n, Georq. A1 •• an4.r. Hark. Hark. The Lark. Words 
by Shakespeare. 
London: Novella, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 130. Shakespeare Sangs, No. 14. 
5 pp. 
S.A.T.B. and accomp. 
No. 34. 
C.C. De Zouche, Music PUblisher, Montreal. 

Macf.rren, Georqe A1 •• an4er. You Spotted Snakes. Words by 
Shakespeare. 
London: Novella, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 125. Shakespeare Sangs, No. 9. 
7 pp. 
S.S.A.A. and accomp. 
No. 35. 

Macf.rren, Georq. A1 •• an4er. It Was A Lover And His Lass. 
Words by Shakespeare. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 127. Shakespeare Sangs, No. 11. 
11 pp. 
S.A.T.B. and accomp. 
No. 36. 
C.C. De Zouche, Music PUblisher, Montreal. 

M.cfarren, Georqe Ale.an4er. Break. Break. Break On Thy 
Cold Grey Stones. 0 Sea : A Four-Part Song. Words by 
A. Tennyson. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 63. 7 pp. 
S.S.T.B. and accomp. 
No. 37. 
22 Feb 1881. 

L •••• D, B4uar4. Only Thou : Intermezzo. English version by 
Mrs. L.T. Craigin. Edited by George L. Osgood. 
Boston: Oitson 'Co. Copyright 1882, by J.M. Russell. 
Oliver oitson Co.'a Octavo Edition of The Boaton 
Singera' Society COllection, No. 4901. 3 pp. 
S.A.T.B. 
No. 38. 
6 Apr 1888, 29 Dec 1893. 
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L •••• D, 8du.rd. Marning, op. 69. English version by Mrs. 
L.T. Craigin of a poem by Scholl. 
Boston: Oitson , Co., 1882. Copyright, 1882, by J.M. 
Russell. Ditson' Co's Octavo Choruses, No. 878. 
9 pp. 
S.A.T.B. 
No. 39. 
9 Apr 1889. 

L •••• D, 8du.rd. Eyening: Intermezzo. English version by 
Krs. L.T. Craigin. 
Boston: oitson 'Co. Copyright 1882, by J.M. Russell. 
Oitson' CO.'s Octavo Choruses, No. 4816. 2 pp. 
S.A.T.B. 
No. 40. 
A. , S. Nordheimer, 213 st. James Street, Montreal. 

L •••• D. 8du.rd. Night. English version by L.T. Craigin. 
Boston: J.M. Russell. Russell's Musical Library, 
Choruses and Part Sangs for Mixed Voices, No. 721. 
6 pp. 
S.A.T.B. 
No. 41-
J. L. Lamplough. 
28 Dec 1888. 

C.ldiaott, Alfr.d J. Out 
Mixed Voices. Words 
Boston: Ditson , Co. 
No. 5206. 7 pp. 
S.A.T.B. and piano. 
No. 42. 
11 Dec 1891. 

On The Waters : Part-Song for 
by J. Askham. 

Ditson , CO.IS Octavo Choruses, 

C.ldiaott, Alfr.d J. Little Jack Horner : A Humorous Glee. 
Boston: Ditson 'Co. Ditson' CO.'s Octavo Choruses, 
No. 326. 8 pp. 
S9~.T.B. and accomp. 
No. 43. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 

C.ldiaott, Alfr.d J. Humpty Dumpty! : A Humorous Glee. 
London: Novella, Ewer , Co., No. 5671. 10 pp. 
S.A.T.B. and piano. 
Printed note: "Special prize in 1878 Glee competition, 
for Gentlemen's Glee Club, Manchester." 
No. 44. 
C.C. De Zouche, Music Publisher, M~ntreal. 
22 Feb 1881. 
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Ca14icott, Alfr.4 J. The House That Jack Built : Part Song. 
London: Metzler , Co., No. M. 6004. 11 pp. 
S.A.T.B. and accomp. (ad lib.). 
No. 45. 
J.L. Lamplough, 63 Beaver Hall, Montreal. 

Lah •• , •• Dry. Hark. How The Birds : Madrigal for six 
Voices. Words by Pope. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 82. 7 pp. 
S.S.A.T.T.B. and accomp. 
Printed note: "This Madrigal gained the third prize of 
1:10, offered by the Bristol Madrigal Society, 1865." 
No. 46. 
De Zouche , Co., Pianos and Music, Montreal. 
17 Apr 1883. 

Lah •• , •• Dry. Hence. Loathed Melancholy : A Cheerful Glee 
for Five Voices. Words by Milton. 
London: Novello, Ewer' Co., Novello's Part-Song Book 
(Second Series), No.? 12 pp. 
S.S.A.T.B. and piano. 
Printed note: "This Glee was awarded the prize of (20 
offered by the Manchester Gentleman's Glee Club, for 
Best Cheerful Glee, 1878." 
No. 47. 
C.C. De Zouche, Music PUblisher, Montreal. 
22 Feb 1881. 



1 

T 

112 

Vol. 3 - (Library CalI Humber VI 9M'6 V.3) 

Mec Vol. 3 

Men4alaaobn, reliz. Loreley: an unfinished opera, op. 98, 
Posthumous Works No. 22. English version by w. 
Bartholomew. 
London: Novello, Ewer & Co., No. 215. 52 pp. 
Piano-vocal score. 
No. 98. 
6 Feb 1880 (with orchestra). 

Men4elaaobn, reliz. Magnificat: Motet à quatre voix, 
op. 69, no. 3. Text in Latin. 
No publisher [Lithograph?]. 11 pp. 
S.A.T.B. 
No. 99. 
10 Apr 1891 .. 

• en4elaaobn, reliz. Salve Regina: A Quatre Voix, op. 23, 
no. 1. Text in Latin. 
No publisher [Lithographed in Montreal?]. 12 pp. 
S.A.T.B. and piano or organ. 
No. 100. 
6 Apr 1888 (excerpt - first movement) • 

• en4elaaoba, reliz. Three Anthems for an Eight Part 
Chorus : Thou Lord Our Refuge; Lord On Our Offences; 
For Our Offences. 
Montreal: The Burland Lithographie Co. 14 pp. 
S.S.A.A.T.T.B.B. and piano. 
No. 101. 

Men4ela.oha, reliz. 
London: [ ?] • , 
S.S. and piano. 
No. 102. 
8 Apr 1880. 

Autumn Song = Herbstlied. 
pp. 

Men4elaaobD, reliz. Judge Me. 0 God : Psalm 43. 
London: Novella, Ewer & Co. Novello's Octavo Anthems, 
No. 7. 8 pp. 
S.A.T.B. and accomp. 
No. 103. 
20 Apr 1882, 28 Dec 1886, Il Dec 1891, 10 Apr 1894. 
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Men4el •• ohn, .ell.. Why Rage Fiercely The Heathen : 
Psalm 2. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 23. 15 pp. 
S.A.T.B. and accomp. 
No. 104. 
J.L. Lamplough, 63 Beaver Hall, Montreal. 
9 Dec 1887, 9 Apr 1889, 9 Dec 1892. 

Men4el •• ohn, .ell.. stone Him To peath : from st. Paul. 
London: Novello, Ewer & Co. Novello's Octavo Choruses 
in Vocal Score, No. 183. 5 pp. 
S.A.T.B. and accomp. 
No. 105. 
4 Apr 1878. 

RhelDberger, Jo •• ph. The Water Fay, op. 21. Poem by H. 
Lingg. English version by Julia Schayer. 
Boston: Ditson 'Co. Copyright, 1884, by Russell 
Brothers. Ditson' Co.'s Octavo Choruses, No. 966. 
23 pp. 
S.A.T.B. and piano. 
No. 106. 
J.L. Lamplough, 63 Beaver Hall, Montreal. 
22 Apr 1887. 

RheiDberger, Jo.eph. Brooklet - Waldbâchlein. 
New York: G. Schirmer, 1887. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 60. 5 pp. 
S.A.T.B. 
No. 107. 

RhelDberger, Jo.eph. MaY-Dew, op. 95, no. 2. English 
version by Ellis Grey. 
Boston: J.M. Russell, 1879. Russell's Musical Library, 
Boylston Club, No. 1. 15 pp. 
S.A.T.B. and piano. 
No. 108. 
De Zouche , Co., 233 st. James street. 

RheiDb.rger, Jo.eph. Réyerie, op. 131, no. 4. Words trom 
Muth's King Trojan. English version by George L. 
Osgood. 
Boston: Rus~.ll Brothers, 1884. Russell's Musical 
Library, Boylston Club, No. 4. 7 pp. 
S.A.T.B. and piano (for practice only). 
No. 109. 
J.L. Lamplough, 49 Beaver Hall. 
29 Dec 1885. 
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Rheinberger, Jo.eph. The My.stic Lake. From the German of 
A. Schuetzler. Englisb version by E. Buek. 
New York: G. SChirmer, 1887. Schirmer's Octavo 
Quartets and Choruses for Mixed Voices (First Series), 
No. 71. 15 pp. 
S.A.T.B. and piano. 
No. 110. 
11 Dec 1891. 

Rheinberger, Jo.eph. Pater Noster, op. 107. Text in Latin. 
Boston: J.M. Russell. Russell's Musical Library, 
Boylston Club, (Third Series), No. 12. 6 pp. 
S.A.T.B. 
No. 111. 
J.L. Lamplough. 
18 Apr 1884 

Rheinberger, Jo.eph. Morning Song, op. 69. English version 
by Ellis Gray. 
Boston: J.M. Russell, 1880. Russell's Musical Library, 
Boylston Club (Third Series), No. 12. 11 pp. 
S.S.A.T.T.B. 
No. 112. 
J.L. Lamplough, Music Publisher, Montreal. 

Rheinberger, Jo.eph. Welcome: Quartet. Poetry by Von 
Hoffman. English version by Ellis Gray. 
Boston: Ditson & Co. Ditson & Co.'s Octavo Choruses, 
No. 4969. 3 pp. 
S.A.T.B. 
No. 113. 
19 Dec 1884, 9 Jan 1891, 21 Jan 1891. 

RheiDberger, Jo.eph. Love's A Rogue, op. 75, no. 2. German 
by Ged. von R. Reinick. English version by N. 
Macfarren. 
Boston: oitson & Co., 1886. Ditson and Co. 's octavo 
Choruses, No. 5123. 4 pp. 
S.A.T.B. and piano. 
No. 114. 
31 Dec 1889. 

RheiDberger, Jo.eph. Journey Song, op. 124, no. 2. English 
version by George L. Osgood. 
Boston: Ditson & Co., 1888. Ditson and CO.IS Octavo 
Choruses, No. 5452. 3 pp. 
S.A.T.B. 
No. 115. 
10 Apr 1891. 
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Rbeinberqer, Jo.eph. Midsumrner Night : Male Quartet, 
op. 91. Enqli~h version by Ellis Gray. Edited by 
Georqe L. Osqood. 
Boston: Ditson' Co., 1891. Oliver Ditson Co. 's Octavo 
Edition of the Boston Sinqers' Society Collection, No. 
4499. 22 pp. 
T.T.B.B. and piano. 
No. 116. 
10 Apr 1891. 

Rheinberqer, Jo.eph. The Stqrs in Heaven : Niqht Sonq, 
op. 80. Text in German and Enqlish. 
Boston: Oliver Ditson & Co. Ditson & Co.'s Octavo 
Choruses, No. 319. 2 pp. 
S.A.T.B. 
No. 117. 
De Zouche & Co., Pianos & Music, Montreal. 

Rheinberq.r, Jo •• ph. A Wreath of Roses lB Our Love. Poetry 
by Reinick. Enqlish version by Ellis Gray. 
Boston: J.M. Russell. Russell's Musical Library, 
Boylston Club (Third Series), No. 1. 6 pp. 
S.A.T.B. 
No. 118. 
J.L. Lamplouqh, Music Publisher, Montreal. 

Rh.inberq.r, Jo •• ph. The Loyers, op. 108, no. 5. Enqlish 
version by Georqe L. Osqood. 
Boston: J.M. Russell. Russell's Musical Library, 
Boylston Club (Second Seri6s), No. 21. 7 pp. 
S.A.T.B. 
No. 119. 
J.L. Lamplouqh, 49 Beaver Hall, Montreal. 
28 Apr 1885. 

Rheinberq.r, Jo •• ph. King Eric, op. 71. From the German of 
Reinick. Enqlish version by Ellis Grey. 
Boston: Ditson & Co. Copyriqhted, 1879, J.M. Russell. 
Ditson & Co.'s Octavo Choruses, No. 4854. 26 pp. 
S.A.T.B. and piano. 
No. 120. 
J.L. Lamplouqh, 63 Beaver Hall, Montreal. 
9 Dec 1887. 

Rheinberger, Jo •• ph. Night: How Sweet in the Greenwood, 
op. 56. Words by Ei~hendorff. Enqlish version by 
Ellis Grey. 
Boston: Ditson & Co., 1885. Ditson and Co.'s Octavo 
Choruses, No. 4886. 15 pp. 
S.A.T.B. and piano. 
No. 121. 
17 Apr 1883, 28 Dec 1886, 10 Apr 1894. 
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Rheinberqer, Jo •• ph. Toqqenburq. 
Boston: Ditson 'Co. Copyright, 1883, Russell 
Brothers. Ditson' Co. 's Octavo Choruses, No. 954. 
46 pp. 
S.A.T.B. and piano. 
No. 122. 
28 Dec 1888. 

Gounod, Charl... 0 Sinq To God : Noel. Words by the Rev. 
R. Webb. 
London: Novello, Ewer 'Co. 14 pp. 
Soprano and Alto solos, S.S.A., organ and piano. 
No. 123. 
C.C. De Zouche, Music Publisher, Montreal. 
12 Jan 1883. 

Gounod, Charl... Come Unto Him. 
London: Novello, Ewar 'Co. Novello's Octavo Anthems, 
No. 1. 6 pp. 
S.A.T.T.B.B. and accomp. 
No. 124. 
17 Apr 1879, 22 Feb 1881. 

~ounod, CharI... AlI Ye WhO WeeD. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 9. 6 pp. 
S.A.T.T.B.B. and accomp. (ad lib.). 
No. 125. 
De Zouche & co., Pianos and Music, Montreal. 

Gounod, CharI... 0 Come Near To The Cross. Words by Rev. 
B.Webb. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 12. 18 pp. 
S.A.T.B. and piano. 
No. 126. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
18 Apr 1884. 

Gounod, CharI... Ave Verum = Jesu, Word of God Incarnate 
Motett. Text in Enqlish and Latin. 
London: Novello, Ewer & Co. The Musical Times, 
No. 339. 4 pp. 
S.A.T.B. and accomp. (ad lib.). 
Printed dedication: "Composed for Mr. Henry Leslie's 
Choir." 
No. 127. 
De Zouche & Co., Pianos & Music, Montreal. 
31 Jan 1878, 28 Apr 1881. 
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Gounod, Charl... Word of God Incarnate = Ave Verum : Motett 
for Five Voices. Text in Enqlish and Latin. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 22. 4 pp. 
S.S.A.T.B. and accomp. 
No. 128. 

Gounod, Charl... As The Hart Pants = Sicut cervus : Motett 
for Four Voices. Text in Enqlish and Latin. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 24. 4 pp. 
S.A.T.B. and accomp. 
No. 129. 
J.L. Lamplough, 63 Beaver Hall, Montreal. 
6 Apr 1888. 

Gounod, CharI... 0 Saving Vi~~ : Anthem ~or Quartet and 
Chorus. Arranqed by Ber~hold Tours. 
London: Novello, Ewer & Co. Novello's Octavo Anthems, 
No. 51. 8 pp. 
S.A.T.B. 
No. 130. 
C.C. De Zouche, Music Publisher, Montreal. 

Gounod, CharI... From The Morning Watch Till Evening 
From Mors Et Vitae 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 725. 8 pp. 
S.S.A.A.T.T.B.B. and accomp. 
No. 131. 
5 Apr 1892, 10 Apr 1894. 

Gounod, CharI... Sv Babvlon's Wave : Psalm 137. 
Boston: Ditson & Co. Ditson and Co.'s Sacred 
Selections, No. 65. 7 pp. 
S.A.T.B 
No. 132 • 
• 1. L. Lamplough, 63 Beaver Hall, Montreal. 
22 Apr 1887, 9 Dec 1892. 

Frans, Robert. May Song. Words 
of Osterwald by the Rev. J. 
London: Novello, Ewer & Co. 
No. 338. 4 pp. 
S.A.T.B. and accomp. 
No. 133. 

Translated from the German 
Troutbeck. 
Novello's Part-Song Book, 

C.C. De Zouche, Music Publisher, Montreal. 
22 Feb 1881. 
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Prans, Robert. A Morning Walk : A Four-Part Song. Words 
translated from the German of Emmanuel Geibel by the 
Rev. Troutbeck. 
London: Novello, Ewer & Co. Novello' s Part-Song Book 
(Second Series), No. 339. 7 pp. 
S.A.T. B. and piano. 
No. 134. 

Prans, Robert. Spring's Faith: A Four-Part Song. Words 
translated from the German of L. Uhland by the Rev. J. 
Troutbeck. 
London: Novello, Ewer & Co. Novella' s Part-Song Book 
(Second Series), No. 337. 4 pp. 
S.A.T.B. ar.-j, piano. 
No. 135. 
J. L. Lamplough, 49 Beaver Hall, Montreal. 

Prans, Robert. The Fairest Time : A Four-Part Song. Words 
translated froill the German of Martin Luther by the Rev. 
J. Troutbeck. 
London: Novella, Ewer & Co. Novella' s Part-Song Book 
(Second Series), No. 336. 4 pp. 
S.A.T. B. and piano. 
No. 136. 
C.C. De Zouche, Music Publisher, Montreal. 

B.ethoven, Ludviq van. Hallelujah Chorus : from Engredi. 
Arranged by Vincent Novello. Text in German and 
English. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 196. 11 pp. 
S.A.T.B. and organ or piano. 
No. 137. 
Beethoven Music Festival, 1870. Jordens & Martins, 758 
Broadway, N. Y.; C. C. De Zouche, Music Publ isher, 
Montreal. 

Mozart, .ol~qanq Amadeua. Glory. Honor. Praise. And Power = 
Deus, Tibi, Laus, et Honor : Mozart's Motett, No. 3. 
Organ part added by vincent Novella. English 
Adaptation by R.G. Loraine, Esq. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 212. 16 pp. 
S.A.T.B. and organ. 
No. 138. 
C.C. De Zouche, Music Publisher, Montreal. 
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Dowland, John. His Golden Locks. Edited by Walter Parratt. 
Words by George Peel. 
London: Novello, Ewer & Co. The Bach Choir Magazine, 
No. 29. 5 pp. 
S.A.T.B. 
No. 139. 
26 Apr 1893. 

Ben.t, John. Flow, 0 My Tears. 
London: Novello, Ewer & Co. [Musical Times, No. 400]. 
2 pp. 
S.A.T.B. and piano. 

Lahe., Henry. When Twilight's Parting Flush. Poetry by 
Horace smith. 
London: Novello, Ewer & Co. The Musical Times, 
No. 400. 2 pp. 
S.A.T.B. and piano. 
No. 140. 

Morley, Thom.s. Now Is The Month Of Mayinq : Ballet for 
Five Voices. 
London: Novello, Ewer & Co. The Musical Times, No. 87. 
2 pp. 
S.A.T.T.B. a,d accomp. 
No. 141. 
J. L. Lamplough, 49 Beaver Hall, Montreal. 
28 Apr 1885. 

Dowland, John. Awake. Sweet Love. 
London: Novello, Ewer & Co. The Musical Times, 
No. 87. 2 pp. 
S • A • T. B. and accomp. 

Morley, Thom.s. My Bonny Lass She Smileth : Madrigal for 
Five Voices. Edited by Henry Leslie. 
London: Novello, Ewer & Co. Novello's Glee Hive, 
No. 21. 8 pp. 
S.A.T.T.B. and accomp. 
No. 142. 
A. & S. Nordheimer, Montreal, Toronto. 
31 Dec 1889. 

Mor1.y, Tho_... Fair Phillis l Saw. 
New York: WH. A. Pond & Co. Pondis Collection of 
Madrigals and Glees. 2 pp. 
S.S.T.B. 
No. 143. 
J.L. Lamplough, 49 Beaver Hall, Montreal. 
29 Dec 1885. 
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Mendels.ohn, Pelix. The First Walpurgis-Night : A poem by 
Goethe, op. 60. English version by W. Bartholomew. 
London: Novella, Ewer & Co. Novello's Original Octavo 
Edi tion. 79 pp. 
Alto, Tenor, Baritone, and Bass Solos, S.A.T.B., and 
piano. 
No. D. 144. 
21 Dec 1876. 

Mendelssohn, Pelix. Come. Let Us Sing : The 95th Psalm, op. 
46. Preface by G. Grave, 1876. 
London: Novella, Ewer & Co. Novello's Original Octavo 
Edition. 67 pp. 
Two Soprano and Tenor Solos, S.A.T.B., and piano 
No. 145. 
De Zour.he, Pianos and Music, Montreal. 

Bach, Johann sebastian. My spirit Was In Heaviness : A 
Sacred Cantata. English translation and adaptation by 
the Rev. John Troutbeck. 
London: Novella, Ewer & Co. Novello's original Octavo 
Edition. 57 pp. 
Soprano, Tenor, and Bass Solos, S.A.T.B., and piano. 
No. 146. 
28 Apr 1881. 

schWllanD, Robert. Song For The New Year : For Chorus and 
Orchestra, op. 144, post. no. 9. English version 
translated from the German of Friedrich Ruckert and 
adapted by the Rev. J. Troutbeck. 
London: Novello, Ewer & Co. Novello's Original Octavo 
Edit.ion. 38 pp. 
Soprano, Alto, and Bass Solos, S.A.T.B., and piano. 
No. 147. 
28 Apr 1881. 

MacCunD, Bamish. Lord Ullin's Daughter : A Ballad for 
Chorus and Orchestra, op. 4. Poetry by Thomas 
Campbell. 
London: Novello, Ewer & Co. Novello' s original Octavo 
Edition. 22 pp. 
S.A. T.B. and piano. 
Printed dedication: "Dedicated to the Glasgow Choral 
Union. " 
No. 148. 
Il Apr 1890. 
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Jensen, Adolf. The Feast of Adonis. 
New York: G. Schirmer. Schirmer's Octavo Quartet's and 
Choruses for Mixed Voices (First Series), No. 80. 
28 pp. 
S.A.T.S. and piano. 
No. 149. 
A. & S. Nordheimer, 213 st. James st., Montreal. 
11 Apr 1890. 

M~ndel •• ohn, relix. Hear My Prayer : Motett for Soprano 
Solo and Chorus. Words by W. Sartholomew. 
London: Novello, Ewer & Co. Novello's Original Octe.VO 
Edition. 23 pp. 
Soprano Solo, S.A.T.S., and orqan or piano. 
No. 150. 
C.C. De Zouche, Music, Musical Instruments, 211 st. 
James st., Montreal. 

Mendelssohn, relix. Hyron Of Praise = Lobgesang : A 
Symphonia Cantata in Vocal Score (piano-vocal: chorus 
and soloists), op. 52. 
London: Novello, Ewer & '~o. Novello' s Original Octavo 
Edition. 103 pp. 
Soprano, Alto, Tenor Solos, S.A.T.B., and accomp. 
No. 150~. 
C.C. De Zouche, Music Publisher, Montreal. 

Gounod, Charl... Gallia: Motett for Soprano Solo, Chorus, 
Orchestra and Organ. Te~t in Latin and English. 
London: Novello, Ewer & Co. 29 pp. 
Soprano Solo, S.A.T.S., and piano. 
Printed dedication: "Composed for the Openinq of the 
International EXhibition, 1871." 
No. 151-
C.C. De Zouche, Music Publisher, Montreal. 
31 Jan 1878 (excerpt "It is Nothing") • 
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Vol. 5 - (Llbrary Call Humber VI 9M7' V. 5) 

MCC Vol. 5 

Lesli., Henry. Lullaby of Life : No. 1 in a set of Four 
Part Songs for Mixed Voices. Poetry of Rev. S. J • 
stone. part-Song for mixed voiees (S.A.T.B.) and 
aeeomp. 
London: stanley, Lucas, Weber & Co. 7 pp. 
S.A.T.B. and aeeomp. 
No. 1. 
22 Apr 1887. 

Lesll., Senry. Let Me Play The Fool : Madrigal for six 
Voiees. Words by Shakespeare. 
London: stanley Lucas, Weber & Co. Part Song No. 264. 
11 pp. 
S.S.A.T.B.B. and piano. 
No. 2. 
I. Suckling d'id Sons, Music Publishers & Importers, 
[Toronto] . 
26 Apr 1893. 

Perceval, sydney (Josepb Gould). ~lttle Tommy Tucker. 
Lithograph holographe 14 pp. 
S.A.T.B. 
Sorne markings in peneil by Gould. 
No. 3. 

Jansen, Gustav. The First Song. 
Lithograph manuseript. 7 pp. 
S.A.T.B. and piano (ad lib.). 
Printed on title page: "Mendelssohn Choir. Il 
No. 5. 
22 Apr 1887, 9 Dec 1892. 

Goul4, Jos.ph. Fall'n is thy Throne : Chorus for Mixed 
Voices. Words by Mr. Moore. 
Lithograph ho1ograph, 1887. 21 pp. 
S.A.T.B. 
Manuscript dedication: "composed for the Mend. Choir." 
No. 6. 
5 Apr 1892. 

Brahms, Jobanne.. In Stilly 
by Harry Duffield. 
Lithograph manuscript. 
S.A.T.B. and piano (for 
l~o. 7. 
9 Dec 1887. 

Night. Words from the German 

2 pp. 
praetice only) • 
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Mendel •• ohn, l'elix. Be Merciful To ME~. Arranged by 
Guillaume couture. Accomp.: "Th(~. Duetto" from Song 
W ithout Words. 
Lithograph holographe 3 pp. 
S.A.T.B. 
Manuscript dedication (in Joseph Gould' s hand): 
"Dedicated to the Mend. Choir." 
No. 8. 
19 Dec 1884. 

Gould, Jo.eph. Ave Verum. 
Lithograph holographe 
S.A.T.B. and organ (ad 
No. 9. 
28 Apr 1885. 

Words in Latin. 
6 pp. 
lib. ) • 

Reyner, Horac. w. Close His Eyesj His Work is Done : Dirge 
for a Soldier : Part Song. Words by George Henry 
Boker. 
Lith~graph holographe 6 pp. 
S.A.T.B. 
Printed dedication: "Music composed for the 
Mendelssohn Choir, Montreal, and dedicated to Mr. 
Joseph Gould, by his sincere friend, Horace W. Reyner." 
[AIso listed in Musical Red Book as Lay Him Low.] 
No. 10. 
29 Dec 1893. 

Lassen, Bduar4. The Sun' s Bright Beams. [Arranged by 
Joseph Gould.] 
Manuscript. 2 pp. 
S.A.T.B. 
Manuscript note (in Joseph Gould' s hand): "For acct. 
see song of same title. Il 
N:>. 11. 
10 Apr 1891. 

Lucy-Barn •• , l'red. Psalm XXIII : (according to the book of 
Common Prayer) set ta music for Soprano, Contralto, 
Tenor and Bass Solos and Chorus. 
Lithoqraph holograph, Montreal, 1 March 1879. 45 pp. 
Soprano, Alto, Tenor, and Bass Solos, S.A.T.B., and 
accomp. [ organ] • 
No. 12-17 (five movements). 
17 Apr 1879, 24 Apr 1879. 
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Rhein)).rqer, Jo •• ph. Toggenburg: Ein Romanzen-cyclus fur 
Soli, Chor mit Pianoforte-Begleitung, op. 76. German 
words by Fanny v. Hoffnaass. English translation by 
Marie Robinson. 
Bremen: praeger , Meier, 1870. J 3 pp. 
Soprano, Alto, Tenor, and Bass Solos, S.A.T.B., and 
piano. 
Printed dedication: "Ta the Lady Acton." 
No. 18. 
28 Dec 1888. 

Gou1.4, Jo •• ph. Ve Banks An' Braes. 
Lithoqraph holographe 4 pp. 
S.A.T.B. 
Manuscript dedication: "Harmonized and arranged for 
the Mendelssohn Choir by J .G. [Joseph Gould]." 
No. [19]. 
17 Apr 1883. 
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Vol. 7 - (Library CalI Bumber VZ 9H76 V.7) 

HCC Vol. 7 

Beethoven, LUdviq vaDe Mass In C. Text in English and 
Latin. Edited, and with English words by W.H. Birch. 
London: Boosey and Co. 62 pp. 
Soprano, Alto, Tenor, and Bass Solos, S.S.T.B., and 
accomp. (organ, harmonium, or piano) . 
12 Jan 1882. 

Rossini, oioachino. Stabat Mater. Text in English and 
Latin. Edited, and with W.H. Birch. 
London: Boosey and Co. 70 pp. 
Soprano, Alto, Tenor, and Bass Solos, S.S.T.B., and 
accomp. (organ, harmonium, or piano) . 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 
14 Jan 1876 (excerpt - "Inflammatus"). 

Gounod, Charle •• Messe Solennelle (st. Cecilia). Text in 
English and Latin. Edited, and with English words by 
W.H. Birch. 
London: Boosey and Co. 54 pp. 
Soprano, Tenor, and Bass Solos, S.S.T.B., and accomp. 
(organ, harmonium, or piano). 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 
19 Dec 1884 (excerpt "Agnus Dei"). 

i 
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Vol. a - (Library Call Humbar VZ tM7' v.a) 

MCC Vol. 8 

Manda188ohn, Palix. FQur-Part Songs. complete editiQn with 
text in Enqlish and German. English versiQn by J.C.D. 
Parker. 
BQston: oitsQn & Co., 1856. 166 pp. 
C.C. De ZQuche, Music and Musical Instruments, 
Montreal. 

For Mixad Voie •• 

In the FQrest = lm Walde. p. 4. 
16 Oct 1877, 31 Jan 1878, 6 Feb 80 

o Fly With Me = Entflieh Mit Mir. p. 9. 
29 Feb 1876. 

The Hoar-Frost FeIl = Es Fiel Ein Reif. p. 10. 
29 Feb 1886. 

Over The Grave = Auf lhren Grab. p. 12. 
29 Feb 1876. 

May-Song = Mailied. p. 14. 

On The Sea = Auf Dem See. p. 20. 
8 Apr 1880, 11 Apr 1889. 

Presage Qf Spring = Frülinqsahnunq. p. 27. 
17 Apr 1883, 9 Dec 1887. 

The primrose = Die Primel. p. 29. 
9 Oec 1887. 

Festival Of Spring = Frülinqsfeier. p. 31-
9 Oec 1887. 

Song Qf The Lark = Lerchenqesang. p. 33. 
5 Apr 1892. 

Morning prayer = Morqenqebet. p. 36. 
21 Dec 1876, 29 Dec 1893. 

Autumn Song = Herbstlie~. p. 38. 
8 Apr 1880. 

In The Country = lm Grünen. p. 45 • 
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Early spring = Fruhzeitiger Früling. p. 49. 
5 Apr 1892. 

Farewell To The Forest = Abschied vorn Wald. p. 55. 
28 Apr 1885. 

The Nightingale = Die Nachtigall. p. 59. 
21 Dec 1876, 31 Jan 1878, 8 Apr 1880. 

Resting-Place = Ruhethal. p. 61. 
28 Apr 1881, 12 Jan 1882. 

Hunting-Song = Jagdlied. p. 63. 
14 Jan 1876, 18 Apr 1884, 6 Apr 188B. 

New Year's Song = Neujahrslied. p. 69. 
14 Jan 1876, 16 Oct 1877, 31 Dec 89. 

The Happy One = Der Gluckliche. p. 71. 

The Shepherd's Song = Hirtenlied. p. 76. 

The Forest-Birds = Die Waldvogelein. p. BO. 
14 Jan 1876, 21 Dec 1876. 

National Song = Deutschland. p. 86. 
29 Feb 1876, 12 Jan 1883. 

The Wandering Minstrel = Der Wandernde Musikant. 
p. 88. 

Remembrance = Andenken. p. 92. 
20 Apr 1882. 

praise of Spring = Lob des Fruhlings. p. 96. 
6 Feb 1880, 20 Apr 1882. 

Spring-Song = Frühlinqs Lied. p. 99. 
17 Apr 1883. 

In The Forest = lm Walde. p. 104. 

Turkish Drinking-Sonq = Türkisches Schenkenlied. 
p. 108. 

The Huntman's Farewell = Der Jâger Abschied. p. 113. 
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Summer-Song = Sommerlied. p. 117. 

The Voyage = Wasserfahrt. p. 12l. 

Love And Wine = Liebe Und Wein. p. 123. 

Wandering-Song = Wanderlied. p. 129. 

The Cheerful Wanderer = Der Frohe Wandersmann. p. 138. 
8 Apr 1880. 

Serenade = Abendstàndchen. p. 141. 

Drinking-song = Trinklied. p. 142. 

Parting-Song = Abschiedstafel. p. 146. 

student's Song = Das Lied Vorn Braven Mann. p. 149. 

Rhine-Wine Song = Rheinweinlied. p. 153. 

Song Qf The Germans At Lyons = Leid Für Die Deutschen 
In Lyon. p. 155. 

Farewell = Comitat. p. 158. 

Cure For Fleeting Pleasures = Ersatz für Unbestand. 
p. 161. 
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4.5 CATALOGUB LISTING 
or THI CONTBNTS 01' 

A SZNGLI VOLUHB 01' HUSZC l'ROM THE ESTATS OF 

P. TQRBANCI l'BASER (DTF2) 

NARVIN PUCRO. MUSIC LIBRARY, 
HCGILL UNZVERSITY 

DTF2 (Library CalI Number VI 9C682) 
NLC (National Library of Canada, Gould Collection) 

Gade, Niels. Spring's Message = Fruhlings-Botschaft, 
op. 35. English translation by Mrs. Charteris Cairns. 
German text by Geibel. 
New York: J.L. Peters, 1875. 27 pp. 
S.A.T.B. and piano. 
DTF2 p. 1.. [NLC p. 1.] 
31 Jan 1878, 17 Apr 1879, 28 Dec 1886. 

Mendelssohn, Felix. Ave Maria = Saviour of Sinners : A 
Sacred Cantata for Solo & Double Chorus. English 
version by W. Bartholomew. 
London: Novello, Ewer & Co. 24 pp. 
S.S.A.A.T.T.B.B. and organ. 
DTF2 p. 29. [NLe p. 29.] 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 
14 Jan 1876, 6 Apr 1888. 

Mendelssohn, Pelix. Et Incarnatus. Text in English and 
Latin. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 165. 4 pp. 
S.A.T.B. and accomp. 
DTF2 p. 51. [NLe p. 51.] 
C.C. De Zouche, Music, Music Instruments. 

Xendels.ohn, Pelix. Lord. how long wilt Thou forget me? 
Solo and chorus from Psalm XIII. Version by Re\'. J. 
Troutbeck. 
London: Novello, Ewer & Co. The Musical Times, 
No. 376. 4 pp. 
Soprano solo, S.A.T.B., and organ. 
DTF2 p. 59. [NLe p. 59.] 
21 Dec 1876. 

J 
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Handel, aeorq. Prid.ric. But As For His People : from 
Israel in Eqypt. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 19. 8 pp. 
S.A. T. B. and accomp. 
DTF2 p. 63. [NLC p. 63.] 
:. e • De Zouche, Music and Mus ical Instruments, 

Montreal. 

Mendel •• ohn, .eliz. Sing on. with Cheerful strain : For 
Four Voices. Adapted and arranqed by J. W. Ell iott. 
Words by M.L. Elliott. 
London: Novello, Ewer & Co. The Musical Times, 
No. 377. 6 pp. 
S.A.T.B. and accomp. 
DTF2 p. 71. [NLC p. 71.] 
c.e. De Zouche, Music aad Musical Instruments, 
Montreal. 

sullivan, Artbur. Echoes : A Four-Part Sonq. Words by 
Thomas Moore. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 155. 6 pp. 
S.A.T.B. and accomp. 
DTF2 p. 79. [NLC p. 79 • ] 
C.C. De Zouche, 211 St. James ~)t., Montreal. 

scbumann, Robert. Gipsy Life, op. 29. English version by 
John O::<erford. 
New York: J. L. Peters. Peter' s Octavo ehoruses, 
No. 17. 8 pp. 
S.A.T.B. and accomp. Triangle and tambourine (ad 
lib. ). DTF ~ p. 87. [NLC p. 85 • ] 
C.C. De Zouche, Music and Musical. Instruments. 
4 Apr 1878, 8 Apr 1880. 

Bll.iott, J... lvr Katie: Part-sonq. Words by M. L. 
Elliott. 
London: Novella, Ewer & Co. The Musical Times, 
No. 329. 4 pp. 
S.A.T.B. and accomp. (ad lib.). 
DTF2 p. 93. [NLC p. 93.] 

Le.lie, Henry. Land-Ho: A Four-Part Sonq. Words by H. 
Farnie. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 78. 5 pp. 
S. A. T. 8. and accomp. 
DTF2 p. 99. [NLC p. 97.] 
C.C. De Zouche, Montreal, Music and Musical 
Instruments. 
16 Oct 1877, 31 Jan 1878. 
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stirliDq, Blilab.th. The Gong of the Poppies : For Four 
Voices. Words by L. A. Twamley. 
London: Novello, Ewer & Co. The Musical Times, 
No. 232. 4 pp. 
S.A.T.B. and accomp. 
DTF2 p. 105. [NLC p. 103.] 
De Zouche Bro's, 351 Notre Dame st., MontreaL 

Barnby, Jo •• ph. Annie Lee: A Four-Part Song. 
London: Novello, Ewer & Co. Novello' s Part-Song Book 
(Second Series), No. 108. 4 pp. 
S.A.T.B. and accomp. 
DTF2 p. 109. [NLC p. 107.] 
De Zouche, Music. Musical Instruments, st. James st., 
Montreal. 
29 Feb 1876. 

a.art, a.Dry. Lady. Rise. Sweet Morn 's Awaking : A Four­
Part Song. WOI'ds by W. S. Passmore. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 46. 5 pp. 
S.A.T.B. and accomp. 
DTF2 p. 113. [NLC p. 111.] 

x.cfarr.D, G.orq. Al ••• nd.r. Come hay. Come Away. Death. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 51. Shakespeare Songs, No. 3. 
6 pp. 
For S.S.T.T.B. and accomp. 
DTF2 p. 119. [NLC p. 1i..7.] 
17 Apr 1883. 

L .... n., Ja.k likol.... DrQPs of Rain : A Four-Part Song. 
Poetry by William Duthie. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 162 _ 8 pp_ 
S.A.T.B. and accomp. 
DTF2 p. 125. [NLC p. 123.] 

Le •• n., Ja.k likol.... The Faia Ring: A Four-Part Song. 
Poetry by William Duthie. 
London: Novell", Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 163. 6 pp-
S.A.T.B. and accomp. 
DTF2 p. 133. [NLC p. 131.] 

1 
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Bene4i.ct, \rul... Invocation to Sleep : A Four-Part Song. 
Words by Beaumont and Fletcher. 
London: Novello, Ewer & Co. Nove~lo's Part-Song Book 
(Second series), No. 38. 7 pp. 
S.A.T.B. and accomp. 
DTF2 p. 139. [NLC p. 139.] 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 

Sullivan, Artbur. 0 Hush Thee« My Babie. Words by sir 
Walter Scott. 
New York: J. L. Peters. Peters' Octav() Chorusctl, 
No. 14. 6 pp. 
S.A.T.B. and accomp. 
DTF2 p. 147. [NLC p. 147.] 
C.C. De Zouche, 211 st. James st., Montreal. 

Sullivan, Arthur. Eyening: A Four-Pc:rt Song. Words by 
Goethe. Translated by Lord Houghton. 
New York: J. L. Peters, 1876. Peters' Octavo Ctloruses, 
No. 23. 4 pp. 
S • A. T • 8. and accomp. 
DTF2 p. 155. [NLC p. 155.] 
20 Apr 1882, 10 Apr 1894. 

L •• li., Henry. ïM Pilgrims : A Four-Part Song. Words by 
Adelaird A. Proctor. 
New York: J. L. Peters. Novella' s Part-Song Book 
(Second Series), No. 74. 6 pp. 
S • A. T • B. and accomp. 
DTF2 p. 159. [NLC p. 159.] 
C. C. De Zcache, 211 st. James St., Montreal. 
29 Feb 1876. 

BarDJ)y, Jo •• pb. Sweet and LoW : A Lullaby. Words by Al fred 
Tennyson. 
London: Novella, EWer 'Co. The Musical Times, 
No. 272. 3 pp. 
S • A. T. B. and accomp. 
DTF2 p. 167. [NLC p. 165.] 
De Zouche Bras' s, 351 Notre Dame st., Montreal. 
29 Feb 1876. 

S •• l't, Henry. ~prinq Song. Words by w.c. Bennett. 
London: Novallo, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 141. 4 pp. 
S.A.T.B. and acco~p. 
DTF2 p. 171. [NLC p. 167. J 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 
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calkin, Jobn .apti.te. liight Winds That So Gently Flow : A 
Four-Part Song, op. 48. Words by J .. Tennielli Calkin. 
London: Novello, Ewer , Co. Novello 1 s Part-Song Book 
(Second Series), No. 98. 4 pp. 
S.A.T.B. and accomp. 
DTF2p.175. [NLCp.171.] 
C.C. De Zouche, Music. Musical Instruments, 311 st. 
James st., Montreal. 
4 Apr 1878. 

calkin, Jobn .apt1.te. Breathe Soft Ve Winds : A Four-Part 
Song, op. 48. 
London: Novello, Ewer 'Co. Novellols Part-Song Book 
(Second Series), No. 99. 4 pp. 
S.A.T.B. and accomp. 
DTF2 p. 179. [Not included in NLC] 
C.C. De Zouche, Music. Musical Instruments, 311 st. 
James st., Montreal. 
17 Apr 1879 • 

• aylor, Jobn. The Angels Breathe on Flowers : A Four-Part 
Song. Words by J. B. 
London: Novella, Ewer 'Co. The Musical Times, 
No. 327. 2 pp. 
S.A.T.B. and accomp. 
DTF2 p. 183. [NLC p. 179.] 

Garrett, Georqe Ku~.ell. May Carol. Words Cby permission) 
tram "London Society. Il 
London: Novella, Ew~r 'Co. The Musical Times, No. 
327. 2 pp. 
S.A.T.B. and accomp. 
DTF2 p. 185. [NLC p. 181.] 

s.art, Henry. Super Morning : A Four-Part Song. Words by 
W. S. Passmore. 
London: Novella, Ewer 'Co. Novellols Part-Song Book 
(Second Series), No. 47. 5 pp. 
S.A.T.B. and accomp. 
DTF2 p. 187. [Nte p. 183.] 
21 Dec 1876, 4 Apr 1878. 

pin.utl, Ciro. The C[Usaders : A Four-Part Song. Poetry by 
William Duthie. 
London: Novella, Ewer 'Co. Novellols Part-Song Book 
(Second Series), No. 177. 6 pp. 
S.A.T.B. and accomp. (ad lib.). 
DTF2 p. 193. [Nte p. 189.] 
C.C. De Zouche, Music. Musical Instruments. 
20 Feb 1876. 
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Maclrone, Clara Angela. Sir Knight. sir Knight. Oh Whither 
A.~ : A Four-Part Song. Words from "Sintram and His 
Companions." (S intram • s Song) • 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 68. 7 pp. 
S.A.T.B. and accomp. 
DTF2 p. 201. [NLC p. 197.] 
C.C. De Zouche, Music and Musical Instruments, 
Montreal. 
14 Jan 1876, 21 Dec 1876. 

M."''':i'!rren, George Ale.andar. The Three fisher.s : A Four­
Part Song. Words by the Rev. Charles Kingsley. 
Lor.don: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 115. 8 pp. 
S.A.T.B. and accomp. 
DTF2 p. 209. [NLCp.205.] 
C.C. De Zouche, Musical Instruments, 211 st. James st., 
Montreal. 
21 Cec 1876. 

Macfarren, George Ale.ander. Orpheus. with Hi~te. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 49. Shakespeare Songs, No. 1. 
8 pp. 
S.A.T.B. and accomp. 
DTF2 p. 217. [NLC p. 213.] 
4 Apr i878. 

Benedict, Jules. Sylvan Pleasures : A Four-Part Song. 
Words by Thomas Heywood. 
London: Novello, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 42. 10 pp. 
S.A.T.B. and accomp. 
DTF2 p. 223. [NLC p. 219.] 
C.C. Ce Zouche, Music and Musical Instruments, 
Montreal. 

Leslie, Henry. Thine Eyes so Bright. Words by Thomas 
Watson. 
London: Nove.llo, Ewer 'Co. Novello's Part-Song Book 
(Second Series), No. 80. 10 pp. 
S.S.A.T.B.B. and accomp. 
Printed note: It'rhis Madrigal won the first prize of 
i:25, offered by the I3ristol Madrigal Socj et y , 1865." 
DTF2 p. 235. [NLC p. 231.] 
C.C. De Zouche, Musical Instruments, 211 st. James st. , 
Montreal. 
22 Feb 1881. 
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Macfarren, Oeorqe Alexander. Sing Heigh-Ho : A Four-Part 
Song. Words by the Rev. Charles Kingsley. 
London: Novello, Ewer & Co. Novello's Part-song Book 
(Second Series), No. 117. 10 pp. 
S . A • T. B. and accomp. (ad lib.) • 
DTF2 p. 247. [NLC p. 243.] 
C.C. De Zouche, Music. Musical Instruments, 211 st. 
James st., Montreal. 

Macfarren, Oeorqe Alexander. The Sands of Dee : A Four-Part 
Song. Words by the Rev. Charles Kingsley. 
London: Novello, Ewer & Co. Novello's Part-Song Book 
(Second Series), No. 112. 5 pp. 
S.A. T. B. and accomp. (ad lib.). 
DTF2 p. 255. [NLC p. 251.] 
14 Jan 1876, 29 Feb 1876, 16 Oct 1879, 9 Dec 1887. 

Haydn, Jo.eph. Come. Gentle Spring : Chorus : from The 
Seasons. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 231. 8 pp. 
S.A.T.B. and accomp. 
DTF2 p. 261. [NIC p. l57.] 
4 Apr 1878. 

Handel, Georqe Prideric. 0 the Pleasure of the Plains : 
Chorus : from Acis and Galatea. 
London: Novello, Ewer & Co. Novello's Octavo Choruses, 
No. 93. 8 pp. 
S.A.T.T.B. and accomp. 
DTF2 p. 269. [NLC p. 265.] 
31 Jan 1878. 
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<1., INDEX 

OP WORKS IN THE P!lRl'OIUlING REPERTOIRE OF 

TBB MOHTDAL HENDELSSOHlf CHOIR 

The following is an alphabeticalized index of those 

works known to have been in the repertoire of the 

Mendelssohn Choir, based on the li.st of concert programmes 

in the Musical Red Book of Montreal, pp. 36-42 (reprinted in 

APPENDIX 5, p. 207). 

Each entry states the composer and title of the work, 

along with the location of the piece within the surviving 

library collections of Mendelssohn Choir music. For further 

information on each piece, the reader is then asked to reter 

to the entries in the previous catalogues. Of the 183 items 

indexed h~re, ten can not be found in the surviving 

Mendelssohn Choir library. These pieces are listed both 

within the index and in a separate list after (p. 199). 
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Bach, Jobann Cbristopb. Gracious Lord. 
MCC Vol. 2, No. A l-

Bach, Jobann S.ba.tian. Mv Spirit Was In Heaviness. 
MCCVol. 4, No. 146. 

Barnby, Jos.pb. Annie Lee. 
DTF2 p. 109. [NLC p. 107.] 

Barnby, Jos.pb. Sweet and Low. 
DTF2 p. 167. [NLC p. 165.] 

B •• thoveD, LUdviq vaDe Mass In C. 
MCC Vol. 7. 

B.nedict, Juliu.. Summer is Nigh. 
MCC Vol. 1, No. 65. 

Braha., Jobann... A Saying Health ta us is brought. 
MCC Vol. 2, No. 13. 

Braha., Jobann... Coquette. 
MCC Vol. 2, No. 11. 

Braha., JohanD... In stilly Night. 
MCC Vol. 5, No. 7. 

Braha., Jobann... Tafellied (Dank der Damen). 
MCC Vol. 2, No. 8. 

Braha., Jobann... The Dirge of Darthula. 
MCC Vol. 2, No. 9. 

Brahas, Johann... Vineta. 
f.!CC Vol. 2, No. 10. 

Bridq., Jo •• pb Coz. It Was A Loyer. 
MCC Vol. l, No. 89. 

Brucb, .... Jubilate. Amen. 
MCC Vol. l, No. 66. 

Bryson, .i.. ('1]. Far Out Of Sight. 
MCC Vol. l, No. 87. 

Caldicott, Alfr.d J. Humpty pumptyl 
MCC Vol. 2, No. 44. 

Caldicott, Alfr.d J. Oyt On The Waters. 
MCC Vol. 2, No. 42 • 
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calkiD, JOhD Bapti.te. Breathe Soft Ye ~inds. 
DTF2 p. 179. [Not included in NLC] 

calkiD, JOhD Bapti.te. Night Winds That So Gently Flow. 
DTF2 p. 175. [NLC p. 171.] 

Callcott, [JOhD Wall). 0 Snatch Me Swift. 
MCC Vol. 1, No. 51. 

couture, Guil1auae. Sub Tuum. 
MCC Vol. l, No. 54. 

DowlaDd, John. His Golden Locks. 
MCC Vol. 3, No. 139. 

Dreqert, Alfred. Spring' s Retyrn. 
MCC Vol. l, No. 73. 

Dvofat, ~toniD. Praise Jehovah. 
Mec Vol. 2, No. 2 

Dvof'., ADtonin. The Woodlang Angelus. 
"iCC Vol. 2, No. 3. 

Dyke., [JohD Bacchus). In Terra Pax. 
[MCC Vol. 1, No. 88.] 

Enqe1aberq, B.8. Knowest Thou. 
MCC Vol. l, No. 55. 

FaDiDg, Zaton. song of the Vikings. 
MCC Vol. l, No. 94. 

Faning, .atoD. The Miller's Wooing. 
MCC Vol. l, No. 93. 

Fran., Robert. May Song. 
MCC Vol. 3, No. 133. 

Gade, .ei1s. A Walk At Dawn. 
MCC Vol. 2, No. 31. 

Gade, .iel.. Spring's Messaq~. 
DTF2 p. 1. [NLC p. 1.] 

Gade, .ei1.. Summer Night. 
no source 

Gade, .ei1.. ~~. 
MCC Vol. 2, No. 32. 
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GaeSe, •• ils. The Erl King's paughter. 
no source 

Gorinq Tho.as, Arthur. ~he Sun Worshippers. 
MCC Vol. l, No. 97. 

GouleS, Jos.ph. Ave Verum. 
MCC Vol. 5, No. 9. 

GouleS, Jo •• ph. Bedouin l.ove Song. 
Canadian Sheet Music Files, National Library of Canada. 

GouleS, Jo •• ph. Fall'n is thy Throne. 
MCC Vol. 5, No. 6. 

GouleS, Jos.ph. Xe Banks An' Braes. 
MCC Vol. 5, No. [19]. 

GounoeS, Charl.s. As The Hart Pants. 
MCC Vol. 3, No. 129. 

GounoeS, Charl... AYe Verum. 
MCC Vol. 3, No. 127. 

Gounod, Chari... By Babylones Wave. 
MCC Vol. 3, No. 132. 

Gounb~, Chari... Come Unto Him. 
MCC Vol. 3, No. 124. 

Gounod, Chari... From The Morning Watch Till Evening. 
MCC Vol. 3, No. 131. 

Gounod, Charl... Gallia. 
MCC Vol. 4, No. 151. 

Gounod, Charl ••• Messe Solennelle (st. Cecilia). 
MCC Vol. 7. 

Gounod, Charl... 0 Sing To God. 
MCC Vol. 3, No. 123. 

Gounod, Charl... 0 Come Near To The Cross. 
MCC Vol. 3, No. 126. 

Bandel, a.orq. PrieSerie. But As For His People. 
DTF2 p. 63. [NLC p. 53.] 

Bandel, G.orq. priderie. Galatea. dry thy tears. 
MCC Vol. l, No. 59. 
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Handel, George Prideric. 0 the Pleasure of the Plains. 
DTF2 p. 269. [NLC p. 265.J 

Hattoa, John Liptrot. He That rlath A Pleasant F~. 
MeC Vol. l, No. 61. 

Hauptmann, Moritz. Gypsy Song. 
Mec Vol. l, No. 86. 

Haydn, Jo.eph. Come. Gentle Spring. 
DTF2 p. 261. [NLC p. 257.J 

Haydn, Jo.epb. Et Incarnatus. 
no source 

Hot_ann, Seinrioh. The pilot. 
Mec Vol. 1, No. 68. 

Jansen, Gustav. The First Song. 
MeC Vol. 5, No. 5. 

King, Oliver. Soldier. rest! 
Mec Vol. l, No. 58. 

Koschat, T. Forsaken. 
Mec Vol. l, No. 91. 

Lahee, Henry. Ha:r]c How The Birds. 
Mec Vol. 2, No. 46. 

Lah.e, Henry. Hence. Loathed Melancholv. 
MeC Vol. 2, No. 47. 

Lassen, B4uard· Morning. 
MeC Vol. 2, No. 39. 

La.sen. Bduard. Night. 
Mec Vol. 2, No. 41. 

Lassen, B4uar4. Ooly Thou. 
Mec Vol. 2, No. 38. 

Lassen, B4uar4. The Sun' s Bright Bearns. 
Mec Vol. 5, No. 11. 

L.slie, Henry. Charm Me Asleep. 
Mec Vol. 2, No. 15~. 

Le.lie, Henry. Daylight is Fading. 
MCC Vol. 2, No. 16. 
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Leslie, Henry. Homeward. 
MeC Vol. 2, No. 14\. 

Leslie, Henry. How Sweet the Moonlight Sleeps. 
Mec Vol. 2, No. 1~. 

Leslie, Henry. Land-Ho. 
DTF2 p. 99. [NLe p. 97.] 

Leslie, Henry. Let Me Play The Fool. 
Mec Vol. 5, No. 2. 

Leslie, Henry. Lullabr of Life. 
Hec Vol. 5, No. 1-

Leslie, Henry. My Love Is Fair. 
Mec Vol. 2, No. 15. 

Laslie, Henry. Old Ocean' s Life 15 In Our Veins. 
Mec Vol. 2, No. 17. 

Leslie, Henry. The pilgrims. 
DTF2 p. 159. [NLC p. 159.] 

Leslie, Henry. Thine Eyes sa Bright. 
DTF2 p. 235 • [NLC p. 231.] 

Laslie, Henry. Up, Up. Xe Dames. 
Mce Vol. 2, No. 20. 

Lohr, Frederic NicolI.. A Slumber Song. 
Mce Vol. l, No. 53. 

LUcy-Sarne. , Fred. Psa lm XXI II . 
Mce Vol. 5, No. 12-17 (five movements) • 

MacCUDn, Baai.h. Lord Vllio' s Oaughter. 
MCC Vol. 4, No. 148. 

MacCUDn, Haai.h. Q Mistres§ Mine. 
MCC Vol. l, No. 69. 

Mactarren, oeorqe Alezander. Break. Break. Break 00 Thy 
Cold Grey stones. Q Seo. 
MCC Vol. 2, No. 37. 

Mactarren, Oeorqe Alezander. Come Away. Come Away. Death. 
DTF2 p. 119. [NLC p. 117.] 

Mactarren, Oeorqe Alezander. orpheus. with His Lute. 
DTF2 p. 217. [NLC p. 213.] 
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Macfarren, George Alexander. The Hunt' s ID2.. 
MeC Vol. 2, No. 33. 

Macfarren, George Alexander. The Sands of Dee. 
DTF2 p. 255. [NtC p. 251.] 

Macfarren, George Alexander. The Three Fishers. 
DTF2 p. 209. [NtC p. 205.] 

MacIrone, Clara Angela. Sir Knight. Sir Knight. Oh Whither 
Away. 
DTF2p.201. [NtCp.197.] 

Maclenzie, Alexander campbell. Autumn. 
Mec Vol. 1, No. 60 

Mendelssohn, Felix. Autumn Song. 
Mec Vol. 3, No. 102. 

Mendelssohn, Felix. Autumn Song. 
Mec Vol. 8, p. 38. 

Mendelssohn, Felix. Ave Maria. 
DTF2 p. 29. [NLC p. 29.] 

Mendels.ohn, Felix. Be Mercifui To Me. 
Mee Vol. 5, No. 8. 

Mendelssohn, Felix. Early spring. 
Mee Vol. 8, p. 49. 

Mendelssohn, Felix. Elijah. 
no source 

Mendelssohn, Pelix. Farewell To The Forest. 
Mee Vol. 8, p. 55. 

Mendelssohn, Pelix. Festival Of Spring. 
Mee Vo 1. 8, p. 31. 

Mendelssohn, Pelix. Hunting-Song. 
M~e Vol. 8, p. 63 • 

Mendels.ohn, Pelix. In the Forest. 
Mee Vol. 8, p. 4 • 

Mendel.sohn, Pelix. Judge Me. 0 God. 
MeC Vol. 3, No. 103. 

Mendel •• ohn, Pelix. Lord. how long wilt Thou forget me? 
DTF2 p. 59. [NLC p. 59.] 
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Mendel •• ohn, Pellx. LQ[§.ley: an unfinished opera. 
MCC Vol. 3, No. 98. 

Mendel •• ohn, Pellx. Magnificat. 
MCC Vol. 3, No. 99. 

Mend.l •• ohn, Pellx. Morning Prayer. 
MCC Vol. 3, p. 36. 

Mendel •• ohn, Pellx. National Song. 
MCC Vol. 8, p. 86. 

Mendel •• ohn, Pellx. New Year's Song. 
Mce Vol. 8, p. 69. 

Mendel •• obn, Pellx. 0 Fly with Me. 
Mce Vol. 8, p. 9. 

Mendel •• obn, Pellx. On The Sea. 
MCC Vol. 8, p. 20. 

Mendel •• ohn, Pellx. Oyer The Grave. 
Mce Vol. 8, p. 12. 

Mendel •• obn, Pellx. Praise of Spring. 
MCC Vol. 8, p. 96. 

Mendel •• obn, Pellx. Presage of Spring. 
MCC Vol. 8, p. 27. 

Mendel •• obn, Pellx. Remembrance. 
MCC Vol. 8, p. 92. 

Mendel •• obn, .ellx. Besting-Place. 
MCC Vol. 8, p. 61. 

Mendel •• obn, .ellx. Salve ReginA. 
MCC Vol. 3, No. 100. 

Mendel •• ohn, .ellx. Song Of The Lirk. 
MCC Vol. 8, p. 33. 

Mendel •• obn, .ellx. Saon the Last Sounds. 
no source 

Mendel •• obn, .ellx. Spring-Song. 
MCC Vol. 8,p. 99. 

Mendel •• obn, .ellx. Stone Him To peAth. 
MCC Vol. 3, No. 105. 
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Mendel •• ohn, Pellx. The Cheerful Wanderer. 
MCC Vol. 8, p. 138. 

Mendel •• ohn, Pellx. The First Walpurgis-Night. 
MCC Vol. 4, No. D. 144. 

Mendel.sohn, Pellx. Ille Forest-Birgs. 
MCC Vol. 8, p. 80. 

Mendelssohn, Pellx. Ille Hoar-Frost FeIl. 
MCC Vol. 8, p. 10. 

Mendel •• ohn, Pellx. Ih~ Hisbtinsall. 
MCC Vol. 8, p. 59. 

Mendel •• ohn, Pellx. Ille fr1mrose. 
MCC Vol. 8, p. 29. 

Mendel •• ohn, Pellx. Ibis is Jlhovab's Templl from 
st. Paul. 
no source 

Mendel •• ohn, Pellx. yintagl Song. 
no source 

Mendels.ohn, Pellx. WhY RaSI F1erclly Ihe Heathen. 
MCC Vol. 3, No. 104. 

Morley, Tho.... Fair PIlil11s 1 Saw. 
MCC Vol. 3, No. 143. 

Morley, Tho.... My Bonny LaSS She Smiletll. 
MCC Vol. 3, No. 142. 

Morley, Tho.... How Is The Month Of Maying. 
MCC Vol. 3, No. 141. 

MO •• kov.kl, Korit.. Tbe ShlPblrd ponned His Sunday Best. 
MCC Vol. l, No. 74 • 

• e •• ler, [Victor?). QR Away. 
MCC Vol. l, No. 56. 

percev.l, 8y4Dey [Jo •• ph Gould). Glorgie Porgie. 
MCC Vol. l, No. 95. 

perceval, 8ydney [Jo •• ph Gould). ~Ack ang Jill. 
Mec Vol. l, No. 96. 

perceval, 8y4Dey [Jo •• pb GouldJ. Vou'll NIYlr Guess. 
Mec Vol. l, No. 83. 
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pin.uti, ciro. A Spring Song. 
MCC Vol. l, No. 79. 

pin.uti, Ciro. The Caravan. 
MCC Vol. l, No. 80. 

Pin.uti, Ciro. The Crusaders. 
DTF2 p. 193. [NLC p. 189.] 

Pin.uti, ciro. The Seo Hath Its Pearls. 
MCC Vol. l, No. 78. 

praetoriu., Michael. Marienlied. 
MCC Vol. l, No. 88. 

Purcell, .enry. In These Delightful. Pleasant Groves. 
MCC Vol. 2, No. 18. 

Raff, Joachia. In Moonlight Fair. 
MCC Vol. 2, No. 27. 

Raff, Jo.chia. Morgenlied - Morninq Sonq. 
MCC Vol. 2, No. 21; MCC Vol. 2, No. 25. 

Raff, Jo.chia. This DIy. In Wellth of Light. 
MCC Vol. 2, No. 22. 

Raff, Jo.chia. Winter Carol. 
MCC Vol. 2, No. 26. 

Reinho14, [7). The Sorrowing Birch [Buck?]. 
no source 

Reyner, Borace W. Close His Eves: His Work is Done. 
MCC Vol. 5, No. 10. 

Rh.iDberqer, Jo.eph. Journev Song. 
MCC Vol. 3, No. 115. 

RheiDberqer, Jo.eph. King Eric. 
MCC Vol. 3, No. 120. 

RheiDberqer, Jo.eph. Loye's A Rogue. 
MCC Vol. 3, No. 114. 

RheiDberqer, Jo.eph. Midsummer Night. 
MCC Vol. 3, No. 116. 

RheiDberqer, Jo.eph. Night. 
MCC Vol. 3, No. 121. 
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Rheinberqer, Jo.eph. Pater Noster. 
MCC Vol. 3, No. 111. 

Rheinberqer, Joseph. Rêverie. 
MCC Vol. 3, No. 109. 

Rheinberqer, Jos.ph. The Lovers. 
MCC Vol. 3, No. 119. 

Rheinberqer, Joseph. The Mystic Lake. 
MCC Vol. 3, No. 110. 

Rheinberqer, Joseph. The Water Fay. 
MCC Vol. 3, No. 106. 

Rheinberqer, Joseph. Toqgenburg. 
MCC Vol. 3, No. 122. MCC Vol. 5, No. 18. 

RheiDberger, Joseph. Welcome. 
MCC Vol. 3, No. 113. 

Roecke1, Jos.ph L. Madeleine. 
MCC Vol. l, No. 64. 

RossiDi, GioachiDo. Ouando Corpus. 
MCC Vol. l, No. 84. 

RossiDi, GioachiDo. Stabat Mater. 
MCC Vol. 7. 

RubiDsteiD, AntoD. The Awakening of the Rose. 
MCC Vol. 2, No. 29. 

RubiDsteiD, AntOD. The Pine Tree. 
MCC Vol. 2, No. 30. 

RubiDstein, Anton. Still Po 1 Think of The@. 
MCC Vol. 2, No. 28. 

Saint-Sain., 0 .. i11e. To The Night. 
MCC Vol. l, No. B 4~. 

Scharvenka, Philipp. styrian Pance. 
MCC Vol. l, No. 67. 

SChubert, .ran8. Lauqhinq and Cryinq. 
Mec Vol. l, No. 85. 

Schua&Dn, Robert. Confidence. 

1 Mec Vol. 2, No. 5. 
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SchuaaDD, Robert. 
DTF2 p. 87. 

GiDSV Life. 
[NLC p. 85.] 

schumaDD, Robert. SQng FQr The New Year. 
Mee VQl. 4, No. 147. 

SchuaaDD, Robert. The River King. 
Mee Vol. 2, No. 6. 

SchumaDD, Robert. Uncertain Light. 
Mee VQl. 2, t:o. 4. 

Smart, BeDry. SUmmer MQrning. 
DTF2 p. 187. [NLC p. 183.] 

St ••• rt, Robert. The BelIs Qf st Michael's TQwer. 
Mee VQl. l, No. 63. 

SullivaD, Arthur. 
no SQurce 

SullivaD, Arthur. 
DTF2 p. 155. 

eanadian NatiQnal Hymn. 

Eyening. 
[NLC p. 155.] 

SUllivaD, Arthur. The Way i5 Long and preary. 
Mec VQI. l, No. 50. 

Tho ••• , Aabroi.e. GavQtte. 
no SQurce 

•• rreD, .&auel prou.e. Fair paffQdils. 
Mee VQI. l, No. 76. 

.eiD.ierl, Kaz. Wben Spring Awakes. 
Mec VQI. l, No. 72 • 

• e.t, JOhD. Love and Summer. 
MeC VQt. l, No. 77. 

• 
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Pieces of music in the repertoire of the Mendelssohn Choir 
Music and Dot found in known collections: 

Gade, .eils. ~Erl King's Daughter. 
12 Jan 83, 19 Dec 84 (excerpt). 

G.4., .eil.. Summer Night. 
Ladies voices. 
11 Dec 1891 

Haydn, Joseph. Et Incarnatus 
29 Feb 1876 

Mendel •• ohn, relix. Elijah. 

from Third Mass. 

29 Feb 1876 (excerpts), 21 Dec 1876 (excerpts). 

Mendel •• ohn, relix. This is Jehovah's Temple : from st 
Paul. 
29 Feb 1876 

Mendel •• ohn, relix. Soon the Last Sounds. 
Ladies voices. 
17 Apr 1878 

Mendel •• ohn, relix. Vintage Song. 
a Apr 1880 

Reinhold, [7]. The Sorrowing Birch [Buck?]. 
26 Apr 1893. 

SUlliv.D, Arthur. Canadian National Hymn. 
8 Apr 1880. 

Tho ••• , Ambroi.e. Gavotte: from Mignon. 
6 Apr 1888. 
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APPENDZZ 1 

LECTUR2S GZV!N DY JOSEPH GOULD 
paR THB ART ASSOCIATZON OP MONTREAL' 

1881 Apr. l "English Madrigals, Glees and Part Songs"* 
(with a 20 voice choir) 

1882 Mar. 17 "Robert Schumann" 
(with 20 members of the Mendelssohn Choir) 

1886 Mar. 23 "Beethoven and his Songs" 
(with musical illustrations) 

1889 Mar. 8 "The songs we hear and the songs we do not 
hear"* 

(with soloists Mr. Winch, Boston and Miss 
~~onham, Montreal) 

1891 Apr. 22 "The early Madrigal as contrasted with the 
Modern Part Song" * 
(with "vocal illustrations") 

1894 Mar. 15 "Rubinstein" 
(with vocal and instrumental examples) 

1895 Peb. 15 "Mendelssohn" 
(lecture and gala presentation, with vocal and 
instrumental examples)2 

1896 JaD. 31 "Music, What is it?" 
(with illustrative voc~l and instrumental 
music) 

1 The exact dates of these lectures are recorded in the 
Art Association Annual Reports, except for the three titles 
marked with an asterisk. ThesQ dates were supplied from the 
scrapbooks of the Association, a collection of press clippings 
of Association events currently inaccessible to scholars, 
owing to their deteriorating condition. My thanks to Ms. 
Juanita Toupin of the Museum of Fine Arts for "searching out" 
these dates. 

2 The texts of the lectures "Rubenstein" and 
"Mendelssohn" are held in the Rare Book Room of the Marvin 
Duchow Music Library of McGi11 University. (VW10.R82 Gand 
VW10.M52.G) 
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Lecture. • •• isted by Gould 

1885 l'ab. 24 Rev. Canon Norman lectured on "Hynmology" 
(with the musical assistance of the 
Mendelssohn Choir directed by Gould) 

1896 nac. 16 Leigh R. Gregor lectured on "Goethe and 
Music"· 
(illustrated with music directed by Gould) 
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APPEIfDIZ 2 

MENBERS or THE MONTREAL MEIfDELSSOBN CHOIR 
18'3-1894 SEASON 
Ae LISTBD IR TBE 

MUSICAL RED BOOK or NOHTDAL] 

"16 WOMEN 

Atwater, Mrs. H.W. 
Atwate~, Miss L.W. 
Atwater, Miss E.R. 
Ames, Miss M.C. 
Baker, Miss M. 
Bates, Mrs. J .S. 
Bland, Mrs. C.E. 
Blythman, Miss W. 
Bolt, Miss L.E. 
Brown, Mrs. R.G. 
Brown, Mrs. T. B. 
Brown, Miss M.B. 
Botterell, Miss F. 
Budqe, Mrs. D.A. 
Cameron, Miss C.E. 
Cameron, Miss J.M. 
Casey, Mrs. M.L. 
Chambers, Miss M. 
Clarke, Miss L. 
Clare, Miss S.P. 
Clark, Miss B.G. 
Costiqan, Miss M. 
Craiq, Miss L. 
Drummond, Mrs. A.T. 
Evans, Miss H.M. 
Fleck, Mrs. J. 
Fleet, Mra. C.J. 
Fraser, Mra. D.T. 
French, Mra. A 
Glasaford, Miss 1. 
Glazebrook, Mra. A.J. 
Gould, Mra. J. 
Gurd, Mra. C 
Gurd, Miss E.S. 
Handie, Miss L 
Holden, Miss S.B. 
Holden, Miss E. 

] Bernard K. Sandwell, Tbe Musical Red Book of Montreal 
«Montreal: F.A. Veitch, 1907), pp. 34-35. 
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Hughes, Miss E. 
Kingman, Mrs. A. 
Lamb, Miss A. B. 
Lewis, Miss A.M. 
Lindsay, Miss A.M. 
Maltby, Miss M.L. 
Macartney, Miss D.E. 
Macfarlane, Miss M. 
Macfarlane, Miss S. 
Macpherson, Miss P. 
McLean, Miss J.H. 
McMaster, Mrs. J.A. 
McMaster, Miss S.J. 
Milloy, Miss M. 
Muir, Krs. J.M.C. 
Monk, Miss I.M. 
Murphy, Mrs. A.A. 
Murphy, Miss E.A. 
Morison, Mrs. W.T. 
Olive, Mrs. A.G. 
Peacock, Mrs. E. 
Peebles, Miss M.I. 
Radford, Mrs. W. 
Radford, Miss A.E. 
Reyner, Miss C. 
Ross, Miss D. 
Rough, Miss N.M. 
Savage, Miss L.S. 
Schneider, Miss A.M. 
Sellen, Mrs. G. 
Seymour, Mrs. M.H. 
Smith, Mrs. J.H. 
Steele, Miss M.M. 
Van Buskirk, Miss J. 
WiltShire, Miss H. 
Wiltshire, Miss M.E. 
Wright, Mrs. E.A. 
Wilson, Mrs. H.O. 
Wilkes, Miss C. 

39 MEN 

Alexander, E. 
Andrews, A.A. 
8arlow, J.T. Jr. 
Barlow, J.C. 
Bazin, Dr J.A. 
Bentley, D. 
Bell, J.A. 
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Clellan, J.H. 
Christie, C.T. 
Crawford, R. 
Evans, F.W. 
Fraser, D.T. 
Frominqs, H.A. 
GambIe, W. 
Gould, C.H. 
Glazebrook, A.J. 
Curd, C. 
HearIe, C.C. 
Hilton, J. 
Holden, A.R. 
Maltby, C.L. 
Miller, W. 
Morrison, W.T. 
Murphy, A.A. 
McGreqor, J.A. 
Nivin, W. 
Olive, A.G. 
Ouqhtred, A.R. 
Payne, F.G. 
Peacock, E.S. 
Pitt, S. 
Reyner, H.W. 
Roberts, R. 
Russell, J. 
Sellen, G. 
Thomson, S. 
Underhill, C.s. 
Walmesly, W.T. 
Wriqht, E.A. 
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APPKNDIX 3 

INSTRUMENTAL SOLOISTS WITH THE 
MENDKLS'~'OHN CHOIR (187 6 - 94)· 

Adamowskl, Josef - cella - 11 Dec 1889. 
Ansorge, Conrad - plana - 28 Dec 1888. 
Aus der Ohe, Adele - pldno - 28 Dec 1886, 
Bohrer, Henry - pIano - 21 Dec 1876. 
Brewer, Robert - cella - 23 Jan 1891 
Brodsky, Adolph - vlolln - ~6 Apr 1893. 
Clark, E - pIano - 23 Jan 1891. 
Coderre, Miss - pIano - 12 Jan 1883. 
Davies, Dr - organ - 31 Jan 1878. 
de Pachmann, Vladlmlr - pIano - 5 Apr 1892. 
Deseve, M - violln - 24 Apr 1879. 
Frles, Wulf - cello - 19 Dec 1884. 
Harrlson, Mr. - plano - 31 Jan 1878. 
Hegner, Anton - celle - 29 Dec 1893. 
Hekklng, Anton - celle - 26 Apr 1893. 
Heynberg, Mme. Harie - pIano - 10 Apr 1891. 
Holmes, H1SS Zullme - pIano - 16 Oct 1876, 

17 Apr 1879, 8 Apr 1880, 
Hone, MISS - piano 4 Apr 1878. 
Koert, Jan - 26 Apr 1893. 
Lavallee, Calixa - plapo - 14 Jan 1876, 
Lavigne, Emery - pIano - 11 Dec 1891. 
Lucy-Barnes, Mr. - organ - J4 Apr 1879. 
Jacquard, M. - 21 Dec 1876 . 

(j Dec 1887. 

31 Jan 1878, 
22 Feb 1881. 

21 Dec 1876. 

Jelun-Prume, F. - vlolln - 20 Feb 1876, 21 Dec 1876, 
6 Feb 1880, 8 Apr 1880, 23 Jan 1891, 10 Apr 1891. 

Lampman, Hiss Annie - plano - 11 Apr 1890. 
Longley, Ernest - plano - 22 Apr 1887. 
Martel, 0 - vlolin - 18 ',pr 1884. 
Novacek, Ottukar - 26 Apr 1893. 
Reichling, Mr. - violln 4 Apr 1878. 
Rive-King, Julia - pIano 6 Feb 1880. 
Rununel, Franz - pIano 9 Jan 1891. 
Sherwood, W.H. - pIano - 18 Apr 1884. 
Slivin~kl, Josef - pIano - 10 Apr 1894. 
Sym, Miss - plana - 23 Jan 1891. 
Szermanowski, M. - vlolln - 28 Apr 1885. 
Warren, S.P. - organ - 28 Apr 1881, 
Wonham, Miss - piano - 20 Apr 1882, 

19 Dec 1884, 

12 Jan 1882. 
17 Apr 1883, 
29 Dec 1885. 

4 APPENDIX 3 lS based on the listIngs of chOIr concerts 
in the Musical Red Book of Montreal, pp. 36-42 (reprlnted ln 
APPENDIX 5, p. 207). The performer's Instrument, lf known, 
appears next to the name. 

1 

J 
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APPENDIX 4 
• 

VOCAL SOLOISTS WITH THB 
MENDELSSOHN CHOIR (1876-94)5 

Buck, Mr. W. Edgar - 28 Dec 1888. 
Chambers, r-~rs . - sop. - 28 Dec 1886, 11 Apr 1890, 

10 Apl 1891. 
Chester, M1SS - sap. - 29 Dec 1885. 
Cooke, Mr. - bass 6 Feb 1880. 
Crompton, Miss - 12 Jan 1883, 17 Apr 1883. 
Davles, Ben - tenor - 10 Apr 1894. 
Delahunt, Mr. - bdSS 4 .~pr 1878. 
Dunton, M1SS Francis - sop. 6 Apr 1888. 
Eillot, Mrs. - 14 Jan 18','6. 
Featherstone, M - 28 Apr 1881. 
Flnlayson, Miss Flora - alto 9 Apr 1889. 
Fischer, Emll - bass - 29 Dec 1893. 
Gould, Char les - 14 Jan ... 876. 
Hlbbs, Mr. - 14 Jan 1876. 
Homer, M1SS Miriam - 11 Apr 1890. 
Hubbell, M1SS Ida W. - sop. 6 Feb 1880. 
Humphrey-Allen, Mrs. E - sop. - 19 Dec 1884, 31 Dec 1889. 
Lucy-Barnes, Mrs. - sop. - 17 Apr 1879, 24 Apr 1879. 
Maltby, M1SS - alto - 22 Feb 1881, 12 Jan 1883. 
Meyn, Helnrlch - bar. - 10 Apr 1891. 
Mlilar, Mr. - bass - 16 Oct 1876. 
Nlevert, M1SS Helene - sop. - 31 Jan 1878, 4 Apr 1878. 
Nordlca, Mme. Lillian - sop. - 11 Dec 1891, 9 Dec 1892. 
Norrls, M - tenor - 22 Feb 1881, 28 Apr 1881, 

18 Apr 1884. 
Power, Mr. - tenor - 11 Apl' 1890, 10 Apr 189l. 
Reid, Mr. James - bass - 28 Apr 1881, 12 Jan 1883. 
Robert, Mme A. - 28 Apr 1885. 
Rockwood, Mrs. Otis - 12 Jan 1883. 
Seymour, Miss - alto - 28 Dec 1886. 
Stancliffe, Mr. - bass - 31 Jan 1878. 
Taylor, O.S. - bar. 9 Dec 1887. 
Thrower, Mrs. - sop. - 16 Oct 1877, 20 Apr 1882. 
Thruston, Mrs. Emma C. - sop. - 28 Apr 1881, 12 Jan 1882. 
Walker, Mrs. Jeannie Patrick - 28 Dec 1888. 
Winch, W.J. - tenor - 22 Apr 1887, 6 Apr 1888, 

9 Apr 1889, 31 Dec 1889. 

~ APPENDIX 4 lS based on the list of choir concerts in 
the Muslcal Red Book of Montreal, pp. 36-42 (reprinted in 
APPENDIX 5, p. 207). The singer's voice type, if known, 
appears rext to the name. 

1 
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A"BIfDIZ 5 

MOHTRBAL MBHDBL880HN CROIR CO.CIRT PROGRAMMBS 
1876-'4' 

la76 

Jonuar: q -~Iechamc's Hall \Ic!ltit'lo;sdhn ChOIr ,ud l"nlted (lut·Dnur 
Rehe! Fund, ~ew Yeor Sung. Selections tram EhJoh, F()rest Smls. 
Huntmg Song, ~fendelssohn Intlammatus from Stah.lt Mater RO.,Slnl, 
Sands of Dee. \facfarren Sir Kmght .. \ C \Iaclrone f Jehm· Prume. 
vlOhn-Fantal~le App~slOnata. Vleuxtemps C.1h1(.1 L.B allee piano­
'Ielodle. Schumann. Danse de~ Fees. Prudent Vocal "olos. l harles Gould. 
\frs Elhut. Mr Hlbbs 

Februarv JO -\fechanlcs' Hall Mendelssohn ChOIr Crusaders. Ptn~utt 
Sell'ctlons from EhJah. This 15 Jehovahs' Tomple ftom St Paul. () Fh. 'Xlth 
~Ie. The Hoar·frost Feil. O\er the Grave. ;\otlOnal Son!:, \lcndeISMJhn. 
Et Incarnatus. from Thlrd \la.s. Ha\dn PIlgnms Lc.,he ';;.mu" nf Dee. 
'Iacfarren Sweet and Lo\\ \nme Let:. B.lmb\ F Jd.m ·Prume. \ IOhn 
-FantaIsIe on Austnan H \ mn. Leonard. Fantaisie de (un, crt. Prume 

December li -\fechamcs' Hall ~Iendelssohn ChOIr. J.ld \Inntreal General 
Hospital MomlOg Pra~ er Lord Ho" Long. irom Thlrteenth p-;alm. If 
\\Ith Ali Your Hearts. from Ell)ah. Restramed b\ ~ltght. from Flrst 
WalpurgIS :-.llght, Forest Blrds. The 'ilghtmgale. \lendelSMJhn Three 
Flshers. Macfarren Summer Momlng. Smart Sir Kmght. \laurone 
Henry Bohrer, plano-Fantalsle Chrom and Fugue 0 ~Imor. Bach, .\lhum 
Lea~es. Kirchner, Romance anri ScherzllIo. Schumann ~essrs Jehm. 
Prume Jacq uard and Lo\allee---'\'Jdantè Espress .Ind .\llegro .\ppass 
from Trh) III E ~ftnor, ~fendelssuhn F Jehtn·Prume, \JOhn-FJ.nt.lI~le 
on Fau,t, Prume 

la11 

0ctober 16 -\Iechantcs, Mes Throwers' concert. \fendels!oohn lholr-;\ew 
Year 5 Song, [n the Forest, Mendelssohn, Land Ho. Leshe, Sands of Dee, 
}facfarren ~{es. Thrower, soprano, .\fISS Zuhme Holmes. piano. lfr. 
Millar. bas.'!. etc 

1111 

Januan ; 1 - \fechames ~fendelssohn ChOir 0 the P1easure.from .\CIS and 
Ca\att.'.l. Handel \fotett .. \ve Verum. fiounod Land Ho Leshe h It 
\'othtn~l trom Galha. Gou.nod (solo Fraulem Helette ~Ievert) Spnng's 
~fessa~e. Gade. (piano. \Ir Hamson. Organ, Dr Davles) The :-.llghtllll{ale. 
\lendelssohn The Sea hath ItS Pearls, Spnng Song, PtnSU.tl MIss 
Zultme Holmes .. pIano, Mr Stanchtfe. bass 

.\pnl ~ -~fechamcs Mendelssohn ChOIr Come Gentle Spnng, from Seasons, 
Ha\dn Stone Hlm, from St Paul. Mendelssohn Dayhllht Fadm~, 
Leshe Summer Mommg. Smart Glpsy Lue, Sc'humann '\'Ight Wtnds. 
Cdlkm Orpheus wlth HI5 Lute, \facfarren Galatea, dry Thy T cars, from 
.\c., dnd Gal.ltea, Handel. \f1SS ~Ievert, soprano, MIss Hone. paano, 
\Ir Relchhng, vlOlan, Mr Delahunt. bass 

6 A reproduction of 
Sandwell, The Musical Red 
Veitch, 1907), pp. 36-42. 

the list as found 
Book of Montreal 

in Bernard K. 
(Montreal, F. A. 
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Il,. 

April li -\lt'cbamcs Mendelssohn ChOir He that Kath a Pleasant Face 
Hatton Spnng's ~essage. Gade. 500n the Last Sounds (Ladies' VOlCes) 
'dendels<ohn Breathe soft. Ye Wlnds Cal kIR. Sub Tuum. G Couture (MS. 
soprano solo. \trs Lucy-Bames) Come Unto Hlm. Motett. Gounod. 
T\\enty.thlrd Psalm. Lucy.Bames (MS) MIss Z Holmes. piano 

,\pral l4 -"t'chanacs Mendelssohn ChOir H.ltton. Couture and Lucy-
Bames numben as above Messrs Deseve and Lucv-Bames. vlolin and 
Pldno-K reutzer Sonata. Beethoven . 

1110 

February 6 - \techanacs !dendelSlOhn ChOir (n the Forest. Praise of Spring; 
Mendelssohn Fair DatJ:xhls. Mad"gal. S. P Warren. You'll :'olever 
Gl1es~. BedoulR Love Song. MackenZIe Unfinashed opna Loreley. Mendel!!· 
..,ohn (orchestra. Lenora. MISS Id" W Hubbell. soprano) Juha Rive-King. 
plano--Sonata .\ppass. Beethoven. 'loctume op 1) No 2. Prelude op 28 

~o [;, Chopm F JehlD.Prume. VlC.:Ift-Concerto. Max Brucb (stnng 
quartette accomp) Mr Cook!. basso 

Arpll ~ -"t'ch.mlcs Mendelssohn ChOir Cheerful Wanderer (Men). Autumn 
(Ladu!~). On the Sea. Autumn Son!!. Vlntage Song (Men). Nightingale. 
~(endelssohn. Canadlan National Hyron. Sullivan Gypsy Llfe. Schu· 
mann F Jehan-Prume. vlohn-<::oncerto. Bruch. FantaISie on OtheUo. 
Ernst \fISS Z Holmes, piano 

.11. 
Februarv II ~ueen's HaU. MmdeluobD ChOir Hence! loathed Xelancholy, 

Lahef' Break. Break. Break. Xacfarren. Come Unto Him. Gounod; Tbme 
Eyes .0 Bright. Leslie. Rhelnberger: Humpy-Dumpty. CaJdecott • 
.\utumn . .\ C Mackenzie. May Song. Fran. Mio G Zulime Holmes. piano 
-Spnng Song. Mendel$SOhn. Ballade.\ FI .... t. Chopin. Miss !\Ialtby. 
contralto-Che faro sena Eundiœ. from Orpheus. Gluck. Mr Sorna. 
tenor-O Lovant( Hean. trust on. Gottschalk 

.\pnl z8 -.\mencan Presbvtensn Chun:b. Mendeluohn ChOir. ~otett, Ave 
Verum. Gounod Cantata; My Spant was an HeaVÎnes8. Bacb; 5In. 
Thurston. soprano. Messrs. Feathl!l"Stone and ~OITls. tenors. RestUIC Place, 
Mendelllolm. CaDtata,~ .. Yeu'. Sone. Schu11WUl, ~n. Thun~ 
soprano. MI' Reid, bau. S. P. WarnD, ortan-Toc:cata .\ llat, R_: 
Pastorale. AIJecro VIV. Gwlmuat . 

• M2 

J-uary u.-AlMncaa Pt.byUriu CbUl'Cb. 3I..w.o1m CbOII'. lin. 
Emma C. ThuntoD. 1OpI'UlO, S. P. W.............. Toccata and Pupe iD 
o Mmor. Bach. Ma. ia C. Beethoven. Restinr Place. Kendeluolm. 
Oraaa-Intro. Loheqnn. Waper; Pm.Je from op 52. Schumann. 
~inety-6ftb Psalm, KendelllOhn. 

Apnl 20.--Queen'. HaU. Keude_bD Chosr. Porty.third Pu.lm. KeD-
deluohll; EVeDID(. Sullivan; Quando Corpus from Stabat lIater, ROI­

llOl. full cbau; CanY.n. Pinluti: RememhnDce, KencleluohD: River 
Kin •• Schumann, lad ... ' V~. Jack and JaD, Pm:eYaI~ Prade of Spl'Ùl(. 
~lendelllOhD. 31_ WOt.1Iam. piano - PaschinpIChwank. ScbWDalUl: 
Scheno C. sharp MiDor. 1:. t WoUI'. Mn. Thrower. lOpI'Ulo-AutWIID 
Sonl(. Mendeluolm. WatchfuJ Lover. To a ~ïlhtiDgale. Brahms. 
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1_ 
january tJ -Queen's Hall. ~rndeluohD ChoU' Cantata. Er! K mg's 

Daughter. Gade. solos. Oaughter. MIss Crompton. ~other. Mrs E Ohs 
Roc:kwood. SU' Oluf. Mr James Reid. Madngal. Fair Datfodlls. S P War· 
ren. 0 Sing to God. Gounod. Summer Il :-JIKh. Benedict Dayhght 15 

Fading. Lestae BedOUin Love Song, PercIVa! :-Jatlonal Song. :\fen· 
delsaohn MISS Codene. pa;tno-Study Ift.-\ Flat. op 139. Helier. Re~ata 
VeneZlana. LIszt. Mlss!\t ~altby. contralto--Pleta Signor. Strddella 

.-\pnlI7.--Quren·s. Mendelssohn Choir. Spnng Song. Presage of Spnn~. 
Mendelssohn. Comeaway Drath. Macfarren. Hark how the Blrds. L..lhee 
Ye Banks and Bran. Scotch. :-Jlght Song. Rhelnberger. Up. up Yt! 
Dame'!. Lesbe. MISS W onham. piano, ~ISS Crompton. soprano 

1". 
ApnI18.--Queen·s. Mendelssohn Chal!'. Pater SosUr. Rhelnbergl'r. Far out 

of Sight. "by a Ia.dv member of the MC" 0 Come Sear to the Cro",s. 
Gounod How Sweet the ~foonbght, Leshe Knowest Thou Engelherg, 
Huntmg SODg, Mendelsaohn. Harmony Male Quartette--Rest Dearest 
Rest. Kitchen. W. H. Sherwood. paano-&foonbght Sonata. Beethoven. 
Feurzauber. Wagner-Brassan. Oscar Martel. vlolm. Mr. Noms. tenor. 

Dec:. 19 ~ueen·s. ~endeluobn Choir. .-\pus Oft. from Third Mesle Soin­
nelle. Gounod. Be Xercaful to Me (Duetto from XndelllOhn', Sangs 
without ""anis. arranled for rrwted YOieeI). G. Couture. The Ham"s UI). 
~acfarren. Welcome. Rhelnberger, lIomiol Hyum from Erl-KlD"s 
Daughter. Gade. Mra. B Humphrey-ADen, soprano, Wu1f Fnu. ·ceno. 
aad llau Wonham. pian~l'aDd Duo. Gerv ... and GregoU'_ 

1115 

Feb. ' .. -Queen·s. Mendelssohn Choir. 
logy by Rev. Canon SotJDaD, D.C.L. 

lUustratlons to pape1' on Hymne-

Aprtll~.-Queen·s ~rrndels.'iOhn ChOir Farewell to the Forest, \lendef~' 
sohn. Ave Verum. Ma\ett. Perceval. SunllC!\. Gade LoAughmll and t.:n 
Iftg. Schuben. ~ow Il the Month of ~aytllif. Thos ~orleyo The [.oven. 
Rheanbergrr :\Ime.\ Robert. soprano. ~r Szennanows.!:: •. vlOlan 

nec lQ.--Queen·s ~endelssohn ChOir ~orgenhed. Rail' t.:aravan. Pmo 
sutl. Fair PhyÜas. Tho.. Mari.". Revene (Ladies). RhelDbftger Misa 
Ch"ter. sopran~. MISS Woaham. piano 

IIM 
Dec. 28 --Quren·s. llendelsaohn ChOIr Forty-thlrd Psalm. :.fendelsaohn 

Spnng'~ )fessage. Gade Ch<arm)fe Asleep, Leshe l'p .. \wav. ~e5Sler. 
Sight. Rhrlnberger Win ter Carol. R.llf Adele .\u, der Ohe. piano­
Vanatlons Seneuses. \{endeluohn. Andante Spaanato and Grand Polonaise. 
Chopin. Llebestraum. Faust Waltzes. Liszt. :\Irs Chambers. soprano. 
MISS Seymour. contralto 
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1117 
Apnl u --Qu~n's Mendelssohn Choir The Flrst Song, F G Jansen 

Sunset, Gade, Lullaby of Llfe Leslae Knowest Thoul Engelsherg 
Ry Bolbvlon's Wave, Gounod Water Fay, Rheanberger [n "oonhght 
Fair, Ralf W J Winch, bantone-~etn Lied Ertont, Ais de Alte 
Mutter, O\'orak, Ouvre Tes Yeu.'\'8Ieus, ~assenet, Ernest Longlev, piano 

Dec Q -Queen', }lpnrlelssohn Choir Presage of Sprlng, Pnmrose, Festnral 
of Spnng, Whv do the Heathen Kagel ~endel!1!1Ohn Kmg Enc, Rhetn­
berger (n Stilly Sight, Brahms Sands of Oee, ~adarren Adele .\us 
der Ohe, piano--Toccata and Fugur, Bach-Tau'ill{, Scherzo B Itat mmor. 
Chopin, Rhapsodie Hong So Q, Liszt 0 S Taylor, bantone 

Dec 10 --Queen's Hall ~endelssohn Choir. auspices of Matlnre pIano 
recltal .. \dele .\us der Ohe Sonata op. 57, Beethoven, Gavotte B manor 
Bach. Pastorale and CapriccIo, Scarlatti. Ana, Schumann, Presto. op, 7. 
So ;. \{endelssohn, \loment ~uslcale. Floershelm: Berceuse, Chopan. 
Valse .\ Itat, RublnstelD, SplOnlng Song, Wal'lner-Llszt. Polonaise, Liszt 

lUi 
Apnll) --Queen s ~fendel5S0hn ChOir Flrst Movement from Salve Re,::tna. 

op 13, Huntmg Song, \lendelssohn The \Vay 15 Long, Sullivan Love 
olnd Summer, West .\s the Hart Pants. Gounod Gavotte from Mignon. 
o Thomas. Only Thou. Las&en, SaVI0tlr of SlOnen. Motett. Mendels­
sohn (W J WIOch. tenot) Mlu Frances Ounton. !IOprano. ~r. Winch. 
tenor 

Dec 28 --Quren's, ~endelSlohn Choit You'lI Sever Guess. Perce val. 
Homeward. Lesüe ~adelelDe. Roeckel. Toggenburg Cantata. Rheln­
berger (solos. \In Jeannte Patnck Wa1ker and 'Ir W Edgar Buck). Sight. 
Lassen TafeUled Oank der DameD, Brahms Conrad Ansorge. ptano-­
Rhapsodie H So. u, Liszt: Kammenoi O!ltrow, Staccato Etude. Rubln­
stem: Chant Polonaise de ChopIn, Three Pagarunl Capnces. Liszt 

IlIt 
-'pnl 9,--Qu~n's ~lendelllOhn Choit Vaneta, Brahms. Why do the 

Heathen. Mendelssohn. This Day ln Wealth of Light. Raft. Mtller's 
Wooml{ Eaton Fanmr. Mommg, La.seen. ~i .. Flora Finl.yson, con­
tralto. W. J Winch. tenor. 

Dec il -Queen's ~endelSlOhn ChOir ~y Bonny Lasl. ThOl lIorley. 
Love's a Rogue. Rhelnberger. To th~ Sight. Saint-Saens Sew Year 
Song. ~lendeISlOhn. Jubdate Amen. ~as Bruch (lOprano solo. lin. E. 
Humphrey-AUen). lIy Love ta Falf. La1ie Cantata, The SUD Wor­
shlppen. Gonn, Thomas (1OIo.-lIf!11 Humphrey-Alten and W J. Winch) 
Josef Adamowslu. 'cello-Berœuse, Fluenhagen; Vito, SpanlSh Dance. 
Popper. Le Oeur. Servata. 

1190 

Apnl Il -WlndlOr }lendelssohn ChOIr On the Sea. MendelssohD. Un-
certain Light. SchumaM Lord Ullin's Oaugbter. Hamish )faccunn. 
Old Ocean's Llfe. Leshe, Cantata. Tbe Feast of AdoniS, Jensen (solos­
\In. Chambers, soprano, lIr. Power, tenor: Mlu Mlnam Homer. soprano; 
MISS Anrue M. I.ampman, pla no ) 

,It, 
Jan I)-Wmdsor ~endelsaohn ChOir Carol •• Thil Day IS Born. and Xanen­

hfd. Praetonus [n Terra Pax. Oyk". Welcome, Rhelftbn'ger, Styrian 
Dance. Scharwenka. The Ptne Tree. P.ubtll!lteln. Coquette Canon. 
Brahms Slumber Song, Lohr. Graclous Lord, Motett. J C. Bach. Franz 
Rummel. plano--Moonbght Sonata, Beethoven, Holberr Swte. Gnfl 

Jan 21 -Queen's ~lendelllOhn Choir, Testimonial ta Cah"a Lavallee. 
Choral numbers chieti y as above Misa Sym. piano. F Jehln-Pntme. 
'·Iolin. Robert Brewer, 'cello--Tno D mmor. op. "9, ~endelssohn. E. 
Ctark. piano 
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Apnl 10 -Wmdsor \lendelssohn ChOir Joumev SonK. Rhrmbcrger Au­
tumn. \lackenZle The Shrpherd Oanced. !tfoszko\\skl (s()lo~. \115 rh.&m­
bers and ~r Po\\er) Confidence. Schumann \(Idsummer Slght. 
Rhemberger ~fadeleme. Roeckell Sun's Bnght Brams. Lasst'n \f.&K­
mricat. tour part \loteu. \fendelssohn He,"nch ~evn. hantone-Arrhl­
h.1ld Douglas. Lotwe. Z.1uberhed'. ~e\'t'r-Helmun<i \lme \lane He\n­
b.'n:·IJlan'). F Jehm-Prume. \'Iohn-Sondta. Godard 

Dec: [ 1 -\\'mdloOr \lendelssohn ChOIr Out on the W.&ters ('aldlCoU 
\(). SUL LI kt', Rhemberger Cannthlan Folk-o;onK. Forsaken, Koschat 
F'Jrt\ -thlrd Psalm. \lendelssohn Summer Slltht (Loadlrsl. Gade 3pnng'" 
Retum -\ Dre«,{ert Pral~ Jehovah (Psalm CXLIXJ. Dvorak. ~fme 
L,III.ln 'lordlcd. soprano--.\na from Reine de Saba. Gounod. ReJolce 
Greath·. from \lesslah, Handel, PolonaIse from ~Ignon. Thomas Emerv 
L.a \'I!CJIe, accomparuo;t 

.an 
April 5 -Wmdsor \lendelSSC'hn ChOir .\ Walk Olt Dawn, G.&de ln These 

Oehghtful Groves. Purcell StIll do 1 Thmk of Thee. Rubmsteln From 
~Iomlng Watch, from Mors et Vlta, Gounod Fall'n 15 Thv Throne. Motett, 
Perceval Song of the Lark. Early Spnng, Mendelssohn VladimIr <il' 
Pachmann, paano-Ballade, op :lJ. Etudes, op 25, Sos 6 and J. op 10. 

~o ;. ~octume, op 55. So r, Mazurka. op. 41. So 1 Valse op. ~J. 
Ch'ipm. 

Dec 9.-Wmdsor !tIendelsaohD Cbolr. Tbe FIlS' Sonr, F. G. Janseo. Chann 
Me Asleep. Lesbe. To the Sllhe, Samt-Sena. Second Psalm. Mendels­
!01m. WcxxllaDd Anlelus. Dvorak. Winter Carol. Raft. By Babylon's 
Wave. Gounod. Mme. Lilhan Nordica. IOpran~Ana from Herodaade. 
»aueaet; Ave Mana froID Cavallena. Mucapa; Ana (rom n Barblere. 
RouaN. 

• .. 3 

Apnl :16 -WandlOr. !tIendelllOho ChOir. 0 Let Me Play the Fooi. Leslie. 
Awakenlnr of the ROM. Rubiutem. DirKe of Darthula. Brahms. H'5 
Golden Locks. John Dowlaod. The Sorrowml Blrcb. Reinhold. Fair 
Ddodall, S. P Warreft. Soldia- Rest. Obver Kml. Sone of the Vlklngs. 
FaJUllr. Sew York Symphooy Quartette (Aclolpb Brodsky. Jan Kœrt. 
Ouukar Sovacek. Anton Hekkanl). ~S Quartette .\ mmor. op .'. So [. 
SchUJDallJl. Hekkme. ·ceU~certo. Goltermann. Brodslcy, vlOhn­
Revene, Vieuxtelnpa; Ronde d .. Lutma. Baaaam. 

Dec. 29.-Windsor. 3Iendeluoho Choir. 0 Snatch Ke Swift. C-01cott. Lay 
Him Law. Horace W. Reyner', Gypsy Sonl. Hamptman: The Pilot. 
F. H. Hofman. Only Tbou. Lauen. 0 ~lPItreu Mme. !tIacCunn. 
Georpe-Pol'lae. Pert'lva1; ln 3Iooolieht Pair. Ra". BeUa of St Mlchafll's, 
Stewart; Momang Prayer. Mendeluoho; Chorale and Fugue •• \ SaVIOl 
Healtb. Brabm.. Anton Hegner, 'cell~Eleele. Massenet. Taraotelle. 
Popper. Romance. Hegner. L'Abeille. Schubert. Errui FIlCher. basso­
The Wanderer. Schubert. The 3Ionk. Xeyerbeer. 

, .... 
Apnl IO.-WindJlor. MendelllOhn Chou. It w .. a Lover and His Lasa, 

Bndge When Spnnl Awalres, Max von WeIDSleri. From tbe Momm, 
Watch. from !tfon et VIt.. Gounod. Nicbt. Rbeanberger. Forty-thlrd 
Psalm. ~Iendeluohn Evenmg. Sullivan. PraJse Jebova (Palsm CXLIX) 
Dvorak. Josef Sbvinsla. puma--TarantelJe Veue&1& e Sapoli. (.ut. 
Ben DaVie,. tenor-Deeper and Deeper still. from ]ephtbab. H:;-,ndel. Thr"" 
Hunganan !IIelodllS. Korbav; Tbe Oream. 0 Farr and Sweet and Holv. 
Fly away Xightangaie. Ru";nstem. 
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